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BIG COIN IN LONELY HEARTS 





Pix Package Deals (Script, Director, 
Talent, Producer) MCA's New Idea 





Scheme utterly new to the picture 
industry, a variation of the increas- 
ingly popular independent produc- 
tion unit idea, is being pioneered 
by Music Corp. of America. It’s 
making up packages consisting of 
story, screenwriter, director, talent 
and even producer, and offering 
them for sale intact to major studios. 
Studio does its own financing. RKO’s 
purchases of George Abbott’s “Too 
Many Girls,’ the last, Kay Kyser pic- 
ture ‘That’s Right, You’re Wrong’ 
and the next one are on that basis. 

Misinterpretation of the MCA plan 
has,- resulted in reports that the 
agency is organizing an independent 
production unit of its own to dis- 
tribute through RKO. Actually, 
MCA has no financial interest what- 
ever in packages so sold except its 
commissions from the various people. 

Idea on a large sczle, of course, 
is still in the experimental stage, but 
among packages being worked up 
are one including Ben Bernie’s band 
and one based on the comic strip, 
‘Li'l Abner,’ Kay Kyser deals in- 
cluded services of the orchestra, 
Dave Butler as producer and director 
and Bill Conselman as writer of the 

(Continued on page 2) 


Sinclair Lewis May 
Act In His ‘Bethel’ 
For Alexander Korda 


Hollywood, April 23. 

Sinclair Lewis may play his first 
picture role shortly in Alexander 
Korda’s filmization of Lewis’ own 
novel, ‘Bethel Meriday.’ Author of 
many best-sellers and Nobel prize- 
winrer was nipped by the theatrical 
virus last summer and toured in 
strawhats and on the road for many 
weeks in ‘Angela Is 22,’ which he 
also wrote. 

It’s fairly certain that Korda will 
buy screen rights to ‘Bethel,’ al- 
though not actually signatured, as a 











Cornell Gives Canadian 
Legit Coin to Red Cross 


Toronto, April 23. 

Katharine Cornell’s and the Play- 
wrights’ proceeds from the Canadian 
engagements of ‘No. Time for Com- 
edy’ will be turned over ‘to the Ca- 
nadian Red Cross. 

‘Time’ is currently playing the 
Royal Alexandra, here, till Saturday 
(27); the Capitol, Ottawa, for one 
performance Monday (29); re- 
mainder of week, His Majesty’s, 
Montreal, 


Ready-Made AFL 


Union Audience 
For Gompers Pic 











New producing company, Ameri- 
can Pictures Corp., with plans to 
turn out four films during the next 
year, was organized in New York 
last week. It’s initial film will be 
‘The Life of Samuel Gompers,’ biog- 
raphy of the famed labor leader. 
Participating in the financing of it 
are two high execs of the American 
Federation of Labor, one of whom, 
I, N. Ornburn, will serve as treas- 
urer of the new company. Ornburn 
is chief aide to Matthew Woll, v.p. 
of the AFL and sec-treas of the 
Union Label Trades Dept. 

No outside release is being sought 

(Continued on page 55) 





ELLERY QUEEN’ MAY 





| 


deal is being worked out in concur- | 


(Continued on page 46) 


MET QUIETLY SIGNS 
DEANNA FOR OPERA 


Hollywocd, April 23. 

Deanna Durbin has been quietly 
placed under contract by the Metro- 
politan Opera Co. and will make her 
debut in New York during the 1941- 
42 season. Present plans for the 
embryo opera singer are for her to 
acquire at least 10 roles under the 
tutelage of Andres de Segurola, 








GO ON COL. RECORDS 


Queen,’ 





‘Adventures of Ellery 


| whodunit series which replaces the 


Screen Guild program for Gulf oil 
beginning next Sunday (28), may be 
put on records by Columbia. Idea is 
still vague, but aim would be to put 
a different story on each record. 
Mystery would be outlined on one 
side, with the solution on the other. 


Figured the records would be suit- 
able as a parlor game at parties. 





Although Columbia Pictures has 
bought the ‘Ellery’ rights, there's 
' been no further announcement re- 


former Met bass, and her vocal | garding the radio cast being used for 
Coach, and to make her debut this| the film version. Doubtful if any 


coming fall with either the Los An- 


Beles or San Francisco Opera com- 
panies, 


The Met believes it will have a 


in 1926, 


winner in Miss Durbin, and is plan- | rently doubling in 


will go. Hugh Marlowe, who plays 
ithe sleuth, doesn’t want to go to 
| Hollywood for the picture lest he be 
typed in that kind of part. He's cur- 
‘Margin for 


ning the biggest publicity campaign Error,’ at the Majestic, N. Y. Marian 
since Marion Talley hit the house | Shockley 


plays the femme lead. 


| George Zachary directs. 





N.S EXCLUSIVE 
GREEP JOINTS 


‘Antiquated Knights’ Big 
B.O. via ‘Friendship Clubs’, 
Otherwise Dance Halls 
—No Booze; Bullish on 
Waltzes, Polkas and Ma- 
zurkas; and Kids Under 
30 Barred 


HOSTESSES 55 AND 65 








By LES REES 
Minneapolis, April 23. 

Selling ‘friendship’ is proving 
highly profitable for Bob Kenney 
here. His ‘Friendship Club,’ featur- 
ing that angle, is the largest and 
most profitable dancehall in the. burg 
and never has felt depression’s lash. 

Kenney started only a few years 
ago with a capital of $3.90 and an 
idea. Today he has elubs here and 
in Milwaukee and recently turned 
down a $100,000 offer for the local 
establishment. He owns the ground 
and buildings in both cities. He is 
planning branches in several other 
key cities in the midwest. 

Kenney’s idea was to operate a 
dancehall exclusively for the middle- 
aged and elderly—for lonely unat- 
tached people just shedding the 

(Continued on page 54) 


60,000 LETTERS 
SIFTED WEEKLY 


Chicago, April 23. 

Cashmere soap program on CBS 
(Wayne King orchestra) gives away 
six diamond rings, valued at $125 
each, every week. Has been draw- 
ing an average of 60,000 letters a 
week and has received 700,000 to 
date. 

Lloyd Herrald, professor of mar- 
keting at University of Chicago, has 
his staff read and segregate letters. 
He passes on the 200 best to Sher- 
man & Marquette agency each week. 


Ted Collins’ Unique 
- Slant on Zanuck’s Bid 
For a Kate Smith Film 


Darryl Zanuck, who has a deal 
whereby 20th Century-Fox players 
make guest appearances on the Kate 
Smith program to plug his studio's 
product, wants to make a picture 
based on the singer’s career. Matter 
has been hanging fire for some time, 
with no agreement in prospect. 

According to Ted Collins, pro- 
ducer of the series, all the story 

(Continued on page 54) 




















Doing a ‘Script Show’ 


. Chicago, April 23. 

Wrigley has a deal pending that’s 
considered likely to go through 
whereby the gum company will 
sponsor Eddie Cantor in a half hour 
stanza starting in September. Among 
the unresolved questions is the char- 
acter of the program which may not 
be another typical Cantor joke-and- 
music entertainment but a script 
show. 

Cantor is now in New York. 


Lion Has Wings’ 
Picketed in St.L. 
As ‘Propaganda’ 


St. Louis, April 23. 

Five nabes, the Esquire, Norside, 
Uptown, Ritz and Varsity, were 
picketed several days last week for 
showing the British-made ‘The Lion 
Has Wings’ (UA-Korda) which was 
shown for the first time locally in 
these houses. Members of the St. 
Louis Chapter of the League of 
Draftable Men, organized ostensibly 
to maintain neutrality in the U. S., 
constituted the pickets. 

One, decked out in a silk hat, 











resemble Premier Chamberlain, 


(Continued on page 52) 








PART OF EXPO DATE) 


Indianapolis, April 23. | 

Contracts between bands and buy- 
ers have included many clauses but | 
the topper appears to be the pact | 
written for Paul Whiteman’s date at 
the Indiana State Fair, at Indianap- | 
olis for six days beginning Sept. 1. It | 
not only calls for his band but also | 
for his horse, | 
Whiteman owns and exhibits a/| 
show horse tagged ‘Fit for a King’ | 
which took first prize in the ‘walk- | 
ing’ class at the last Madison Square 
Garden, New York, horse show. In-! 
diana Fair operators created a simi- | 
lar class in the horse show that is | 
run as part of the Fair and stipu- 


be entered, 


there took first prize in an exhibition 
at Harrisburg, Pa. 





ton, New Jersey. 


Leaders Note Further Retreat From 
Swing As Waltz Requests Increase 
Eddie Cantor Malls 





Band leaders report that the waltz, 
particularly that of Viennese origin, 
is showing signs of a decided come- 
back. The trend, they say, is evi- 


dent not only in the hotel spots, but 
among the clientele of the popular- 
priced ballrooms. The requests they 
now get for waltz numbers, declare 
the maestros, runs equal to the bids 
for congas and rumbas, To them the 
rise in waltz favor is another indi- 
cation of the sharp reaction that has 
set in against swing among the gen- 
eral run of tootsie shufflers. 

Another observation aired by band 
leaders has to do with the great in- 
terest that dancers are suowing in 
string sections. Whereas the young- 
sters used to crowd around the band 
platform to watch the performance 
of the drummer or the brassmen 
they now center their optics on the 
antics of the fiddlers. 

As an interesting case in point on 








frock coat and totin’ an umbrella to | 


lated that the leader’s horse must | 
| that 

The breed is of an out of the or- | that way. This means about 50% of 
dinary type, originating in Tennessee. | 
Whiteman purchased it on the eve. 
of the MSG show and after winning | 


It’s currently on | 


the maestro’s stock farm at Stock- publishes them, and the idea will be 


the waltz comeback the leaders cite 
the circumstance that the Roseland, 
a major Broadway ballroom, is now 
holding waltz contests Thursday 
nights. That used to be the night 
that jitterbugs gave out for prizes 
in the shuffle spots along this stem. 





‘Borscht Circuit’ Would 


Spend $20,000 to Nix 
The Onerous Cognomen 


Monticello, N. ¥., April 23. 
Proprietors of summer hotels in 
the Catskills and other localities, 
where ‘social directors’ are the rule 
and entertainment is provided for 


, the guests, object to their places be- 
paraded in front of the Ritz. At all| 


| 


| 


WHITEMAN’S HORSE 


ing referred to as the ‘borscht cir- 
cuit’ and intend doing something 
about it. They have an organization 
known as the County Resort Hotel 
Assn., headquartered at Liberty, 
N. Y., and claim $20,000 will be 
spent to discourage the use of the 
appellation. This is expected to be 
accomplished through publicity and 
different types of shows than offered 
heretofore. 
One attraction virtually 
(Continued on page 20) 


280 SCHOOLS REQUEST 
NEW ALMA MATER SONGS 


Fred Waring’s radio program for 
Chesterfield, which started a special 
college song idea as a gag, now has 
30 of these written to date, chiefly 
for secondary institutions, and re- 
quests are on file from educators 
and student members of 280 schools 
they be similarly ‘honored’ 


set to 








the U. S. institutions of higher learn- 
ing have the yen for a special ditty 
such as Pat Ballard, Tom and Fred 
Waring jointly grind out every week. 

Waring’s Words & Music company 


still further extended next season. 
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Theatre Forces General Electric 
To Cancel 4,000-Seat Auditorium 


Pittsburgh, April 23. 
Phil Spitalny’s ‘Hour of Charm’ 
broadcast from here Sunday was 
transferred from the 4,000-seat Syria 
Mosque to William Penn _hotel’s 
Chatterbox, with a capacity of 500, 
when WB's Stanley, where Spitalny 


is currently playing, threatened to 
sue girl band maestro for violation 





For Phil Spitalny's Performance 


Set Clocks Ahead 


Sunday next (28) sees daylight 
saving time officially in effect 
almost all over the country 
(California is one of a dozen 
states not authorizing it). 

Clock should be set ahead ar. 
hour, 














of contract. Theatre deals for bands 
with sponsored network shows, ac- | 
cording to Harry Kalmine, Warner 
zone manager, provide only for) 
regular studio audience, and airing | 
‘Hour of Charm’ from big Mosque, | 
he claimed, could conceivably cost 
Stanley couple of thousand dollars 
in admissions. 

First inkling theatre had of what 
was going on was printed announce- 
ment sent to radio editors by Gen- 
eral Electric. Spitalny’s sponsor, 
that broadcast would be held at big 
Mosque, Further investigation, which 
added to Stanley’s burn, proved that 
tickets weren’t being distributed 
among GE dealers locally but most 

(Continued on page 47) 


WITHERS NOW A STAR: 
HER PIX GO OUT ON 7, 


Hollywood, April 23. 
Jane ,Withers moves into the 
straight percentage brackets with 
her new picture, ‘The Brat,’ pro- 


duced by 20th-Fox. Moppet’s pic- | 
tures were originally sent out on a} 
fiat rental basis, but more recently | 
have been played on percentage in| 
some spots to get the trend of the) 
boxoffice. 

Ralph Dietrich and Walter Mo- 
rosco have been assigned as co-pro- 
ducers on one of Withers’ four films 
for the ’40-41 program. Sol Wurtzel, 
currently on ‘Brat,’ formerly pro- 
duced all, of them. ¢ 


Bordages’ ‘Murder, Inc.’ 
Claimed By 5 Others 


Three major film companies and 
two freelance writers are battling 
for ownership of a screen title which 
none of them originated. Tag in dis- 
pute is ‘Murder, Inc.,’ the creation 
of Asa Bordages, rewrite man on 
the N.Y. World-Telegram, who first 
used it in the sheet’s stories of the 
recently-exploded Brooklyn crime 
syndicate. 

















Claiming the title are Universal, | to New York for the balance of the | 


20th-Fox, Columbia, and Murray 
Rosenblatt and Rob Roberts. The 
three studios have registered their 
claims with the Hays office, while 
Rosenblatt and Roberts hitched the 
title to a crime story they had al- 


ready written and hurriedly shot it. 
Curiously | 


around to the studios. 
enough, Rob Roberts is the pseudo- 


nym for a fellow-writer of Bordages’ | 


on the W-T. Rosenblatt is a New 
York literary agent who scribs under 
the moniker Michael Raymond. 


Miller Gets Yank Rights 
To Play on Lily Langtry 


London, April 23. 





Gilbert Miller 
American rights to ‘Jersey Lily,’ cur- 
rently at the Gate theatre here. 

Play deals with Lily Langtry. 





SAILINGS 


May 4 (Genoa to New York) Irwin 
Dash (Manhattan). 

May 1 ‘(Los Angeles to Honolulu) 
Bette Davis (Matsonia). 


April 20 (New York to Genoa) 
Lilian Mowrer, Maxwell Setton 
(Manhattan). 


April 20 (New York to Bermuda) 
Wells Brorbaugh, Auriol Lee (Presi- 
dent Roosevelt). 

April 20 (New York to Genoa) 
King Vidor (Saturnia). 

April 20 (Genoa to New York) 
Noel Coward (Washington). 

April 19 (New York to South 
America) Joos Bailet, Mills Brothers, 
Patrick E. McEvoy (Brazil). 

April 18 (Los Angeles to Hono- 


lulu) William Perlberg, Dorothy 
Lamour, Rochelle Hudson (Mat- 


sonia). 


Vallee, Crosby, Five 
Others Partners In- 
Own Coast Nitery 


Hollywood, April 23. 

Group of seven film and radio 
names is going into the nitery biz 
on its own. Equal partners in the 
enterprise are Rudy Vallee, Bing 
Crosby, Jimmie Fidler, Bob Hope, 
Fred MacMurray, Tony Martin and 
Ken Murray. They have taken a 
lease on a spot in the Wilshire dis- 
trict which has passed through many 
openings and closings, the last of 
which was the White Elephant. 
Place will be made over to resemble 
a pirate’s den and carries that tag. 
Opening is set for May 8. 

Don Dickerman, who _ operated 
Pirate’s Dens in New York and 
Miami, will be in charge. He was 
Vallee’s first employer years ago 
when the crooner started his career. 
The partners have agreed to take 
turns at putting in a night at the 
estab. Schnickelfritz band is booked 
in for the opening. 





. 


RINGLING CIRCUS AGA 


| HAS 506 DAY INN. Y. 





| 
Ringling, Barnum & Bailey circus, 

| at Madison Square Garden, continues 
{to run far ahead of last season. 
| Again last Saturday (20) saw attend- 
|ance of sellout proportions and the 
| take was around $50,000, with Sun- 
(day afternoon also capacity. Big 
|top winds up Tuesday (30) night, 
|opening in the Boston Garden May 
|2. Because Brooklyn is out this sea- 
|son, the engagement in the Hub has 
| been extended to 10 days, That in- 
{cludes Sunday, the first time Bos- 
| ton has okayed showings on that day. 
| First stand under canvas will be 
jin Baltimore (May 10), Washington 
and Philadelphia following. Some 
| Pennsylvania one-day stands will be 
|played prior to the outfit’s arrival in 
Jersey City on Memorial Day, May 
| 30. That will be the nearest stand 


| season, 





MODELS WHO CLICKED 


| Thornton Cites a Few Picture Stars 
From That Field 





Walter Thornton, who has a lead- 
ing model’s agency in New York, 
| takes the exception to the statement 
| that models are blah as screen pros- 
|pects. He points to several who 
| were former models, including among 
| his accounts, and adds that the 
| agency doesn’t send the boys or girls 
|around to the film companies, as 

claimed. Instead, says Thornton, the 
| film scouts are constantly after the 


has secured the} models, and when one. catches their | 


!eye in newspaper ads or elsewhere, 
they immediately want them to make 
screen tests. 

Thornton names a lot of people in 
pictures who were former models of 
one kind or another, and who made 
good without prior stage experience, 
whereas a greater percentage from 
vaudeville, night clubs or the stage, 
with experience, don’t make the 
grade. 

Thornton names Jean Muir, Susan 
Hayward and Phyllis Brooks as 
among models of his agency that 
have gone into pictures. Others he 
mentions on the model list include 
Fredric March, the late Francis X. 
Bushman, Neil Hamilton and Norma 
Shearer. 


Robbins’ Miami Rest 


Jack Robbins last week left for 
another vacation. His wife is with 
him. Doctor's. orders. 

This time it’s two weeks and the 
spot, Miami. 

J 








Bway Assn.’s Amus. Biz 
Parades Never Come Off 


Parade of show business personali- 
ties, scheduled by the Broadway 
Assn. last Friday noon (19) to open 
‘Theatre Week,’ failed to take place. 
At the last minute tl» Broadway 
group set it back to yesterday (Tues- 
day), but later announced it was ‘in- 
definitely postponed.’ Although an 
imposing list of stars had been an- 
nounced as participating, only a cou- 
ple of shows were ready to go ahead. 
Neither the Boxy nor. Radio City 
Music Hall’ would agree to let their 
girls take part and the newsreel 
companies declined to cover it unless 
a large turnout of names was as- 
sured. . : 

H. F. Bright, director of the Broad- 
way Assn., organization of merchants 
and professional men, is now trying 
to line up a ‘Clean-Up Week,’ open- 
ing with ceremonies in Duffy Square 
next Monday (29) and with Mayor 
LaGuardia and other city officials 
and people from various legit shows 
participating, but the show manage- 
ments have shown little interest. 

Last week’s parade was said to 
have been originally inspired by Ben 
Serkowitch, p.a. of the Capitol, and 
Gene Murphy, of Loew’s State, as a 
promotion stunt for their stageshows. 
Parade was to have plugged Broad- 
way as the ‘Gateway to the 1940 
World’s Fair.’ Intention was to have 
all the leading New York legit, vaud- 
film houses and niteries represented. 


SHOW BIZ GAGS 
FAIL THREE 
POLITICOS 


St. Louis, April 23. 

Henry N. Frees, former -circus 
acrobat and juggler, A. L. Redel, 
who staged a magic show, and 
George A. Hary, who talked for 48 
consecutive hours as a stunt to at- 
tract votes, all fell by the wayside 
in the Democratic Congressional 
primary election last week. The 
trio seeking the nomination to suc- 
ceed Congressman Edwin Schaefer 
received scarcely one-fifth of the 
vote rolled up by Schaefer, who did 
not make a single speech. 

Frees, during the campaign, of- 
fered to walk on his hands from 
Belleville to East St. Louis, a dis- 
tance of about six miles, if he lost 
the nomination, but to date has not 
indicated he will fulfill the pledge. 

Showmanship stunts by Carl Zeid- 
ler, however, won for him the Mil- 
waukee mayoralty recently. His 
various s.a. gimmicks enabled him 
to supplant Mayor Daniel W. Hoan, 
who held the post 24 years. 














(MULLING ARTIE SHAW 
BAND EXPOSE PICTURE 


Hollywood, April 23. 

Inside stuff on the band business, 
‘Come Blow Your Horn,’ written by 
Artie Shaw and Frank Cavett, is re- 
ported under consideration fdr film- 
ing. Shaw is slated as musical ar- 
ranger if the dea] goes through. 

Cavett is currently scripting ‘Sec- 
ond Chorus’ for Boris Morros, 


L. A. to N. Y. 
Billy Daniels. 
James A. Fitzpatrick, 
Henry Jaffe. 
Myron Kirk. 
Alexander Korda. 
| Ed Lawrence. 
| Kenneth McKenna. 

Donald Novis. 
| Mary Parker. 
| Irving Rapper. 
| Judith Rutherford. 
Clarence Shaw. 
Joe Stauffer. 
E. J. Tait. 
Forrest Tucker. 
Jack Van Nostrand. 
Nat Wachsberger. 
Franklyn Warner. 
Jacqueline Wells. 
Alfred Wright. 


N. Y. to L. A. 


Russell Holman. 
Gilbert Josephson. 
Leo Mittler. 
Margaret Wycherly. 
Una Wyte. 


- “ARRIVALS 


Michele Lauriat, Marion Chase, 
Tqni Noviska. 








| 
| 
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Bill and Ed’s Place 





New 52nd street annex to CBS 
production studios in New York 
needs a designation and CBS has 
told its staff $100 goes to any 
employe suggesting an appro- 
priate name for the annex. The 
brain-cudgeling progresses apace. 
Fact that the neighborhood once 
was dotted with speakeasies and 
is now full of restaurants has 
prompted a suggestion that it be 
named for Paley and Klauber 
and be chummily marked: 

‘Bill and Ed’s Place.’ 


‘Hamtramck Mama’ Irks 
Detroit’s Polish District 
Officials, They Ban It 


Detroit, April 23. 
Terming it ‘suggestive,’ the town 





of Hamtramck has ordered removed | 


from all beer garden juke boxes the 
record ‘Hamtramck Mama,’ a novelty 
hillbilly recording which in many 
spots was getting worn thin from fre- 


quent playings. The Detroit suburb 
is a little thin-skinned these days 
since a Grand Jury investigation 
turned attention on vice in Ham- 
tramck and ‘sought to link protection 
payments of houses there with the 
Sheriff and Prosecutor's office. 

Hamtramck’s officials didn’t find 
anything funny in the record— 
although the citizenry was giving it 
a good play because of the local 
title—which was recorded by Uni- 
versal with a male trio, the York 
Brothers. The record recently made 
its way into the nickel machines in 
hundreds of beer, gardens both in 
the Polish settlement and Detroit. 

- Civic organizations brought their 
protests to the Hamtramck police 
and Mayor Walter Kanar and the 
Councilmen hurriedly ruled it out 
of the town. What’s more they in- 
structed City Attorney William 
Cohen to look into the law to see 
what action could be taken in the 
courts, maybe on charges of munici- 
pal slander, to get the recording 
withdrawn from circulation. 

‘The thing is just plain nasty and 
our people are angry,’ Cohen de- 
clared. ‘We’re going to ask it be 
withdrawn as a matter of good busi- 
ness.’ 


N.Y. NITERIES GIVING 








An idea of how little the New 
‘York niteries think of the N. Y. 
Fair in 1940 is gathered from the 
plans of many to close for the 
summer per schedule, Even the air- 
conditioned niteries, which last year 


figured on that element to attract 
any Fair influx, don’t care much 
either way. . 

General consensus is that the Fair 
patrons will find that enough of an 
attraction, and, anyway, the hinter- 
landers aren’t potential nitery spend- 
ers, 


W-a-a-l, I Swan, Alice 
Is A Two-Gun Gal Now 








Hollywood, April 23. 
| After finishing ‘Down Argentine 
| Way’ at 20th-Fox, Alice Faye takes 
| the title role of ‘Belle Starr,’ two- 
| gun gal in film of that name. 
| Carmen Miranda. makes 
American debut in ‘Argentine.’ 





Seiter’s Solo for U 


Hollywood, April 23. 

William A. Seiter closed a deal 
with Universal to. produce and di- 
rect one picture. Contract carries 
option for additional films. 

Picture is ‘Hired Wife,’ a high- 
budgeter, slated to start early in 
June, with Gladys Lehman and 
Richard Connell doing the screen- 
play. 





TELEVISE G.0.P. CONVENSH 


Republican convention in Phila- 
delphia this summer will be tele- 
vized, making the first political na- 
tional confab to be fully covered 
thus. Arrangements were set last 
week. 

Philco will televize for the local 
area around Philadelphia while 
RCA-NBC will give more extensive 
coverage by using the co-axial cable 
from Philly to New York City. 





WORLD’S FAIR A BRUSH 


her | 


Selznick, Capra 
In Move to Org. 
Indie Producers 


Hollywood, Apri] 23. 
David O. Selznick and Frank 
Capra have launched a movement to 
organize the independent producers 
as a means of safeguarding their 
interests and solving their problems, 
Letters have been sent out to Holly. 
wood’s leading indies, suggesting a 
place and date for a meeting. 
Proposed group would include 
such producers as Charles Chaplin, 
James Roosevelt, Edward Small, 
Stephens-Lang, Frank Lloyd, David 
Loew, Albert Lewin, Lee Garmes, 
Sol Lesser and Ernst Lubitsch. 


HOWARD LINDSAY Y.-P. 
OF AUTHORS LEAGUE 


Howard Lindsay has *--n named 
v.p. of the Authors League of Amer- 
ica, parent organization of the Dram- 
atists Guild, Radio Writers Guild, 
Screen Writers Guild and Authors 
Guild. He replaces Kenyon Nichol- 
son, who recently resigned to de- 
vote more time to the Bucks Coun- 
ty playhouse, New Hope, Pa., which 
he will operate this summer with 
Theron Bamberger. If precedent is 
followed, Lindsay will be elected to 
succeed Elmer Davis when the lat- 
ter’s term as League president ex- 
pires. 

Lindsay is co-author (with Russel 
Crouse) and co-star (with his wife, 
Dorothy Stickney) of ‘Life With 
Father,’ at the Empire, N. Y. 


Simone Simon, Iil, 
Cancels Vaude Date 


Worcester, Apri] 23. 

Barry Wood, baritone, subbed for 
Simone Simon in weekly Sunday 
| vaudeville show at Municipal Audi- 
torium this week (21). Sudden ill- 
iness caused cancellation by Miss 
| Simon. Cass Daly, comedy jitterbug 
| singer, also appeared as a replace- 
' ment. 
Erskine Hawkins orch and Edythe 
| Wright were others on bill. 























| Garfield’s ‘Fiesta’ at WB 


| Hollywood, April 23. 
| John Garfield, currently on Broad- 
| way in the stage play, ‘Heavenly Ex- 
| Press,’ is the likely choice for top 
| role in ‘Fiesta in Manhattan’ at War- 
ners, 

Actor is due back in Hollywood 
| shortly to resume his film contract, 








Garfield’s ‘Nijinsky’ Yen 
John Garfield may make his debut 
'as an actor-producer next fall], pre- 
isenting and playing the title part 
|in Charles Bruce Milholland’s bio- 
' graphical play, ‘Nijinsky.’ Script 
| would be revised. Bobby Lewis is 
mentioned as director. 

Garfield hasn’t taken an option on 
| the play, but is considering doing so. 
‘He would go to the Coast this sum- 
mer on his Warner contract, return- 
ing east in the fall. 








| Pichel’s Nazi Film 
Hollywood, April 23. 
Irving Pichel steps into the direc- 
| tor spot on the 20th-Fox picture, ‘I 
Married a Nazi,’ rolling April 29 at 
| 20th-Fox. 

| Lead roles are slated for George 
Sanders and Nancy Kelly. 





| Package Pix 


L———- CONtinued from page 1 


screenplay. Abbott deal included the 
screen rights to the musical, Ab- 
bott’s services as director and pro- 
ducer and any of the cast desired. 

Marty Jurow, former company 
manager for Abbott, is in charge of 
the new department at MCA. He is 
selling the idea to studios on the 
basis that MCA acts as additional 
talent scout and story department for 
the producing company. It will also 
supply new ideas in the ready-made 
packages, according to Jurow. 

He’s now working o. a plan to 
represent authors of novels and build 
the packages around their books to 
promote their sale. 
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Aussie Showmen Protest Variety’ Ban! 





Sydney, April 23. 


Leaders and others in the entire Australian. amusement industry 
have strongly petitioned the federal government to remove the import 
ban on Variety immediately. Vartery for some unknown reason is 
listed among 300 American pulp fan and other magazines on which a 
stoppage was ordered in order to conserve dollars. : 

“Local film, radio and general theatre amusement leaders declare 
they ‘can’t do without Varrery, which is essential to the running of 
their business,’ in the formal protest to the Anzac authorities. It is 
anticipated that the ban is in error and that it will be removed shortly. 





The above cabled news dispatch from Variery’s Australian represen- 
tative comes on the heels of a general clamn-down by Sydney and 
Melbourne authorities on 300 American mags, mostly western, detec- 
tive, adventure and comic, in order to conserve the dollar exchange. 
The order is supposed not to apply to fact publications. 





South Africa’s Mag Ban 


Capetown, April 23. 


South African Minister of the Interior has banned the folk wing 
American magazines here, in order to preserve the dollar exchange: 

Big Book Western Magazine, Dime Western Magazine, Famous Wes- 
tern Ranch Romances, Star Western True Story, Thrilling Western, 
Western Story Magazine, Wild West Weekly. 





Femme Spies Who Work as Nitery 
Dancers Reported Flooding Turkey 


Istanbul, April 23. 

Modern Mati Haris with all the 
trappings are accused of being 
among the foreign femme entertain- 
ers now flooding niteries in Turkey, 
particularly in Istanbul. 

Of the sizeable hangouts where a 
floor show of sorts is billed and ‘en- 
tertainers’ are aplenty, most of the 
talent is foreign, Hungarian to be ex- 
act, and they are here in sizes, shapes 
and forms of sufficient numbers to 
please the most exacting of the city’s 
clientele. 


Ordinarily, what these girls do or 
don’t do outside of dancing, sitting 
and drinking with the customers 
causes no flutter as long as they pay 
the rent. But with Europe at war 
and Turkey, though neutral, already 
betrothed to the cause of England 
and France, this is a good hunting 
ground for the intrigues of the Near 
East. Consequently, the idea is on 
the up that some of the gals are 
more just than bad dancers. 





Harry Carey’s N.Y. Legit 
Bow, After 20 Pix Yrs., 
Also a Family Reunion 


Appearance of Harry Carey in 
‘Heavenly Express,’ which opened at 
the National, N. Y., last week, is not 
only the occasion of his return to the 
boards after nearly 20 years in 
Hollywood, but in the nature of a 
family reunion. Principal reason he 
accepted the engagement was to be 
near his 84-year-old mother and his 
two children, who are stage as- 
pirants. He plans to make personal 
appearances with them next season. 
His wife, Olive, was the daughter of 
George Fuller Golden, one time 
standout monologist. 

Carey attended law school in New 
York, a classmate of the former 


(Continued on page 49) 








LOU DIAMOND’S $10,000 


FOR HELEN CHARLESTON 


The estate of Lou Diamond, Para- 
mount film and music executive, who 
died suddenly at the age of 47 while 
dancing at Orrin Tucker’s Waldorf- 
Astoria (N. Y.) opening April 5 last, 
will probably total around $75,000. 

Among the bequests are $10,000 to 
Helen Charleston, singer for years 
in Ken Murray’s act (Helen and 
Milton Charleston), and the residue 
equally divided among the widow, 





Mrs. Celia Diamond, a resident of | 


California, and two sons, Dick and 
Paul, both in show biz. The Dia- 
monds had been estranged the past 
seven years. 


| 


| serious 
| the country and with possible reper- 








Eddy, MacDonald Rest 
Before Starting ‘Angel’ 


Hollywood, April 23. 

Nelson Eddy and Jeanette Mac- 
Donald get together again next 
month in ‘I Married An Angel,’ 
preparations for which are under 
way at Metro. 

Singing stars finish their separate 
concert tours next week and take a 
three-week vacation before report- 
ing on the lot. 


D.A.R’S ANNUAL 
BUGABOO: PIX’ 
‘COMMUNIST 


Washington, April 23. 
Annual bugaboo of the Daughters 
of the American Revolution—Com- 
munism—was slighted this year in 


Hollywood. A ‘conspiracy’ in the 
motion picture studios to permeate 
films with ‘Communist propaganda’ 
was charged last week by a speaker 
at the 49th Continental Congress of 
the D.A.R. 

Some 4,000 Daughters were told by 
Fulton Oursler, editor and novelist, 
that ‘snide trickery’ exists in the mo- 
tion picture industry ‘where direc- 
tors and writers conspire together to 
slip into dialog and action Commun- 
istic propaganda.’ Oursler’s charge 
was made in a talk on ‘the fight for 
Americanism.’ 

Save for the Oursler indictment, 
the D.A.R. meeting was reported to 
be less flag-waving than in the past. 
The Daughters were said to have 
been principally concerned with the 
issues now confronted by 








cussions of the European war. 

Encouragement for the motion pic- 
ture industry was seen in the cold 
treatment given the Neely block- 
booking bill by the D.A.R. delegates. 
Ran out on sister organizations— 
such as the General Federation of 
Women’s Clubs—-by failing to see 
the much-ballyhooed dangers of con- 
tinued countenance for the trade 
practices of blockbooking and blind 
selling. 


Back to the Sarong 


Hollywood, April 23. 
Gilda Gray’s old picture, ‘Aloma 
of the South Seas,’ is to be revived 
for Dorothy Lamour. 
Paramount closed a deal for the 
rights to the piece, written by John 
B. Hymer and LeRoy Clements. 








NO AGA RUNAWAY 
NN NEW MEDIUM 


Washington Now Views Re- 
cent Hearings as_ Big 
Break for Film Industry in 
Terms of Future Develop- 
ments 





SLOW MOTION 





Washington, April 23. 

Following the recent pushing 
around given RCA television by the 
Federal Communications Commis- 
sion the dope in Washington is that 
the film industry, as such, and Para- 
mount in particular, may have won 
a victory important in the future 
of television, and what kind of tele- 
vision, and who is to control what. 

While there still is confusion and 
bewilderment, technical fact is be- 
ginning to emerge that the Commish 
has been put in the position of fa- 
voring slow-motion television. The 
Dumont system of 15 frames, engi- 
neers suddenly realize, means that 
television cannot touch films for 
fluidity in portraying action. 

Before the regulators make up 
their minds regarding full com- 
mercialization, no commercializa- 
tion, or a stop-gap policy, they will 
take a look behind the record made 

(Continued on page 32) 


EXHIBS OF ‘NAZI SPY’ IN 
POLAND HUNG BY NAZIS 


Paris, May 1. 

That many Polish exhibitors who 
had shown ‘Confession of a Nazi 
Spy’ (WB) had been hanged by the 
new Nazi overlords right in their 
own showcases is being related by 
Boris Jankolowicz, former Warner 
chief in Warsaw. 

Jankolowicz tells how he had to 
hike more than 300 miles with only 
the clothing on his back and a few 
scraps of food in order to get out 
of Poland and to safety. He is pres- 
ently in Paris, where he has put 
himself at the disposition of the 
Polish authorities. 

He added, contrarily, ‘Nazi Spy,’ 
was still being exhibited in Soviet- 
controlled sections of Poland. 











Andrews Sisters’ U 


Deal Finally Closed 


Off-again, on-again deal between 
Universal and the Andrews Sisters is 
now set. Final papers were signed 
in New York yesterday (Tuesday) 
for the trio to appear in ‘Argentine 
Nights,’ a musical, which will go 
into production in mid-May. Sis- 
ters will go to the Coast following 
a two-week Chicago engagement. 

Andrews are first of the cast set 
for the film. It’s their initial bow 
in celluloid and follows screen tests 
conducted by lLarney Goodkind, 





Inasmuch as engagements made it 


west, U abrogated policy and made 
its first tests in three years in the 
east. Contract is for one picture 
with options up to 12. 


Ida Lupino’s 3 WB Pix 


Hollywood, April 23. 
Ida Lupino checked in at Warners 
on a three-picture deal, with a pos- 
sibility of further pictures. 
First assignment is ‘They Drive 
by Night,’ with George Raft and 
Ann Sheridan. 








RATOFF’S ONE-WAYER 
Hollywood, April 23. 
Gregory Ratoff has a new 20th- 
Fox contract, this time solely as a 
director. 
His previous pact was a. three-way 








Phonographs Fate 


Cited By RCA 


As Reason Films Should Not Be 
Stifi-Necked About Television 





They Called It Shelter 


London, April 23. 
A public air raid shelter had 
a twofold purpose, Bobbies 
learned recently. 
They raided one for being a 
gambling joint. 


NO ‘OVERWORK’ 
FOR CERTAIN 
20TH STARS 


Hollywood, April 23. 


Darryl F. Zanuck’s answer to 
critics that he is overworking a 
handful of name players came today 
in a statement from the 20th-Fox 
production chief. Zanuck said that 
a maximum of four pictures yearly 
will be given to those who had been 
singled out as having been seen too 
much on the screen. 

Those affected are Alice Faye, 
Don Ameche, Henry Fonda, Richard 
Greene, Linda Darnell, Brenda 
Joyce, Sonja Henie, Shirley Tem- 
ple, Jane Withers. 

Yarns for them will be chosen 
with special care on the type of 
story that would dovetail with their 
particular talents. : 


Brenda Frazier Declines — 
To Meet Stooge of Same 
Name on Bob Hope Show 




















Cobina Wight, Jr., socialite, will 
meet the ‘Cobina’ of the Bob Hope 
program when the latter originates 
from New York April 30. Lord & 
Thomas tried to book Brenda 
Frazier, N. Y. debutante-heiress, for 
the same installment but the bid 
was turned down, as also happened 
in the case of Edgar Bergen show 
when it broadcast from New York 
recently. 


L & T may close this week for 
| ‘Growing Pains,’ serial sketch by 
| Jerry McGill, as the summer sub- 

stitute for Hope, starting June 28. 

Agency is also auditioning Harry 

Salter’s new idea show, ‘Songs I'll 
| Never Forget.’ Latter is a ‘We, the 
| People’ with the reminiscences and 
| dramatizations deriving strictly from 
| musical associations. 














| 


‘OH, MR. GALLAGHER’ 


| 


| 


| AVAILABLE FOR AIR 


eastern talent scout, in New York. | 





‘Oh, Mr. Gallagher’ has become 


. |available for unrestricted radio use 
impossible for the threesome to go! as the result of an agreement en- 


tered into between Jack Mills, of 
Mills Music, Inc., and Al Shean, of 
the whilom vaudeville team of 
Gallagher and Shean. The pact gives 
Mills the right to exploit the tune 
any way he wishes, not only in radio 
but in film and television. 


The radio and @her uses of the 
song have been in controversy for 
years. Shean used to sue anybody 
who broadcast it, claimed that in his 
deal with Mills Music he had re- 
tained all but the publishing rights. 
Mills has notified the American So- | 
ciety of Composers, Authors and 
Publishers of the lifting of the ban 
on the number. 


‘Mr. Gallagher’ has been the cause 
of. much litigation, the most famous 
suit being the one that Byron Foy 
brought to enforce a claim of co- 





ticket as actor, writer aed director. 


wv 


Atlantic City, April 23. 


Television will benefit the motion 
picture industry rather than com- 
pete with it or threaten it. So stated 
T. J. Joyce, of RCA, in addressing 
the Society of Motion Picture Engi- 
neers now in session here. Joyce 
warned the film industry not to 
duplicate. the short-sighted folly of 
phonograph record industry which 
did not recognize the importance 
of radio 18 years ago. ‘As a result,’ 
said Joyce, ‘the radio industry now 
controls recording. Too often his- 
tory repeats itself.’ 

Joyce told SMPE to treat tele- 
vision with respect and keep in 
touch with the latest developments 
in this field, revealing that technical 
difficulties were being overcome in 
fast order and that the limitation on 
distance that now appears to be an 
obstacle will be solved. Merchan- 
dising is the current problem, he 
added. 

Going into detail on the probable 
relationship expected between tele- 
vision and pictures, he pointed out, 
among other things, the abolishment 


(Continued on page 32) 





Dick Powell’s Dimery . 
Gets H’wood Opening, 
Stars Behind Counters 


Long Beach, Cal., April 23. 

This oil-rich burg of 100,000 trans- 
planted Iowans. had its big moment 
last Saturday (20) when a busload 
of Hollywood pretties and laddies of 
the kilocycle and cinema set put in 
to lend gala ceremony to the open- 
ing of a new five-and-ten. Not the 
ordinary counter empurium but one 
with an aura of tinsel and kliegs. 
Owner of the building is Dick 
Powell. 

Hal Bock, native Long Beachite, 
onetime VARIETY mugg and presently 
NBC’s boss of the Coast flackery, saw 
too much of a good thing in this cere- 
monious event to let it go by with- 


(Continued on page 4) 
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Florida C. of C. All Set; Now Bring 
On the Actors for That H’wood Touch 





Miami, April 23. 
Florida, which started itching to 
become a film production center 
when Hollywood was still dodging 
rattlesnakes and New York’s Mayor 
LaGuardia hadn't even heard of the 
place, has at last acquired a full- 
fledged studio. Now all it needs are 
some producers who want to make 
pictures. Which puts it in the same 

league with Fiorello. 
Of course, two years ago Miami 





acquired Fleischer animated car- 
toon studios, 


even get their autographs, so that 


WB Terms John Kennedy, 
Carnegie Tech Alumnus 


Pittsburgh, April 23. 
John A. Kennedy, graduate of the 
| Carnegie Tech drama school who 
recently closed on Broadway in 
Ethel Barrymore's ‘An International 
Incident,’ has signed a term contract 
with WB and will leave for Holly- 
wood immediately to play role of 
James Cagney’s kid brother in ‘City 


for Conquest.’ For a time known 
as J. Arthur Kennedy, actor is mar- 
ried to another Techite, Mary Chef- 
fey, who had a bit in ‘Time of Your 
‘Life’ and will accompany him to 
Coast. 

Kennedy first came to aftention 








‘Unusual’ in N. Y. Too 


Metro during the past week 
got its fill of eastern production 
—or, rather, eastern non-produc- 
tion. 

Crew, under director John 
Waters, arrived on Tuesday (16) 
to film New York scenes for “To 
Own a World’ and ran into seven 
straight days of rain. 








_- —_ —_—__ —_ 








‘New York and his biggest break 
fizzled when Playwrights Co. failed 


to bring in late Sidney Howard's 


hardly was a score in the Chamber | 

of Commerce annual. Now Coral | 

Gables has acquired a potential home ‘Madam, Will You Walk,’ in which 
a! 


for real ficsh-and-blood actors an 
all it needs to lure the tourists is | 
above-mentioned. 
Studio is being fashioned out of a | 
Jarge Spanish-type building which | 
can perhaps best be described as | 
slightly palatial. It was erected as 
a real estate office in those days of 
1927 when things that went up didn’t 
come down until two years .Jater. 
Which is an indication of its general 
size and appeal. It incidentally cur- 
rently has a most handy adjunct, one 
corner of it.being occupied until 
1944 by the Coral Gables First Na- 


between the two other than what a 
fast-talker might create. 
Sawyer’s Setup 

Arthur H. Sawyer, erstwhile pro- 
ducer, distributor and_ exhibitor, 
heads Colonnade Pictures, Inc., which 
paid $70,000 for the property and is 
spending that amount again in 
equipping it. It'll be ready for the 


| he had juvenile lead. Understood 


| he’s also being sought by Loew- 
| Lewin group for screen version of 
| ‘Night Music.” Kennedy's flicker 


deal was handled through Abe Last- 





liam Morris office. 





Almost complete gloom with which 
the majority of film companies cur- | 


rently are viewing the earnings out- e 
look because of the European war, its 
is not shared by several Wall Street 
investment analysts. Majority of 
these believe that the absence of so S| M hin 
ot-Machine 
Picture Field 


much foreign production may re- 
Hollywood, April 23. 





bound in the favor of American film 
interests while some expect a higher 
level of income which would help 
theatre attendance in the U. S. 
Innate ability of the U. S. picture 
business to surmount tough ob- 
stacles, together with the energy of 
foreign departments of picture com- 
panies, has convinced several down- 
town banking houses that present 





'fogel and Mildred Webber of Wil-- 





Costello Back to M-G 


Don Costello, legit and picture ac- 
tor currently active in radio in New 
York, goes back to the Coast in 
Jurie on a year’s contract to Metro. 

He recently appeared in ‘“Turps 
Call on the President’ and ‘Another 
Thin Man.’ 








SETUP MAY BE 
RESHUFFLED 


_—_—— 





Unique situation at United Artists 
of having two salesmanagers with 
equal powers is about to come to 
an end, perhaps at the meeting of 
the board of directors this after- 
noon (Wednesday). Producers 
whose films are handled by UA and 
execs of the distributing company it- 
self feel that this dua! control is 


creating an unsatisfactory situation 
and should cease. 

Splitting the power are Harry 
Gold and Jack Schlaifer, eastern 
and western sales division heads. 
They’re both also vice-presidents. 
Prime reason why the dual control 


| 


two years is the difficulty of choos- 


but tourists couldn't : | 
eat at the same restaurants as the | = t 
stars, drink at the same bars or WALL ST. NO] S | via the Federal Theatre Project in 


has been allowed to exist for almost | 


first lens to be focused May 15—if it 


Five entries are maneuvering at 


Par Execs Due on Coast to Whittle 
Top Salaries; Bob Burns, Others to Go 





Hollywood, April 23. 

Bob Burns leaves the Paramount 
fold on completion of his current 
picture, ‘Comin’ Round the Moun- 
tain,’ in a general reduction of ex. 
penses, caused by dwindling Euro- 
pean revenue. Company execs are 
in for a huddle during the first week 
in May to lop off a lot of high sal- 
aried piayers, producers, directors 
and department heads. 

Burney Balaban, Stanton Griffis, 
Neil Agnew and Russell Holman are 
due here next week for conferences 
to whittle down production cosis 
and re-arrange the 1940-41 sched- 
ule for American consumption. 

Pzramount currently has eight 
pictures ready for the cameras. with 
four in production and five in the 
cviting rooms. 





Russell Holman, in charge of Par's 
production department at the home 
office, left for the Coast Friday (19) 
to discuss '40-41 product. He will 
remain west only a week or so. 


College Students 
Force Better Fim 
-* Clearance in Texas 








College Station, Tex., April 23. 
Students of Texas A. & M. here 
| have instituted a boycott of the 
| three theatres in the town of Bryan, 
| five miles away, in an endeavor to 





| get better runs for a house about to 
open here. 


has anything to focus on. 

That there may be some _ inde- 
pendent production encouraged here 
is promised by the fact that among 
the backers are a few gentlemen 
with plenty of lineal descendants of 
U. S. Mint. Among them is Col. 
Edward O’Toole, who, before his re- 
tirement to a life of ease and pic- 





ture-production, was in charge of 
coal interests throughout the south 
for U. S. Steel. Production and 
studio manager will be H. L. Tarey- 
ton, who has been with Metro, Uni- 
versal, Fox and rental studios at 
various times. 





low prices being quoted for film 


shares are out of line with actual | 


earnings prospects. 
companies with theatre affiliates are 
expected to show surprisingly good 
earnings reports for the first three 
or four months this year. 

Poor’s Industry and Investment 
Survey’s current outlook for the film 
industry forecasts improved earn- 
ings prospects despite the European 
war. It estimates revenue from 
abroad has fallen about 10% and 
that further declines are outlined. 
Report claims that gains in the U. S. 
market should, in many cases, offset 
losses from abroad. 

Regarding the domestic market, 


Several major | 


the report says the outlook is bright- 
er because an increase in consumer 
incomes should occur. It predicates 
such increases in incomes on three 


Isidor Ostrer Takes Over 
In U.S. for GB and Baird 


| derby, hoping to beat the barrier in 
the impending gallop through eater- 
ies, drinkeries, niteries and kindred 
spots. Lined up for the getaway are 





| Roosevelt in the saddle, Phonovision, 
| Phonofilm, Cinematone and Wur- 
litzer. 

Nearest to the starting line are the 
Mills and Wurlitzer entries, which 
have been turning out slot machines 
for some time and are speeding up 
their manufacturing plants to turn 
out 500 gadgets per week. To date, 
the hardest part of the slot move- 
ment is the projector. When those 
are on the market it will be easy to, 
get films. Two more Hollywood | 











companies are said to be ready to, 
| step into the race as soon as they} 


the post in the Dime-in-the-Slot film | 


| the Mills Novelty Co., with James | 


ing between them. Both are highly 
respected and highly valued by pro- 
ducers and board members. . It’s 
feared, too, that the efficiency of the 
man who fails of selection will be 
impaired. 

| One solution of the problem which 
| has been discussed is to bring in 
an Outsider and let Gold and Schlai- 
fer continue as eastern and western 
division managers, which was the 
setup before they were promoted 
on the resignation of A. W. Smith. 
It actually isn’t far from the pres- 
ent situation, in which Murray Sil- 
verstone, head of the company, takes 
some of the duties of general sales- 
manager. 

Bringing in an outsider, however, 
is likewise felt not to be the proper 
solution, hence the existing likeli- 
hood that Gold will get the call. 








Television; Lee Resigns 





After long association with Gau- 
mont-British, Arthur A. Lee, v.p., 
has resigned, effective immediately, 
with future plans unknown. He will 
vacation at his island home _ in 
Georgian Bay, Canada, until June 1 
prior to announcing future connec- 
tions or plans. Lee has been asso- 
ciated with GB off and on for 25 
years. 


Isidore Ostrer, of London, who has | 


been in the U. S. about a month, 
will continue in charge locally and, 
it is said, permanently in behalf of 
GB and Baird television interests of 
the Ostrers. 


In 1938 GB sales and physical dis- | 


premises—a prolonged war abroad, | have perfected their projectors. 
maintenance of U. S. neutrality and | 





| Silverstone and other execs of UA | 


| have carefully refrained from giv- 


industrial export business. 

Poor’s analysis summarizes the 
foreign and domestic business out- 
look by claiming that even a 50% 
decline in foreign film rentals 
would be compensated by a rise of 
less than 7% in the total U. S. box- 
office receipts. Report points to a 
combination of political factors as 
being disturbing; i.e., the anti-trust 
suit, the Neely bill and threats of 
NLRB hearings on wages, strikes 
and union activities. 


$35,000 Commish Suit 








development of a good yolume of | 


On Disney Stock Issue 


tribution were taken over by 20th- | 
Fox, which has an interest in GB,| Michael Myerberg filed suit yes- 
but a skeleton executive and ac-!| terday (Tues.) in N. Y. federal court 
counting force has been maintained | against Edwin S. Webster, Jr., 
el] along by the English company. Chandler Hovey, Albert H. Gordon, 

~—- G. Hermann Kinnicutt, Orus J. Mat- 
thews, Fredrick L. Moore, John G. 


WESTERN GUVS PROTEST | Flint, doing business as Kidder, Pea- 








| ing any indication of this, but Gold 


i KLINE-STEINBECK’S | actually wields more power, super- 
MEXICAN PEON FILM (112 tn adaition “Gota's territory 


; produces at least three times the 
; | dollar volume of Schlaifer’s. 

Herbert Kline, documentary pro-| Gold handles Atlanta, Boston, Buf- 
ducer, left New York yesterday | falo, Charlotte, Cincinnati, Cleve- 
(Tuesday ) for Mexico, where he will! jand, Dallas, Indianapolis, New 
work with John Steinbeck on a film| Haven, New Orleans, New York. 
of peasant life there. Kline's ‘Lights | Philadelphia, Pittsburgh, Washing- 
| Out in Europe’ is currently at the/ ton and the six Canadian branches. 
| Little ; Carnegie, N. Y. He made! Schlaifer’s territory is Chicago, 
| ‘Crisis’ last year. Denver, Detroit, Kansas City, Los 
Steinbeck, whose novel ‘Tortilla| Angeles, Milwaukee, Omaha. St. 
| Flats’ is about Mexican peons and | Louis, Salt Lake City, San Fran- 

| who is considered an expert on the! cisco and Seattle. Pe 
| subject, will not only work with 
Kline on the filming and write the 
; commentary, but is putting up a/| 
heavy share of the production cost. | 
| Steinbeck and his wife are slated to | 
| meet Kline and his wife in Mexico | 
| City in two weeks. Mrs. Rosa Kline | out a carny flourish and made a two- 
| will repeat the role of production | foot landing. Promoting a bus, he 
| manager in which she served on/ poured into it such NBC luminaries 
| ‘Lights Out,’ Alexander Hacken- | as Fanny Brice, Mary Martin, Irene 

















Dick Powell 


L____. Continued from page 3 











| Houses on the collegiate nix list 
are owned by Mrs. Morris Schulman 
‘in affiliation with the Jefferson 
| Amus. Co, (Paramount). In the ab- 
| sence of other theatres, studes have 
| attended them regularly, but com- 
| plained that even pix shown in the 
school assembly hall were newer 
than those at Bryan. There has also 
been constant squawking about the 
| high admish. 
As result, when a local group 
| headed by Lee Threet and V. A. 
| Walker began construction of the 
| Campus theatre, the kids were jubi- 
jlant in the thought they were get- 
ting something. When they learned. 
| however, that distribs had decreed 
| the Campus must play behind Bryan, 
| the wave of resentment brought on 
| the boycott. 


| Adding weight to their arguments 

is the fact that the population of 
| Bryan has not increased so rapidly 
as College Station and that the b.o. 
possibilities here are as good as in 
| Bryan. Students are talking of tak- 
ing the case to Thurman Arnold's 
division of the Department of Jus- 
| tice if product isn’t routed into the 
new house faster, 


PAR IN PRODUCTION 
BID TO OSCAR SERLIN 


Russell Holman, Paramount's east- 

ern production representative. snd 
John Byram, eastern play editor, 
conferred with Oscar Serlin, pro- 
ducer of ‘Life With Father.’ 
success, regarding his return to 
Understood he was of- 
fered a top producing spot at the 
studio on the Coast. 








legit 


Paramount. 


body & Co., seeking $35,000 as com- 


U.S. PIC LOCATION TAX) mentar in securing the underevitive 


. Hollywood, April 23. 

John E. Miles, Governor of New 
Mexico, chimed in with Arizona and 
other western state executives to 
protest against the Federal tax lev- 
ied against motion picture compan- 
jes locating on Government lands. 
The levy ranges up to $500 a day 
for troupes of 25 or more. 

Protests poured in from Tucson, 
Sacramento, Salt Lake City, Chico, 
Sonora, Prescott, Tombstone, San 
Diego and other western locations, 
backed by chambers of commerce, 
Rotary and Kiwanis clubs and other 
civic organizations. The state of 
Arizona, according to Governor Bob 
Jones, is likely to lose $20,000,000 
a year if the tax is enforced, since 
the companies would pull out of 
Arizona, among the other locales 
concerned, thus eliminating local 
sources of revenue. 





{ 


of an issue of 6% cumulative con- 
vertible preferred stock of Walt 
Disney Productions, Ine. 

Myerberg claims he undertook the 
task in March, 1939, 


schmid, Czech cameraman who also 
|did the ‘Lights’ filming, and Mark 
| Marvin, business manager, complete 
| the crew. Edward Rickett, biologist, 
| who is working with Steinbeck on a 
book on marine life and vertebrae 
| off the coast of Mexico, also accom- 
‘ panying the party. 
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| Rich and daughter, Frances, Helen 
Wood, Vyola Vonn, Martha O’Dris- 
coll, Gloria Dickson, Warren Hull, 
Hanley Stafford, Meredith Willson 
and Warren Hull. Naturally Joan 
| Blondell went along to help hubby’s 
| property off to a paying start. 

Nor did the glamor gang just mug 
through the premiere. No, sir. 
After Powell cut the ribbon officially 
opening the estab, the Hollywood 
gang grabbed themselves depart- 
ments and started selling over-the- 
counter for a few hours to the 20,- 
000 natives storming the place. One 
gent, backing away after a purchase 
of stationery from Mary Martin, 
started humming ‘I Met a Million- 
Dollar Baby in a Five and Ten-Cent 
Store.’ Miss Blondelf pounced on the 
ribbon counter; Willson took up his 
stand at the music counter; Powell 
acted as head floor walker; Miss 
Brice chose the candy spot, and 
so on. 

The gang promised Powel) they'd 
be back and do it over again on the 





first anniversary ef the dimery. 





| keep 
| Latter, he 


Serlin so far has evidenced no 
intention of returning. He formerly 
was eastern talent chief for Par, and 
went to the Coast as a producer for 
the same company. However, he 
never finished any pictures for Para- 
mount, and shortly after leaving 
joined Selznick-International. From 
S-I, Serlin went into play producing. 
‘Life With Father’ being his first 
effort. He also produced the docu- 
| mentary film, ‘The City,’ before 
| Starting on this show. 


Unit producer pact with studio fi- 
'nancing has been offered Serlin by 
at least one other company, Warner 
| Bros. When b.o. starts weakening. 
|Serlin said yesterday (Tuesday), 


| he'll be ‘glad to accept’ a unit pro- 


ducer deal similar to that just given 


by WB to George S. Kaufman and 
Moss Hart for their ‘Man Who Came 
to Dinner,’ if it will permit him te 
intact the ‘Father’ ‘family. 
said, includes Russe} 


|Crouse and Howard Lindsay, Mr: 
j Clarence Day and himself. 
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N. Y’s Inaugural 


Pari-Mutuels 


Pessimistically Viewed by B.0.s 








While horse racing, baseball, golf 
and other diversions during the 
summer have grown tremendously 
in popularity during recent years, it 
igs a question of how much more 
serious the question of opposition 
becomes with mutuel betting on the 
bangtails in New York. There are 
two schools of thought among show- 
men, one believing that sports will 
make far greater inroads this sum- 
mer than before, while another is 
inclined to minimize the dangers 
over and above what has previously 
existed of late years. 

An added blow to the N. Y. the- 
atres might be caused by World’s 
Fair crowds going to races in the 
afternoon and reserving the Flush- 
ing Meadows expo for the evening, 
thus killing the whole day for the- 
atres. Among the out-of-towners, 
also, are many baseball fans. It isn’t 
entirely the question of whether the 
visiting firemen dig into their fixed 
budgets for baseball or lose too 
much at the racetrack, but the fact 
that if at either they can’t be in a 
picture house or legit show at the 
same time. 

Showmen as well. as the public 
were startled at the tremendous pa- 
tronage last week (opening week) 
at the Jamaica, L. I., races. On the 
six days a total of $3,055,948 was 
poured into the betting machines. 
The attendance clocked was 69,530. 
Pointed out, also, that thousands are 
betting with bookmakers around 
town, over phones and in places 
(saloons, poolrooms, etc., where 
found) making an afternoon of it, 
getting results on each race as run. 

Some Not So Dour 

Whether or not the number of 
persons betting will increase in 
N. Y. this summer is a question but 
believed probable since mutuels are 
in. Opinion in some quarters is 
that it will not substantially increase 
and that draught of the N. Y. tracks, 
though up, will not interfere so 
much. This is predicated on the 
fact that while mutuel tracks in 
some parts of the country hurt all 
business a lot, this is largely caused 
by low admissions and a lot of pass- 
es. In N. Y. the admission is kept 
sufficiently high at $1.50 grandstand 
and $4 clubhouse, plus cost of rail- 
road fare to and from tracks, to keep 
the average man from going too 
often. It is believed, however, that 
more women will patronize the 
tracks but that they won’t be the 
type that’ll go out with nothing more 
than the day’s grocery money in 
their pockets. 

Dog tracks always do a lot of 
harm, according to showmen con- 
versant with territories where they 
have operated, but they are not per- 
mitted in New York state. People 
are let in to bet on dogs for 25c. 
or nothing, passes being plentiful 
and these races run at night, which 
is worse. 

Just as racing, now going on in 
22 states, has climbed high in popu- 
larity and golf is now something 
hearly everyone plays, so has foot- 
ball in the fall, fights and hockey 
in winter, stepped away ahead as 
Opposition to theatres. Night base- 
ball is another worry. 

While opening baseball games 
during the past week in N. Y. did 
not draw big crowds due to the 
cold and rain, the figures on racing 
were all the more sensational in 
view of the weather. 


METRO MAY ALSO GO 
FOR SALES REGIONALS 


Metro may hold regionals this 
Spring instead of a national sales 
convention, decision yet to be 
Teached in that connection, accord- 
ing to William F. Rodgers, general 
Sales mgr. Last year for the 1919- 
40 product Metro had one big meet 
in Chicago, 

Likelihood is that either a national 
Powwow or regionals will be held in 
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McCarey-RKO Dicker 


Hollywood, April 23. 

Leo McCarey and RKO are under- 
stood to be dickering for the pro- 
duction of two pictures annually for 
three years, 

Producer has one film to shoot 
under his present commitment. His 
most recent job was ‘My Favorite 
Wife.’ 





N. Y. Discredits 
British Freeze 
Of 330,000,000 


~ Threat to freeze $30;000,000 worth 
of currency, reputedly collected an- 
nually by American film companies 
distributing in Great Britain, which 
was voiced recently in news reports 
from London, is viewed by the trade 
in New York as a trial balloon or 
threat of future action. Stories 


from England imply that this money 
is needed to carry on the war. 

No notification of intention to in- 
stitute such a harsh freezing of 
rental money has been received in 
New York by individual companies 
or the Hays office, although cables 
are coming through regularly on 
other vital industry matters. 


Present agreement with the Brit- 
ish government permits the with- 
drawal of $17,500,000 by seven ma- 
jor companies in the year ending 
next October.. This represents half 
of the net revenue done annually 
by the seven companies as based on 
a yearly average over the three 
years ending last fall. Industry 
chieftains claim it is hardly conceiv- 
able that such agreement-would be 
altered, basing their opinion on past 
experience on pacts made with the 
British government. 

Whether the _ coin-freezing ar- 
rangement would be altered after 
the present pact runs out next Oc- 
tober is a problem that various for- 
eign executives believe should be 
left to await future developments. 


GARMES, RKO DICKER 
ON PRODUCING IN N. Y. 


Confabs are being held by Lee 
Garmes with George J. Schaefer, 
RKO prez, on Garmes’ future pro- 
duction plans. Producer, whose 
first try, ‘Beyond Tomorrow,’ will be 
released nationally by RKO in May, 
arrived in New York Friday (19) 
for the parleys. 

Garmes has a pact for two more 
films and a principal topic of the 
present discussions is whether they 
will be made in New York or Holly- 
wood. Garmes favors the east if 
financing can be arranged. 

Producer wants to do ‘The Man 
Who Found Himself’ and -has been 
negotiating with Leslie Howard for 
| the lead, but Howard has elected to 
appear in an English production. 
Whether Garmes goes ahead with 
the picture depends upon acquisi- 
tion of a suitable player. 


Sam Marx Back at M-G 
As Asst. to Irv Asher 


Hollywood, April 23. 
Sam Marx is back at Metro as as- 























N.Y. EXHIBS COOL 
ON OTHER HOPES 


Poll of Brooklyn, Bronx, 
Long Island and Manhat- 
tan Indies and Majors 
Anent Upped Admissions, 
Increased Playing Time, 
Exploitation, Etc. 





1ST OF U. S. SURVEY 





If producers and distributors hope 
to offset their losses in foreign mar- 
kets to any large degree by obtain- 
ing additional coin out of exhibition 
in the United States—except by mak- 
ing better pictures—they’re going to 
be sadly disappointed. Pleas during 
the past few months of top execs in 
the industry for increased playing 
time, upped admissions and more ex- 
ploitation to hypo grosses are going 
unheeded and show every prospect 
of continuing to be nothing but wish- 
ful thinking. 


That is the opinion gathered dur- 
ing the past week by Variety in a 
partial poll of operators, large and 
smal), of every type of affiliated and 
unaffiliated theatre in Manhattan, 
Brooklyn, the Bronx, Long Island 
and the New Jersey metropolitan 
area. Similar soundings of the 
opinions of exhibitors throughout the 
country are now being made by 
VARIETY correspondents and further 
reports will be published in en- 
suing issues. 

How to Increase Income? 

With the. repeated statements of 
Joseph M. Schenck, 20th-Fox board 
chairman; Murray Silverstone, United 
Artists chief, and others in mind, 
VariETY has set out to learn directly 


from exhibitors and circuit heads in. 


the field what is being done or can 
be done to increase income from the 
United States. Opinion on the ex- 
hibitor side is uniform in virtually 
every regard, but particularly so on 
One point: the only sure way of 
getting increased income is from a 
greater number of better pictures. 
Querying in the New York area has 
developed further these clear-cut 
facts: 

1, Exhibs feel they have plenty 
of troubles of their own to worry 
about and are not concerned with co- 
operating with producers and dis- 
tributors to i1-crease tne latter’s in- 
come. There’s a feeling that ‘wolf’ 
has been cried too often. It must 
be remembered that this opinion 
comes from both affiliated and un- 
affiliated operators. 

2. Longer playing time is im- 
possible except in a few first-runs 
because exhibs are now naturally 
changing bills no oftener than is 
necessary, they maintain. 

3. If first-runs, continued - runs 
and keys play pictures longer they 
are only milking that much ad- 
ditional! profit from the subsequents. 
Numerous exhibs, including the 
managers of two Loew and one RKO 
house, showed figures to prove this. 

4. It is admitted that a long 
Broadway initial-run adds prestige 
in the case of certain pictures and 
helps the keys. 


5. Admission prices are at an ab- |ductions, which is making 


EXTENDED RUNS’ BRUSHOFF 


Increased Domestic Sales Quotas 
By All Film Cos. in “40-41 in Drive 
To Offset Foreign Market Biz Drop 





Sperling Made Producer: 


Hollywood, April 23. 
Milton Sperling goes on produc- 
tion staff at 20th Fox this week after 
five years on the lot as writer. 
Studio ordered him to ferret out 
two yarns for his own production, 


‘40-41 Selling OK 
In NW Despite 
Allied's Cool-Off 


Minneapolis, April. 23. 

Despite efforts of Northwest Allied 
to induce independent exhibitors to 
refrain from buying until at least af- 
ter the organization’s convention to 
be held in May or June, exchange 
heads here claim that new-season 
buying is going ahead at a better 
than normal rate. 

Northwest Allied hopes to knock 
out percentages and force lower 
rentals, and has asked exhibitors to 
pledge themselves, where no com- 
petitive situation exists, to delay 
1940-41 deals. 

L. E. Goldhammer, RKO district 
manager, asserts local branch’s last 
week was biggest in its history in 
number of new-season deals put 
through. Paramount already is 
about 70% sold up in the territory. 
One Metro salesman, Mickey Coen, 
covering southern Minnesota, is sold 
up 100%. 


BALABAN’S CLEANUP 
SATURDAY SCHEDULE: 


Barney Balaban, president of 
Paramount, pays no attention to the | 
five-day week Par observes for all 
its employees. He comes in every 
Saturday when all’s dark around h.o. 
halls and on that day, with his door 
locked, goes through a lot of mail 
and cleans up other things without 
annoyance. Balaban also has ’em 
screen pictures for him on Satur- 
days, sometimes seeing as many as 
three. 

Some of the big fellas also visit 
him Saturdays, knowing they won’t 




















As increased sales quota to shoot 
for in this country, among compan- 
ies which set such a quota, is on the 
distribution agenda for the season of 
1940-41. In the absence of that, full 
steam ahead for the maximum in 
rental terms and returns, as a means 
of taking up the slack caused by 
losses in the foreign market, will be 
ordered. Because of vacillating fig- 
ures and conditions at home and 
more preponderately abroad, with 
no telling what the future effects of 
war will be, high executives in pro- 
duction-distribution say it is virtual- 
ly impossible to deal in percentages. 

It is pointed out that rentals vary 
so much, so far as the foreign mar- 
ket is concerned, that it is difficult 
to arrive at any accurate figure for 
any company. Among other things, 
one distributor may happen to have 
three or four pictures that are par- 
ticularly suited to foreign trade and 
they alone quickly change the per- 
centages. Other pictures. wouldn’t 
be any good abroad, even if there 
was no war. 

Only two companies have held 
sales conventions so far, 20th-Fox 
and Monogram, latter a regional 
during the past week in Dallas. 

More on % By 20th-Fox 

Twentieth has not set a_ sales 
quota, according to Herman Wobber, 
but a larger number will be sold on 
percentage and, in view of the nega- 
tive investment on many pictures 
being greater, it is to be expected 
that better rentals should be ob- 
tained. Wobber declares that no set 
brackets have been outlined and that 
there is no definite policy in that 
connection, except that it will, be 
the natural ambition of 20th-Fox to 
substantially increase its rentals for 
1940-41. 

At the present time, says Wobber, 
England and France are both bet- 
ter than they were for 20th, adding 
that this was also true of Spain, 
which had been at war for some- 
time. The Scandinavian countries, 
Poland, Denmark, Holland and Bel- 
gium are among markets more re- 
cently damaged but to just what ex- 
tent losses will be reflected is some- 
thing that cannot be said. 

A company president, citing the 
difficulty in getting the full picture 
down to percentages, doesn’t believe 
the trade should stress or make any 
attempt to reduce the situation to 
figures ‘because no one really 
knows.’ He also added that stories 
to the effect the distributors were 
going to get much more out of Latin 
America has caused trouble because 
this suggested pressure by the dis- 





be disturbed. Balaban keeps his | 
door locked and it is necessary to | 
telephone him before getting in. | 








Levey’s Advance Sales | 
Hypo on ‘Syracuse’ Pic, 


| 


| 








Jules Levey, head of Mayfair Pro- 


‘Boys | 


solute maximum. There was not one | From Syracuse’ for Universal re- 


dissenting opinion on this. ‘Present 


a rise,’ is the universal rejoinder. 
6. Increased exploitation to hypo 


P ae lease, 
business conditions do not warrant | jetter to exhibitors throughout the 


| 
| 
| 


grosses is not an idea accepted by | 


exhibs. They admit exploitation is 
profitable, but the suggestion of do- 
ing more brings either the reply 
that ‘we’re doing all that’s profiable’ 
Or a polite smirk indicating: ‘Who 
do they think they’re kidding?’ It’s 
evident that in exhib opinion money 
and effort spent on exploitation 
quickly reach the point of diminish- 
ing returns. 

These facts were adduced from 
everyone from exhibition execs in 
offices, where you sink into carpet | 





up to your knees, to an exhib in| 


'end and 


| with most of the country’s exhibs. 


, the Bronx who sits in a stonefloored manager of National Picture Corp., 


has mailed a mimeographed 


country concerning his maiden ef- 
fort as a producer. He discusses the 
story, pointing out director, cast, 
etc. 

For 25 years in the sales and the- 
atre operating end of the business, 
Levey is among the few from these 
fields who went into the production 
is personally acquainted 


He is coming east shortly, he says. 


Nadell with National 


Hollywood, April 23. 
Joe Nadell has become production 








tribs. 

It was also emphasized by this 
source that an added quota on sales 
could not be established on any def- 
inite basis because the pictures, 
most of them on percentage, are go- 
ing to earn just so much regardless 
and that, meantime, every effort is 
being made to keep production costs 
down without impairment of prod- 
uct. 

Monogram, a smaller company, set 

(Continued on page 28) 


HORKHEIMER, RETIRED 
FILM MAN, EYES RADIO 


Hollywood, April 23. 

Deal is in negotiation for H. M. 
Horkheimer to take over the old 
NBC studio on Melrose avenue on a 
20-year lease as the site of a broad- 
casting station. He has filed appli- 
cation with Federal Communications 
Commission for a license to operate. 
Horkheimer is one of the town’s 
pioneer picture producers, but has 
been ‘in retirement for the past 10 
years. 

Piant has been shuttered since 
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ay rather than June, with the U.S. sistant producer to Irving Asher. 
anti-trust suit scheduled to get under! He was story editor at M-G for} case for a desk. 
Way the first of the latter montn. |seven years before leaving to join, tioning came one solid suggestion 

Metro program setup still not of- Sam Goldwyn in a similar capacity.| from Irving Lesser, managing di- 
ficially set. later moving to Columbia. (Continued on page 27) 


|basement with an upturned packing | recently organized by Boris Morros | NBC moved into its new Radio City. 

Out of the ques- and Robert Stillman. Five-year lease expires end of this 

First production on the schedule is | year, with network dickering with 

‘Second Chorus,’ featuring Paul |Horkheimer for purchase of the 
| Whiteman’s band. broadcasting equipment. a 
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Refuting ‘Consent’ Rumors, Arnold's 
Testimony in Behalf of Neely Scores 





Present Distrib-Extub Film Setup 





Washington, April 23. 

Congressional severance of all 
bonds between production and ex- 
hibition is the only way to bring 
about the amount of competition 
which should exist in the film indus- 
try, Assistant Attorney General 
Thurman Arnold testified Monday 
(22) at suddenly-called hearing of 
a Senate Judiciary Subcommittee. 
While the Justice Department has 
not taken any definite stand, the 
head trust-buster applauded the pro- 
posal of Senator Matthew M. Neely 
of West Virginia, forbidding any 
links. 

Scant prospect that the pending 
New York litigation will be ended 
with a consent decree was seen in 
Arnold’s remarks about the economic 
situation that he thinks requires cor- 
rection through imposition of the 
Sherman and Clayton acts. The De- 
partment of Justice official reiter- 
ated his belief that divorce is im- 
perative, remarking that independent 
theatre-owners have said that any- 
thing less will not benefit them. 

Meantime, however, sudden out- 
of-court settlement of two Justice 
Department anti-trust actions — 
against typewriter-makers and the 
paper box industry—has provoked 
new speculation that the Commerce 
Dept.’s suggestions may result in 
compromise in the film litigation. 

Thorpe’s Proposals 

Proposals of Prof. Willard Thorpe, 
head of Secretary Harry Hopkins’ 
personal brain-trust, are being ana- 
lyzed by Abe Feller, the chief com- 
promiser on Arnold’s force, al- 
though it is said responses from the 
industry have been so vague and 
lukewarm that no concrete progress 
has been made. 

There is no inconsistency in the 
D.J.’s activities. Some months ago, 
in order to free the men working 
up evidence for court presentation 
from the necessity of conferring 
often with defense counsel hoping to 
work out agreements, Arnold set up 
the consent decree unit, with Feller 
in charge. Theory is that any time 
Feller’s negotiators can work out a 
plan that might bring about desired 
reforms, simultaneously sparing the 
Government the cost and expense 
of a trial, the proposal can be ana- 
lyzed by the prosecutors to see if it 
provides the maximum that might 
reasonably be expected from a court 





proceeding. There is no letup, how- 
e -:, in preparation for the trial. 

The Senate group launched its 
consideration of Neely’s latest cure- 
all idea with almost no warning. 
Reformers “were present in large 
numbers, but the major companies 
were represented only by Charles C. 
Pettijohn, general counsel of the 
Motion Picture Producers and Dis- 
tributors of America, who protested 
about ‘unfairness’ and finally ob- 
tained postponement of further dis- 
cussion until May 16. Heated argu- 
ment about going ahead at this time 
preceded “Arnold’s . oratory, with 
Neely scoffing at the idea the ma- 
jors need two weeks to get ready. 

Likens It to German ‘Cartel’ 

Chief testimony of the warmup 
session was Arnold’s declaration that 
the film industry structure is almost 
identical with the ‘cartel’ principle 
that flowered in Germany during the 
last two decades under the attention 
of the late Dr. Hugo Stinnes, genius 
of the European steel industry. 
There is no way to regulate a cartel; 
it can only be broken up in the pub- 
lic interest, Arnold insisted. 

After a false start due to the row- 
ing between Pettijohn and Neely, 
the boss trust-buster told the sub- 
committee (only Senators Neely and 
Frederick Van Nuys of Indiana, both 
Democrats were present) he feels 
the divorcement bill is ‘declaratory 
of the common law’ and especially 
important in the film situation. He 
rema-ked that the objective is ident- 
ical with the goal of the anti-trust 
suit, adding that such legislation is 
vital ‘because of the interminable 
delays which have attended this 
case ever since it was started.’ 

After remarking that the film 
business organization chart is much 
the same as the pattern in Germany, 
the prosecutor denounced producer 
control as ‘a two-way sword.’ He 
said it brings about indefensible 
waste, is responsible for ‘fantastic 
salaries’ and results in discrimina- 
tion. 

Gestures in the direction of a con- 
(Continued on page 25) 


Fidler’s WB Feud 


Hollywood, April 23. 

. Jimmie Fidler is playing a 
dual role in his publicity feud 
with Bob Taplinger, chief of the 
Warners flackery. As a column- 
ist in 145 newspapers, Fidler pro- 
tests that he is not getting the 
right kind of breaks from the 
studio blurb outfit, and as a 
stockholder in the Burbank out- 

* fit, he charges that Taplinger is 
not doing right by the 9,000 Fid- 
ler shares. 

The feud started with Fidler’s 
yarn in Liberty, declaring that 
Ann Sheridan’s*tbomph is not as 
oomphish as the blurbery con- 
tends. That led to a counter- 
attack by Taplinger, who ordered 
his flacks not to hand Fidler any 
inside info about the doings at 
the studio, aside from the ordi- 
nary daily grist. So Columnist 
Fidler went into a huddle with 
Stockholder Fidler, and now 
they are putting ‘on an allied 
drive. 


STUDIOS PASSING UP 
LAST MIN. TOUCHDOWNS 


Hollywood, April 23. 

Shortage of football dramas 
threatens for next autumn, with 
most of the studios ignoring gridiron 
material on their 1940-41 schedules. 
Thus far. Metro, United Artists, Co- 
lumbia, Universal, Republic and 
Monogram have made no provision 
for going collegiate. 

‘The Life of Knute Rockne’ at 
Warners is the only grid picture. 
Paramount’s ‘Polonaise’ starts on a 
gridiron and winds up in Poland. 
‘Yesterday’s Heroes’ at 20th-Fox con- 
cerns football players after gradua- 
tion. ‘Too Many Girls’ at RKO gives 
the game nothing more than a first 
down, 


Walsh Into N.Y. for Par, 
Fabian Over Middletown 


Transfer of George C. Walsh to the 
Paramount. home office to operate 
the upstate New York Netco circuit, 
instead out of Poughkeepsie, does 
not signalize a move away from de- 
centralization, it is claimed. The 
Paramount, N. Y., is the only thea- 
tre operated by the h.o. at present, 
although there is close supervision 
over various wholly - controlled 
groups such as Detroit and the 
northwest, 

When Walsh comes in May 1, leav- 
ing operation to his managers in the 
field, he will bring Harold Green- 
berg, his buyer, with him. All film 
deals for Netco thus will be made at 
Par headquarters. Prior to decen- 
tralization, Greenberg did all the 
buying for upstate N. Y. from the 
h.o. 

Coincidental with plans under 
which Walsh and Greenberg shift to 
N. Y., an arrangement has been 
made with Si Fabian to assume ac- 
tive operating control of Middletown, 
N. Y., where Netco has two houses. 
This is a pool with Fabian under 
which Par has had direct operation 
up to now, shift being merely on 
operation with pool and personnel 
otherwise undisturbed. 

Fabian also operates the Par, 
Stapleton, S. I., for Par, together 
with the old Sol Brill circuit on the 
island which Fabian acquired a year 
ago. He has the Par, Brooklyn, as 
well in a three-way Par-Fabian- 
Warner pool. 





























Jorgensen’s Interstate 
Suit, First of Several 


Dallas, April 23. 

Coming close on the heels of two 
other suits against Interstate Circuit, 
both of which were settled out of 
court, H. N. Jorgensen last week 
filed suit against the chain under 
Sherman anti-trust act. Jorgensen 
owns the East Grand, nabe, here. 
Plaintiff asks $77,000 damages and 
attorney’s fees, claifning restraint of 
trade by chain has conked his biz to 
that extent. Pat S. Russell, Jorgen- 
sen’s lawyer, told court he wiil file 











several similar suits in next few 
days. 


Harry Royster Upped 


Harry L. Royster, with Paramount 
many years in various theatre de- 
partments and other executive ca- 
pacities, has been appointed chief 
aide to Sam Dembow, Jr., and Leon- 
ard Goldenson. 

He will divide his duties between 
the two h.o. theatre executives, both 
of whom have been doing consider- 
able traveling of late, and in future 
will be out of town contacting the 
field frequently. 


Selznick's $50,000 
Outhids WB's 406 
For King's Row 


Warner Bros. and David O. Selz- 
nick are battling for screen rights to 
Henry Bellarmine’s recently-pub- 
lished novel, ‘King’s Row.’ Warne1 
Bros., it was announced last week, 
had bought: the book, but before 
final papers were actually signed, 
Katharine Brown, Selznick’s story 
editor, came through with a better 
offer. As result, the author and pub- 
lisher, Simon & Schuster, would like 
to duck the Warner arrangement. 
WB is said to have made the 
agreement to buy at $40,000 on a 
deal handled by William Dozier, of 
Berg-Allenberg, on the Coast. While 
the papers were in the mail on their 
way east, Selznick, in New York, 
raised the ante to $50,000. Richard 
Simon, of the publishing firm, feel- 
ing the original price had been too 
low anyway, jumped at the chance 
of getting more. Determining which 
studio will get the screen rights is 
the binding quality of Dozier’s oral 
agreement. It’s felt highly likely 
that if this is so WB is insured the 
rights at the lower price. 

Warners made another buy last 
week that, like ‘King’s Row,’ is con- 
sidered open to Hays office sapolio- 
ing and will require rewriting to get 
by. It’s ‘Mr. Skeffington,’ for which 
$50,000 was paid. Author is billed 
only as ‘Elizabeth,’ actually Countess 
Russell, former wife of the brother 
of Prof. Bertrand Russell. Residing 
in Virginia now, she got the Eliza- 
beth tag from a best-seller she wrote 
in England years ago, ‘Elizabeth and 
Her German Garden.’ Studio is 
understood planning Bette Davis for 
top role. 

Metro passed out about $10,000 for 
‘Five O’Clock Girl,’ smash musical 
which played the entire 1927 season 
on Broadway. Termed then a ‘fairy 
tale in modern dress,’ it was pro- 
duced by Philip Goodman from book 
by Guy Bolton and Fred Thomp- 
son, songs by Bert Kalmar and 
Harry Ruby. Mary Eaton and Oscar 
Shaw were starred. 

This is the second time within six 
weeks that Metro has dipped into 
the files for a musical. Early in 
March it purchased George M. Co- 
han’s ‘Little Nellie Kelly,’ produced 
on Broadway in 1922. 














Warners’ 20 Novels 
Hollywood, April 23. 

Warners’ policy of buying up best 
sellers raised its total to 20 novels; 
indicating a trend toward published 
works as screen fodder. 

B. P. Fineman sold his yarn, ‘Blitz- 
krieg,’ to Columbia. 

National Pictures Corp. took up its 
option on “The Life of O. Henry,’ by 
Ralph Spence and Mrs. William Sid- 
ney Porter. 

Paramount bought film rights to 
the song title, ‘My Heart Belongs to 
Daddy.’ 

Dana Burnet sold his yarn, ‘Ladies 
of the Road,’ to 20th-Fox. 

Darryl Zanuck bought Ed Ver- 





dier’s yarn, ‘The Bride Wore 
Crutches,’ for 20th-Fox. 

20th’s Takeover from U 
| 20th-Fox Monday (22) bought 


screen rights to ‘Lucky Baldwin,’ a 
novel, from Universal for $7,500. U 
has owned the book since 1933, short- 
ly after it was published, and has 
, had it on the shelf since. It made a 
small profit on the marathon trans- 
action. ' 
Story is by C. B. Glasscock, an- 
other of whose old novels, ‘War of 
tthe Copper Kings,’ was purchased 
by Warner Bros. a few weeks ago. 
Both deals were engineered by Alan 
Collins of Curtis Brown agency. 





‘MAISIE’ GETS HELP 
Hollywood, April 23. 
Lee Bowman and Virginia Weidler 
were added to cast of the Ann Soth- 
ern. starrer, ‘Gold Rush Maisie,’ 











which rolls this week at Metro. 





Water Shortage m N.Y. Now Over, 


Points Up Grave Potential Problem 
For All Aircooled Theatres, Ete. 





—_" 


To Conserve Aqua 





In an effort to conserve water, 
regardless whether a shortage 
exists. or not, N. Y. City’s 
water dept. has promulgated 
regulations whereby the amount 
of aqua used in new air-condition- 
ing installations in theatres will 
be drastically curtailed. More 
modern apparatus is said to 
make this possible. 

Those plants which have been 
in operation prior to the new 
ruling will have about two years 
grace with which to comply with 
the city’s decree. It is under- 
stood a sizable outlay will be 
necessary to make the change- 
over. . 


————$$—_________— 











SELZNICK’S BENCHLEY 
SHORTS MEBBE VIA WB 


David O. Selznick will leave New 
York at the end of this week for the 
Coast to bring his family east in 
about 10 days for the start of a 
South American cruise. 

He expects to have distribution set 
before his departure for series of 
Robert Benchley shorts. He's begn 
confabbing with several companies, 





and Warner Bros. is now considered. 


probable to get them. 
WB Long on Shorts 
Hollywood, April 23. 

Half a dozen shorts and featur- 
ettes get the gun at Warners dur- 
ing the next month under the sched- 
ule arranged by Gordon Hollings- 
head. : 

‘Buffalo Bill and the Pony Ex- 
press’ is the first to start, rolling 
tomorrow (Wed.) under direction of 
Breezy Eason. Others on the briefie 
program are ‘Crusaders of the Red 
Cross,’ ‘Songs of America,’ ‘Discov- 
ery of America,’ an untitled short 
by Elsa Maxwell and Maxie Rosen- 
bloom, and a Hollywood story by 
Ed Sullivan. 





Blake’s Series 
Deal for production in the east 
of three series of shorts, 24 in all, 
has been inked with Columbia by 
B. K. Blake, N. Y. producer of com- 
mercial films. 


Texas Att’y General Has 





‘Insufficient Evidence’ 





Austin, April 23. 

Attorney General Gerald C. Mann 
has announced that he suspended his 
investigation of the Dailas motion 
picture companies with the declara- 
tion that he had not found ‘sufficient 
evidence of anti-trust law violations’ 
to warrant the filing of suits. 

The examination of the books of 
allied companies began last Novem- 
ber had the industry in a dither. 


Mono’s 50 For ’40-41 


Monogram slate for 1940-41 will be 
increased by two features from this 
year’s total of 48 to 50 for the com- 
ing semester. Company is whittling 
down on its regular feature output 
and increasing on its westerns, with 
result the °40-41 program will con- 
sist of 26 features, 24 westerns. The 
current (1939-40) output was 32 
features, 16 horse operas, all of 
which are expected to be delivered. 

Mono budget, running around 
$3,000,000 this year, will be increased 
through upping of the appropriation 
of top-bracket pictures 50% and 
some other features 35%. 

First of a series of franchise-hold- 
er regionals was held Friday and 
Saturday (19-20) at Dallas with W. 
Ray Johnston, Eddie Golden, Scott 
Dunlap and other top executives at- 
tending. 











TECHNICOLOR CUTS 


Hollywood, April 23. 
Slash of le per foot in the price 


of Technicolor, effective Aug. 1, was | 


announced by Dr. Herbert T, Kal- 
mus, president. 

Reduction makes prints available 
at 4%c per foot on orders of 250 
prints or more, 





Some day, perhaps not so far of 
a big problem will have to be faced 
if the comforts of air-cooling are to 
extend beyond the present 
This dire note is sounded in regj 
estate - construction - maintenance 
circles in the film business which 
view the rapid spread of cooling gyg. 
tems with alarm in the light of the 
advances made during the past five 
years, 

The same sources, breathing easier 
point to the critical water shortage 
which New York suffered during the 
fall and winter but which has been 
greatly alleviated not only in N, Y, 
but elsewhere by heavy rains of late, 
No emergency is seen for the gum 
mer but pointed out that it was 
lucky the lack of water supply oe. 
curred when it did. Had it been 
summer—or if lowered water re 
serves should occur at some time in 
future during the hot months—eity 
governments would without doubt 
cut off supply for air-cooling, it is 
declared. 

The time will come, say the ex- 
perts, when something will have to 
be done about water required for 
icing of theatres, restaurants, night 
clubs, etc. How the problem may 
be met is a moot question dependent 
upon the expansion of air-cooling, 
engineering developments, ete, 

60 Gallons a Minute 

A theatre of around 3,000 in seat- 
ing capacity will throw off 60 gallons 
of water a minute when its coolin 
system is on. Many of these iced-a: 
houses have cooling towers and rée 
circulate the water, thus by this sy@e 
tem. losing only about 8% of the 
supply, but sometimes if it’s too h 
the water has to.be thrown into 
sewers, it is explained. 

Very often theatres, restaurants or 
other establishments do not have the 
room required for recirculating 
plants and thus cannot re-use thé 
water. On the other hand, it & 
pointed out, these recirculating sy 
tems are costly and many air-cool 
places could not afford them. In that 
event, the water goes into the sew- 
ers, with the future bringing up the 
question of what will happen when 
the sewers are overburdened with 
water. There has been trouble 
some parts of the country alr 
because sewer systems have become 
overtaxed. 

Cooling systems utilizing water are 
the only type of any value from 4 
practical point of view and other- 
wise, excepting the small units for 
office rooms or homes where to cool 
down the condenser air is pumped in 
from the outside. In a theatre the 
cooling must be done with water 
unless the system is to be simply an 
air-conditioning affair obtaining eir- 
culation. ¥ 


SHOW BIZ UPPED 507, 
IN N.Y. FUND’S DRIVE 


A 50% increase over last year 
(1939) is being sought for this year’s 
Greater New York Fund by the 
division over show business headed 
by J. Robert Rubin, of Metro, as 
chairman. Rubin chairmaned &@ 
luncheon Monday (22) to discuss the 
drive and set up subsidiary commit- 
tees. Metro’s general counsel has 
been in charge since 1938. 

Herman Robbins, of National 
Screen, will head the committee © 
accessories, trailers, etc.; Ned Depi- 
net, of RKO, will head for prd- 
ducer-distributors; B. S. Moss, fof 
the exhibitors, and Ralph I. Poucher 
for the labs. Austin C. Keough, 
Harry D. Buckley and Harold Rod: 
ner were others attending. 


Joe Bernhard Huddles 
With His WB Zone Mgrs. 


Back in harness at Warner Bros, 

following his illness, Joe Bernha 
g.m. of the theatre chain, has cal 
in his zone managers for a round: 
table meeting on operating matters 
problems, plans, etc., today (Wed.). 
Numerous h.o, theatre execs 
; sit in, 
District chieftains in for the hud- 
|dles are James Coston, Nat Wolf, 
I. J. Hoffman, -Don Jacocks, Moe 
| Silver, Ted Schlanger, Harry Kal- 
|mine, John Payette and Herbert 
| Copelan, 
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As Unionization Activities Spread; 
N.Y. Salesmen Also Organizing 





Following close on the heels of 
a movement in New York to union- 
ize film salesmen and bookers in the 
exchanges was the summary dismis- 
gal by Universal during the past 
week of Sam Phillips. He was head- 
booker for U and with the company 
22 years. 

Coincident with Phillips’ ousting, 
it was learned that bookers are in 
the throes of organizing and that ef- 
forts toward getting a charter for 
salesmen, who might later be 
grouped with bookers, had resulted 
in obtaining numerous signatures al- 
ready. Ben Roman, film salesman 
for many years with Paramount and 
Metro, who more recently operated 
the Renaissance theatre in N. Y., is 
leading the drive to round up sales- 
men. 

Understood that a total of 25 sig- 
natures are being sought so that ap- 
plication for a charter may be made; 
to date 18 have been obtained. It is 
not known who the 18 are but sus- 
pected in distribution offices that 
some of them may be unemployed 
salesmen. The International Alli- 
ance of Theatrical Stage Employees 
is interested in chartering the sales- 
men, it is understood. Name of the 
organization tentatively is Motion 
Picture Salesmen’s Union. 

The IA is the parent union over 
the Exchange Workers (shippers, in- 
spectors, rewinders, etc.) who were 
organized throughout all the dis- 
tributor branches in 1938. Report 
that Lou Johnson, head of the ship- 
ping department at Metro, president 
of the Exchange Workers, was aiding 
Roman in organizing the salesmen, is 
declared incorrect. Among other 
things, while salesmen and bookers 
might huddle together as a union, if 
getting anywhere, it is a question 
whether they would become affili- 
ated in any such event with the Ex- 
change Workers. 

B-S-A Union 

The bookers have been organizing 
through the Bookkeepers, Stenog- 
raphers & Accountants Union, it is 
claimed, though this is an odd body 
with which to affiliate. So far as 
Universal is concerned, the company 
signed a contract with this union 
more than a year ago for h.o. and 
exchange, with result the branch 
bookers went in under that jurisdic- 
tion. Understood that in addition 
to Phillips, U’s deposed head booker, 
three of the four remaining bookers 
are memebers of the union. Univer- 
sal has not replaced Phillips pend- 
ing the outcome of his complaint and 
the demand by Phillips for a hear- 
ing in view of the fact U has a con- 
tract with the Bookkeepers Union. 

According to information around 
New York’s film row, the bookers of 
the Philadelphia exchanges have 
quietly tied themselves to the Ex- 
change Workers union, while in Al- 
bany about two weeks ago front- 
office employees of five local ex- 
changes were organized. Plan re- 
ported from there is to hook up with 
the Exchange Workers, though such 
an affiliation is generally regarded 
around N. Y. as merging two very 
distant groups. The five Albany 
branches are those of Warner Bros., 
RKO, Universal, Columbia and Re- 
Public. 

Divergent Views 


New York salesmen and bookers 
have divergent views concerning 
unionization. While some believe 
it might be a good idea, on the other 
hand the point is importantly raised 
that a booker or a salesman is always 
seeking advancement which member- 
ship in a labor union might stymie. 
If a closed. shop existed for bookers 
and salesmen, they would be grooved 
and remain there forever possibly, 
whereas it is the ambition of all to 
move ahead and become branch man- 
ager, district manager or even presi- 


dent of a film company as has hap- | 


pened. 





‘booker for the Cocalis circuit, 





They’re Off—Marxmen 


Hollywood, April 23. 

Marx Bros. leave Friday for Joliet, 
IiL, to open tour for audience reac- 
tion to gags for their next Metro 
picture, ‘Go West.’ 

Route also takes in Cedar Rapids, 
Detroit, Chicago and Frisco. Eddie 
Buzzell, director, and Irving Brecher, 
scripter, go along. 


Hollywood Delegates To 
IA Convention in L’ ville 
Divided on Geo. Browne 


Hollywood, April 23. 

Studio unions of the International 
Alliance of -Theatrical Stage Em- 
ployes will send a divided delegation 
to the IATSE national convention in 
Louisville, June 3-8. Several of the 
delegates are pledged to reelection 
of Gorge E. Browne as international 
president, but others were elected 
on a platform pledged to a new deal. 
The IATSE administration probably 
will have a majority of the delega- 
tion. 


No move has been made to reopen 
negotiations between the _ studios 
and the Conference of Studio Unions 
since Willie Bioff, chairman of the 
union negotiating committee, was 
ordered to jail in Chicago to serve a 
six-months sentence for pandering. 
The Moving Picture Painters Local 
644, which refused to affiliate with 
the conference, has demanded that 
producers open their books to show 
they cannot afford to continue pay- 
ing the recent 10% increase or forget 
their request for a kick-back and 
start working conditions within 10 
days. Herbert Sorrell, business rep- 
resentative of Local 644, and Gene 
Price are handling the deal for the 
Painters. All negotiations have been 
with Pat Casey, producer-labor con- 
tact. 


U’S 1ST SALES MEET 
IN A.C. EARLY IN MAY 


Universal, planning two regional 
meetings, is planning to hold its 
first sales huddle in Atlantic City 
May 11, to be followed by a western 
powwow at Chicago May 18. 


Under discussion is a program of 
40 features and 14 western-actions, 
as against 43 features this season 
(1939-40) and 14 outdoor films. This 
year U took on three outside Famous 
Productions films. 




















Langford Femme Lead 
In Lum and Abner Film 


Hollywood, April 23. 
First straight dramatic role for 
Frances Langford is the top femme 
spot in ‘Money Isn’t Everything,’ 
the first Lum and Abner picture to 
be filmed by Voco Productions. 
Picture is for RKO release. 








he believed if bookers were union- 
ized, at least 75% would drop out 
of the club. Harold Klein, head 
is 
president, with the club taking in 
theatre bookers as well as those lay- 
ing out the dates in the exchanges. 

One of the. head bookers for a lead- 
ing distributor stated that things are 
bad enough now among bookers and 
salesmen without stirring trouble 
and possible decimation of the ranks 
by organizing a union. Average ex- 


A leading booker, member of the | change now is operating with fewer 


Motion Picture Bookers Club, a so- 


cial-welfare organization, stated that | 


salesmen and bookers than they used 
to have. 





PROMOTED FROM 
RANKS OF EXTRAS 


Guild Moves to Slash List of 
7,000 Day Workers—Blair 
Named Chief Caster at 
Central — Writers Fram- 
ing New Contract Demands 








WHITE COLLARS ACT 





Hollywood, April 23. 

A drastic slash in the 7,000 extra 
list was started by Screen Actors 
Guild this week, with the transfer 
of 600 Class B members into the 
Class A division, with a rating ‘of 
Class A Juniors. Automatic trans- 
fers provided for in the SAG by-law 
amendment may shortly increase the 
number to 1,000 or more. Class A 
Juniors will continue to pay dues of 
only $18 a year, but will enjoy all 
rights and privileges of stars and 
other Class A members. They will 
not be permitted to accept extra 
calls except upon speciai authoriza- 
tion by the SAG board of directors. 

Simultaneously, the SAG an- 
nounced a ruling by the Producer- 
SAG Standing Committee that over- 
time pay for extras shall be based 
on their maximum check for the day 
rather than their basic or minimum 
check. It is estimated this ruling 
will substantially increase the earn- 
ings of stunt men and other players 
engaged in hazardous work. 

The Standing Committee also has 
ruled that stunt men are entitled to 
double pay on holidays. 


No Driving By Extras 


The SAG is notifying all studios 
that extras cannot be hired to drive 
automobiles as part of their work. 
Kenneth Thomson, SAG executive 
secretary, told transportation heads 
that such practice infringed on the 
jurisdiction of Studio Transportation 
Drivers Local 399, and that extras 
could be engaged only for ‘work be- 
fore the camera.’ 

Prexy Ralph Morgan of the Screen 
Actors Guild has been appointed 
head of the SAG delegation to the 
Central Labor Council. Other mem- 
bers of the delegation are Kenneth 
Thomson, Pat Somerset, Walter Abel, 
Noel Madison, Larry Steers, Bill 
Henry, Bob Ellsworth, Charles Gru- 
bin. 

Aubrey Blair, former executive 
secretary of the Junior Screen Ac- 
tors Guild, has been hired as chief 
casting director at Central Casting 
Corp. The appointment was made 
by Howard R. Philbrick, who was 
named by the Producers to succeed 
Campbell MacCulloch as_ general 
manager of Central. Philbrick also 
has announced an open-door policy 
at Central, stating that executives 
will be available to extras who de- 
sire an interview. He has ordered 
closed door and peephole removed. 

With the Screen Writers Guild 
preparing to reopen 
with the major film companies, the 
SWG executive board has ordered a 
city-wide survey of writers, in ad- 
dition to mailing questionnaires to 
all SWG members. All film writers 
on Coast, including non-Guilders, 
will be permitted to air their views 
as to what clauses should be in- 
corporated in a writer contract with 
the producers. A committee of ap- 
proximately 50 SWG members has 
been named to hold group meetings 
in studios and off the lots through- 
out the city. A general SWG 
membership rally has been called for 
May 8, at which time non-Guilders 
also will be allowed to submit 
recommendations. 

SWG leaders say that two years 
have elapsed since their original de- 
mands were drafted, and_ that 
changing conditions will make it 
necessary to revise the proposed 


{ 


pact. The question of whether to 
demand a minimum’ wage for 
scriveners, and the percentage of 


Guild shop to be demanded are two 











negotiations | 


600 NEW ACTORS FOR PIX | 


-U Fires Its Head Booker, Phillips 


US. Amus. Tax Take for Feb., 1940, 


Of $2,390,931 Would Indicate B. 0. Biz 
Up, But It's No True Barometer 





Duped Out of Jobs 


Hollywood, April 23. 

Merger of Globe and Samuel 
Bronston Productions caused Henry 
Verstappen and Guy Troster to step 
out to avoid duplication of jobs. 

Verstappen was assistant to James 
Roosevelt and Troster was story ed- 
itor for Globe. 


Columbia’s 6-Month 
Profit of $215,582 
181G Ahead of 38 


Despite provisions made for im- 
mediate and anticipated losses in the 
foreign market, Columbia Pictures’ 
net profit for the first half of its fiscal 
year, ended last Dec. 30, was $180,- 
986 ahead of the corresponding six 
month period of 1938. Company’s 
earning statement, issued last Thurs- 
day (18), showed net profit of $215,- 
582 for the six months ending Dec. 
30, 1939, after deducting $100,000 as 
extraordinary reserve. This com- 














pares with net profit of $34,596 in 
the comparable half of 1938. 

Columbia’s net profit for the three 
months winding up Dec. 30 totalled 
$320,334, a healthy pickup from the 
net loss of $104,751 reported for the 
preceding quarter that ended Sept. 
30. Showing for the December 
quarter was made even’ in the face 
of this deduction of $100,000 for the 
special reserve, specifically men- 
tioned by president Harry Cohn in 
his summary of management policy 
being aligned with changed condi- 
tions outside the U. S. 

He said that the management be- 
lieved it advisable to revise the al- 
location of film costs so they would 
be more in line with present and 
anticipated worldwide _ conditions, 





consequently reducing film _ costs 
allocated to England by 5%, which 
is added to domestic allocation. 

‘In line with the desire of the | 
management to maintain a conserva- 
tive policy,’ Cohn said, ‘an additional 
decrease of the film costs allocated 
to foreign countries amounting to 5% 
has been effected Jan. 1, 1940. The 
percentage of film cost allocated’ to 
the United States now is 75%, to the 
United Kingdom, 20%; and to other 
foreign markets, 5%.’ 

Columbia paid the annual install- 
ment of $250,000 on its debentures 
last March 15 in anticipation of the 
due date, April 30, thereby reducing 
the total debentures outstanding to 
$1,000,000. Report cited a strong net} 
quick asset position, with net work- | 
ing capital, $11,976,000. The divvy | 
on the preferred payable May 15 also 
was mentioned in the report. 


NEW RKO ISSUES TO 
BE LISTED NEXT MONTH 


New common and preferred shares | 
of RKO likely will be listed on the 
New York Stock Exchange early | 
next month, according to latest inti- 
mations. With these listings, the old 
common probably will disappear 
from active trading. Presently the 
RKO common and preferred is being 
traded in Over-the-Counter market. 

Actual listing must be approved by | 
the Securities & Exchange Commis- | 
sion. The only thing apparently de- | 
laying this approval is compilation | 
of all figures, including the final bal- 
ance sheet, for 1939 operations. 


RKO’s Broad Acres 


Hollywood, April 23. 











big points to be settled. Several top- | 
flight writers favor asking a 100% 

Guild shop, pointing out that elimi- | 
nation of the producer contract with | 





(Continued on page 23) 


RKO bought 90 acres next to its 
valley ranch, making a total spread 
of 189 acres. 

New section includes a spur of| 
track for railroad scenes. 








Washington, April 23. 


Analysis of latest Treasury fig- 
ures on admissions tax receipts 
demonstrates that happy days are 
practically here again. These figures 
cover all sports, legit attractions, 
opera, etc., as well as picture thea- 
tres. The Government does not 
break them down to indicate where 
the increases or decreases in patron- 
age occurred. Trend this year is 
toward levels not touched since the 
taxing methods were changed at the 
pit of the depression. 

Unequaled jump from one year 
to another since the levy was boost- 
ed during the Hoover administration 
was recorded during Maych. The 
Federal revenooers pocketed $2,- 
390,931 last month—based on Febru- 
ary turnstile clicks—and cut the 
deepest notch in their stick in al- 
most eight years. Total was remi- 
niscent of the boom days. 

Even if theatre owners do not ap- 
preciate the -fact, business in the 
first two months of 1940 is better 
than itehas been since the bottom 
fell out of the stock market, at least 
for theatres where the admission is 
over 40c. Film houses or others 
charging up to 40c. are not taxed, 
thus no very accurate picture can be 
obtained so far as film houses are 
concerned. It would be more ac- 
curate for legit, for example, since 
only a comparative handful of film 
theatres out of around 17,000 are 
subject to federal taxes. As evi- 
denced by the Treasury’s collec- 
tion of $4,730,228 in three months, 
this is $944,098 better than the last 
record, set in 1938, and $1,055,971 
ahead of last year. 

The March ante was the fattest 
since Congress boosted the levy back 
in the’ days before Roosevelt occu- 
pied 1600 Pennsylvania. avenue. 
Best previous total was $2,290,027 in 
December, 1937, a figure approxi- 
mately $100,000 under the Govern- 
ment’s take from the cash register 
receipts in February this year. 

Comparative figures were even 
more bullish. In comparison with 
the take for February this year, the 
Federals snared $537,168 more. This 
was the biggest month-to-month 
jump in more than three years. 
Gain over the 1939 stanza was $783,- 
935,'an unequaled differential and 
$200,000 better than the best of the 
few advances during the preceding 
year, 

Ahead of 1939 


Whether amusements have turned 
the corner permanently remains to 
be seen. But it appears significant 
that so far in 1940 Federal tax col- 
lections are running far ahead of 
1939. In February the Treasury re- 


| corded a $349,636 jump over Janu- 


ary, and the March improvement of 
$783,935 lifts the total more than $1,- 
000,000 over the same cantoes of 
1939. Only a $77,600 slump from 
December to January and a $45,842 
drop between November and De- 
cember checked an upturn that set 
in last summer. Furthermore, the 
successive climb in February and 
March payments to the Government 
denotes the first time since the end 
of 1938 that the Treasury for two 
months in a row has pocketed more 
money than in the previous month, 





Ohio Admish Taxes Up 


: Columbus, April 23. 
Admission tax collections in Ohio 
for the first quarter of 1940 showed 
an increase of 11.6% over the com- 
parative period last year. Compara- 
tive grosses are $379.809 and $340,043. 
State business, judged by the sales 
tax collections was up 13.6% during 
the initial quarter, increases being 
recorded in 81 of the 88 counties. 





DOUGLAS ON ROAD SHOW 


Hollywood, April 23. 
Hal Roach has assigned Gordon 
Douglas to direct ‘Road Show’, 
Roach, Jr., and Mickell Novak are 


| screenplaying Eric Hatch’s novel. 
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Balto’s Reaction to 


Idea Reflects Local Perspectives 


Barnum Bally 





Baltimore, April 20. 
Editor, VARIETY: 

I see by your front. page last week 
that the major and indie film studios 
are considering revamping their 
present publicity and ballyhoo set- 
ups and are going back to Pop Bar- 
num for new inspiration and light. 
It seems that the blurb writers are 
going to make way for exploiteers 
and admissions won't have to be 
hiked to make up for the losses sus- 
tained in the falling foreign mar- 
kets. It sure makes good reading! 

Located here in this conservative 
key town which has not as yet suc- 
cumbed to double features, bingo, 
banko, dishes or any of the other 
giveaway gimmicks so much a part 
of present-day theatres salesmanship, 
I have had considerable opportunity 
ic watch the effects of so-called ‘na- 
tional and local film exploitation’ 
upon the good old b.o. 

What’s the usual routine? From 
the very purchase of a book, stage 
play or cooked-up topical news yarn 
for subsequent screening, the grand 
buildup begins. Features, blurbs 
and art that manage to survive edi- 
torial hell boxes, break amusement 
pages, feature sections and maga- 
zines. As the picture reaches re- 
lease date, national ads blare forth 
the importance of the impending 
event and ‘guest’ appearances on the 
radio in tabloid dramatizations and 
sneak previews further steam mat- 
ters up. Four stars, four bells, trade 
raves and ‘personal statements’ 
further point and classify its signifi- 
cance. It only remains for the ex- 
hibitor to open his doors to his im- 
patient public and start tearing up. 
tickets! 

A peep into the makeup of that 
good old public merits a brief in- 
terruption here. If the story men- 
tioned above is one that has attracted 
a segment, via book, magazine or 
newspaper publication, that segment 
will follow the publicizing of its 
advent as a picture and will react 
accordingly at the b.o. If, in addi- 
tion, a name star with a following 
has been handed the leading role, 
that following will also have formed 
a pre-conceived notion to buy. But 
there is still left however, a large 
portion of prospective customers 
spurred on by no other motive than 
a yen for a few hours of diversion 
and entertainment. 

Whose Job is the Selling? 

Whose job is it, then, to sell this 
remaining and impartial audience 
and how should it be done? Con- 
census of opinion hereabouts is that 
as matters now stand the baby be- 
longs directly in the lap of the dis- 
tributor. The most that can be done 
for a feature locally in line with 
present practice, is to quickly and 
effectively date and locate its ex- 
hibition. The desire to see or stay 
away has been previously conceived 
and is seldom changed except by 
rare and insistent word of mouth. 

Now the exhibitors have had ex- 
ploiteers drop in on them before. 
If part of the new deal being con- 
sidered includes the same old visits 
of fast-talking boys with the usual 
set of stills, stock tieups and worn- 
out ballys, tip them to save their 
money. 

Not all newspapers go for extra- 
curricular art, and when they do, 
the local boys can do the planting 
with a far better chance of grab- 
bing off some extra space. As to 
special sections and ad tieups, there 
are such complications as_ local, 
amusement and national line rates 
and contract’ restrictions which 
makes difficult even the most sure- 





by or otherwise—they went out with 
Reichenbach. 

So what? So the reaction to that 
proposed change is offered here- 
with, strictly for what it may be 
worth. Keep the national pot boiling 
by all means. There are ways of 
reaching and shaping public atten- 
tion and plenty of smart fellows who 
know how to go about it. But closer: 
and more effective cooperations with 
the source of presentation is another 
matter and therein lie most of the 
present evils. - 

Take the present setup of releas- 
ing national and cooperative ads. 
Considerable study and _ jerking 
around could be practiced in that 
department. Then there’s_ radio. 
There’s plenty of dynamite in that 
phase. Pressbooks? What a going- 
over can be given that depariment! 

In short, it’s on the local fronts 
where the telling licks can really be 
put in. Howsabout giving the live- 
wire sectional exhibitor some discre- 


that exploitation cost? Every town 
and territory has its own peculiari- 
ties of appeal and approach. The 
local showman ought to know a lot 
of answers. 

It makes it pretty tough when New 
York has the sole and complete say 
and budgets are pre-ordained and 
iron-bound. If it’s further proof 
that’s wanted, check on any town 
where a smart indie exhib is stacked 
up against chain operation by re- 
mote control. Is flexibility and free- 
dom of independent action bringing 
results? A survey of that sort ought 
to uncover some interesting facts. 

Burm Howard. 


Cantor, Jessel, Parade 
Hypo ‘Mothers’ Bow 
On N. Y.’s East Side 


Metro had plenty of natural co- 
operation in its exploitation of Eddie 
Cantor’s ‘40 Little Mothers,’ which 
had its world preem Wednesday 
night (17) at Loew’s Canal, on New 
York’s lower east side, where the 
comedian was born. It supposedly 
marked his return to the east side 
after an absence of 30 years. 

Tieups were made with the East 
Side Chamber of Commerce and the 
Grand Street Boys’ Ass’n, under 
whose ausp «es a luncheon tendered 
to Cantor was held Wednesday. The 
film opened the following day at the 
Capitol on Broadway, with Cantor 
heading a stage show at the theatre 
that includes George Jessel. Their 
appearances at the preem here was a 
roadshowing of the act they’re pre- 
senting at the Cap. 

Proceeds for the Wednesday per- 
formance, which went at $1 a throw, 
went to 10 east side settlement houses 
in the immediate vicinity of Cantor’s 
birthplace, 47 Henry street, at which 
site he unveiled a tablet. 

Consistent with the theme of the 
pic, ‘40 little mothers,’ chosen from 








Memphis, April 23. 

A midnight holdup cost Dave 
Flexer, owner of the Ritz here, $500 
in boxoffice receipts. 

Flexer was driving alone to a lo- 
cal bank’s night depository when a 
car with three men rolled up beside 
his at a traffic light. The fellows 
flashed pistols, covered Flexer from 
both sides of his car, and relieved 
him of the money sack. 


SHORTWAVE PIX 
BALLYHOO OK 
FOR THE BIZ 


Major company publicists are 
convinced that the best foreign radio 
coverage for their pictures pres- 
ently is coming from the short- 
wave broadcasts sent out weekly by 
the National and Columbia Broad- 
casting chains. Publicity material 
from all eight majors is compiled 
into one script ‘by the Hays office, 
this work being done as part of the 
Motion Picture Producers and Dis- 
tributors regular public relations ac- 
tivity. 

Scripted material goes out weekly 
in six different languages over NBC 
and in three via CBS. Sole cost 
to major distributors are incidental 
fees and printing postcards of stars 
made available to shortwave listen- 
ers when they make requests of the 
networks. 

Development of shortwave com- 
mercialization, already started ex- 
tensively by NBC, may force the 
whole setup eventually to go onto 
a paying basis. Louis-Godoy fight 
is credited with having brought 
20,000 letters to sponsors. 


TWO MORE DRIVE-IN 
THEATRES ON COAST 


Sacramento, April 23. 




















among 12 to 16-year-olds on the east 
side whose task is to care for younger 
children while their parents are at 
work, greeted Cantor. 

A parade was held in which hun- 
dreds marched. It started at Madi- 
son and Pearl streets, continued 
through the lower east side, and 
passed a grandstand constructed in 
front of the Canal. Several bands 
accompanied the parade, and all in 
all the affair drew considerable at- 
tention and a smash opening-night 
audience. 


‘Fan Mags in Scramble 
For Film Serializations 


Concerted drive of fan magazines 
to garner serialization of screen sto- 
ries is the biggest headache to film 
publicists right now. Scramble of 
some six fan publications to cinch 
such yarns has the fan mag con- 
tacts jittery. 

Fact that Photoplay has been try- 
| ing to tie up full serializations via 
the original screen authors has the 
| publicity boys guessing as to just 
what to do. Screenland and Motion 
| Picture recently began using one 
{motion picture story in each issue. 
| Movie Story (Fawcett) and Screen 
| Romances (Dell) too are going in 
for the serializations. Movie Mir- 
ror and Modern Screen also are un- 











| ized versions as a regular feature. 

Photoplay has the edge in being 
able to use a full story without jam- 
ming up its other editorial content. 
It published ‘Another Thin Man’ and 
‘We Are Not Alone’ recently. Pub- 
lication is trying to cinch its posi- 
tion by getting permission from the 
original authors, telling publicity 
men that this gives them exclusive 
right to such yarns when so han- 
dled. 


PATHE LAB STATEMENT DUE 

Pathe Laboratories, operating com- 
pany formed by Pathe Film Co. 
when a recapitalization was voted 
last year, is coming out May 1 with 
a statement showing a small profit. 
Statement will cover the fircal year 
ending Feb. 29 last. 

Earnings statement is the first in 
the history of the new organization. 
Pathe Film now is strictly a holding 
company, all laboratory and similar 
business being done by Pathe Lab- 








tion in spending a small portion of 


oratories Corporation. 





fire angles. As to ballys, street, lob- derstood mulling use of such serial- | 


Motels are thriving in California, 
and stepping right along with them 
are motheatres, commonly known as 
drive-ins. Latest gasoline film house 
project was incorporated here by 
Jack Brower and Seth D. Perkins, 
with capital set at $150,000. New 
company is invading the San Joa- 
quin valley, with sites picked near 
Bakersfield and Fresno. 

Other new filmeries to file papers 
are 29 Palms Theatres Corp., $150,- 
000; FOS Theatre Corp., $25,000; Al- 
len Theatres, $25,000, and Old San 
Francisco, Inc., $10,000. 





Woolner’s Due 
Memphis, April 23. 

Barney Woolner has _ linedup 
United Artists, Columbia, Universal 
and RKO product for his Drive-In, 
first motor cinema in this sector. 

Park-and-peep picture place 
preems Thursday (25) with ‘That’s 
Right, You’re Wrong.’ Is located 
half mile from city limits on main 
highway. 

Woolner also opening New Or- 
leans drive-in. 





Canton’s Drive-In Off 
Canton, O., April 23. 

First drive-in in these parts to 
jump the gun was Boyer’s Auto- 
Theatre, south of here, which bowed 
~2f its second summer season April 
0. 

Policy again this year two shows 
| nightly, midnight session every 
Saturday. 


Boothman Assaulted 


San Antonio, April 23. 

Charges of assault to murder were 
filed here against Pete Smith who, 
according to local police, struck Roy 
Cogdill over the head with a black- 
jack in the projection room of the 
Aztec (Interstate) theatre during the 
showing here last weekend of ‘Vigil 
in the Night.’ 

Codgill was removed from the 
booth with severe lacerations and a 
possible brain concussion. Patrons 
of the theatre heard the screams uf 
the men in the booth during the 
showing of a hospital operating scene 
and believed it part of the sound. 
The picture was not interrupted as 
an assistant took over after Cogdill 
was injured. 

Both men refused to make a state- 
ment in connection with the fight to 














police, 


More Than 50 Houses for Shea With — 
Brown's 4 Added: Other Theatre News 





Zanesville, O., April 23. 


Liberty, Quimby, Imperial and 
Grand theatres here have been taken 
over by the Shea Theatre Corp., in- 
dependent circuit which operated the 
Weller here for the last five years. 
It gives the chain all five theatres in 
Zanesville, 


The four houses added were run 
by the late Cauldwell Brown, who 
died here about five weeks ago. The 
estate sold them to the Shea circuit. 
The Weller has 1,100 seats, while the 
Liberty is a 1,400-seater. Others are 
smaller. 


Additions fs the Shea chain 
more than theatres, largely lo- 
cated in smaller cities and big towns 


mainl eeu Ohio, Pennsylvania 
and Rew England states. 


Pekras Selis Out His 4 
Elyria, O., April 23. 

Sale of four theatres here, owned 
and operated by vet exhib John 
Pekras, to Mac Greenwald, Para- 
mount salesman, and associates, is 
effective May 1. Pekras is retiring 
after many years. Houses involved 
include the Capitol, Lincoln, Rialto, 
and Rivoli. 

Greenwald, who becomes general 
manager of the circuit, has been with 
Par sales for 18 years. 








Cuffo Dallas Trips 
Pittsburgh, April 23. 

Six district theatre managers, four 
WB men and two Harris company 
employees won free trips to Variety 
Club convention in Dallas last week 
as a result of contests, based on ex- 
ploitation results and increased busi- 
ness Over a year ago, staged by their 
respective circuits. Warner boys 
who went south on the cuff were 
Dick Brown, Rowland theatre; Al 
Singer, Strand; Lou Fordan, Memo- 
tial in McKeesport; and Pat Nataro, 
Columbia in Sharon. The Harris 
pilots were Earle Bailey, of Warren, 
O., and Morty Henderson, William 
Penn theatre on North Side. 

Mort S. and A. J. England, bank- 
night franchise-holders in local area, 
have taken a long term with option 
to buy lease on Roxy, Clearfield, Pa. 
House, owned by Tony Colose, has 
been booked and managed for, last 
year by V. F. Scott up until transfer 
to England Amus. Co. 

Lou Padolf, former local film 


ginian, Parkersburg, W. Va.. from 
C. B. Hall, veteran exhib, who re- 


salesman, has taken over the Vir- 


Lake on Tuesdays and Burton Satur. 


days. 
A novelty of his policy is to in- 
terrupt each presentation for an in- 


termission so patrons may do their 
shopping and then return for the 
completion of the program. Stand- 
ard film product used. 





Brandeis’ President, Bronx 


President, Bronx nabe, has been 
leased by the John B. Stanchfield 
estate for a term of 15 years to the 
Brandeis Theatre Corp., of which 
Mac S. Herbert is managing director, 

Aggregate rental exceeds $150,000 
for the 1,000-seater. Lessee plans 
complete refurbishing for the house, 
plus installation of a modern cooling 
plant. Berk & Krumgold, theatre 
brokers, arranged the transaction. 





Henson Succeeds Flex 
Akron, O., Apri] 23. 

Frank Henson, rormer manager of 
Loew’s Canton, been named manager 
of Loew’s Akron, downtown first-run 
house. He succeeds Jack Flex, man- 
ager of the house for the last seven 
years. 


‘Lil Russell’ Day-Date 
Dual World Premiere 
In Pitt-Chinton, Ia. 


Pittsburgh, April 23. 

Best Pittsburgh could get, despite 
appeals to 20th-Fox execs by Mayor 
Scully, City Council, Chamber of 
Commerce and flock of civic bodies, 
is an even break on world preem of 
‘Life of Lillian Russell.’ Town where 
beauty spent her last years with late 
Alexander P. Moore, former news- 
paper publisher, and remains her 
final resting place will have to share 
that event with Clinton, Ia., Miss 
Russell's birthplace, on May 15. Film 
company plans to stage simultaneous 
openings in both places, with picture 
getting under way two days later at 
Roxy, N. Y. 

Idea for local preem was launched 
by Harris Amus. Co. in behalf of its 
Alvin, which will get ‘Lil Russell,’ 
with execs for that circuit insisting 

















tired several months ago. Padolf 
more recently has been with RKO in 
Grand Rapids, before that operating 


it would not go along without assur- 
ances from studio that Pittsburgh 


houses in Leipsic, O., and St. Marys, 
W. Va. 





Public, N.Y., Changes Hands 


Public theatre, 1,850-seater on 
New York’s lower east side, last 
used for Yiddish legit, has been sold 
to the Leroy Seventh Corp by a 
group headed by Clarence D. Loewe. 

Purchase was for cash over and 
above a $100,000 mortgage. Accord- 
ing to William Rowland, represent- 
ing the buyer, the 15-year-old thea- 
tre will be renovated and re- 
equipped. Deal was consummated 
by Berk & Krumgold. 





N. Y..MP Beokers Dance 

The Motion Picture Bookers Club 
of New York, embracing bookers in 
N. Y. exchanges and theatre circuits, 
will hold its first dinner-dance at the 
Hotel Astor Roof, N. Y., May 19. 
Alex Arnswalder, Metro booker in 
charge of New Jersey accounts, is 
chairman of the affair. 

Club was organized three months 
ago on a fraternal basis, having same 
basis as Film Associates, embracing 
salesmen, which does a lot of charity 
work among its members. Harold 
Klein, Cocalis circuit booker, is 
president, and meetings since organ- 
ization have been held twice monthly 
at the Lincoln hotel. 





Skip Weshner’s Div. Wins 


Dave (Skip) Weshner, district 
manager at Philadelphia, winner of 
first prize in WB’s fifth annual man- 
agers’ drive based on grosses shown. 

Cash prize of $1,000 is divided 
among the following managers in 
Weshner’s district: Maurice Gable, 
Boyd; Ray Robbins, Karlton; Jack 
Goldman, Keith’s; Bill Israel. Earle; 
Al Reh, Stanley; Elmer Hollander, 
Stanton: Harry Torrante, Aldine; 
Harold Seidenberg, Fox, all in Phila- 
delphia. 





Rebuilding Fired House 
Lincoln, Neb., April 23. 
Rebuilding of fire-destroyed Em- 
press, Kearney, started this week. 
George Monroe, Lincoln exhib, got 
work under way. 





Field’s Mdse. Films 


; Burton, O., April 23. 
ting * Field, who operates the 
Opera House here the year round, 
has arranged to offer open-air shows 
in district small towns for a 20-week 
period starting late in May. In co- 





would get a number of stars, par- 
ticularly Alice Faye and Don 
Ameche, for personal appearances. 
Although Harris outfit had received 
no promise from 20th-Fox, it was as- 
sumed here that demands would be 
complied with inasmuch as an- 
nouncement of dual premiere came 
from 20th: headquarters in New 
York. 


In connection with Clinton, one of 
biggest laughs on WB’s recent Vir- 
ginia City junket took place in that 
town when, during a brief stop of 
the train bearing the eastern con- 
tingent, number of Iowa citizens 
boarded the _ special, approached 
Mort Blumenstock, of Warners, and 
asked him if he’d distribute some pe- 
titions through the compartments 
for them. Petitions were to Darryl 
Zanuck asking him to give Clinton 
the world preem of ‘Russell.’ What 
Blumenstock is reported to have told 
them can’t be recorded in a journal 
that goes through the mails. 


Bill Gehring, central sales man- 
ager, and Earl Wingart of the h.o. 
publicity department, left Friday 
(19) for Des Moines. Former goes 
;out to discuss deals for the picture 
in the Iowa territory, while Wingart 
is out on preliminary details in con- 
nection with the Clinton, Ia. open- 
ing and will also visit that town be- 
fore returning east. 


'Lamour’s Vacash Gives 
Honolulu ‘Typhoon’ Preem 


Paramount has completed arrange- 
ments with the Consolidated Amuse- 
ment Co. of San Francisco, oper- 
ating the leading theatres in Hawaii, 
for a world premiere of ‘Typhoon’ at 











|the Waikiki, Honolulu, Saturday (27). 


Opening was arranged following 
plans of Dorothy Lamour to take a 
vacation in Hawaii. 

Par star sailed Friday (19), carry- 
ing a print of ‘Typhoon’ with her, 
and will make a personal appearance 
opening night as well as broadcast 
on the Mutual program, ‘Hawaii 





operation with merchants, Field will | 
present a show at Willoughby-on- | 
the-Lake, Mondays; Madison-on-the- | premiere outside of the states. 


Calls,’ from Honolulu the same night. 
This will be the first time that e 
S. picture has had a_ world 
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Week of April 25 


Astor—‘Gone With the Wind’ 
(M-G) (19th wk). 


Capitol — ‘Strange 


Cargo’ 


= 
need =. 

















‘Rebecca s 3d 106, Date’s 2d 9G 





Chicago, April 23. 

Like the legitimate theatres, the 
picture theatres are beginning to find 
it tough, with the so-called surefire 

ictures suddenly failing to churn 
any excitement at the box-offices. 

Notice has finally gone up on the 
‘Gone With the Wind’ run at the 
Oriental and Woods, with the clos- 
ing date now set for May 16, which 
will make it a 16-week run. It will 
have played to more than 750,000 
people in that time. Indications are 
that the Oriental will revert to its 
former vaudfilm licy, while the 
Woods is still undecided, with Es- 
ganess understood reluctant to re- 
turn to former subsequent run dou- 
ble-feature setup. ; 

Currently disappointing is ‘Johnny 
Apollo’, which makes it the second 
week that the Chicago has failed 
to come up to expectations. Previous 
week ‘Virginia City’ failed to perk, 
and was yanked suddenly after hav- 
ing been figured on for a two-week 

allop. 

. ‘Rebecca’ continues to steady trade. 
Also bright is ‘It’s a Date’, which 
will make it two good weeks in the 
Palace as the topper of a regular 
double feature, 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—‘Kildare’s Strange Case’ (M-G). 
Only fairish $5,500 indicated. Last 
week, ‘Dr. Ehrlich’ (WB), finished 
fortnight engagement to oke $5,100. 

‘Chicago (B&K) (4,000; 35-55-75 )— 
‘Apollo’ (20th) and stage show. Fail- 
ing to ignite despite bright adver- 
tising campaign and looks for mild 
$25,000. Last week, ‘Virginia’ (WB) 
and vaude, also a snoozer in the 
general loop ge Bay $31,000. - 

Garrick (B&K) (900; 35-55-65-75) 
—‘Virginia’ (WB). Moved here from 
the Chicago and will gather fair 
$5,000 currently. Last week, ‘Hus- 
bands’ (Col), managed neat $5,400 
for second loop period. 

Oriental (Jones) (3,200; 75-$1.10- 
gate aga (M-G) (13th week). 

ill go to May 16, which is set as 
closing date for most sensational run 
ever seen in this town. Still re- 
markable at $22,000 currently, fol- 
lowing $23,200 last week. 

Palace (RKO) (2,500; 35-55-65-75) 
—‘Date’ (U) and ‘Half Sinner’ (U) 
(2d wk.). Final week for good dou- 
ble bill. Will manage good enough 

9,000 currently, after fine $14,400 
ast week. 

Roosevelt (B&K) (1,500; 35-55-65- 
15)—‘Melody’ (M-G) (2d wk.). Looks 
for $7,000, ok. after satisfactory 
$10,200 last week. 

State-Lake (B&K) (2,700; 25-40)— 
‘Blondie Budget’ (Col) and vaude. 
Tommy Riggs headlining vaude bill, 
which is pushing take to happy 
$17,000 again. Last week, ‘Diamonds 
(Par) plus Clyde McCoy orch on 
stage, bang-up $17,800. 

United Artists (B&K-M-G) (1,700; 
35-55-65-75) — ‘Rebecca’ (UA) (3d 
wk.). Galloping along to excellent 
$10,000 currently, after bright $14,- 
400 last weék. 

Woods (Essaness) (1,200; $1.10- 
1.50) — ‘Gone’ (M-G) (13th wk.). 
et to close May 16. Taking $7,500 
currently, following $8,500 last week. 








RAIN ALSO HURTS PROV,; 
‘MY SON’ OKAY $14,500 





Providence, April 23. 
Though slightly above average, 
most grosses are being weighted 


down by consistently rainy weather, 


Opening of Narragansett’s spring 
racing meet last week can’t be con- 
sidered too great a factor, since in- 
clement weather proved a bigger 
handicap to track itself. ; 
‘My Son, My Son’ is showing 
strength at Loew’s State, as is ‘Dark 
ommand’ at Strand. ‘It’s a Date,’ 
at Majestic, is above average. 
Estimates for This Week 
Albee (RKO) (2,300; 25-35-50) — 
‘Primrose Path’ (RKO) and ‘Escape 
Paradise’ (RKO) (2d wk). Heavy 
raw in first stanza earned h.o. and 


what looks like neat $6,000. Hefty | 


$10,000 in first week. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Husbands’ (Col) and ‘Man Nine 
Lives’ (Col) (2d run). Showing no 
Strength at all and looks like weak 
$2,500. Last week, ‘Edison’ (M-G) 
and ‘Secret Four’ (Mono) (2d run), 
disappointing $2,900. 


Fay’s (Indie) (2,000; 25-35-40) — 


‘Rancho Grande’ (Rep) and Billy 


House heading vaude. Latter prov- | 


ing draw and i t 
$8,000. helping gross to hefty 
yr (WB) and vaude, fairish 


(U), 
take, 
Last week, ‘Dr. Ehrlich’ (WB) and 
$7,000 Lost Flyers’ (U), good 


mptate (Loew) (3,200: 25-35-50) — | 500. 
‘Outsider’ (All.). 


G y Son’ (UA) and 
enerally above average, though un- 





Last week, ‘King Lumber- 


ep Majestic (Fay) (2,200; 25-35-50)— 
It’s Date’ (U) and ‘Making Eyes’ 
Durbin usually good for nice 
heading house for neat $8,000. 


| doubtedly would have done better 
— a — Sra sho from the ele- 
ments; 10 . Last week, 
‘Husbands’ (Col) and ‘Man Nine 
Lives’ (Col), D sy $14,000. : 

Strand (Indie) (2,000; 25-35-50)— 
‘Dark Command’ ( ) and ‘Just 
Woman’ (All). Should garner nice 
$7,000. Last week, ‘Adventure Dia- 
monds’ (Par) and ‘Son Navy’ 
(Mono), weak $4,500. 


MY SON FAIR 
$7,300 IN K.C. 


; Kansas City, April 23. 
Business is pretty good all around. 
Quality of attractions above average 
in every spot and business is keep- 


“~ pace. 

robably best is ‘Johnny Apollo,’ 
in Esquire and Uptown. Getting nice 
play, but definitely not a holdover. 
‘My Son, My Son,’ at the Midland, 
and ‘Til We Meet Again,’ at the 
Orpheum, are fair. 

Weather man made it ideal over 
the weekend and outdoor attractions 
are already getting a heavy play. 

Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘Johnny Apollo’ (20th). Total of 
$7,600,. pretty good, indicated. Last 
week, ‘Dark Command’ (Rep), fair 
$6,000, but not what was expected 
on strength of territorial interest and 
heavy publicity garnered by world 
preem in Lawrence, Kansas. 

Midland (Loew’s) (4,101; 10-25-40) 
(UA) and ‘Outsider’ 
Fair $7,300. Last week, ‘Hus- 
bands’ (Col) and ‘Man Nine Lives’ 
(Col), $9,200, nice. 

Newman (Paramount) (1,900; 10- 
25-40) — ‘Virginia City’ (WB) (2d 
wk). Slowed considerably after 
bangup first week. Current week 
only six days, $4,400. First week, 
strong $9,500. 

Orpheum (RKO) (1,500; 10-25-40) 
—Til We Meet Again’ (WB) and 
‘East Side Kids’ (Mono) double 
billed. Getting satisfactory results, 
but not too strong; $6,200, not bad. 
Last week, ‘Primrose Path’ (RKO) 








and ‘Danger Wheels’ (U), second 
week, $5,000, nice. 

Tower (Joffee) (2,110; 10-25)— 
‘Free, Blonde’ (20th) and vaude. 


Fairish $6,200. Last week, ‘Village 
Barn Dance’ (Rep) with Jimmy 
Lunceford’s orch, big $8,300. 


Radio Rustics Plus 
‘Zanzibar’, $16,500, 
Big Click in Indpls. 


Indianapolis, April 23. 
(Best Exploitation: Lyric) 

It’s spring in the midwest, an un- 
usual time of year for corn to be 
ready to harvest, but it’s paying off 
the biggest dollar crop of the season 
at the Lyric, where the WLW Boone 
County Jamboree with ‘Zanzibar’ is 
topping grosses established by na- 
tion’s top name bands. 

Other houses are about normal. 
Top place goes to Loew’s with ‘Too 
Many Husbands’ and ‘Dr. Kildare.’ 
Indiana is second with ‘Johnny Apol- 
lo’ and ‘Charlie Chan.’ Circle tails 
| the parade dualling ‘Dr. Cyclops’ and 
| ‘French Without Tears.’ 
| Lyric copped plenty of extra air 
| space with plugs each morning on 
ithe half-hour show over WLW and 
another half-hour from the stage of 
local house on Saturday night. With 
| troupe working on percentage deal, 
| no urging is neéded for the air min- 
| 











ions to go heavy on the blurbs. 
Estimates for This Week 
| Cirele (Katz-Dolle) (2,600; 25-30- 
| 40)—‘Dr. Cyclops’ (Par) and ‘French 
Tears’ (Par). Under average $6,500. 
Last week, ‘All Came True’ (WB) 
and ‘Courageous Christian’ (RKO), 
disappointing $4,800. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40) —‘Johnny Apollo’ (20th) and 
‘Charlie Chan’ (20th). What looked 
like a natural is under expectations 
with okay $7,590. Last week, ‘It’s 
Date’ (U) and ‘Half Sinner’ (VU), 
| about same with $7,300. 
| Loew’s (Loew’s) (2,400; 25-30-40)— 
'‘Husbands’ (Col) and ‘Dr, Kildare’ 
|\(M-G). Accounting for nice $9,000. 
| Last week, ‘Young Edison’ (M-G) and 
‘One Beautiful’ (M-G), held down by 
local antipathy for Mickey Rooney 





| to $8,700. 
Lyric (Lyric) (1,900; 25-30-40)— 
‘Zanzibar’ (U) and WLW Boone 


'County Jamboree on stage. | Helped 
by popularity of rustics in this locali- 
itv for terrific eight-day total of $16,- 
Last week, ‘Cisco Kid’ (20th) 
| and Wayne King orch, six days only, 
‘okay $11,500. 





(M-G). 
(Reviewed in Variety March 6) 
Criterion — ‘Two Girls on 
Broadway’ (M-G) (24). 
(Reviewed in Current Issue) 
Glebe—‘Man With Nine Lives’ 
(Col) (27). 
Music Halt — ‘Rebecca’ (UA) 
(5th wk). 
Palace—‘Ma! He’s Making Eyes 
at Me’ (U). 
Paramount — ‘Buck 
Rides Again’ (Par) (24). 
(Reviewed in Variety April 17) 
Rialto—‘Saps at Sea’ (UA) 
(27). 

Rivoli—‘French Without Tears’ 
(Par) (27). 

Roxy—‘One 
(UA) (26). 

Strand—‘Till We Meet Again’ 
(WB) (2d wk). 

Week of May 2 

Astor—‘Gone With the Wind’ 
(M-G) (20th wk). 

Capitol—‘Strange Cargo’ (M-G) 
(2d wk). 

Musie Hall—‘My Son, My Son’ 


Benny 


Million B. C.’ 


(UA). 
(Reviewed in Variety March 13) 
Paramount — ‘Buck Benny 


Rides Again’ (Par) (2d wk). 
Rivoli—French Without Tears’ 
(Par) (2d wk). 
Roxy— ‘One Million B. C.’ 
(UA) (2d wk). 
Strand — ‘Saturday’s Children’ 
(WB) (3). 
(Reviewed in Variety April 10) 


DATES 2D TOPS 
HUB. WITH 
$19,000 


Boston, April 23. 

Holdover of ‘It’s a Date’ at the 
Keith Memorial is —, top coin 
this week, with ‘Strange Cargo,’ an- 
other holdover, pointing to good sec- 
ond money. ‘Dr. Cyclops’ is medium. 

No-school week and the holiday 
(19), plus misty weather, all com- 
bined to give the current shows a 
big sendoff on weekend biz. ‘North 
Sea Patrol,’ on dual bill, with added 
five acts of vaude, is strong at the 
Keith-Boston. 


Estimates for This Week 


Boston (RKO) (3,200; 25-35-40)— 
‘North Sea Patrol’ (Alliance) and 
‘Rancho Grande’ (Rep), with vaude 
topped by Slate Brothers and The 
Kidoodlers, four days; and ‘Chicka- 
dee’ (U) and ‘Honeymoon Deferred’ 
(U) (both 2d run), dual, three days, 
with Blanche Calloway orch added 
to stage show Sunday only. Opened 
strong and aiming at very good $13,- 
000. Last week, ‘Came by Night’ 
(20th) and ‘Murder in Yukon’ 
(Mono), double, with vaude, four 
days; and ‘Girl Friday’ (Col) and 
‘Convicted Woman’ (Col) (both 2d 
run), dual, three days, adequate 
$8,000. 











Fenway (M&P) (1,332; 25-35-40-55) 
—‘Virginia City’ (WB) and ‘Philo 
Vance’ (WB) (both 2d run), double. 
Okay $6,000 indicated. Last week, 
‘Blue Bird’ (20th) and ‘Chan Pana- 
ma’ (20th), dual, turned in $5,000. 

Keith Memorial (RKO) (2,907: 25- 
35-40-55)—“It’s Date’ (U) and ‘Cisco 
Kid’ (20th) (2d wk). Aiming at sur- 
prising $19,000, with third week a 
possibility. First week, $23,000, above 
expectations. 

Metropolitan (M&P) (4,367; 25-35- 
40-55) — ‘Cyclops’ (Par) and ‘Star 
Dust’ (20th). Holiday weekend 
boosted sub-normal grosser to me- 
dium $14,000 groove. Last week, 
‘Came True’ (WB) and ‘Adventure 
Diamonds’ (Par), dual, $14,500. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Strange Cargo’ (M-G) and ‘One 
Beautiful’ (M-G) (2d wk). Headed 
for okay $16,500. First week smash 
$24,000. 

Paramourt (M&P) (1,797; 25-35-40- 
55)—‘Virginia City’ (WB) and ‘Philo 
Vance’ (WB) (both 2d run). Will hit 
pleasing $8,500. Last week, ‘Blue 
Bird’ (20th) and ‘Chan Panama’ 
(20th), dual, $7,500. 

Scollay (M&P) (2,538; 25-35-40-50) 
—‘Cheers Irish’ (WB) and ‘Mice and 
Men’ (UA) (both 2d run). Tepid 
$4,000 promised. Last week, ‘Singa- 
pore’ (Par) and ‘Women Names’ 
(Par), both continued run from Par 
and Fenway, $5,600. 

State (Loew) (3,600; 25-35-40-55 )— 
‘Strange Cargo’ (M-G) and ‘One 
Beautiful’ (M-G) (2d wk). Okay for 


Paetage First week with same combo 


very big $18,500. 


‘Meet'-Wayne King OK 356 in N. Y. 





(Best Exploitation: Capitol) 

A belated spring that’s keeping 
mink coats out of mothballs is in 
favor of the theatres, but 13 days 
of rain through Monday (22), rang- 
ing from light to heavy, has hurt. 
The weather, even with the rain, is 
better, however, than a balmy April 
that would have the golf courses 
filled, the ball parks packed and the 
autos on the go, in the opinion of the 
managers. pening of racing last 
week drew big crowds, first six days 
totalling 69,000, but no appreciable 
boxoffice interference was noted. 

‘Rebecca,’ now in its fourth big 
week at the Music Hall, is piling up 
the blue chips for a total currently 
of about $82,000, following a third 
round of $90,000. Showing such re- 
markable stamina, the picture will 
be held a fifth week. This matches 
the run of ‘Snow White,’ the only 
other attraction here to play beyond 
three weeks, and there have been 
only 20 out of 260 that have gone as 
far as 21 days. 

New shows are in the minority 
this week. ‘Forty Little Mothers,’ 
with Eddie Cantor and rge 
Jessel on the Capitol stage, is one 
of these. It is a severe disappoint- 
ment and on the one week, ending 
tonight (Wed.), the. gross will be 
less than $35,000. Cantor is being 
paid $15,000 for the whole show, 
with the nut to cover the in-person 
entertainment close to $20,000, fig- 
uring stage crew and musicians. 

‘Til We Meet Again’ and Wayne 
King are doing well at the Strand, 
while Ed Sullivan’s unit, plus “Too 
Many Husbands’ at the State, are 
socking through for a smart take. 
Strand will get about $35,000, the 
State $29,000 or around that. Former 
holds. 

‘Johnny Apollo’ looks to $30,000 
this week, its second and last at the 
Roxy, which added to a first seven 
days’ $47,000 means a nice profit. 
‘1,000,000 B.C.” opens Friday : (26). 

Paramount closed a 14-day run 
last night (Tues.) with ‘Cyclops’ and 
Mitchell Ayres, Lupe Velez, Red 
Skelton, others, in person, getting 
$29,000 on the final lap. The first 
week was $38,500 for a total of 
$67,500, good profit. 

House today (Wed.) opens ‘Buck 
Benny Rides Again,’ with Gene 
Krupa and Connie Boswell on the 
stage. Jack Benny, in town, will 
personal on the third and fifth 
shows today (Wed.). 

Rivoli winds up five weeks with 
‘It’s a Date’ Friday night (26), oe 
ing ‘French Without Tears,’ English- 
made the following morning. 

Minor Broadway first runs, Rialto, 
Globe and Criterion not doing any- 
thing with ‘B’ features. 

Capitol exerted itself in exploit- 
ing ‘40 Little Mothers,’ with ads 
away in advance, and personals of 
Cantor and Jessel, but the answer 
at the b.o. has proved to be negli- 
gible. It is figured in some quar- 
ters that lack of draught may be due 
to fact Jessel appeared at State only 
a few weeks ago, while Cantor 
hasn’t been on the air for some time 
now. Publicity Jessel has recently 
received, also, may have reacted in 
reverse. Thus, maybe the exploita- 
tion-advertising campaign should not 
be held responsible. Broadway 
parade set for Friday (19) was never 
heard from. It rained all day. 


Estimates for This Week 


Astor (1,012; 75-85-$1.10-$1.65-$2.20) 
—‘Gone’ (M-G) (19th week). Last 
week (18th) the gross jumped to 
$17,000, as compared with $14,700 the 
prior stanza. This may have been 
due to rainy weather as well as the 
fact that during the past week ‘Gone’ 
has not been on any engagements in 
Greater New York. Goes through 
May here and around June 1 may 
move to Little Carnegie for a sum- 
mer’s run. 

Capitol (4,520; 25-40-55-75-$1.10- 
$1.25)—‘40 Little Mothers’ (M-G), 
with Eddie Cantor and George Jessel 
in person. Combination of picture 
and one week’s stage show not 
drawing; looks this side of $35,000, 
poor. Last week ‘Kildare’ (M-G), 
under $15,000, also bad. ‘Strange 
Cargo’ (M-G), long available, opens 
tomorrow (Thurs.). 

Criterion (1,662; 25-40-55)—‘Two 
Girls on Broadway’ (M-G). Opens 
here today (Wed.). ‘Parole Fixer’ 
(Par) was a dud, only $4,500. Be- 
hind that ‘One Was Beautiful’ (M-G), 
the same. 

Globe (1,700; 25-35-55) — ‘Secret 
Four’ (Mono). Stumbling along for 
only $5,000 or less. Prior week “King 
Lumberjacks’ (WB), $4,200, poor. 

Palace (1,700; 25-35-55)—‘Chick- 
adee’ (U) (2d run) and ‘Curtain Call’ 
(RKO) (ist run), dualed. May see 
$8,700, o.k. Last week ‘Vigil Night’ 
(RKO) (2d run) and ‘Shooting High’ 


(20th) (1st run), coupled, $9,000, 
rather good. 
Paramount (3,664; 25-35-55-88-99) 


—Buck Benny’ (Par) and, on stage, 
Gene Krupa, Connie Boswell, others. 
Opens today (Wed.), with Jack 





Benny making two p.a.’s during day. 


‘Cyclops’ (Par), Mitchell Ayres, Lupe 
Velez and Red Skelton went two 
weeks (six straight for Skelton); first 
week $38,500, second $29,000, satis- 
factory net. 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Rebecca’ (UA) and 
stage show (4th week). High-class 
smash is forging forward to around 
$82,000 this week (4th) and holds a 
fifth, first to go beyond three out- 
side of ‘Snow White’ (RKO). Last 
week (3d) was $90,000, very strong. 
On the first four weeks the gross 
will run to around $380,000, sensa- 


tional. 
Rialto (750; 25-40-55) — ‘Enemy 
Agent’ (U)). Not a stick of dynamite 


but should get about $6,500, fair. 
Last week ‘Seven Gables’ (U), $8,000, 


good. 

Rivoli (2,092; 40-55-75-85-99 )—‘It’s 
Date’ (U) (5th-final week). Windup 
of eight days, closing Friday night 
(26) will be about $12,000, fair 
enough. The previous (4th) week 
was $15,000. ‘French Without Tears’ 
(Par) debuts Saturday (27). 

Roxy (5,836; 25-40-55-75 )—‘Johnn 
Apollo’ (20th) and stage show (2d- 
final week). Indications point to ap- 
proximately $30,000 on holdover, not 
strong, but satisfactory, following 
sturdy first seven days’ gate of $47,- 
000. ‘1,000,000 B. C.’ (UA) moves in 
Friday (26). 

State (3,450; 35-55-75)—‘Too Many 
Husbands’ (Col) (2d run), with Ed 
Sullivan, Arthur Treacher, Bela Lu- 
gosi and others on the stage. Ex- 
ceiient draught displayed by this 
show, all signs pointing to $29,000 or 
thereabouts, substantially over house 
average. Last week ‘Take This Wom- 
an’ (M-G) (2d run) and vaude head- 
ed by the DeMarcos, under $19,000, 
somewhat’ disappointing, though 
profitable. 

Strand (2,767; 25-50-55-75-85-99) — 
‘Til We Meet Again’ (WB) and 
Wayne King orchestra. Latter mak- 
ing its first Broadway theatre ap- 
pearance, with its radio pull and that 
of picture (remake of ‘One Way Pas- 
sage’) getting good play, $35,000. 
Holds. Last week ‘second for ‘All 
Came True’ (WB) and Eddy Duchin, 
$26,000, good. 


FLOOD SWAMPS 
B.0.5 IN CINCY 








Cincinnati, April 23. 


Cinema biz is on the toboggan 
currently. Heavy downpour Friday 
(19) and Saturday kept most natives 
indoors, while Ohio river bulged 
over flood stage. When sun reap- 
peared Sunday, hordes of sightseers 
thronged fringes of dunked area for 
free show. 

Top b.o. this week goes to ‘Til We 
Meet Again,’ which is fetching only 
a fair mark for the Albee. ‘Johnny 
Apollo’ at the Palace is a mildie. 
Third fresh release, ‘Blue Bird,’ is 
doing fair for Keith’s. 


Estimates for This Week 


Albee (RKO) (3,300; 35-42)—'Meet 
Again’ (WB). Merle Oberon-George 
Brent getting fair $11,500. Last 
week, ‘Rebecca’ (UA), climbed in 
last half to socko $18,500. 

Capitol (RKO) (2,000; 35-42)— 
‘Husbands’ (Col). Moveover from 
Palace for second week. Alright 
$4,200. Last week, ‘Singapore’ (Par) 
(2d wk), dandy $5,300. 

Family (RKO) (1,000; 15-25)— 
‘Three-Mile Limit’ (Col) and ‘Con- 
victed Woman’ (Col), split with 
‘Ghost Home’ (M-G) and ‘Forgotten 
Girls’ (Rep). Average $2,200. Last 
week, ‘Courageous Christian’ (RKO) 








and ‘Bullet Code’ (RKO), split with 
‘Laughing Life’ (BFR) and ‘Knights 
Range’ (Par), swell $2,400. 

Keith’s (Libson) (1,500; 35-42)— 
‘Blue Bird’ (20th). Fair $4,500. Last 
week, ‘It’s Date’ (U) (2d run), okay 
$4,300. 

Lyric (RKO) (1.400; 35-42)—‘Black 
Friday’ (U) and ‘Seven Gables’ (U). 
Good $4,500. Last week, ‘Primrose 
Path’ (RKO) (2d run), fair $4,000. 

Palace (RKO) (2,600; 35-42)— 
‘Johnny Apollo’ (20th). Mild $10,- 
000. Last week, ‘Husbands’ (Col), 
nice $11,500. 

Shubert (RKO) (2,150; 35-42)— 
‘Rebecca’ (UA). Transferred from 
Albee for second week. Very good 
$6,500. Last week, ‘Raffles’ (UA), 
sorry $4,000. 


M-G Holds Taurog 
Hollywood, April 23. 
Norman Taurog, who recently fin- 
ished ‘Young Tom Edison,’ drew a 
new director contract at Metro. 
He is reading scripts for his next 
assignment, 
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Philly Perky; My Son Smash $17,000, 
‘All True’ Neat 16146, Autry N.G. 3456 ts"ccsuiel wanes Shee 





Philadelphia, April 23. 

B.O.’s are bullish this sesh in spite 
of freakish December - in - April 
weather. Providing a pleasant sur- 

rise is ‘My Son,’ which looks like 
t may set a house record at the 
Aldine. Also bringing smiles to house 
managers are ‘It All Came True and 
‘It’s a Date.’ Y 

Biggest sleeper in the sprin. book 
fs ‘Rebecca, showing amazing 
strength in its fourth lap at the Boyd 
and set for at least a couple of more 
turns. ‘Gone’ makes its farewell at 
the Boyd this week after being held 
over an extra semester. 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57-68)— 
‘My Son’ (UA). Neatest trick of the 
week. Super-special $17,000. More 
than 100% better than the weak-sis- 
ter $8.000 for ‘Kildare Strange Case 
(M-G) last week. 

Boyd (WB) (2.350; 32-42-57-68)— 
*Rebecca’ (UA) (4th wk). Still firing 
both barrels with whammo $15,000. 
Set for at least one more and pos- 
sibly two more weeks. Third week’s 
gate massive $17,800. 

Earle (WB) (2,758; 75-$1.14)— 
Set to bow 
out last week, but heldover by flood 
of mail orders. Finale brought fair- 
ish $13,500. Last week $22,000. ‘Dark 
Command’ (Rep) opens Fri. (26) at 

rices. 
a (WB) (2,423; 32-42-57-68)— 
‘Came True’ (WB).  Sheridan’s 
oomph at b.o. with neat $16,500, Last 
week, second of ‘It’s Date’ (U), 
profitable $12,800. 

Karlton (WB) (1,066; 32-42-57-68) 
—One Beautiful’ (M-G). N.s.g. oo 
600. Even worse than mediocre 
900 for ‘Beyond Tomorrow’ (RKO) 
last sesh. 

Keith’s (WB) (1,970; 32-42-57-68)— 
‘It’s Date’ (U) (2d wk). Bright $5,- 
700 after moveover from Fox. Last 
week ‘Virginia City’ (WB) snagged 
heavy $6,800 for nine days of sec- 
ond-run showing. 

Stanley (WB) (2,916; 32-42-57-68) 
—Pinocchio’ (RKO) (2d wk). Drop- 

ing badly in h.o.-for pallid $12,000. 

pening sesh, fairish $17,000. 

Stanton (WB) (1,457; 32-42-57)— 
‘Shooting High’ (20th). First attempt 
at showing Gene Autry at downtown 
first-runner a dismal flop with $3,- 

. Last week ‘Adventure Dia- 
monds’ (Par), good $5,200. 


PINOCH BIG 
206, ATLANTA 


Atlanta, April 23. 
‘Dogwood Festival’ week and the 
return of grand opera to Atlanta 











(20th) and ‘Free, Blonde’ (20th) (2d 
wk.), satisfactory $15,500. 

Fox (4,089; 25-35-50) — ‘Virginia 
City’ (WB) and ‘Blondie Budget 
(Col) (3d wk.). Holding up well and 
will come through for nice $15,500. 
Last week good $16,500. 

Met (3,618; 25-35-50) — ‘Edison’ 
(M-G) and ‘Kildare’s Strange Case 
(M-G). Best attraction hereabouts; 
corking $22,000. Last week ‘Mice 
and Men’ (UA) and ‘Zanzibar’ (U), 
okay $15,000. 

Paramount (4.126: 25-35-50)—‘All 
Came True’ (WB) and ‘King Lum- 
berjacks’ (WB). Good $19,500. Last 


week ‘Singapore’ (Par) and ‘Five 
Peppers’ (Col) (2d wk.), okay 
$15,000. ; 

Strand (2.870; 25-35-40)—‘Forgot- 


ten Girls’ (Rep) and ‘Village Barn 
Dance’ (Rep). Uneventful $5,000. 
Last week ‘Danger Wheel’s’ (U) and 
‘Emergency Squad’ (Par), quiet 
$5,000 


ROONEY, $11,000, 
SLOW IN CLEVE. 


Cleveland, April 23. 

Bolstered by Blackstone and Blue 
Barron’s orch on latter’s first home- 
town stage date, ‘Star Dust,’ at the 
Palace, is showing the fanciest take 
of the week. 

Slowness of ‘Young Tom Edison,’ 
doing just average at State, is in- 
explicable considering the 22-carat 
campaign behind it. 


Estimates for This Week 


Alhambra (Printz) (1,200; 10-20- 
35)—Zanzibar’ (U) and ‘Blondie 
Budget’ (Col). Very nice $2,800 for 
full frame. Last week, ‘Ma’ (U) 
and ‘Black Friday’ (U) (2d run), 
fair $2,200. 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Primrose Path’ (RKO). Too drab 
in drama for house’s clientele; no 
better than $3,500, okay for move- 
over. Last week, ‘Pinocchio’ (RKO), 
i be second wind on h.o. for smart 


Hipp (WB) (3,700; 30-35-42-55)— 
‘It’s Date’ (U). Going well enough 
to get satisfactory $10,000 at least. 
Last week, ‘Primrose Path’ (RKO), 
$8,500, poor. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘Star Dust’ (20th) and Blue Bar- 
ron’s orch and Blackstone on vaude 
bill. Considerable number of selling 
names here, including a Cleveland 
band that made good, and so fine 
$16,500 is certain. Last week, ‘Abe 
Lincoln’ (RKO) with Tommy Riggs 
and Ebsens, great $18,000. 

State (Loew’s) (3,450; 30-35-42-55) 
—Edison’ (M-G). Bad start and 











combined to stimulate business in 
downtown theatres, all reporting 
above-average grosses, 

‘Pinocchio,’ making its bow cur- 
rently in Atlanta, is a smash hit and 

robably will gross better than $20,- 

00. ‘My Son’ looks a close second. 
Estimates for This Week 

Fox (L. & J.) (4,462; 10-25-35-40)— 
‘Pinocchio’ (RKO). Packing them in 
with indications of an excellent $20,- 
000 or better. Last week ‘It’s Date’ 
(U) claimed bang-up $16,000. 

Grand (Loew) (2,500; 25-35-40)— 
‘My Son’ (UA). Pacing-toward fine 
$18,000. Last week ‘Edison’ (M-G), 
nice $16,000. 

Rialto (Murray) (800; 10-25)— 
rn ee te Good $8,000. 

st week ‘Husbands,’ third week, 
okay $4,500. 

Paramount (L. & J.) (2,476; 10-25- 
35)—‘Invisible Stripes’ (WB). Snag- 
ging fair $6,000. Last week ‘Biscuit 

ater’ (Par). Excellent $10,000 on 
strength of local bally. 

__.Roxy (Meyer) (2,500; 30-40-55)— 
‘Four Wives’ (WB) and vaude. Head- 
ing for good $14,000. Last week 
Zanzibar’ (U) and George Olsen 
band, superb $20,000. ; 

Rhodes (Rhodes) (752; 10-25-35-40) 
— ‘Edison’ (M-G). Stepping along to 
ee , $4,500. Last week ‘Strange 

argo’ (M-G). Excellent $6,000. 


EDISON’-‘KILDARE’ DUAL 
FINE $22,000 IN B’KLYN 


Brooklyn, April 23. 
Loew’s Metropolitan is ail lit up 
this stanza and getting most of gravy, 
thanks to ‘Young Tom Edison’ and 
Dr. Kildare’s Strange Case.’ Trail- 
ing the Met is Fabian Paramount, 
with ‘It All Came True’ and ‘King of 
the Lumberjacks,’ while RKO Albee 
appears next with ‘Vigil in the Night’ 
and ‘Viva Cisco Kid.’ 
_Fabian Fox, in third week of ‘Vir- 
ew City’ and ‘Blondie on Budget,’ 
oks for satisfactory returns. 
Estimates for This Week 
Albee (3,274; 
Night’ (RKO) and ‘Cisco Kid’ (20th). 
Okay $17,500. Last week ‘Grapes’ 








25-35-50) — ‘Vigil | 


little pickup, which is not under- 
standable for a Mickey Rooney film 
here. May have to be content with 


Son’ (UA), $14,000, good. 


55)—‘My Son’ (UA). 
seller and cast; $6,000, 


Last week, ‘Singapore’ (Par), 





New Malco, Memphis, 
Reopens With ‘Date’ 





Memphis, April 23. 
Main Street is throwing its ace at- 
tractions at the public this week and 
the customers are throwing the 
shekels right back. Business is brisk 
every where. 


M. A. Lightman shifted first-run 
operations from: the Palace, which 
was shuttered pending reversion to 
Loew’s May 1, to the Orpheum, now 
renamed New Malco. allyhoo at- 
tending the christening, etc., plus 
presence of Deanna Durbin’s ‘It’s a 
Date,’ drew heavily over weekend 
and still going strong. 


Rave reviews and Howard Waugh’s 
smart salesmanship have parachuted 
Warner’s ‘Til We Meet Again’ into 
the top money brackets, despite the 
fact that George Brent and Merle 
Oberon never meant much at local 
boxoffices. 


Estimates for This Week 
Loew’s (Loew’s) (2,600; 10-30-40)— 
‘Edison’ (M-G). Getting ’em for 
both matinees and nights. Should 
clock merry $7,500. Last week, 
‘Broadway Melody’ (M-G), $7,200, 
nice, 
Warner (Warner) (2,300; 10-30-40) 
—‘Meet Again’ (WB). Tragic ro- 
mance has femmes on the ropes for 
enthusiastic word-of-mouth. Might 
go to $7,000.’ Last week, ‘Congo 
Maisie’ (M-G), $6,000, swell. 








New Malco (Lightman) (2,800; 10- 
30-40)—‘It’s Date’ (U). Well-publi- 


$11,000, ordinary. Last week, ‘My 


Stillman (Loew’s) (1,972; 30-35-42- 
For a shift- 
over, it’s still cashing in on best- 
excellent. 


on 
second stanza, commendable $6,000. 


cized premiere for reopening old 
Orpheum helping steer Durbin hit 
to maybe $7,500. House closed past 
several weeks. 

Strand (Lightman) (1,000; 10-20- 


days. So-so $1,500. Last week, ‘Ma’ 
(U), three days; ‘My Son _ Guilty’ 
(Col), two days; ‘Light Western 
Stars’ (Par), two days; $1,600, fair. 


REBECCA'S’ D 
BIG $16,000 
INWASH. 


Washington, April 23. 

Only two newcomers this week 
and result is a satisfying share for 
everybody and at least two takes 
to shout about. Capitol, big Loew 
vauder, is out in front with Horace 
Heidt’s band and ‘Two Girls on 
Broadway.’ 

‘Till We Meet Again’ and no- 
mame vaude at Earle is neck and 
neck for second place with hold- 
over of ‘Rebecca’ at Palace. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40- 
66)—‘Girls on Broadway’ (M-G) and 
Horace Heidt’s orch. Leading town 
with sock $29,000. Last week, ‘Dr. 
Cyclops’ (Par) and Harry James’ 
orch, okay $16,500. 

Columbia (Loew) (1,234; 25-40)— 
‘Edison’ (M-G) (2d run). Back 
downtown after big week at Capitol 
and will see good $5,000. Last week, 
‘House Across Bay’ (UA) (2d run), 
poor $3,500. aan 

Earle (WB) (2,216; 25-35-40-66)— 
‘Meet Again’ (WB) and vaude. - It’s 
all up to the pic, which should see 
g $16,000. Last week, ‘Husbands’ 
(Col) and vaude, big $18,800. 

Keith’s (RKO) (1,830; 35-55)—‘It’s 
Date’ (U) (2d wk). Holding for 
good $8,000. Last week, nice $13,000. 

Met (WB) (1,600; 25-40)—‘Singa- 
pore’ (Par) (2d run) (2d wk). 
Climbed steadily on first repeat 
week and was unexpectedly held 
for second. Should see satisfying 
$4,500. Last week, nice $7,300. 

Palace (Loew) (2,242: 35-55)—Re- 
becca’ (UA) (2d wk). Holdover will 
get hefty $16,000, spot’s average on 
opening stanzas. Last week, socko 
$22,500. 


‘Husbands,’ $8,500, 

















Seattle, April 23. 

Night baseball is back in Seattle 
and hurting plenty. Over 12,000 were 
at the league opener last Wednesday 
(17). Another b.o. chiller was the 
opening of the fishing season Sun- 
day (21). 

Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 27-37-42)—'My Son’ (UA). 
Moveover from Fifth Avenue indi- 
cates only $1,800, poor. Last week, 
‘Pinocchio’ (RKO) and ‘Little Orvie’ 
(RKO), okay $2,200 in third week. 

Coliseum (Hamrick-Evergreen) 
(1,900; 21-32)—‘Broadway Melody’ 
(M-G) and ‘High School’ (20th) (2d 
run), Expect only $2,300, poor. Last 
week, ‘Take Woman’ (M-G) and 
‘Man Dakota’ (M-G) (2d run), $3,700, 
good. 

Fifth Avenue (Hamrick-Evergreen) 
(2,349; 27-37-42)—‘Johnny Apollo’ 
(20th) and ‘Ma’ (U). Looks like 


To Winning $7,500) wee’ ‘tyson’ Ua) ese. se7007 


Liberty (J-vH) (1,650; 21-32-42)— 
‘Husbands’ (Col) and ‘Son Guilty’ 
(Col). Anticipate big $8,500. Last 
Seed ‘Rebecca’ (UA) (4th wk), okay 


Music Box (Hamrick-Evergreen) 
(850; 27-37-42)—‘Abe Lincoln’ (RKO) 
(2d wk). Schools attend matinees 
-_ wet oe —s b.o. somewhat. 

oor $1,600. ast week, same film, 
$2,800, fair. ss 

Orpheum (Hamrick-Evergreen) 
(2,600; 27-37-42)— ‘Primrose Path’ 
(RKO) and ‘Farmer’s Daughter’ 
(Par). Indicate big $7,000. Last 
week, ‘Black Friday’ (U) and ‘Seven 
Gables’ (U), $4,700, okay. 

Palomar (Sterling) (1,350; 21-32- 
42) — ‘Danger Wheels’ (U) and 
Grandpa Town’ (Rep), plus vaude. 
oes. os” good wey Last. week, 

s Irish’ and 
$4.600, good. ne 
aramount (Hamrick - Evergreen) 
(3,039; 27-37-42 )—‘It’s Date’ (0) and 
Millionaire Playboy’ (RKO) (2d 
wk). Gaited at fair $3,500 pace. 
Last week, same film, $8,200, big. 

Roosevelt (Sterling) (1,350; 21-32) 
—‘Girl Friday’ (Col) and ‘Big Guy’ 
(U) (2d run). Indicate good $2,300. 
Last week (21-32-42), ‘It All Came 
True’ (WB), held only five days of 
second week, $2,000, fair. 

Winter Garden (Sterling) (800; 21- 
32)—‘Green Hell’ (U) and ‘Rat Baby’ 
(WB) (2d run). Expect only $1,800, 
slow. Last week, ‘Castle Hudson’ 
(WB) and ‘McCarthy, Detective’ (U), 
1 $2,100, good. 





Big B.O. in Seattle, 





Caron Loses Appeal In 


Suit vs. ‘Primrose Path’ 


Decision denying a temporary in- 
junction to the Caron Corp., in its 
suit against RKO Radio and the 
Roxy theatre, N. Y., was unanimous- 
ly upheld Friday (19) by the N. Y. 
appellate division. The plaintiff, a 
perfume manufacturer, had sought 
to bar the exhibition of ‘Primrose 
Path’ at the Roxy. 

It was charged that permission hdd 
been granted RKO to use the per- 
fume, ‘Fleurs de Rocaille’ in the film, 
provided it was shown in a manner 
advantageous to Caron. The per- 
fume company complained that the 
perfume was associated with a pros- 
titute, and demanded that the scene 
showing its product be eliminated, 
which RKO refused to do. 


MY SON NICE 
$16,000 IN DET. 


Detroit, April 23. 

There’s nothing very exciting in 
Detroit at the moment. Fox looks 
for the leadership with ‘Johnny 
Apollo’ and ‘Star Dust,’ but being 
challenged by the Michigan, which 
is dualing ‘My Son, My Son,’ and 
‘Three Cheers for the Irish.’ 

‘Pinocchio’ got off to a slow start, 
but jumped Saturday and Sunday 
matinees when the juveniles showed 


up. 
Estimates for This Week 


Adams (Balaban) (1,700; 30-40)— 
‘It’s Date’ (U) (2d run), and ‘Half 
Sinner’ (U) (Ist run). Only fair 
$4,500. Last week, ‘Hu ‘bands’ (Col) 
(2d run), and ‘Double Alibi’ (Col), 
poor $4,000. 

Fox (Fox-Michigan) (5,000; 30-40- 
55)—‘Johnny Apollo’ (20th) and ‘Star 
Dust’ (20th). Looks like big $19,000. 
Last week, ‘It’s Date’ (U) and ‘Chan 
Panama’ (20th), choice $18,000. 

Michigan (United Detroit) (4,000; 
30-40-55) —‘My Son’ (UA) and 
‘Cheers Irish’ (WB). Should get 








| good $16,000. Last week, ‘Rebecca’ 


(UA) and ‘Granny Gun’ (WB) (both 
2d wk), choice $14,000 after smash 
first week of $21,000. 

Palms-State (United Detroit) 
(3,000; 30-40-55) — ‘Rebecca’ (UA) 
and ‘Ghost Home’ (M-G). ‘Rebecca’ 
moved over after two weeks at the 
Michigan and with a new partner 
may get good $8,000. Last week, 
‘Virginia City’ (WB) and ‘Farmer’s 
Daughter’ (Par), which did two 
weeks here after one at Michigan, 
Okay $6,500. 

United Artists (United Detroit) 
(2,000; 30-40-55)—‘Pinocchio’ (RKO) 
and ‘Millionaire Playboy’ (RKO). 
Start wasn’t up to expectations, but 
building toward swell $13,000. Last 
week, ‘Northwest Passage’ (M-G) 
(3d wk), good $6,500, following $15,- 
000 and $12,000, respectively. 


‘Meet Again’ Good 
$5,200 on Port. Dual 


Portland, Ore., April 23. 

All pic grosses continue to be 
somewhat off, due possibly to warm 
spring weather. Many exhibs, how- 
ever, feel the slump is due to war 
developments. 

Consequently, most major spots 
are rating around average on pix 
vn normally would have done 
etter. 


Estimates for This Veeck 


Broadway (Parker) (2,000; 30-35- 

40)—‘Castle Hudson’ (WB) and 
‘Charlie McCarthy’ (U). Pulling nice 
$5,000. Last week ‘Rebecca’ (UA), 
closed good second week at $4,200 
and moved to Mayfair. 
Liberty (Hamrick-Evergreen) (2,- 
000; 30-35-40)—‘Pinocchio’ (RKO) 
and ‘Seventeen’ (Par) (2d wk). Okay 
$3,700. First week great $5,200. 

Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40)—‘Rebecca’ (UA). After 
winning fortnight at Broadway, do- 
in average $3,500 here. Last week 
Black riday’ (U) and ‘Seven 
Gables’ (U), fair $3,200. 

Orpheum (Orpheum Co.) (1,800; 
15-25-35)—‘Dark Command’ (Rep) 
with vaude, Responding to ‘theatre 
guarantee’ of = pic to good 
enough $3,800. st week ‘Danger 
Wheels’ (U) with Major Bowes’ Unit, 
good $4,300. 

Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40)—‘Husbands’ (Col) 
and ‘Man Wouldn’t Talk’ (Par) (2d 
wk). Good $4,900. First week over 
“e, for big $6,600. 

nited Artists (Parker) (1,000; 30- 
35-40 )—‘Meet Again’ (WB) and ‘King 
Lumberjacks’ (WB). Better than par 
for this house at $5,200. Last week 











‘Edison’ (M-G) and ‘Ma’ (U), $4,700, 
nice, 





Slump Hits Frisco; Primrose’-Vaude 
Good $16,000, Kildare’ Nice $12,000 


= 





San Francisco, Apri] 23. 

Business here is poor all around 
and not up to expectations, leaving 
San Francisco and Oakland managers 
faced _ with a sudden depression, 
Boxoffice Seume for first-run houses 
in the bay aréa are low, and nabe 
theatres are also way off. 

The best sustained business this 
year is by ‘Rebecca,’ in fifth wek at 
the United Artists. ‘Primrose Path’ 
and vaude at Golden Gate are okay 


this week, ditto Warfield’s ‘Dr. Kij- _ 


dare’s Strange Case.’ 
Estimates for This Week 


Fox (F-WC) (5,000; 30-40)— 
‘Strange Cargo’ (M-G) and ‘One 
Beautiful’ (M-G) (2d wk). Should 
eet a $11,000. Last week, good 


Golden Gate (RKO) (2,850: 35-55) 
—Primrose Path’ (RKO) and vaude, 
Looks like good $16,000. Last week, 
‘Abe Lincoln’ (RKO) and vaude, 
poor $12,000. 

Orpheum (F&M) (2,440; ° 30-40)— 
‘It’s Date’ (U) (3d wk) and ‘Men’s 
Souls’ (Col) (Ist wk). Should take 
fairly good $7,500. Last week. with 
‘Call Messenger’ (U), fair $8,800. 

Paramount (F-WC) (2,740; 30-40)— 
‘Till Meet Again’ (WB) and ‘Kin 
Lumberjacks’ (WB). Only wea 
$11,500 in sight. Last week, ‘Dia- 
monds’ (Par) and ‘Cyclops’ (Par), 
$12,000, so-so. 

St. Francis (F-WC) (1,470; 30-40)— 
‘Diamonds’ (Par) and ‘Cyclops’ (Par), 
Moveover from Paramount should 
average fair 000. Last week, 
‘Women Names’ (Par) and ‘Singa- 
pore’ (Par), fair $5,000, 

United Artists (Cohen) (1,200; 35- 
55-75)—‘Rebecca’ (UA) (5th wk). 
Doing good business and will bring 
in nice $7,000 currently. Last week, 
$8,500, good. 

Warfield (F-WC) (2,680; 30-40)—~ 
‘Kildare’s Strange Case’ (M-G) and 
‘Two Girls Broadway’ (M-G). Okay 
$12,000. Last week, “Three Cheers 
Irish’ (WB) and ‘Seventeen’ (Par), 
poor $8,000. 


‘CARGO, $17,000, 
FINE IN BUFF. 


Buffalo, April 23. 

(Best Exploitation: Great Lakes) 

The average level of boxoffice 
tallies is up another peg this week, 
most of the numerals being wel! in 
the upper brackets. All downtown 
first-runs are unreeling double truck 
programs for the current canto, exe 
cepting the Buffalo, where ‘Strange 
Cargo’ is getting a sturdy reception. 

Looks like the Buffalo flacks have 
a sureshot ‘in’ with the University 
of Buffalo. Following effective stu- 
dent tieup last week with Tommy 
Dorsey, publicity department cur- 
rently ribbed the stunt of co-ed pas 
rade and pro and con altercations 
anent Ann Sheridan’s ‘oomph.’ Stu- 
dent shenanigans drew pictures and 
reading matter in the dailies. 


Estimates for This Week 


Buffalo (Shea) (3,500; 30-35-55)— 
‘Strange Cargo’ (M-G). Stout draft 
will blow this one bangup $17,000. 
Last week, ‘Star Dust’ (20th) and 
Tommy Dorsey’s orch and Bert 
Wheeler, got over $20,000, fine. 


Great Lakes (Shea) (3,000; 30-50) 
—All Came True’ (WB) and ‘Dia- 
monds’ (Par). Indicates perky 
$8,500. Last week, ‘Rebecca’ (UA) 
(2d run), dandy $8,500 on repeat 
Showing. 

Hipp (Shea) (2,100; 25-35)—‘Light 
Failed’ (Par) and ‘Cisco Kid’ (20th). 
Increased velocity all over town 
should drive in $8,000. Last week, 
‘Magic Bullet’ (WB) and ‘One Beau- 
tiful’ (M-G), $7,200, good. 


Lafayette (Hayman) (3,300; 25-35) 
—Black Friday’ (U) and ‘Seven 
Gables’ (U). Riding to $8,000, dandy. 
Last week, ‘It’s Date’ (U) (2d wk), 
excellent $7,500. 

20th Century (Dipson-Basil) (3.000; 
30-40)—‘Millionaire Playboy’ (RKO) 
and ‘Son Navy’ (Mono). Town's 
only poor spot. Probably around 
$5,500. very slow. Last week, ‘Prim- 
rose Path’ (RKO) and ‘Marines Fly 
ot gl (RKO) (2d wk), over $6,000, 
air. 











COLUMBUS’ TAX YEN 


Columbus, April 23. 
Calling a spade a spade, Mayor 
Floyd Green has told business rep- 
resentatives of the Capito) City that 
failure of a 6-mill levy to pass at 
the special June 18 elections will re- 
sult in immediate application of @ 


‘nuisance tax. City, facing a finan- 


cial crisis, is $1,000,000 in the red. 
Exhibitors, realizing a nuisance 


tax means an exorbitant kickback 
from admissions, are to meet Thurs- 
day (25) to discuss ways and means 
of getting the levy past the voters. 
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War Also Hurts Mpls., but ‘Rebecca’ 


Big y $11,000 Primrose’ Neat $6,500 


Minneapolis, April 23. 

War developments along with the 
usual adverse seasonal influences are 
being blamed for the present box- 
office depression. The: radio again 
is an irresistible magnet. 

Of course, the economic factor is 
not inconsiderable, either. Business 
generally is on the fritz, with un- 
employment and lack of buying 

ower the chief cause, and the show- 
Sous naturally suffer. 


For the first time in many a day’ 


there’s an almost entirely new deal 
in the loop, the lone holdover being 
‘Ot Mice and Men’ at the sure-seater 
World. With such a pair of orgi- 
narily swell boxoffice performers as 
‘Rebecca’ and “The Primrose Path’ 
topping the list, the line-up is suffi- 
ciently impressive. former will 
lead the pack easily, and both it and 
‘Primrose’ promise to make a cred- 
itable showing. Under more favor- 
able circumstances, the runners-up, 
‘Shop Around the Corner’ and 
‘Castle on the Hudson,’ which aiso 
have much to commend them, would 
fare considerably better, too 
Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Viva Cisco Kid’ (20th) and ‘Women 
Names’ (Par), dual first-runs. In for 
six days and headed for eg ~ J good 
$1,800. Last » ‘Isle Destiny’ 
(RKO) and ‘Ma’ (U), dual first-runs, 
$1,500 for six days, mild. 

Century (Par-Singer) (1,600; 25- 
35-40)—‘Shop Around’ (M-G). 
delayed film highly regarded by 
critics. Stretching toward $5,000, 
good, considering conditions and op- 

ition. Last week, ‘Virginia City’ 
(WB) (2d wk.), $3,500 for six days, 


fair after good $8,000 first week at: 


State. 

Esquire (Gillman) (290; 25-40)— 
‘Beyond Tomorrow’ (RKO). Cleverly 
advertised and exploited, but lacks 
feminine and mass appeal. Mild 
$7080 in prospect. Last week, ‘For- 
bidden Music’ (Indie) a with ‘Old 
Missouri’ (Rep), with Dempsey-Wil- 
lard fight pictures, 7 poor $400. 

Gepher (Par-Singer) (998; 25)— 
‘Castle Hudson’ (WB). Sheridan- 
Garfield combo helping to any 
4,500. 
Last week, ‘Man Dakota’ (M-G), $3,- 
500. Fair. 

Orpheam (Par-Singer) (2,800; 25- 
35-40 )—'Primrose Path’ (RKO). Re- 
viewers plugged this one plenty. 
Fems flocking here and dragging 
men along. Looks like good $6,500. 
Last week, ‘Take Woman’ (M-G), 
$5,000, mild. 

State (Par-Singer) (2,300; 25-35- 
40)—‘Rebecca’ (UA). Neatly sold 
with —— peing placed on pro- 
ducer’s ‘Gone With Wind’ connection 
and another best-selling novel 
brought to screen in super-style. 
Much praise on every hand, too. 
Should hit big $11,000. Last week, 
‘Girl Friday’ (Col), $9,200, good. 

Uptewn (Par) (1,100; 25-35)— 
‘Grapes’ (20th). First neighborhood 
showing. 
Last week, ‘Broadway Melody’ 
(M-G), first nabe showing, $2,000, 
mild. 

World (Steffes) (350; 25-35-40-55) 


—‘Mice Men’ (UA) (2d wk.). Much | 15-30-40) — ‘Johnny Apollo’ (20th) | ford’ (UA). 


praise for this, but response not en- 
tirely up to expectations. Looks like 
only mild $1,200. Last week, $2,400, 
good. 


‘Edison, $8,500, Tops 
Mont’l; ‘Becky’ H.0. OK 


Montreal, April 23. 

‘Young Tom Edison,’ at Loew's, 
will top everything currently with 
very nice $8,500. 

‘Rebecca,’ in fifth week at Or- 
om. still clicking, wit' good $4,- 

0 in sight this turn. 

Estimates for This Week 








Palace (CT) (2,700; 25-45-55)— 
‘Husbands’ (Col). Good $6,500 in | 
prospect. Last week ‘Virginia City’ 


(WB), oe $5,900. 
Capitol (CT) (2, 


Strikes’ 
sight. 

G) and ‘Turps’ (M-G), n.g. $5,000. 

woew's (CT) (2,800; 30-40-60)— 
Edison’ (M-G). Best in town and 
Dointing to good $8,500. Last week 
FA aaa (RKO), second. Faded to 


(Col). Just fair $5,800 in 


Princess (CT) (2,300; 25-34-50)— 


‘Green Hell’ (U) and ‘South Border’ 
(Rep). Fair $3,500. Last week ‘Alle- 
sheny Uprising’ (RKO) and ‘Thor- 
enerens: (RKO), good enough $3,- 


_Orpheum (Ind) (1,100;25-40-50)— 
‘Rebecca’ (UA) (5th wk). Still click- 
ing and liable to run seven weeks, 
with $4,000 probable this week, after 
nice $5,000 last week. 

Cinema de Paris (France-Film) 
(600; 25-50). 
wk). Likely $1,200, after fair $1,600 
last week. 


St. Denis (France-Film) (2,300; 25- ; 


34)—‘Les Cing Sous de Lavarede’ 
and ‘Les Pauvres Gens.’ Heavier ad- 
Vertising bringing better gross, with 
$6.000 in sight. Last week ‘Terre de 
sect” ‘L’Ecole des Auteurs,’ fair 


NZ one way or another. 


Climbing to big $2,800. | 


; 700; 25-45-55 )— | 
Came True’ (WB) and ‘Lone Wolf | 


Last week ‘Take Woman’ (M- | 


‘La Fin du Jour’ (2d_ 





Key City Grosses 


Estimated Total Gress 
This Week...........$1,619,100 
(Based on 26 cities, 176 thea- 
tres, chiefly first runs, including 
m3 
Total Gross Same Week 
Last Year. eeeeeeeeen - 31,600,100 
(Based on 26 cities, 172 theatres) 


Teachers Hypo 
‘Husbands : Nice 











Louisville, April 23. 

|! Town had a downpour of rain 
| Friday-Saturday (19-20), which put 
natives on edge in fear of another 


flood, but Sunday (21) turned out 
;clear and sunny and jitters were 
soon dispelled. However, weather 
jangle didn’t seem to affect grosses 
With some 8,- 
000 teachers in town for.three days, 
attending the Kentucky Educational 
Assn. convention, downtown pic 
houses snared a nice portion of the 
schoolma’‘ams. 

| Top business this week is going to 
| Loew’s State, where ‘Too Many Hus- 
| bands’ is dualled with ‘Over Moon’ 
| and rating a nice $8,500. ‘Johnny 
| Apollo’ at the Rialto is runner-up, 
be otherwise trade is on the light 
! side. 

Estimates for This Week 


(Loew’s-Fourth Avenue) 
15-30-40)—‘Primrose Path’ 
|(RKO) and ‘Millionaire Playboy’ 
(RKO). On moveover off to pretty 
dull start. Will do well to take weak 
‘$1,500. Last week, ‘It’s Date’ (U) 
|} and ‘Half Sinner’ (U), on moveover, 
| pulled okay $2,000. 





Brown 
(1,000; 


$8500 in L’ville 


‘Primrose,’ $4,000, Finds 


Nice Going in Lincoln 
Lincoln, Neb., April 23. 


The Liberty here has shuttered for 
a two-week remodeling period. 


Heavy coin is headed for the Lin- 


coln, with ‘Johnny Apollo’ up, and 
Stuart, showing ‘Primrose Path.’ 


Decision to keep league baseball out 
of Lincoln may up the b.o. this sum- 


mer. 
Estimates fer This Week 

Colonial (Monroe-Noble-Federer ) 
(750; 10-15) —‘Covered Trailer’ (Rep) 
and ‘Big Stampede’ (WB), split with 
‘Mutiny Big House’ (Mono) and 
‘Pioneers West’ (Rep). Just fair 
$900. Last week, ‘Colorado Sunset’ 
(Rep) and ‘Adventure Sahara’ (Col), 
split with ‘Crime Holiday’ (Col) and 
‘Bullet Code’ (RKO), $1,000, above 
estimates. 

Liberty (Noble-Federer) (903; 10- 
25-40)—Dark. Last week, ‘Green 
Hell’ (U), strong $2,300. 

Lineeln (Paramount - Cooper) 
(1,503; 10-25-40)—‘Johnny Apollo’ 
(20th), Better than average $5,000. 
Last week, ‘It’s a Date’ (U), good 
$4,900. 

Nebraska (Paramount-Cooper) 
(1,236; 10-20-25)—‘Invisible Man’ (U) 
and ‘Ma’ (U). Satisfactory $2,200. 
Last week, ‘Tower London’ (U) and 
‘Oh, Johnny’ (U), helped by Tues- 
day amateur show, okay $2,000. 

Stuart (Paramount-Cooper) (1.884; 
10-25-40)—‘Primrose Path’ (RKO). 
Looks good for $4,000. Last week, 
‘All True’ (WB), medium $3,600. 

Varsity (Noble-Federer) (1,017; 10- 
20-25) —‘Man With Nine Lives’ (Col) 
and ‘Grandpa Town’ (Rep). Rather 
sad $1,500. Last week, ‘Son Navy’ 
(Mono) and ‘Wolf New York’ (Col), 
mild $1,700. 


Rain Sloughs 
Pitt; ‘My Son 








Pittsburgh, April 23. 
Weather gave the town an awful 
thumping over the weekend. Three 





| Kentueky (Switow) (900; 15-25)— | 
|‘Oh Johnny’ (U) and ‘Light Failed’ 
| (Par). Fair $1,400. Last week, ‘Lit- 
} tle New York’ (20th) and ‘Green| 
‘Hell’ (U), average $1,500. 
| Leew's State (Loew's) (3,100; 15- 
30-40)—‘Husbands’ (Col) and ‘Over 
|Moon’ (UA). Off to fast start, and 
| pacing well in spite of downpour of 
; rain and cold weather. About 8,000 
school teachers in town for annual 


convention helped to tilt gross 
|sharply. Indications are for excel- 
‘lent $8,500 Last week, ‘Edison’ 


Souls’ (Col), neat 


|(M-G) and ‘Men 
| $8,000 

| Mary Anderson (Libson) (1,000; 
| 15-30-40)—‘All True’ (WB) (2d wk.). 
|H.o. stanza n.g., heading for mild | 
| $2,500.. Last week, fair $3,600. | 


| Rialte (Fourth Avenue) (3,400; | 





(RKO). Some! 
strength of Tyrone} 


| and ‘Dr. Christian’ 
draught on 





|in hefty class. Should cop average 
$7,500. Last week, ‘Primrose Path’ | 
(RKO) and ‘Millionaire . Playboy’ | 
| (RKO), turned up better than ex: | 


| pected $8,500 and moveover. | 
| Strand (Fourth Avenue) (1,400; | 
15-30-40)—‘Star Dust’ (20th) and/| 
i‘Viva Cisco Kid’ (20th). Average | 
| $3,000. Helped in mid-week by, 
| sponsored quiz program, aired over | 
local WGRC. Last week, ‘Abe Lin- 
coln’' (RKO), nice $3,800. 


| 


“ALL QUIET’ REISSUE 
WORTH $2,000; SUES 





| Philadelphia, April 23. | 
Rose J. Hexter, operator of the | 
Breeze, South Philly indie, filed suit | 
in Common Pleas Court on Friday 
| (19) against Universal exchange 
_ asking $2,000 damages for alleged 
' failure to deliver the reissue of ‘All 
Quiet on the Western Front’ last 
| September. 


Mrs. Hexter declared the film} 
| would have grossed that much just | 
' after the outbreak of the World | 
War II if the exchange had made | 
‘delivery when contracted for. In- 
stead, she said, the film was with- 
held until December, when it 
| brought a mere $50 at the gate. 








‘Biscuit Eater’ Sequel 


Hollywood, April 23. 
James Street is doing a sequal to 
his dog-and-kid- story, ‘The Biscuit 
Eater,’ for Paramount. Writing will | 
be done on his Connecticut farm. | 
New screenplay calls for Billy Lee | 
and Cordell Hicks in the top roles. | 





|if topping fair $14,000. 


| son’ (M-G). 


| ‘Sidewalks 


generally, with motorists afraid to 


park at city wharves lest their cars! 25-35-40)—‘Black Friday’ (U). 


| 


: 40 
* ‘sistent stride to okay $12,000. Last 
week ‘Edison’ (M-G) didn’t hold up 
alr 9 in manner expected at $10,700. 


Fair $14,000, 


It's a Blue W’k in L. A.; “My Son’ 
$19,300, Disappoints, Durbin’s 2d 


‘Meet’ Mild $14,500 





Broadway Grosses 


Estimated Tetal Gross 
This Week.............$293,700 
(Based on 12 theatres) 
Total Gress Same Week 
Last Year.............§$352,300 
(Based on 12 theatres) 


Whiteman Ups 
‘Tomorrow In 


Balto to $13,000 











Baltimore, April 23. 

Sonie slight improvement is noted 
this week, with Paul Whiteman’s 
orch boosting ‘Beyond Tomorrow’ 
into town-leading gross at the combo 
‘Hipp. ‘My Son, My Son’ is attracting 
a highly consistent play to Loew’s 
Century. 

Okay critical reaction to ‘Dr. Ehr- 
lich’s Magic Bullet’ is resulting in 
some fairish response to the deluxe 
Stanley, but ‘Johnny Apollo’ is not 
owe up to expectations at the New. 

ad weather is hurting some 

Estimates for This Week 


Century (Loew’s-UA) (3,000; 15-25- 
\—‘My Son’ (UA). Hitting con- 





Hippedrome (Rappaport) (2,205; 
| 15-25-35-40-55)—‘Beyond Tomorrow’ 
(RKO) amply supported by Paul 
Whiteman’s orch. Heading toward 
good $13,000. Last week, ‘Abe Lin- 
{coln’ (RKO) and vaude, failed to at- 
itract in spite of editorial support, 


days of heavy rain, bringing tem- | winding up with disappointing $10,- 
porary flood scare, killed openings | 200. 


Keith’s (Schanberger) (2,406; > 


be submerged a _ couple of hours | tracting some mild doings at possible 


later. 


Letup didn’t arrive until yes- | $5,000. Last week, ‘Dr. Cyclops’ (U), 
| terday (Monday), but biz still away | came through in fairly satisfactory 


off and will have to go like wildfire manner at $7 


to overcome the setback. 

Penn, with ‘My Son, M 
Fulton, playing ‘Johnny 
ter something of a s rise entry, 
alone likely to get their heads above 
water, with most of the others get- 
ting it in the neck. Phil Spitalny, 
here for first time in two seasons at 
Stanley with ‘House Across Bay,’ is 
taking the worst beating from the 
weather and flood scare. 


Estimates fer This Week 


Son,’ and 
pollo,’ lat- 


Alvin (Harris) (1,850; 25-35-50)— | 
‘Star Dust’ (20th) and ‘Chump Ox- | 


erally well-liked and Laurel 
Hardy have their local following, 


Doubtful of getting into $5,000 
bracket. Last week, ‘Husbands’ 
(Col), about $7,900 in eight days. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—Johnny Apollo’ (20th). Lamour 


and -Power haven’t been known in|} 


past to set any boxoffices on fire, but 
together 
potent team. Should wind up around 
$7,500, very good here. Last week, 
‘Free, Blonde’ (20th) and ‘Cisco Kid’ 
(20th), dull $2,000 in six days. 

Penn (Loew’'s-UA) (3,300; 25-35- 
50)-—‘My Son’ (UA). Tearjerker 


would have been a natural for sock | 


biz with the right break from ele- 
ments. That was proven by the 
crowds between downpours. Lucky 
Holds at 
either Warner or Ritz, Last week, 
‘Edison’ (M-G), pretty much of dis- 
appointment at $13,500. 

Ritz (WB) (800; 25-35-50)—‘Edi- 


and will get by satisfactorily with 
$3,200. Last week, third downtown 
for ‘Rebecca’ (UA), great $4,700. 


Senator (Harris) (1,750; 25-35-50) | 


—‘Husbands’ (Col). Jumped into 
Alvin's sister house, but doing very 
little here. Maybe around $1,800, | 


ns.h. Last week, ‘Shooting High’ 


(20th) and ‘Chan Panama’ 


Lead-all flicker gen- | 
and | 


they seem to be pretty | 


Moved here from Penn | 


(20th ), | 


out after five days to weakling $1,100. | 


Stanley (WB) 
Spitalny’s femme band. Conserva- 
tively estimated tyat weekend down- 
pour cost this layout at least $5,000, 


(3,600; 25-40-60 )— | 
| ‘House Across Bay’ (UA) and Phil 


since vaude spot is most vulnerable | 


to the elements. Will have to geo 
lickety-split to catch up and even so 
doubtful of bettering ordinary $14,- 
000. Last week, Horace Heidt and 
‘Seventeen’ (Par), got fine $25,000. 
Warner (WB) = (2,000: 
London’ (Par) and 
‘Cheers Irish’ (WB). Looks like $3,- 
700, which is even below usual dual 
biz at Warner. Last week, ‘Singa- 


| pore’ (Par), on h.o. from Penn, fine 


6,000. 


25-40)— | 


New (Mechanic) (1,558; 15-25-35- 
55)—‘Johnny Apollo’ (20th). Not 
drawing as expected in this house of 
femme-following, possibly because of 
gangster background, indicating fair 
$4,500. Last week, ‘Adventure Dia- 
monds’ (Par), drew some slight trade 
to $3,300. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘Dr. Ehrlich’ (WB). In to good 
critical reception, with possible $11,- 
000 indicated. Last week, second of 
‘Singapore’ (Par), held very steadily, 
adding $8,900 to rosy opening sesh at 
| $13,600. 








} Power name on marquee, but hardly | but combo adding up to nothing. | ‘Singapore, $13,000 


Los Angeles, April 23. 
First-runs are not very hot cur- 
rently and operators generally will 
be glad to get current stanza out of 


the way. ‘My Son, My Son,’ at State 
and Chinese, is below expectations. 

United Artists (downtown) went 
back into moveover policy and biz 
dropped accordingly after terrific 
takes for 16 weeks on ‘Gone ‘Vith the 
Wind.’ Dual feature bill at the Par- 
amount is attracting minimum of at- 
tention, and ‘Till We Meet Again,’ 
at Warner houses, is setting no new 
records. 


Estimates for This Week 


Carthay Circle (F-WC) (1,518; 83- 
$1.10-$1.65)—‘Gone’ (M-G) (17th 
week). Soloing, after 16-week day- 
‘dating with the United Artists down- 
, town, maused biz to jump up and 
, current stanza looks like excellent 
$11,500. Last week (16th) dipped to 
$7,600, lowest so far. 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-65)—‘My Son’ (UA) and 
‘Shooting High’ (20th), dual. Not as 
much interest in ‘My Son’ as antici- 
pated and $8,500 will be >est. Last 
week ‘Edison’ (M-G) and ‘Ghost 
Home’ (M-G), weak $7,500. 

Downtown (WB) (1,800: 30-40-55- 
65)—‘Meet Again’ (WB). Will grind 
out only fair $7,000. Last week (9 
days), ‘All True’ (WB) and ‘King of 
Lumberjacks’ (WB), dismal $8,100. 


Four Star (UA-F-WC) (900; 30-40- 
55)—‘Rebecca’ (UA) (4th wk). Slight 
drop to very good $6,500 on current 
stanza, after third week brought 
very good $6,700. 

Hollywood (WB) (2,756; 30-40-55) 
—‘Meet Again’ (WB). Will likely 
hit only fair $7,500. Last week ‘All 
True’ (WB) and ‘King Lumberjacks’ 
(WB). on nine-day week, disappoint- 
ing $7,000. 

Orpheum (B'’way) (2,280; 30-40-55) 
—‘Knights Range’ (Par) and ‘Marines 
Fly’ (RKO) dual and vaude. Biz shat 
and slim $7,000 in prospect. Last 
week, no first-runs. 


Pantages (Pan) (2,812: 30-40-55)— 
‘It’s Date’ (U) (2d wk) and ‘Son 
Guilty’ (Col) (ist wk). Currently 
should add fair. $7,500 after first 
week, with ‘Saint’s Double’ (RKO), 
excellent $13,000. 

Paramount (Par) (3,595; 30-40-55) 
—‘Seven Gables’ (U) and ‘Black Fri- 
day’ (U) dual and stage show. Dual 
bill just won’t draw ’em to this house 
and current week looks like weak 
$11,000. Last week, second stanza 
for ‘Dr. Cyclops’ and vaude, good 
: $10,000. 

RKO (RKO) (2,872: 30-40-55)— 
‘It’s Date’ (U) (2d wk) and ‘Son 
Guilty’ (Col) (Ist wk). Despite fair 
biz will be dropped after second 
week, which likely to bring $6,590. 
| First seven days with ‘Saint’s Double’ 
(RKO), topped $12,000, very good. 

State (Loew-F.-WC) (2,414: 30-40- 
| 55-65 )—*My Son’ (UA) and ‘Shooting 
High’ (20th). Failing to come up to 
expectations, as slim $10,800 indi- 
cates. Last week ‘Edison’ (M-G) and 
‘Ghost Home’ (M-G), weak $10,000. 


United Artists (UA-F-WC) (2,100; 





Denver's Top Draw | 3040535 fears SCA-E WO, (2:100: 





Denver, April 23. 

‘Road to Singapore’ is packing the 
Denham, giving that house the 
town’s top gross this week. 

All houses, except the Orpheum, 
playing ‘Primrose Path,’ are well 
above average. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40 )—‘Re- 
becca’ (UA) and ‘Cisco Kid’ (20th), 
' after week at Denver. Nice $4,500. 
Last week ‘Husbands’ (Col) and 
‘Chan Panama’ (20th), after week at 
Denver, okay $3,500. 

Broadway (Fox) (1,040; 25-35-40) 
—‘Edison’ (M-G) and ‘Marines Fly’ 
(RKO). after week at Orpheum. 
Good $3,000. Last week ‘Strange 
Cargo’ (M-G) and ‘Henry Arizona’ 
(M-G), after week at Orpheum, poor 
$2,000. 

Denham (Cockrill) (1,750; 25-35- 
/40)—‘Singapore’ (Par). Very good 
| $13,000. Last week ‘Western Stars’ 
(Par) and second week of Marcus 
stage show, nice $9,000. 

Denver (Fox) (2,525: 25-35-40)— 
‘It's Date’ (U) and ‘Young Feel’ 
(20th) 
becca’ (UA) and ‘Cisco Kid’ (20th), 
good $11,000. 

Orpheum ‘RKO) (2,600; 25-35-40) 
—‘Primrose Path’ (RKO) and ‘Ghost 
Home’ (M-G). Average $8,000. Last 
week ‘Edison’ (M-G) and 
Fly’ (RKO), nice $9,500. 

Paramount (Fox) (2,200; 25-40)— 
‘Seven Gables’ (J) and ‘Black Fri- 
day’ (U). 
‘Cheers Irisn’ 
good $4,500. 

Rialto (Fox) 
bands’ (Col), after week at each 
Denver and Aladdin. and ‘Zanzibar’ 
(U). Good $2,000. Last week ‘Vir- 
pinia City’ (WB), after week at each 
Denver and Aladdin, and ‘Convicted 
| Woman’ (Col), good $2,000. 


(WB) and ‘Ma’ (VU), 


Nice $9,500. Last week ‘Re- | 


‘Marines | 


Nice $4,000. Last week | 


(878; 25-40)—‘Hus- | 


Home’ (M-G), dual. Back to con- 
tinued first-run policy this week after 
long run with ‘Gone’ day-dating with 
, Carthay Circle. Moveover of ‘Edi- 
| son’ very poor $2,500. Last week 
(83-$1.10-$1.65), final of ‘Gone’ (M- 
G), excellent $8,100. 


| Wilshire (F-WC) (2,296; 30-40-55) 
| —‘Edison’ (M-G) and ‘Ghost Home’ 
(M-G), dual. Not very hot on move- 
over and $4,500 best in sight. Last 
week ‘Star Dust’ (20th) and ‘Slight- 
ly Honorable’ (UA). on solo move- 
over, very poor $3,300. 





Nat’! Election Will Dent 


| Newsreels Plenty This Yr. 


| National conventions and_ the 
' election this year stand to cost the 
| five American newsreels a_ pretty 
| penny. New union contract is 
| blamed by newsreel editors because 
‘of clause which prohibits doubling 
| Up on coverage. Where two or three 

reels formerly split the cost on cov- 
| ering a national event such as the 
Republican and Democratic conven- 
tions, each newsreel today must 
| have its own camera crew. 


This means that every one of the 
five newsreels must handle the two 
major conventions individually. 
| Also that if the campaigns of the 
two leading candidates for the pres- 
idency are covered as in the past, 
each of the five must have a cam- 
era crew stationed with the cam- 
paigners. Otherwise, the newsreels 
lay themselves open to the charge 
of having violated the union con- 
tract, with the reels having to pay 
out an amount equal to the salaries 
| lost if caught cheating. 
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Inglewood, Calif.—“WATERLOO BRIDGE” stampeded' a cheering” Preview 
audience into ecstatic raves as another M-G-M hit was unreeled here_at the 
Academy Theatre. Vivien Leigh; the beautiful: Scarlett O’Hara of “Gone 
With The Wind,” and Robert Taylor ina most powerfully romantic role 
combined to elicit “ohs” and “ahs” from the femme fans. Eyes of the motion 
picture colony are on the M-G-M Studio. Last week it was the sensational 
Preview of Spencer Tracy’s “Edison, The Man.” This week it’s “ Waterloo Bridge.” 
Next week it will be the Preview of Wallace’ Beery’s ° s “20 Mule Team” and 
more. triumphs to come in Leo the Lion’s parade of successes! 
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BRITISH TALENT SHORTAG 





London Vaude Men 


Will Oppose BBC 


- Free Show tor Soldiers on Leave 





London, April 9. 
The British Broadcasting Corp. 
has under consideration the renting 
of the Adelphi theatre for a show 
to be put on nightly entirely for 
gervice men on leave, with tickets 


to be provided for soldier and friend, 
free of charge. The general public 
would not be admitted, but the per- 
formances would be broadcast. Show 
would consist of well known profes- 


sional artists and some amateurs. 


As soon as this idea is brought 
forward officially, it will be met by 
a committee of amusement purvey- 
ors who will object to BBC setting 
up in opposition. The committee of 
theatrical managers will consist 
mainly of variety managers who are 
eonstantly complaining of late of 
inability to secure enough talent 
for themselves. 

This is due to the refusal of the 
euthorities to give visas to foreign 
artists desiring to enter England at 
the present time. In addition, the 
Héme Office is refusing to extend 
current labor permits to actors from 
abroad. Also, the U. S. Government 
ig making it extremely difficult—if 
not altogether impossible—for Amer- 
ican performers to secure passports 
to Bribain. 


New Henson-Shephard 
Revue Is London Hit; 
‘Mix It’ Lasts One Show 


London, April 23. 


Leslie Henson’s debut as a revue 
player in ‘Up and Doing,’ which 
bowed at the Saville here last 
Wednesday night (17), was marked 
by an enthusiastic reception that in- 
dicates the show’s box office success. 
Helped wy a neat supporting cast 
that includes Binnie Hale, Cyril Rit- 
chard, Stanley Holloway, Patricia 
Burke and Carroll Gibbons’ band. 
‘Doing,’ however, needed some con- 
densing at the opening, since it ran 
too long. 

Firth Shephard is making the pre- 
sentation, show having come into the 
West End after a preliminary tour 
of two weeks in the provinces. 
Douglas Furber has done the book, 
with tunes by Rodgers and Hart, 
Manning Sherwin and Tommy Con- 
nor, staging handled by Henson and 
Robert Nesbitt. 

Another opening of the week was 
‘Let’s Mix It,’ at the Playhouse, 
Friday (19), but it showed itself to 
be an amateurish revue, and it broke 
the 10-year Wect End record by last- 
Ing just the one performance. 


MEXICO GIVES $85,000 











FOR RIVERA OIL FILM 


Mexico City, April 23. 
Oil is to be liberally splashed in 
a pic, for an official subsidy of some 
$85,000, by Diego Rivera, individual- 


istic revolutionary painter, who has | 


been assigned by the Mexican gov- 
ernment to script, direct and pro- 


duce a pic that will state the ad- | 
ministration’s side of the petroleum | 


case.: Rivera is now working on the 


film. 


Exteriors are to be made in the, 
Tampico and Vera Cruz oil belts. | 
This is Rivera's first major debut in| 


the pic biz. 


Anglo Monetary Quota 
Visioned by U. S$. Execs 


Although action on revising Great 
Britain’s quota law has been delayed, 
advices from London this week have 
about convinced American foreign 
department executives that it will be 
realigned on a monetary basis. 








Such a quota, instead of the pres- | 


ent footage-coin law, would be wel- 
comed by U. S. distributors. 





iFreach, Aussie Money 


Curbs Outlined by Hays 


Latest developments on currency 
restrictions in France and Australia 
were outlined to major company 
foreign managers and other execu- 
tives by Will Hays at a session in 
N. Y. Friday (19). This was in line 
with the policy of the Motion Pic- 
ture Producers & Distributors Assn. 
to keep key officials appraised of all 
new wrinkles in the international 
situation. 

Originally. it had been planned to 
call major company chiefs together, 
but so many were out of town, and 
since the subject was purely foreign 
business foreign officials were called 
in, 


Lauria, Col. Rep in Rome, 
In N.Y. for H.0. Huddles; 
Says Monopoly May Ease 


Possibility that Italian govern- 
ment might relax film monopoly was 
revealed by Michele Lauria, Ital- 
ian representative of Columbia Pic- 
tures, on his arrival in N. Y. from 
Europe last week (18). 

‘Negotiations with government of- 
ficials are pending which, we hope, 
will do something about thawing out 
the frozen currency situation,’ he 
said. 

‘General domestic ‘conditions in 
Italy are good. The country would 
present a profitable market for 
American films if currency restric- 
tions can be loosened. Italian film 
companies are doing well. French 
and English productions, which have 
not been cut appreciably by the war, 
share the bulk of foreign bookings. 
Very few German films are being 
shown,” he added. 

Lauria said Universal and UA are 
the only American companies dis- 
tributing in Italy at present. Colum- 
bia product, which arrived before 
the freeze-out, is still being shown. 

Visit is Lauria’s first in 12 years 
as Columbia representative. He'll 
be here a month for general confer- 
ences with local execs. 


NO.1 ICELAND EXHIBITOR 

















That the present invasion of Den- 
mark and Norway was tipped to 
Fceland residents earlier this year 
was revealed this week in New York 
when Olafur Johnson, principal ex- 
hibitor in that country, visited home 
offices regarding product. 

Johnson, who operates in Reykja- 
vik, Iceland’s principal city, at- 
tempted to get film supplies direct 
from U. S. when he came into New 
| York last January. He usually gets 
pictures from exchanges in Oslo and 
Copenhagen, but confided in friends 
that ‘things were coming up’ which 
made him fear cessation of film 
|service. Johnson was especially 
| anxious at that time to secure ‘Gulli- 
ver’s Travels’ (Par) direct from 
N.Y. 

This week, Johnson was back in 
New York seeking to get all his 
product direct from Manhattan. 


E. J. Tait to N. Y. On 
0.0. for Aussie Legit 


E. J. Tait, head of Australia-New 
Zealand Theatres, Ltd., planes to 
New York from the Coast sometime 
this week for a stay of several weeks 
to look over shows for possible pre- 
sentation in Australia. It’s his first 
trip to the U. S. since 1935. 

Showman landed from Australia 
last Tuesday (16) and has been held 
on the Coast by business. 














E. S. Gregg, foreign manager for 
| Electrical Research Products, Inc., is 
| expected back in New York from 
three-month tour of Latin American 
} countries around May 10. 


TIPPED ON NORSE GRAB| 











HARDEST HIT 
fo VAUDEVILLE 


But All Show Biz Smacked 
—Legit Has About Dozen 
Shows Unproduced Due to 
Void in Players 








PLEA FOR IMPORTS 





London, April 23. 


A shortage of talent in all forms 
of British show biz, a factor that has 
been becoming increasingly acute 
since the start of the war, is pres- 
ently the biggest headache among 
showmen. 


Until recently, the biggest reason 
that the British film industry was 
in a state of stagnation was the lack 
of finance. The banks and insur- 
ance companies shut up like clams, 
refusing to advance any coin on any 
film proposition, regardless of how 
good it looked. Lately, there seems 
to have been a loosening up by these 
organizations, with several monied 
outsiders also willing to give a hand 
to revive the industry, some even 
going so far as to justify them- 
selves from a patriotic motive. 


But lack of. talent is now the real 
holdup. Just a few instances: Metro, 
which has Robert Donat under con- 
tract, could lend the English actor 
several times to about half a dozen 
British companies. Leslie Howard, 
who has been inactive for several 
months, could have worked con- 
sistently had he wanted to; while 
Rex Harrison. has received innumer- 
able offers to make pictures in the 
last few months. 

The same applies to legit. There 
are at least a dozen plays and mu- 
sicals which are lying dormant for 
the lack of leading players. 

Vaude Hit Hardest 

The biggest sufferer, however, is 
vaudeville, which has been getting 
it in the neck for the last five or 
six years. It’s presently at its low- 
est ebb. George Black, head of Gen- 
eral Theatres Corp., and Val Par- 
nell, his chief booker, have been in 
close conference with the Ministry 
of Labor, crying for them to open 
the doors to some _ importations. 
Black has tried to run the circuit 
on revues, even being foreed to 
switch in some second raters, and 
covering up most of the defalcations 
by the inclusion of some nudity. 

But the going has become increas- 
ingly difficult, due to complaints 
from local Mrs. Grundys. Now, the 
only salvaging way is the injec- 
tion of new talent. So far, despite 
consistent appeals, the labor minis- 
try has turned a deaf ear to these 
plans, and it is supported by the Va- 
riety Artists’ Federation, which 
maintains that keeping out foreign- 
ers is helping the Britishers to get 
jobs. 

Black is prepared to carry on if 
the ministry will permit him to use 
a maximum of 40% imports on his 
bills, and would even consider 30%; 
otherwise, he main*ains, he will not 
be able to carry on, and will finally 
be forced to close his 40 theatres in 
London and the provinces. 


$25 DINNER, $10 COVER, 
BUT IN CHINESE COIN 


Shanghai, April 23. 

Imposing are the prices for Jimmy 
James’ new Mandarin Club which 
preems here Thursday night (25). 
For instance, a top dinner, plus the 
cover, will set you back 35 smackers, 
which includes the $10 cover. This 
relegates Broadway of the boom 
nitery era to comparative insignifi- 
cance. 

However, the $25 dinner is actually 
only $1.50 in U. S. currency; the $10 
cover, 60c. It all comes under the 
heading of exchange. 


James’ ‘fame,’ incidentally, result. | 
ed locally because he introduced to | 
Shanghai a standard Americanism. 
‘ He operated the first hot dog stand. 





[Belgium Plans Monopoly Newsreel 
Setup With Nazi Working Agreement 


Japan Eases Curb, OK’s Pacing! reliable reports reaching 
10 Yank Pix for Importing pians ‘to outiaw  toreian newceect 


companies and set up a newsreel 
monopoly much along the lines of 
. = Ae : : Italy’s offici i 
In view of the difficult situation Haak aed oe si 
which will face local exhibs after F : Dressaeq 
eek " " 
April because of the depletion of pen to discuss informally the situa 
American picture stock, the Finance! 4 ocordin t : 
ei : 4 o the reports, M. Mis- 
Ministry has permitted the importa- sens, of a Ministry of ace, 


tion of 10 new films. . : cas 
: ., ; tion, intends to set up a subsidized 
Py cee had been avail-/| company to make and distribute 
: government newsreels. It is further 
The release of ‘Snow White and | ‘reported that the Belgian govern- 
Dwarfs’ (RKO) here will finally be | |ment has, or is about to appropriate, 
made. Complications had arisen in! 700,000 Belgian francs (about $117,- 
conjunction with the right of dis-|999) to the new outfit. The same 
tribution between the local RKO| ource added that this company 


office and the independent Jap! , 
agency, Obei Eigasha. would have a working arrangement 











Tokyo, March 23. 





Understood that the delay was due With ,ine German Ufa for, the dis 
to a question of a distribution pre- throughout Belgium something 


mium, and, because of the exchange 
control, the Japan office of RKO 
had been unable to agree to Walt 
Disney’s demands. 


which the Nazis had not succeeded 

in doing since the outbreak of hos- 
tilities. 

While the setup would be along 

the lines of Italy’s LUCE, it recalls 

a similar situation which arose in 

War Blockade Seen Switzerland last year. At that time 

the Swiss attempted to prevail upon 

the distribs and exhibs to foot the 


Threat to U.S. Cos.’ ithe te 
i or an official newsreel com- 
Norse Pic Shipments pany. ‘The distribs, which include 


outvoted American newsreel 
ome and the German-speakin 
Although ieee Sennitienciens coun- | éntiitiea agreed. The Sacuidcaoeie 
tries affected by the present Allied-| jing exhibs categorically refused. 
Nazi warfare have sufficient supply tbe matter is still hanging fire. 
of film to last for a couple of months, Those affected in Belgium would 
U. S. companies’ foreign departments | he the American outfits: Fox Movie 
are worried about the possible dif- | tone, Paramount News, Pathe ane. 
ficulty in getting future shipments | Universal News and Metrotone: 
through. They are confronted by | French: France Actualite, Gaumont 
virtual blockades by both the Ger-|!News and Pathe News. The Amer- 
man and British military. Sweden!icans contend that the newsreel 
is particularly hard hit although not | monopoly would be an out and out 
torn by any warfare. | violation of the Belgian-American 
Homeoffices report unusual delay | trade agreement. 
recently in getting any mail through | 
from Scandinavia, letters post- 


poy papas pl requiring nearly | 20TH MAKING 4, MEBBE 
| 














The major companies, which have | 8 FILMS IN ENGLAND 


been operating right along in Ger- | 
Hollywood, April 23. 


many, are planning to go ahead in 
Denmark, but there is nothing defi- 

Four 20th-Fox pictures are slated 
| for production in England this year, 


nite as to distribution thus far. 
RKO TO RELEASE FILM x's. posit ot tour more, twe 
ON BRITISH CAVALCADE | srst‘tinters to be made overseas by 


the Westwood outfit since ‘Wings of 
‘A Family of Nations,’ British| te Morning’ At least two, and 
cavalcade film produced in England| Probably four, of the foreign-made 
by Ed Conne, and dubbed in Holly- pictures are slated for American dis- 
wood by Alan Mowbray, has been | ‘tibution. ’ 
taken for world distribution by|.. All-star cast goes into the produc- 
RKO, with the exception of U. S. tion of ‘Brooklyn Bridge,’ one of the 
and Canada. Conne is now in N. Y. top-budget pictures at 20th for '40-41. 
setting these rights, after a Holly- | Slated for the leads are Tyrone 
wood visit to supervise Mowbray’s | Power, Alice Faye, Don Ameche, 
soundtracking the commentary. Henry Fonda, Linda Darnell and Ed- 
John Drinkwater, English author-| W@™d Arnold. 
critic, wrote it and is seen therein | 
interviewing British royalty, etc.; 


G. B. Shaw wrote his own sequence French -British Set Up 
in the film, his maiden screen 
Propaganda Blockade’ 


thesping. John Stumar directed. 
Paris, April 9 


British Film Producers | 
After launching a vigorous tight- 


In Deal with Unions ening of the Allied blockade of Ger- 
London, April 9. | many, the French and British gov- 
An agreement has been reached |ernments have now decided to or- 
between film producers and studio | ganize a ‘propaganda blockade.’ 
owners group of the British Film| With this object in mind, the new 
Production Association with the! French minister of information, 
three trade unions for a wage in- | Ludovic Frossard, has’ conferred 
crease. | with Sir John Reith, his British 
It provides for a bonus for all,;counterpart, on co-ordination of 
employees earning up to $50 a week. | Allied propaganda. 
Negotiations for a similar bonus to| Although no official communica- 
laboratory workers are under way.!tion has been made, it is known 


|they agreed on improved radio, 
Bea Lille’s Cafe Date 


| cinema and press facilities to neu- 
London, April 23. 


tralize the outpourings of the Nazl 
propaganda machine. 
Bea Lillie returns to the Cafe de 
Paris for the whole of next month. 
She sails for the U. S. in June. 



































Sistrom Due From Eng. 

Bill Sistrom, RKO’s producer in 
England, is due in New York this 
week for homeoffice confabs regard 
ing plans for British quota produg- 





Frank V. Kennebeck, Paramount’s 





| fice huddles with John W. Hicks, Jr., | 


tion. 

Reginald Armour, the company’s 
European manager, is expected te 
‘arrive in the U. 8, May 13. 


manager in India, arrives in New 
York late next month for homeof- | 





Par’s foreign chief. 
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| ege a = 
office smash oe é says 
FILM DAILY 


- “For sheer entertainment qualities ‘Irene’ will take its place among the ~ 
better offerings of the year.” 


‘HOLLYWOOD REPORTER... 


“The picture is not only a hit show, but a cleverly conceived revelation 
of another facet of Anna Neagle’s talent.” 


(LOUELLA O. PARSONS, L. A. EXAMINER.. 
“The exciting beauty of Anna Neagle is Hollywood’s chief topic of convers- 
ation ...‘Irene’ is what the doctor ordered in the way of entertainment.” 


VIRGINIA WRIGHT, L. A. DAILY NEWS.. 


“Reveals a radiant new personality...Gay, pretty, amusing and altogether 
: refreshing.” 


JAMES CROW, HOLLYWOOD CITIZEN NEWS... 
“Anna Neagle took Hollywood preview audience by surprise. From stiff, 
starched Nurse Edith Cavell she became gay, bewitching Irene.” 


PAUL HARRISON, NEA SYNDICATE .. 


“Anna Neagle is stunningly beautiful, artful and richly comic.” 


HARRISON CARROLL, KING FEATURES... . 
“Anna Neagle proves herself a delightful comedienne. She is charming, 
versatile, and a real addition to Hollywood’s roster of bright, winning stars.” 


HEDDA HOPPER, RADIO COMMENTATOR .. 


“After seeing ‘Irene’ I’ve ordered my Alice Blue Gown.” 


HAROLD HEFFERNAN, NANA SYNDICATE... es 
| “Herbert Wilcox’s direction of ‘Irene’ is masterly, and it is refreshing to 
_ see Miss Neagle as the young and lovely girl we know her to be.” 


EDWIN SCHALLERT, L. A. TIMES.. 
“Decidedly in the class realm...Light-spirited entertainment particularly 
suited to the season of the year. Picture thrives on the ever-increasing zest 
of the star.” eee eee 
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IRENE | 


(MUSICAL) 


RKO Radio release of Herbert Wilcox 
reduction. Stars Anna Neagle, Ray Mil- 
aa: features Roland Young, Alan Mar- 
shal, May Robson, Billie Burke. Directed 
by Herbert Wilcox. Screenplay, Alice Duer 
Miller; from musical comedy of — 
arry 









by James H. Montgomery; songs, — ; 
Tierney and Joseph McCarthy; musical di- ' 
rector, Anthony Collins; dances, Aida 
Broadbent: camera, Russell Metty; editor, | 
Elmo Williams Reviewed in Projection | 
Room, N. Y., April 18, 40, Running time: | 
301 MINS. , 

Trene O' Dare. .ccccccccccecsceed Anna Neagle 
Don Marshall...sccceseeseveese Ray Milland 
Mr. SMith.....ccceseeseveccs Roland Young 
Bob Vincent... .cccesceececves Alan Marshal 
Granny O'Dare May Robson 
Mrs. Vincent.......> Billie Burke 
Betherton......cccccccecece Arthur Treacher 
Eleanor Worth. .cceseeesesees Marsha Hunt 
NP ENITT Cer Cer Isabel Jewell 
BAUER. occ besdsrecrocseoenseue Doris Nolan 
Wreddie....scccrcoescsecess Stuart Robertson 
Princess Minetti.....cecseeeve Ethel Griffies 








| 

Back in 1919-20 a smash musical | 
comedy, and then in 1926 a hit First | 
National film starring Colleen Moore, | 
‘Irene’ emerges this time under the | 
RKO Radio banner as dated cellu- 
loidia. It’s old-fashioned from sev- | 
eral angles, further handicapped by | 
a now familiar story pattern. 

Starring combination of Anna) 
Neagle and Ray Milland cannot 
wholly carry this film over the hur- | 
dles. The negative factors are not | 
so much in the acting as they are in 
Alice Duer Miller’s screenplay and 
Herbert Wilcox’s (also producer) di- 
rection, neither of which is ultra 
1940. The screenplay and direction, 
too, closely follow the original film. 


In the Colleen Moore starrer a 1,000- 
foot segment of a grand ball was 
given over to a color sequence, quite 
revolutionary in those days, but re- 
prised now it just makes the fore 
and afterparts in black and white 
look all the more ordinary in com- 
arison. Wilcox has given Miss 
eagle’ and Milland extraordinary 
acting support in Billie Burke, Ro- 
land Young, May Robson and Arthur 
Treacher. Production investiture 
was also heavy. They, along with 
the long-time fave, ‘Alice Blue 
Gown’ tune, represent the only sell- 
ing points in the film. 


Story has been given but a slight | 
switch from that done by Colleen 
Moore. In this instance the Irish 
girl from the slums is the romantic 
vis-a-vis of Mme. Lucy (Milland), 
the modiste; in the first film version 
George K. Arthur was Mme. Lucy, 
but with effeminate highlights for 
comedy purposes and not in the 
mood to play with girls. Miss 
Neagle, as the girl who steps from 
the tenements to a modeling job and 
then into society, gives a rather 
spotty performance. She’s_ too 
broadly Irish, for one thing, and not 
flattered by the camera in the first 
50 minutes for another. In the color 
sequence she shows up much better, 


; Steve Burke 


|superb portrayal. 


‘TIL WE MEET AGAIN 


Warner Bros. release of Hal B. Wallis 


(David Lewis) production, Stars Merle 
Oberon and George Brent; features Pat 
O'Brien, Geraldine Fitzgerald, Binnie 
Barnes, Frank McHugh. Directed by Ed- 
mund Goulding. Story, Robert Lord; 
screenplay, Warren Duff; camera Tony 
Gaudio; editor, Ralph Dawson. At Strand, 
N. Y¥., week April 19, 1940. Running time, 
99 MINS, 

Joan AMES .cccscceceececeees Merle Oberon 


George Brent 
ee err ere Pat O’Brien 
Geraldine Fitzgerald 
saceneas Binnie Barnes 
Frank McHugh 


Dan Hardesty ......--cevtes 
Bonny Cohurn 
Comtesse de Bresac 
Rocky 


Sir Harold Pinchard .eccsssecees Eric Blore 
Dr. Cameron ...-ceccececce Henry O'Neill 
Jimmy Coburn ...cceee eoes George Reeves 
Ass’t Purser ....cccssccece Frank Wilcox 
TAOUISS * 2c cccccccccccscccccses Doris Lloyd 
Mrs. Hester ......ccecce Marjorie Gateson 
WHONOS iGec ds ces cccteTosoese Regis Toomey 
Bartender on Boat eeeesees . Wm. Halligan 
Victor Kilian ....ccccsccccee Herb MceGillis 
Captain Stoddard secccssees Wade Boteler 


This remake of ‘One Way Passage’ 
still has plenty of sock left. With its 
heavy dose of saccharine and un- 
happy finale, it should appeal, as did 
the original, predominately to femme 
trade but come out on the whole 
with average grosses. 

The WB ceidinal. back in 1932, had 
William Powell and Kay Francis in 
the top roles, but the present cOm- 
bination, George Brent and Merle 
Oberon, do an excellent job. Miss 
Oberon’s sincere and eye-filling per- 
formance equals that of her prede- 
cessor in the role, while Brent comes 
within at least a shade of Powell’s 
Frank McHugh 
repeats his performance as the con- 
man passenger. ; 

Warren Duff's screenplay varies 
little from the 1932 adaptation of 
Robert Lord’s original by Wilson 
Mizner and Joseph Jackson. Story 
opens in Hong Kong with Miss 
Oberon falling for Brent, a total 
stranger, in a bar. She meets him 
again on the ship bound for the 
United States and chases after him in 
a manner that is just as implausible 
for a young lady of evident refine- 
ment and breeding as in their orig- 
inal meeting. Brent is being re- 
turned to San Quentin to hang for 
murder, while Miss Oberon is in final 
stages of cardiac ailment. Both, as 
a result, must crowd all their love 
and desire to live into the short time 
fate has allotted them. Unhappy 
finish, neatly done, will probably be 
regarded as more arty than maudlin 


| by average audiences. 


Pat O’Brien is considerably su- 
perior to Warren Hymer who played 
the police officer returning — the 
prisoner to the U. S. in the original, 
although the part is built up some- 
what: in the present version. Ger- 
aldine Fitzgerald, strangely heavy, is 
an exuberant and sympathetic tourist 
while Binnie Barnes with a French 
accent, is a phony countess who plays 
for O’Brien in an effort to help Brent 
escape. Eric Blore is as usual strong 
as the ‘branch of the Bank of Eng- 
land’ who falls for McHugh’s wily 
ways, although a humorous sequence 
in which Blore shows extreme dex- 
terity in manipulating cards doesn’t 





her red hair being especially notice- 
able, and is okay in one feathery 
dance routine, and when singing 
‘Gown.’ However, she doesn’t give 
the part the comedy content Miss 
Moore did, which makes the Hiber- 
nian dialect all the more unneces- 


sary. This is one point where the | 


story could certainly have been mod- 
ernized and changed to the film’s 
advantage. May Robson, as her 
Paatens, a switch from the original 
rish ma and pa, also lays on the 
brogue heavily. 

In between there’s a stage revue 
sequence that includes Martha Tilton, 


singer formerly with Benny Good- | 


man’s band, a large Negro chorus 
and various nationalities swinging 
‘Alice Blue Gown.’ 
less, implausible incident in the Cin- 
derella story, especially when por- 


Mace traying the whole theatre audience 





Sed res poe 


& talking about Miss Neagle, and one 
that can come out to give the pic- 
ture more speed and pace. 


‘Castle in Your Drean.s,’ ‘Gown’ 
and the title song are still very 
worthy tunes, from the original 
score. An added starter is ‘Out on a 
Limb,’ not so good. ‘Sky Rocket,’ a 
fast number in the stage show, is 
missing. 

Roland Young, noted for his dry 
comedy, is merely. dry in this picture 
as manager of Mme. Lucy’s. 
other performers wasted are Isabel 
Jewell and Doris Nolan, Miss 
Neagle’s tenement house pals. 
Marsha Hunt hasn’t much to do as 
the almost-jilted sweetie of Alan 
Marshal, while May Robson’s role as 
the motherly but straitlaced Irish 
grandmother is overdone and un- 
believable. Stuart Robertson, band- 
leader at the grand ball, sings ‘Limb’ 
in one bit in fairish fashion. He is 
Miss Neagle’s brother. 

The grand ball in Technicolor, 
coming after 60 minutes, is this film's 
best portion in acting, direction and 
writing. 
Miss Neagle is concerned, is not 
always of the best. The English 
actress is hardly flattered in the first 


five or six reels, when, plus the nz.g. | 


lensing, she’s over-acting. However, 
it does display her as a comedienne 
with possibilities in contrast to her 
recent straight dramatic portrayals 
in ‘Nurse Edith Cavell’ and as Queen 
Victoria. Her co-star, Milland, is 
given better photographic treatment, 
but neither he nor Marshal will set 


It’s a meaning: | 


Two | 


Camera work, so far as | 


fit in with the rest of the characteri- 
| zation. 

Miss Oberon’s performance of she 
who is about to die is again moving 
and heartfelt and marks a high point 
|in her career. Brent likewise does 
|the job as though he meant it, but 
jisn’t quite able to conjure up 
sympathy of the audience. A good 
part of that, of course, is not his fault 
but lies in the story itself. 

Considerable production value has 
| been given the film, but photography 
lis as trite as a tourist’s snapshot. 
| That’s not the worst, either, because 
imuch is just out of focus. Perhaps 
| that haze is art but it still looks like 





|cameraman Tony Gaudio lost his 
| tapemeasure. 

| Incidentally, there have been two 
| previous ‘Till We Meet Agains’ with 
| which this naturally should not be 
confused in any way. One was by 
| Pathe in 1922 and the other by Para- 
mount in 1936. Herb. 


|'TWO GIRLS ON B’WAY 


(MUSICAL) 
Hollywood, April 17. 


Metro-Goldwyn-Mayer release of Jack 
Cummings production. Stars Lana Turner, 
Joan Blondell, George Murphy, Directed 
by S. Sylvan Simon. Screenplay by Joseph 
Fields and Jerome Chodorov, based 
story by Edmund Goulding; dances, Bobby 
Connolly and Eddie Larkin; camera, Georgs 
| Folsey; editor, Blanche Sewell, songs, 
Nacio Herb Brown, Arthur Freed, Rogers 
| Edens,*Harry Revel, Ted Fetter; music di- 
| rector, Georgie Stoll. Previewed at West- 
; wood Village, April 16, ‘40. Running time, 
| 72 MINS, 


ek SEN 3 554% 44460 6 b4a508 Lana Turner 
| Molly Mohoney..... were tees Joan Blondell 
| EGGS MOrnssicesccccecececs George Murphy 


| ‘Chat Chatsworth Kent Taylor 





SOY MAURO ss 6666645 0600868% Richard Lane 
Jed Marlowe. .ecccccccces Vacee Walace Ford 
BU s6-0:0.0:0:3:046665560000006066006586 Otto Kahn 
| Judge..... oececcceceeeeress Lloyd Corrigan 
ANNOUNCEP so csc srcccoscersescees Don Wilson 


| Bartell’s Assistant..... Charles Wagonheim 
| The original ‘Broadway Melody,’ 
{circa 1929, has served as a story 
pattern for backstage filmusicals 
{ever since. This being a remake, the 
| basic porern is once more reprised 
to make it decidedly dated in dra- 
|matic elements. Script revisions 
| brush up the dialog considerably and 
| reblocking processing, for moderniza- 
tion, has a night club background in- 
stead of the vaudeville stage of the 
original. Despite all this, picture has 
sufficient entertainment factors to 
make it a strong program musical 
that will get,by with little trouble as 








the dames on fire as a romanticist. 

Film’s gown display can be an ex- | 
ploitation factor in selling ‘Irene’ to | 
the distaff side. Scho. | 


a dual supporter. 

Continuing the studio’s buildup of 
Lana Turner to b.o. rating, it fully 
showcases her talents, but, although 


Miniature Reviews 


Trene’ (RKO). So-so musical 
comedy remake starring Anna 
Neagle and Ray Milland. 

“Til We Meet Again’ (WB). 
Merle Oberon and George Brent 
co-starred in okay remake of 
‘One Way Passage.’ 

‘Two Girls on Broadway’ 
(M-G). Remake of original 
‘Broadway Melody,’ filmusical 
OK for regular runs. 

‘Enemy Agent’ (U). Fairish 
action programmer for lower 
double bills. 

‘The Saint Takes Over’ (RKO). 
Fast-moving whodunit with com- 
edy trimmings, good supporter 
for family houses. 

‘Light of Western Stars’ (Par). 
Regulation Zane Grey western. 
Okay for action hauses, 

‘Grandpa Goes te Town’ (Rep). 





Another in Higgins Family 
series, excellent dual topper. 
‘Apres Mein Kampf Mes 
Crimes’ (French). Documentary 
and slams fuehrer, of course. 
Mediocre. 
presi bites Ss 








the spotlight is focused on_ her, 
George Murphy is not completely 
overshadowed. Latter comes to the 
fore for immediate attention as a 
song-and-dance man with abilities 
both along comedy and dramatic 
lines, 
Story is decidedly familiar in 
texture. Dance team of Murphy and 
Joan Blondell is stymied by fade of 
vaudeville. Getting a crack at night 
ciub booking through a spot radio 
appearance, Murphy sells his part- 
ner-fiancee for a specialty in the 
show. But Miss Blondell turns up 
with her kid sister to eventually 
team with Murphy, and the former 
graciously steps aside. Murphy falls 
in love with the kid; latter is target 
of attention from muchly-married 
millionaire rounder, and the 
eventual windup has the older sister 
accepting fate, and allowing the pair 
to be married. 
Miss Turner is good to Irok at as 
the younger sister, and carries her 
role effectively. Teamed for dance 
numbers with Murphy, she displays 
ability as a dancer with grace and 
precision. Murphy carries through 
with an attention-arresting portrayal 
of the fast-talking song-and-dance 
man in love with the two sisters. 
Kent Taylor is the millionaire play- 
boy; Richard Lane the night club 
producer, and Wally Ford provides 
an effective earacterization of ‘a 
very Winchellesque columnist. 
Interpolated throughout the dra- 





on | 


matic action are several song-and- 
dance presentations. In the dancing 
line Murphy scores with his routines, 
finishing in moderately elakorate 
production number utilizing a re- 
volving stage, and presenting a ball- 
room routine with Miss Turner. Two 
songs only: ‘My Wonderful One, Let’s 
Dance,’ and ‘Broadway’s Still Broad- 
way,’ neither very socko. 

Script gets off to a zippy vace, but 
sluffs off the last two reels. In the 
early portions Murphy is supplied 
with some meaty comedy lines that 
he delivers effectively. Direction by 
S. Sylvan Simon keeps up a good 
pace for the most part, while George 
Folsey’s photography is high-grade 
throughout. Walt, 


ENEMY AGENT 


Universal release of Ben Pivar production, 
Features Richard Cromwell, Helen Vinson, 
Robert Armstrong. Directed by Lew 
Landers, Story, Sam Robins; adaptation, 
Edmund L. Hartman and Robins; photog- 
raphy, Jerome Ash; editor, ‘fed Kent. At 
Rialto, N. Y., week April 20, '40. Running 
time, 61 MINS. 
Jimmy Saunders 
Irene Hunter 
SN Cece ein edeed ane 
Peggy O'Reilly 
Lester Taylor 
Repent. BRO. dic ccccscdecae 
Dr. Jeffrey Arnold 
Alex 


Richard Cromwell 
Helen Vinson 
Robert Armstrong 
(ane ween Marjorie Reynolds 
Jack Arnold 
Russell Hicks 
Philip Dorn 
Jack LaRue 


eee 





| Making no pretensions to being 
anything other than a ‘B’ pro- 
gramer, ‘Enemy Agent’ fills the bill 
in a modest kind of way and should 
serve suitably, albeit not outstand- 
ingly, as the No. 2 feature. The 
chances on single bills are poor ex- 
cept for the least important opera- 
tions, 


‘Enemy Agent,’ as its title indi- 
cates, deals with spies, The story 
centers around a draftsman against 
whom evidence is planted by a fel- 
low workman when the trail of G- 
men gets hot. The spies seek blue- 
prints of aircraft secrets but gang- 
ster methods more clearly define 
their actions. 

Plot as well as dialog are in a 
familiar groove, not impressing much. 

The way a couple henchmen of the 
espionage ring take over the inno- 
cent draftsman, kidnapping him in 
gangster style by posing as cops, is 
absurd. The kid (Cromwell) never 


identity of his kidnappers. 

News shots open the picture to 
plant the thought of sabotage and 
it includes the burning Graf Zep- 
pelin, (Was that sabotage?) From 
there on the action wanders around 
the airplane factory, a restaurant, 
on roads, apartments, etc., never 





even took the trouble to question the | f 


encountering anything particularly 
interesting. 

Helen Vinson, suspected as the ro- 
mantic interest opposite Cromwell, 
whose fistic prowess is unbelievable, 
doesn’t turn up for the hitch at the 
finish. Marjorie Reynolds, a wait- 
ress in the hashmill where Miss Vin- 
son is hostess, picks the lucky num- 
ber instead. Miss Vinson is nicely 
concealed as a G-woman most of the 
distance. Lessers are Robert Arm- 
strong, Jack Arnold, Russell Hicks, 
Philip Dorn and Jack LaRue. Last- 
mentioned is a good gangster type 
but he seems out of place among the 
Teutonic types of spies featured 
here. ; Char. 


SAINT TAKES OVER 


Hollywood, April 20. 

RKO release of Howard Benedict produc- 
tion. Features George Sanders, Wendy 
Barrie; Jonathan Hale, Paul Guilfoyle, 
Morgan Conway. Directed by Jack Hive- 
ley. Screenplay by Lynn Root and Frank 
Fenton; series created by Leslie Charteris; 
camera, Frank Redman; editor, Desmond 


Marquette. Previewed at Hillstreet, Lou- 
isianna, April 19 °40. Running time, 
68 MINS, 
The Saint cicesccccccececes George Sanders 
| Pare rrrr ry tress Wendy Barrie 
Inspector Fernack ...... Jonathan Hale 
Pearly Gates © ..ccccccsece Paul Guilfoyle 
Sam Reese ...cseceeeeess Morgan Conway 
Leo Sloan....cscecees Robert Emmett Keane 
Max Bremer .orceeeess Cyrus W. Kendall 
MIRO .occccccccccccsccciocece James Burke 
Capt. Wade ..crcccoee Robert Seg mone 
WOUOE 6.06 c$ercrceseveseres Roland Drew 
Lucy Fernack ....ccesseeese Nella Walker 
BGAN cccccccccccccccccsecce Pierre Watkin 
Latest adventure of ‘The Saint’ 


carries him through maze of sudden 
murders, underworld intrigue and 
general chicanery. It’s a neat con- 
coction of dramatic whodunit with 
comedy trimmings that will satisfy 
as a supporting 4p and add 
to popularity of the series, 

eorge Sanders is here again as 
the main character, a Robin Hood 
amateur detective who calmly un- 
ravels a baffling case with unconcern 
and precision. Audiences will easily 
overlook the Saint’s distain for per- 
sonal peril in his King Brady-ad- 
ventures with the underworld lead- 
ers 

The Saint arrives in New York to 
find his friend, Police Inspector 
Jonathan Hale, has been framed by a 
slick gang of racetrack fixers. The 
Saint moves in and proceeds to un- 
ravel the affair, but not before he 
has several murders of the gang 
dropped in front of him. Assuredly, 
he solves the murders and finally 
rounds up the remaining members 
of the gang, restoring his friend Hale 
to his position. 

Picture swings along at a wd 
pace until the final reel, at whic 
point it slips into routine melodra- 
matics of standard pattern. Despite 
the letdown ,there’s sufficient spon- 
taneity in the neat interweave of 
comedy and drama to make the pic- 
ture a better-than-average offering 
for the family and action houses. 

Sanders, Hale and Paul Guilfoyle 
carry most of the picture, with the 
latter particularly effective as the 
reformed gunman whé protects his 
own safety by joining with Sanders. 
Trio provide some good comedy sit- 
uations with the surprises and coun- 
ter-accusations of murdering the in- 
dividual gangster leaders. Wendy 
Barrie is okay in minor footage as 
the girl who is eventually disclosed 
as the bumper-offer. Walt, 


Light of Western Stars 
Hollywood, April 16. 


Paramount release of Harry Sherman 
production. Associate producer, Joseph W. 
Engel. Directed by Leslie Selander. 
Screenplay by Norman Houston, from novel 
by Zane Grey; camera, Russell Harlan; 
editor, Sherman A. Rose; asst. director, 
D. M. Abrahams, Previewed at Alexander, 


Glendale, April 15, '40. Running time, 
64 MINS, 

NOONE PROUNMEE s 5 cicscccosceeeeeas Victor Jory 
Majesty Hammond.......... Jo Ann Sayers 
Alfred Hammond........... Russell Hayden 
Nat Hayworih..............Morris Ankrum 
POC, cescacrcecccecsecsesss NOOR Beery, Jr. 
Bill Stillwell..........: J. Farrell MacDonald 
oe eee Ruth Rogers 
Sheriff Tom Hawes.............. Tom Tyler 
MEMEO a hieas) canites.06e000.0% Rad Robinson 
oe A eo ere ere ee Eddie Dean 
MNES Gib tips 6d .6't-¥ 5:0 0:00:0-0-00% Esther Estrella 
Rie e Dus a¥G/ 4s & sa:6o-e0in eure Alan Ladd 
Sa -Seeeeee Georgia Hawkins 
NE Sih ache’ a1 Awe Cues 66 viewee% Earl Askam 
SNE MEICY © eee leitiiia 0 bu:400:6-e4in Lucio Villegas 


This is the fourth film tuneup of 
Zane Grey's novel of strong men, 
sturdy women and slinking gun-run- 
ners along the Mexican border 25 
years ago. It’s a typical western tale 
of the open spaces, with usual fist 
fights, gun battles and some romantic 
touches. 

The Zane Grey brand name will 
attract some additional customers 
through the wickets over the ordi- 
nary run of westerns, but lightweight 
draw’ in the cast setup necessitates 
dependence on the author’s name for 
the regular western program houses. 

Script hews pretty close to the 
plot and dialog of Grey’s original 
yarn. After a quarter century, the 
latter is decidedly dated, straining 
with age in its dramatics. 

Story is of familiar pattern. Bos- 
ton socialite Jo Ann Sayers arrives 
in the western town to prevent 
her younger brother from marry- 
ing a local girl; falls in love her- 
self with the drinking he-man. 
Victor Jory, who sweeps her off her 
eet. From there on it’s a rousing 
tale of rough and tumble fights and 
usual western ingredients. 

Cast is neatly set up, with Noah 
Beery, Jr., catching sympathetic at- 
tention as the Mexican peon who is 
Jory’s close companion. Georgia 





Hale, newcomer from a little theatre 
group, has a brief though spontane- | 


ous wopesmanee as a flirtatious sub- 
deb. irection by Leslie Selander 
paces the action acceptably, and par- 
tially overcomes the creaking and 
dated story provided. Russell Har- 
lan’s photography is of high calibre 
for outdoor backgrounds ae 7 
alt, 


Grandpa Goes to Town 
(WITH SONGS) 


Republic release of Gus Meins production, 
directed by Meins. Features the Gleasons, 
Screenplay, Jack Townley; camera, Regie 
Lanning; editor, Lester Orlebeck; musical 
director, Cy Feuer; songs, Walter Samuels, 





Previewed in Projection Room, N. Y 
April 18, '40. Running time: 66 MINS, 
Joe Higgins...-cccccces e+ee- James Gleason 
Lil Higgins.:...... eocccvesss I lcile Gleason 
Sidney Higgins.......+++..-Russell Gleason 
EAGER cc kcccscetecses +e+-Harry Davenport 
Betty Bigwing.ccccccccccscccce Lois Ranson 
W665 40.084000:0640600 000 Maxie Rosenbloom 
Tommy Higgins... ccccceseces Tommy Ryan 
RD has aigte6.o00-07 b008 00030068 Ledda Godoy 
SET PI ee eee Tee ere Noah Beery 
/ rr haeanee ner heasseeead Douglas Meins 
EEE A ee ee ere a Garry Owen 
Ph sAb 600d 65060 00's beck See Ray Turner 
TC. ..ccce es PE ee Lee ‘Lusses’ White 
BIFOCAL. ccccccccseccccccveees Walter Miller 
Jasper.... Emmett Lynn 
WOOGTON oi cccccccccccocsccccceoses Joe Caits 
APtUTO GOdOP. ccccccccecrevccccccess Himself 





Republic has turned out its best 
film based on the Higgins Family 
series in ‘Grandpa Goes to Town,’ a 
characteristic title that could well 
apply, oes: to the entire cast. 
Plenty of laughs cover up what is 
fundamentally just an ordinary yarn 
that has, as usual, for its basic 
age a the trials and tribulations of 

oe Higgins, as head of the house- 
hold. is one will easily reap back 
its production costs, and plenty be- 
sides, due to the neatly paced pro- 
ceedings—Gus Meins. handled the 
reins—and the smash comedy that 
revolves principally around Slapsie 
Maxie Rosenbloom, in one of his 
characteristic ‘dumb’ roles as a yegg- 
man. 

There’s somewhat of a timely ele- 
ment in the film, too, that bids fair 
to aid its boxoffice, though it’s ques- 
tionable as to the aid it can give the 
film artistically. Arturo Godoy, who 
stood 15 rounds with Joe Louis in 
their heavyweight championship 
fight recently, as a couple of 
sequences dubbed into the film that 
are obviously aimed for his main 


talents. In one he’s a rhumba 
dancer, with his wife, Ledda, a 
looker, as his partner. The latter 


takes the major laurels for the 
Godoy family, being especially pho- 
togenic, though her lingo, which 
ain’t gringo, is a stumbling block 
presently fot American picture pos- 
sibilities. 

As a rhumba dancer Godoy is still 
a heavyweight pug. The fight scene 
is surprisingly tame, though that’s 
not so much Rosenbloom’s fault, 
since the South American took it 
much too seriously, It’s a nebulous 
.insertion that has the boxers sup- 
posedly in a glove sequence of a 
motion picture within a picture that 
has cowboys and Indians for its 
theme. However, for the sake of the 
rest of the entertainment, with 
Rosenbloom always the focal comedy 
pen. this, among other minor 
apses, can be ignored. 

,James Gleason again is Joe Hig- 
gins, with Lucile Gleason and Rus- 
sell Gleason, as the mother and the 
eldest son, lending a true note to the 
family flavor of the picture, as it has 
the series. This time, grandpa, 
played again excellently by Harry 
Davenport, is more or less respon- 
sible for the discovery of gold in a 
ghost town in which ma had indis- 
criminately invested their life sav- 
ings when she purchased a broken- 
down hotel, sight unseen, from a 
conniving realestater. This, of 
course, leads to a boom and their 
ultimate success in the hotel biz. 

_ Lois Ranson, a cute trick, who can 
sing and dance neatly, is among the 
outstanding support as the daughter, 
while Tommy Ryan, the youngest 
son, does nicely with a song, ‘Sun- 
shine for Sale,’ which has commer- 
cial possibilities. Film marked the 
finale for the late Walter Miller, who 
plays the director of the picture 
company on location. 





|Apres Mein Kampf Mes 


Crimes 


(‘My Crimes after Mein Kampf’) 
(FRENCH-MADE) 


Paris,. April 9. 
Cristal Film release of Regent production. 
Features Line Noro and Roger Karl. Di- 


rected by J. J. Valjan. Scenario, Joee 





time Be mince Olympia, Paris, Running 
Latest in the series of French 
propaganda pictures dealing with the 


career of Adolph Hitler should have 
a long, successful run in the French 
sticks, but its possibilities are limited 
abroad due to poor execution. 

Film is partly documentary, partly 
acted along the lines of a ‘March of 
Time’ production. It is best in the 
documentary section and generally 
poor in reconstruction, with careless- 
ness of detail and exaggeration and 
being guilty of skipping lightly over 
some historical facts. With Nazi 
history replete with incidents and 
events which shocked the world, the 
French producers here had a reser- 
voir of material which they did not 
fully exploit for a picture of this 
nature, 

It is the personal ~~ 4 of Adolph 
Hitler, from his birth to his expected 
downfall. Wherever possible the pic- 
ture uses the original photographic 





records, elsewhere filling in with 
(Continued on page 20) 
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CAPITOL, N. Y. 


Eddie Cantor, George Jessel, Bus- | 
ter Shaver and Oliver & George | 
Brasnow, Gracie Barrie, Stuart Mor- | 
gan Dancers (4), Don Albert's WHN 
Orch (18); ‘40 Little Mothers 
(M-G), reviewed in Variety, April 
17, °40. | 

Nostalgia in swingtime is on tap at | 
the Capitol this week. For Cantor 
and Jessel are an undeniable twain 
at the helm of a neat 64-minute va- 
riety show which, however, Is some- 
times a bit overboard on the ribbing 
and out of bounds. Booking Cantor 
with his first Metro starrer, ‘40 Lit- 
tle Mothers,’ is akin to the Cap’s 
stunt of last fall when Mickey 
Rooney and Judy Garland per- 
sonaled with ‘Wizard of Oz’ to tee 
off that film auspiciously. 

Cantor, as a star making a p.a. 
with his film, is given added stature | 
and somewhat timely color by the 
reunion with Jessel, who of course _ 
has been quite prominent in the 
public prints in recent weeks, prior | 
to his marrying Lois Andrews. The 
ribbing that goes out of bounds is 
shiefly anent Jessel and his new 
spouse, with cracks about the 
truant officer waiting for his bride; | 
‘Jessel is a Bronx hillbilly, with | 
more emphasis on child-brides; and | 
‘they were gonna be married Friday 
but had to wait until Saturday as| 
Lois didn’t want to miss Uncle Don 
on the radio,’ etc. 

Many may look askance at this | 
sort of persiflage, and it’s no hy | 
to Jessel’s domestic life. Basically, | 
of course, it is a familiar pattern for | 
the act, evidencing it was quickly | 
thrown together. | 

Both alternate as m.c.s when not 
clowning in unison. Their sole ‘pro- 
duction’ bit has Cantor as Scarlett 
and Jessel as Rhett (a somewhat} 
Lindy roadcompany 
Rhett none-the-less), doing Sate | 
hokum to a parody on ‘If You Knew | 
Susie’ (Scarlett). 


Jessel in between clowns about his | 
past Vitalis program; his love life; | 
and then makes a somewhat tired | 
medley of tunes that he’s co-| 
authored sound almost as important | 
as Benny Davis’ ‘and then I wrote—’ | 
Cantor, for his vocal mainstay, re- | 
prises a flock of novelty ditties with | 
which he has_ been associated | 





— 


, hatted 


ley, in lieu of overture ,and house 
line appears behind scrim for color- 
ful tapping in pink organdy and 
black-topped hats. 

Gals fall back as DeVal, Merle and 


chiffon, step out and go into ballroom 
waltz. Comedy, involving the switch 


losing her skirt is held down enough 


‘to let the straight hoofing also score. 


Trio finish with smart comedy 
adagio, also excellent both as to 
satire and terp. 

Travelers then open on Neapolitan 
set, with line on as peasants for at- 
mospheric introduction of June For- 
est. Blonde looks good in pink net 
and she wraps strong soprano around 
‘Italian Street Song,’ ‘Beguine’ and 
‘Donkey Serenade’ for good returns. 

Two linegals in black satin gowns 
introduce Fred Sanborn, who lets 
white-tied magician start act with 


' flash of card manipulating and hand- 
' kerchief changing, tramp comic and 


off-stage helper doing goof stooge 
bits. After usual surefire magic 
gags, best of which is the self-shoot- 


| ing pistol and the dead cuck from 


the wings, Sanborn rolls out the 


| STATE, N. Y. 
| 





' Ed Sullivan, Arthur Treacher, Bela 
Lugosi, Peg-leg Bates, Betty Jaynes, 


Lee, men in tails and gal in lavender | Douglas MacPhail, Marjorie Weaver, 


Helen Parrish, Vivian Fay, Ruby 
Zwerling’s House Orch; ‘Too Many 


‘of coat, fixing garter and the gal| Husbands’ (Col). 





| Ed Sullivan, New York Daily 
|News’ columnist, in Hollywood for 

the last several years, but scheduled 
-to settle down on Broadway this 

summer, has lined up a neat show 
‘among players from filmdom. Out- 
‘side of Arthur Treacher and Bela 
| Lugosi, they are youngsters from the 


senior. Cute blonde, her baton-wav- 
ing combines with dancing nicely. 
Harding takes over the mike for 
baritoning of duo of pop songs, his 
long suit in previous stand here. 
Fronts to a wooden-shoe Dutch boy 
and girl number by the girls with 
vocals on ‘Little Dutch Garden’ in 
/a clever presentation. 


repertory including patter, slapstick, 
music and fast acro-terping by the 
leader. Trio is for comedy purposes 
mostly and k the customers in- 
terested with widely varied routine. 
House line closes the show with a 
modern routine in which they flash 
the patrons with small hand mirrors. 





} 
Wind-up act is Avery Trio, with a | 


STRAND, N. Y. 





Wayne King Orch 
May, Tanner Sisters (3), Lynn, 
Royce and Vanya; ‘Til We Meet 
Again’ (WB), reviewed in this issue 
of VARIETY. 


13), Marty 





Pendulum, so far as the Strand is 
concerned, has apparently swung 
from jive to sweet; Wayne King’s 
crew is occupying the platform this 
' session, with Guy Lombardo set to 
| waltz in shortly. An obvious obser- 
vation, after the succession of ‘gator- 
tempters who have held the Broad- 


|featured files. Show is billed as 
| ‘Star-Dust Cavalcade.’ 
| Sullivan’s unit is compact, the 


tendency being to hold the routines 
|down to their meatiest. Only Peg- 
|Leg Bates, unipedic colored dancer, 
| sticks around a little too long, his 
final number being dragged out quite 
‘far. He is a hit of the first water, 
| however, and gives the show a strong 
'start. Bates’ closing number, new, is 
| ‘Rhythm on the Peg.’ Some of the 


|dancer’s talk, interspersing his rou- 


vibraphone, kills "em with reading- | tines »>nd apparently for purpose of 


the-music pantomime and_ finally 


the house. 


Gals return to parade a la circus 
in white satin capes and drum major 


| hats, setting mood for Yo-Yo, hand- 


some chestnut horse ridden by top- 
ringmaster. Animal had 
trouble with orch tempo, or vice 
versa, at show caught, but novelty 
carried act throughout and its in- 
tricate hoofing jelled sufficiently to 
sock. ° Craig. 


APOLLO, N. Y. 


Charlie Barnet Orch 





(16) with 


of Butler, but Mary Ann McCall, Larry Taylor; 


Flash & Dash, 3 Loose Nuts, Ralph 
Brown, Marion Worthy, George 
Wiltshire, Apus Brooks, Sandy 
Burns; ‘Hidden Enemy’ (Mono). 





Known as the most popular white | 


band among colored jivesters be- 
cause of its forthright drive style, 
based on stuff arranged for it by 
colored arrangers, Charlie Barnet's 
outfit is putting Apollo audiences 
into a blissful mood this week. This 


through the years in past Ziegfeld | is the band’s second trip to the house 


‘Follies,’ etc. That too is of familiar | 
pattern. 


in six months and it’s the major 
draw, being onstage with no inter- 


First of the supporting turns are | rupting turns for more than half of 


Buster Shaver with Olive 
George Brasnow, doing their big! 
league Lilliput turn. The normal | 


. sized Shaver is excellent foil, and 


the smartly attired and presented 
Olive and George are chic little | 
troupers. 

- Gracie Barrie is held to two) 
songs, ‘Do I Love You’ and ‘God’s 
Country,’ partially hoked by the 
stellar male comics who alternately 
heckle her for a spell. She's okay 
for sound on her own, but quite lost 
in the comedy department. Cantor 
then puts on a real buildup for the 
Stuart Morgan Dancers, adagio four- 





some, with their unusual terpsicho- 
rean heaves and hurls through the 
air. 

Cantor may not get much overage 
on his 50% sharing deal above 
$45,000, but the $15,000 investment 
for the stage portion, Cantor paying 
for everything except the 18-piece 
Don Albert band, certainly bolsters 
*40 Little Mothers’ into an important 
gross. (Idea was to stay two or three 
weeks, but initial stanza’s gross 
didn’t look good enough on Monday 
(22) to Loew’s for a_holdover.] 
Albert is the WHN (Loew’s) maestro 
who has whipped his team of 18 into 
good shape for this presentation, 
working onstage backing the acts. A 
competent batoneer, Albert hopes to 
keep the unit together for similar 
presentation chores. 


Finale harks back to 1912 and Gus | 


Edwards ‘School Days,’ with men- 
tions of Lila Lee (‘Cuddles’), 
Georgie Price, Eddie Buzzell and 
Walter Winchell. There’s quite a 
bit overemphasis on the logrolling, 
but a comedy topper in both se- 
quences of mutual-admiration and 
sentimental retrospect saves it from 
going completely Elsiedinsmore. 
Abel. 


EARLE, WASH. 





Washington, April 21. 
V.MI. Glee Club (60), DeVal, 
Merle & Lee, June Forest, Fred San- 
born, Yo-Yo, Gae Foster Girls; ‘Till 
We Meet Again’ (WBY. 





This one, billed as ‘Springtime 
Frolic, packs nothing for the 
marquee, but it’s been making the 
papers and getting nice word-of- 
mouth on novelty and variety—open- 
ing with a college giee club and 
closing with a live horse. 

Virginia Military Institute chorus 
of 60 male voices, appearing only 
first three days (19-21), is not only 
widely known this far south, but de- 
livers an effective vaude interlude 
for any stage. Boys in white dinner 
jackets and gray pants stand in 
double curve across full stage as 
youngish feminine teacher in eve- 
ning gown leads ‘em smartl7 through 
operetta medley and _ ‘Pilgrims’ 
Chorus’ for hefty reception. House 
band takes it for brief college med- 





and | the show’s 85 minutes. Outfit actual- 


ly works the whole stretch, backing 
the early acts from behind a scrim. 

Only last week Barnet’s group 
completed a swing through two and 
a half weeks of Brandt circuit thea- 
tres in the N. Y. area, and the musi- 
cal fare used here is almost the 
same. However, several numbers 
have been replaced by selections 
more to the liking of the type of 
audience found at this house. High 
points, which they were when caught 
recently at the Flatbush, Brooklyn, 
is the band’s Indian suite consisting 
of ‘Cherokee’ and ‘Comanche War 
Dance,’ plus the later ‘Tappin’ at the 
Tappa,’ explained by the leader as 
being based on a Harlem _ spot. 
*Tuxedo Junction’ is new to the out- 
fit and combined with the other 
three rhythm bits and the opening 
‘Avalon,’ gives the local cats plenty 
reason to rock in their seats. 


Larry Taylor strives mightily with 


two ballads, ‘It’s a Blue World’ and 
‘When You Wish Upon a Star,’ but 
balleds are something crowds at this 
spot deem necessary evils. Result: 
polite response. Mary Ann McCall 
goes home much stronger with ‘720 
in the Books,’ ‘18th-19th on Chestnut’ 
and ‘My Blue Heaven,’ interspersing 
each with Harlem terps. 

Flash and Dash register solidly 
with teamed taps and challenge 
| work, though the band works too 
enthusiastically behind them, almost 
drowning them out at points. Open 
with a bit of innocuous vocalizing 
after which comes rhythm and 
speedy toe work. It’s a fast and well 
liked turn. 


| 


| Anything and everything for a 





laugh is the basis of the correctly | 


cognomened Three Loose Nuts. One 
works in various misfit getups while 


the other two are outfitted in strict 
It's the misfit who 


| Harlem style. 

fires the punch lines and is repeatedly 
| bopped by the other two during a 
i switch on ‘March of Time.’ 


|!from the wings to deliver a ‘state- 
—— as the party concerned in each 
| item. 
sponse. Bowoff is an okay takeoff on 
Ted Lewis doing ‘When My Baby 
Smiles.’ It’s a nonsensical turn, in 
more or less adlib style, but enter- 
taining here. 

Ralph Brown is an able tapster 
who works with the line in a bit 
wherein each of the girls hammers a 
toy drum. His educated toes trip 
through a military number at fast 
tempo and a second number at com- 
parable speed. Marion Worthy han- 
dies a tune or two in unimpressive 
voice, at the head of the line, and 
also contributes a half hearted tap, 
alone ‘and with Brown. 

Gag bits with Apus Brooks and 
Sandy Burns, straighted by George 
Wiltshire, are fill-ins this week. Gags 
get laughs but a couple they use are 
out of the book, and the blackouts 








just a means of getting off. Wood. 


é : Two 
comment on imaginary news hap- 
penings while the third comes on 


Works up good laugh re- 


allowing him to get his wind, could 


| gets into his serio-comic mixing Of | be better. 
pop and classic ditties to bring down | 


House orchestra. Ruby Zwerling 
conducting, is on the stage for the 


, Sullivan show, with 12 men at work. 


The columnist appears first, bringing 
on Bates. Then, after latter’s rou- 
tine, he has a socky session with 
Treacher relating to film butlers, etc. 
Latter also does a poem gag. Here 
and elsewhere Sullivan takes some 
good-natured ribbing. 





| Phail, under contract to Metro and 
, who were in M-G’s ‘Babes in Arms,’ 
|follow. They open with the duet, 
|‘Where or When’ from ‘Babes.’ doing 
it nicely. Number from ‘Student 
_Prince’ is a little tougher for Miss 
| Jaynes, but clicks, while ‘Indian Love 
Call’ serves as a surefire encore. 

Miss Jaynes also works with Mar- 
jorie Weaver, who's with 20th-Fox, 
ond Helen Parrish, with Universal. 
Following some clowning which sets 
'oretty well, trio does a_ special, 
‘Wives of the Horror Men.’ this in 
turn bringing on Lugosi, as Dracula, 
in a bit with Treacher. Latter then 
has his chance to sing a few bars of 
‘Reatime Cowboy,’ mostly as a gag. 

Sullivan has dug up a lot of old 
motion-picture clins and copyrighted 
the compilation. Film is thrown on 
the screen, with the columnist at the 
side in serious vein and also gag- 
sing, getting quite a lot of chuckles. 
Some rare shots from old silent films 
are included, among personalities be- 
ing Caruso. Lillian Russell, Sarah 
Rernhardat, Pearl White, Vernon and 
Cestle. Lon Chaney. 

Another Metro featured player in 
the troupe is Vivian Fay, who does a 
toe dance in swing tempo, feature 
pirovettes that are very good. 
Calling out the whole company. 
Sullivan carries forth with talk. 
gags, clowning for an effective finish 
built principally around the angle of 
what each artist would like to be 
outside of what he or she _ is. 
Treacher’s panto in the finale regis- 
ters solidly, as does Miss Parrish’s 
imvression of Bonnie Baker. 

Unit plays smoothly. has been 
nicely routined and. aside from_ its 
b.o. value. is a thoroughly enioyable 
hour’s entertainment. Char. 


TOWER, K. C. 











Kansas City, April 20. 
Don and Jane Ford, Ed Rickard, 
Randolph Avery Trio, Lester Hard- 
ing, House Line, Charlotte Browning, 
Herb Six House Orch; ‘Free, Blonde 
and 21’ -(20th). 





‘Rhythm Revels’ is tagged on this 
45 minuter, but a good sub-head 
would be ‘old home week.’ Lester 
Harding returns to make his first 
bow under the present regime, but 
couple of years back he was a house 
regular for many months as m.c. Ken 
Cook of the Randolph Avery Trio 
also gets a minute to reminisce with 
—— about his former m.c. days 
| here. e 





Regular formula of trio of im- 

ported acts, amateur ‘discovery’ and 
|m.c., combined with house girls and 
band, is reverted to after last week’s 
Jimmie Lunceford unit. Show is of 
standard caliber, and is heightened 
| by a nifty white set. 

Girls’ opener is a chain dance fea- 
turing precision 
linked together. Harding is on for 
a bow and speech before bringing on 
Don and Jane Ford. Couple go from 
a specialty song into a routine of 
varied tempos and steps for a tap 
act somewhat out of the ordinary. 

Following, Rickard sets up his 
miniature screen and arc light to ac- 
complish some shadow artistry. Act 
seemingly is only one of its kind out, 
and is in the more restricted class of 
unusual novelties. Working his 
hands between the light and screen, 
Rickard produces shadow figures 
which act out a theme not unlike a 
Punch and Judy. The use of a card- 
board hat or two and few props 
build it to a presentation. Rickard 
works behind the screen, out of sight 


appeared recently he’s been as much 
an attraction as the shadows. 

_ Monday night amateur discovery 
is a combination of drum majorette 
and. tap dancer in person of Char- 
lotte Browning, 16-year Paseo high 





Betty Jaynes and Douglas Mac- | 


| 
| 





| 


.Stone, go in for a bit of fooling. Gir) ' 


way vaudfilm scene for the past 
couple years, is that King’s sugary 
potion is a welcome change. Whether 
it’s to be preferred to the output of 
the better swing crews is entirely a 
matter of taste. At any rate, there's 
Z |no gainsaying it’s a change, and the 
Syracuse, April 20. | overflow crowd at the Strand open- 
Benny Ross & Maxine Stone, De- ing night (Friday) apparently liked 
May, ge . ?**y Foe tees it. 
Jimmy Shields, The Two Zephyrs, Modesty and humility may be pre- 
Claude Bortelle House Orch; ‘Wolf ferred, but King really has no reason 
of New York’ (Rep) and ‘The | tor being so apologetic in his intro 
Human Monster’ (Mono). | of band numbers or about his vocal- 
‘izing. He’s okay in bringing on the 
acts, although the spiels might be a 
little better polished and varied. 
With only three added turns and 


Quin. 


STRAND, SYRACUSE 














They come on completely unher- 
alded, but the Two Zephyrs, Negro 
comedians, walk off with all the 


honors this week. no solo vocalists beside King, band 
Jenn extn _— Fw soggy Eo | uses up a naovy portion Rod the i 
im . { ; ; q 
and Molly radio program singer, who | pes Poo - age pa he — 
get the top billing, do their share to | ceem so short is a tribute not only to 
make the production smooth, but in| the music, but to the top-notch pro- 
the end the Zephyrs put the princi- | duction by Harry Gourfain, house 
pal wallop into a generally anemic! producer. Making free use of lights, 
program. ... | serim, backdrops and travelers on 
The colored lads open the bill in 8 | the difficultly small stage, Gourfain 
- number in w i t ey - aY creates an impression of greater 
iger Rag’ on a_ set of dishpan’ variety in the entertainment than 
drums. Then go into their slow- | actually exists. Nifty is the opener 


motion pantomime depicting a couple | jy which various sections of the band 
of lads shooting craps. It’s done in a 


‘A . : toot behind a scrim and with only 
ee eee Ne | colored spotlights from their stands 
hit this audience right. Maxine °M,their faces. Choice of the sophisti- 

Ross and his partner. Maxine cated backdrops, incidentally, is also 

: : 4 in the groove. 

makes Stepin Fetchit look like a ee ? 
whirlwind as she depicts a lazy gal. | Two of the added ace are a. 
But she changes the tempo with aj|@rds. Marty May othe ee oyce 
high-kicking routine which provides ! and Vanya. The other, the Tanner 
a neat finish. , Sisters, harmony trio, is reviewed 

DeMay, Moore and Martin. after Under New Acts. May is of that 
standard adagio, then do a burlesque | chattering school of m.c.-type cones 
which registers well. Novak Sisters Whose smoothie appearance brings 
shaw some clever tumbling. him to bat at the mike with two 

Shields proves highlv nersonable strikes already against him in the 
as well as capable in his offerines of | audience mind. It takes him about 
‘Make Love with Guitar,’ ‘Wish Upon half the turn to overcome that handi- 


Star’ and ‘All Things You Are.’ | cap and shake off — old gags, but 
ir biz w c when those two points are accom- 
es page teem aid | plished, he really earns laughs. His 
|mimicry of tenor, baritone and 
FLATBUSH B’KLYN | prima donna are riotous. Also 

’ 


| works with a violin a la Jack Benny. 
|May would “ marae ty Seegetiing 
Lee Shelley Orch (15) with Ruth | the lengthy plugs and complime 

Robbins, Herman Timbera, Sr., Helen | ‘0 King; ye ya pag ape td - embar- 
Pammer, Sue Calvert, Paul Remos | T88S'n& RO ps * 7 ow ——— 
and Midgets (3), Dixie Dunbar &| , Lynn. Royce and nye atv erpers 
Her Rhyuthmaines (5), Phil Regan; |i" their slapstic ee ind 
Newsreels and Shorts ’| Highly-accomplished dancers from 
‘- any serious standpoint, they draw 
| guffaws with their flops and errors, 
Average bill, without any sock | although this type of thing is hardly 


| as funny as it once was because of 
OOM, BS Be Cond spot. Cau be the increasing number of such turns, 





steps with feet | st 


of the audience. In clubs where he’s | the 


compressed and considerably sharp- 
ened without losing anything vital, 
but this engagement, a break-in for 
unit prior to other Brandt-theatre 
time in the N. Y. area, may be done 
during the week. Incidentally, it's 


the next-to-last vaude bill of the 
season, the house thereafter resum- 








slated to be brought back 
Labor Day. 

_Lee Shelley’s orchestra (Band Re- 
views) is onstage and is more or less 
the backbone of the show, with Her- 


after 


carrying a 


y heavy share of the 
routine. 


Shelley outfit is undistin- 


the show, which is presented as a tele- 
vision newsreel with the various acts 
being offered as ‘events of the day.’ 
That's an artificial setup and adds 
little. 

Timberg, a vet of the two-a-day 
era, gets a fair number of laughs, but 
might be funnier if he were on for 
one solid turn instead of popping in 
and out to m.c., stooge for various 
acts and thus scatter his material, 
which is only passable anyway. For 
two of his spots he has a gal stooge, 
Sue Calvert. She's a looker, uses a 
lisp delivery and lets many of her 
laughs evaporate, but finally wallops 
over the meat of her act, a comedy 
song to Timbere’s corny fiddle ac- 
companiment. This is excellent, but 
= buried in the balance of weak 
uff, 

Helen Pammer (New Acts) han- 
dies ‘several tap routines with win- 
ning ease and Paul Remos and his 
two midgets score as always with 
their standard balancing, dancing 


Rhythmaines (New Acts) are a pas- 
sable tap act, although Miss Dunbar 
might be just as effective on her 
own. Phil Regan has the closing 
spot and does his usual, effortless 
Irish ballads. Ruth Robbins is a 
pleasant vocalist when she’s audible 
above the band’s blasting. Finale is 
an = anti-climactic, semi-dramatic- 
comedy _ Skit called ‘Rebellion 
Against Swing,’ with the jazz addicts, 
played by others in the layout. tri- 
umphing over an aged advocate of 
classics, portrayed by Timberg in 

a grey wig and beard. . 
A ce was virtual capacity at 
final show Friday (19). 
negligible heckling or other row- 





a headache at this house. Hobe. 


and comedy. Dixie Dunbar-and Her | 


There was | 


; which has robbed the type of the 


; 


ing a straight film policy. Vaude is | 


man Timberg, Sr., as m.c. and also | 


guished both on its own and playing | 


| 


} 
| 


' 


! 


j 
| 
| 


} 


novelty. They finale with a terrific 
stunt to earn a powerful getaway re- 
sponse. Herb. 


STANLEY, PITT 


Pittsburgh, April 19. 
Phil Spitalny Orch (26), Maxine, 
Evelyn, 3 Little Words, Rosalinda & 
Lola, June Lorraine; ‘House Across 





the Bay’ (UA). , 





This WB deluxer is practically home 
to Phil Spitalny. He was the house's 
first conductor when it opened 13 
years ago and also served as m.c. for 
the presentations. Since then he’s 
turned his hand, musically, in a 
number of ways, finally locating the 
Spitalny metier in 1934 with the 
nucleus of his present outfit. It's 
been two seasons since the ‘Hour of 
Charm’ outfit was last around and 
there still isn’t and never has been a 
femme band anywhere close. 

Only mistake Spitalny makes is in 
his failure to bring along a couple of 
flash acts for support. He used to do 
that, with acrobatics dancer and 
hoofer relieving the long musical 
stretches, and they helped consider- 
ably. Now, aside from June Lor- 
raine, a first-rate mimic, and a visual 
number or two, it could be a studio 
broadcast, withal a good one. 

Setup, of course, is designed for 
radio effectiveness, which is natural 
in Spitalny’s case, with six fiddles, 
two pianos, flute, xylophone, bass, 


| harp, three saxes, three trumpets, 





guitar, drums and French horn giv- 
ing him a melodic balance which 
sounds just as good on the stage, 
however, as it does via loudspeaker. 
Spitalny is starting things off with a 
sock overture, house band joining 
him, and he goes from this to a drum 
specialty for Mary McLanahan, a 
distaff Gene Krupa who gets plenty 
of chances and acquits herself con- 
sistently, and then to a bass-drum 
novelty, a la Bob Crosby, for & 
swingeroo. 

Maxine, a Spitalny vet, is next. 
packing oodles of s.a. and vocal 
oomph into ‘T’ain’t What You Do.’ 
and then taking the lead on ‘Ave 
Maria,’ backed by the glee club. 
Evelyn follows with a sweet session 
on the violin, winding up with ‘Deep 


'Purple,’ in which the Singing Strings 


dyism, which has occasionally been | 


(6) come on with her. Three Little 
(Continued on page 20) 
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““ROAD TO SINGAPORE’ 
Hanging up holdover 
records from coast to 
coast! 








“Dr. CYCLOPS” in Tech- 
nicolor. Aballyhoo 
bonanza. The year's 
top exploitation show! 
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“TYPHOON” in Techni- 
color. Nall down the 
box office... the Big 
Wind is coming! 
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STANLEY, PITT 


(Continued from page 18) 
Words mop up with their slick ar- 
rangement of ‘Beer Barrel Polka,’ 
shading the harmony with plenty of 
humor, and mob wouldn't let ’em get 
away until they came back for an 
equally okay version of ‘Tavern in 
the Town.’ 

At this point, Spitalny goes after 
some laughs with his picture of one 
man and 30 girls and how a band re- 
hearsal usually progresses. It’s a 
good idea but needs editing in some 
spots and a bit of elaboration in 
others. Way it now stands there’s a 
bit too much talk and the hair-pull- 
ing and argumentative stuff becomes 
slightly draggy. Possibilities are 
present, nonetheless, for a sock in- 
terlude. 

Spitalny is next interrupted by 
Miss Lorraine, who subsequently 
goes into her specialty and mops up, 
with Maxine returning for the finale, 
Ravel's ‘Bolero,’ which enlists help 
of Max Adkins’ house orch from pit 
for a rousing curtain. Incidentally, 
maestro himself has shown consid- 
erable improvement since his last 
time around. Speaks in lower regis- 
ter in more cultured tones, seems 


more gracious about the distribution | 


of credits and conducts himself gen- 
erally with a more professional thor- 
oughness. 
Biz at getaway off, attributed 
chiefly to driving, all day-long rain. 
Cohen. 


NEW YORK, N. Y. 


(Newsreels) 
(NEW) 





Latest theatre operation of the 
Brandt brothers, the New York on 
the site formerly occupied by the 
George M. Cohan theatre, unveiled 
last Friday (19). It is a newsreel- 
short feature house, grind policy to 
25c admission, excepting mornings, 
15c. Theatre is in the new taxpaper 
type of structure on this valuable 
43d and Broadway property. 

New York theatre pga changing 
programs “uesday and Thursday, not 
unlike the policy of the newsreel 
house in Rockefeller Center. It is 
the first attempt by the Brandts to 
try the newsreel field, although using 
shorts and newsreel in lieu of fea- 
tures, plus stage shows, at its Flat- 
bush, Brooklyn, this winter. 

With 600 seats, all on one floor, 
New York theatre has a daylight 
auditorium effect like other recently 
finished newsreel theatres. It is 
streamlined in architectural design, 
lighting and decorations, with extra 
corofortable, automatically folding 
seats. Brownish red and green is 
the dominiting color scheme. Day- 
light auditorium is obtained through 
sunken ceiling lights. Same type of 
indirect lighting is used in many 
other sections of the theatre. Rear 
projection, with newest E-7 Peerless 
projectors, is employed. 

Walker & Gillette were architects, 
while Starrett & Eken, building con- 
tractors, theatre being especially de- | 
signed for this type of screen presen- | 
tation, 





That the theatre plans following | 


the European war closely is indi- 
cated by the opening bill and the 
Trans-Lux daylight ticker screen, al- 
ready spotted in the interior lobby, 
which will carry United Press news 
reports. For the inaugural bill, the 
management shows ‘Rural Sweden,’ 
FitzPatrick Traveltalk, with a speci- 
ally prepared soundtrack using Frank 
Singiser, WOR radio station news- 
caster, commenting on the crucial 
role Sweden is expected to play in 
the Scandinaviar military campaign. 


Much the same array of clips from 
the five American newsreels as run- 
ning this week at other New York 
newsreel houses constitutes the bulk 
of screen material for the first pro- 
gram. Slogan of the theatre is ‘all 
the news that’s fit to show.’ Prin- 
cipal difference from theatres con- 
centrating on newsreels is that the 
opening program has four one-reel 
shorts or approximately 15 minutes 
less screen time devoted to newsreel 
clips than single change per week 
houses. ‘Topnotch Tennis’ (20th), 
‘Mad Maestro,’ Metro cartoon com- 
edy, and Frankie Masters’ band (Par) 
make up the other shorts. 

New house is under Harry Gold- 
stein’s supervision, Gilbert Murtha 
as manager and Harry Cripps, as- 
sistant. 





Embassy Newsreels 


Business is good at this pioneer 
newsreel theatre on Broadway, with 
capacity even for late shows when 
caught (Thursday). Intense interest 
in the European war, especially in 
developments in Norway, doubtlessly 
is responsible. Management shrewdly 
paces interest with bulletins in front 
of the house and hourly announce- 
ments inside over the house public 
address system. 

Embassy is givin: its patrons the 
maximum of war news, too, this 
week. Arrival of the Atlantic Clip- 
per with new material obviously 
made timely clips possible. There 
are no actual battle scenes but the 
films, nevertheless, are a vast im- 
pre- 
ceding week. House leads off with 
Paramount’s coverage of the Pan- 
American Congress anniversary in 
Washington, with President Roose- 


is made worthwhile by 
Bentley’s okay narration. Harry Von 


on American solidarity and ‘meet- 
ing force with force.’ James Flem- 
ing heightens it with his narration. 


Fox Movietone heads the pro- 
cession of stories from the Scandi- 
navian front, with Lowell Thomas 
crisp delivery helping vastly on the 
pictorial review of Sweden's de- 
fenses, war preparations and ma- 
neuvers. Movietone also furnishes 
showmanlv presentation of the grow- 
ing war fears in Belgium and Hol- 
land. Norwegian angle, new British 
troops being called supposedly for 
Scandinavia, and women being mo- 
bilized for subsidiary duty in Eng- 
land are includec by Fox. 

Paramount employs the catchline, 
‘The Neutrals—Who’s Next,’ to re- 
flect the obvious public anxiety over 
where Hitler will establish a ‘pro- 
tective’ takeover next. Focuses at- 
tention on the Danube and_ the 
Balkans, and also has an intelligent 
presentation of British expeditionary 
forces presumably being readied for 
Scandinavian warfare. Same reel 
garners the best chuckle of the pro- 
gram with its slick treatment of the 
lighter side of the conflict in Paris. 
Gregory Abbott and Garnett Marks 
help it with their commentary. 

Sweden is depicted by Raymond 
Gram Swing as holding the key to 
| the Scandinavian situation, with the 
' decision of this country to swing to 
‘the Allies or Nazis likely to deter- 
|mine the campaign in the north 
countries. Swing is helped consid- 
| erably with his graphic word picture 
by using maps. 

American ambulance drivers ar- 
riving for duty in Europe are caught 
by Universal, which also shows 
Italian naval maneuvers. News of 
Day depicts mine-laying operations 
of the British navy. Same company, 
with John B. Kennedy providing 
neat narrating, shows British troops 
in Syria and the French military in- 
fluence in South Africa. South 
African tribesmen pledging allegi- 
ance to the Allies were caught by 
Pathe, with Andre Baruch com- 
menting. 

Humanitarian award of the U. S. 
Variety clubs to Martha Berry (Par) 
pencer 





Zell’s gab lifts several Pathe stories 
out of the rut, notably the greeting 


extended to Milwaukee’s new mayor, 
Carl Zeidler. 


Opening of baseball season, with 
Bob Feller’s no-hitter featured, is 
handled by Paramount and Movie- 
tone. Par has the best of it in cov- 
ering this contest, the Washington- 
Boston game, with President Roose- 
velt tossing out the first ball, and 
the Giants-Philly opening in N. Y. 
Movietone coverage of Yanks- 
Athletics battle is used. Bill Stern 
for News of Day makes the opening 
of pari-mutuel racing at Jamaica 
worthwhile. Lew Lehr gets a batch 
of laughs with a California rodeo. 

Remainder of clips are desultory 
excepting the finale of the Rangers- 
Toronto hockey champ series, well 
executed by Pathe, and the charity 
hockey game in Hoil (Fox). 

‘Unusual Occupations’ (Par) and 
‘Quaint St. Augustine’ (Metro), 
shorts, fill out the program. Wear. 


STATE-LAKE, CHI 


Chicago, April 19. 
| Tommy Riggs, Alice Dawn, Carter 
| & Holmes, Ade Duval, Ken Harvey, 
Tryon Sisters (2), House Orch; 
‘Blondie on Budget’ (Col). 








Standard vaudeville bill, laid out 
satisfactorily and which plays to 
good entertainment throughout. 

Headlining is Tommy Riggs, a 
bright topnotcher for the show. With 
a strong ether buildup and a good 
appearance, he comes through with a 
solid variety act that has pace and a 
neat script. His ventriloquial Betty 
Lou has acknowledged public favor 
and following, and his handling of 
the imaginary youngster is clever, 
having plenty of laughs. 

Alice Dawn is back. here for an- 
other appearance. She’s a _ torchy 
looking femme with loud pipes who 
punches over a number of pop tunes 
;in booming fashion. No change of 
| pace and no shading in her delivery, 
but gets over on sheer volume. 
Carter and Holmes have a well- 
rounded array of comedy tumbling 
bits and gags that ensures them of 
audience favor. Do best with their 
closing ges + wrestling bit, while 
they have added a little juggling to 
the act. 

Ade Duval has been standard in 
vaude for years and he still makes 
good with his magic routine, most of 
which is based on manipulation of 
colored silks. Looks like a million 
bucks and handles himself well. Has 
a new smoking bit, using just his 
hand, which is fresh and novel. 

_Ken Harvey scores solidly as the 
bill’s sole musical act. Using electric 
banjo, he turns out a solid brand of 
variety music, clicking particuarly 
with his ‘Rhapsody in Blue’ number 
and his locomotive bit. Works dili- 
gently and sells himself well. Can 
play almost anywhere. 

Two Tryon Sisters are a hand-to- 
hand adagio team, and have the basis 
of a good act on the novelty of hav- 
ing femmes do tricks and _ stunts 
usually assigned to male acrobats. 








velt deftly spotlighted for his speech | 





Business was strong at the first 
show Friday (19). Gold. 
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PALACE, CLEVE. 


Cleveland, April 19. 
Blackstone, Blue Barron Orch, 
Barr & Estes; ‘Star Dust’ (20th). 








Blue Barron's orchestra, on its first 
vaude date here, gets few breaks, 
although this is the town where the 
leader organized his troupe and built 
it up enough to get New York bids. 


Localites who have elephants’ 
memories recall too well that the 
leader began at Ed Pentecost’s 
Southern Tavern about a half dozen 
years ago for the usual coffee-and, a 
fact that curiously cuts down his b.o. 
pull here. They still regard him 
chiefly as having a good dance band, 
okay for hotel dates, but not strong 
enough in stage caliber for such a 
tough deluxer as the Palace. Crew 
needs plenty of support and gets it 
from Blackstone, the magician, and 
from well-chosen picture. 


Orchestra ran nearly 20 minutes 
over-time at opening, but heavy 
managerial cuts improved its pacing. 
‘Gone With Wind’ skit and one of 
‘Tiny’ Wolf's other comedy numbers 
considered too corny for these parts 
were dropped. These cuts hurt, 
leaving Barron to rely solely upon 
pleasant, but not spectacular, sax- 
accented numbers and six vocalists. 
Allan Holmes’ one-man band stuff 
and Ronnie Snyder’s ‘Bumble Bee’ 
whistling are most showmanly spe- 
cialties. Not quite enough flash or 
sock in rest of the singers, although 
they work hard and go over nicely 
enough in medleys and glee club- 
bing. : 

Barr and Estes, who are sand- 
wiched into middle of band, are good 
bolsterers with their fast quipping, 
eccentric steps and slapstick adagio. 


Blackstone is the show’s backbone, 
lending it color, novelty and lots of 
variety. His unit seems better since 
last visit 18 months ago, perhaps be- 
cause of several beauts who, as his 
assistants, dress up his illusions more 
effectively. Magician also person- 
alizes the conventional flower and 
floating light tricks, building up 
smartly to elaborate girl-in-cabinet 
disappearing stunts and his buzz- 
saw finale. 


Gags with kids in front rows also 
are sure sellers. Being forced to 
open bill at the opening, and turning 
it over to Barron, however, not only 
handicapped Blackstone but also up- 
set the layout’s balance a bit. To 
correct it, Nat Holt, RKO supervisor, 
reversed acts on second day by mak- 
ing orchestra open instead of clos- 
ing. 
Extra good crowds on first day. 
Pullen. 


KEITH’S BOSTON 


: Boston, April 18. 
Larimer & Hudson, Kathleen 
Byrne Trio, Paul Winchell & Jerry, 
The Kidoodlers (4), Slate Bros. (3) 
with Fay Carroll, Larry Flint House 
Orch; ‘North Sea Patrol’ (Alliance) 
and ‘Rancho Grande’ (Rep). 





This week’s bill is not only one of 
the neatest RKO booking jobs of the 
current season, but it had the ad- 
vantage of opening to a good, recep- 
tive house, well-filled by a contin- 
gent of high school kids enjoying a 
no-school week here, 

The Slate brothers, sharing top 
billing with The Kidoodlers, close 
the show with a bang, begging off at 
the finale after a fast session of 
rough-house hokum and gags, vocal- 
ing and hoofing. Slate boys don’t 
tear themselves apart like other acts 
of this ilk but they get the same re- 
sults. Routine is same as last time 
around, but still plenty clicky. Fay 
Carroll sings ‘Night and Day’ while 
the boys kid around for laughs. 
Challenge dance at the finish gets 
"em off solidly. 

The Kidoodlers played here last 
season and were ripe for a return 
date. Again they stop everything 
after romping through a set of vocal- 
instrumental numbers featuring the 
accompaniment of toy whistles, 
horns, cymbals, bells and xylophones. 
‘Chinatown,’ ‘Maybe,’ ‘When the 
Circus Comes to Town’ and ‘Old 
Macdonald’ are all smart numbers, 
neatly delivered. Boys play the 
comedy stuff with a sure hand, never 
going overboard. Toy traps add in- 
terest to the turn, but the Kidoodlers 
are easy to listen to also when they 
vocal straight. 

Larimer and Hudson more than 
uphold the season’s reputation for 
ace opening acts. Tramp cyclist 
with femme partner finish in spec- 
tacular duo-balance stuff that’s re- 
freshingly different. One socko trick 
is a flying jump by the tramp to the 
shoulders of the girl who’s pedaling 
the bike. Man registers in slow- 
motion, acro work and uni-wheel 
riding on a bicycle. 

Kathleen Byrne Trio, deuce, build 
up to a breezy finish after the girl 
vocals ‘Isle of May’ and ‘Donkey 
Serenade,’ then intros her mother 
and father who join in a swingy ‘Ole 
Man Mose.’ Buck-and-wing chal- 
lenge by the old folks, followed by a 
shag routine by the trio, really 
clinches the act, and they get in- 
sistent demand for an encore. Act 
rates better than the usual ‘mom- 
and-pa’ setup because the elder 
couple deliver the goods. 

Paul Winchell, véntriloquist, in the 
trey, rates with the best of the 











New 


Acts 





TANNER SISTERS (3) 
Singing 

Six Mins.; One 

Strand, N. Y. 

Threesomes of this nature inevi- 
tably draw comparisons with the An- 
drews Sisters. The Tanners com- 
pare more than favorably on looks 
and the trio are highly satisfactory 
vocally. They are drawing strong 
audience approval at the Strand. 


Each of their numbers is held 
down to minimum length and in a 
short session they stand out with 
‘When You Wish Upon a Star’ and 
‘Rancho Grande.’ nusual effect is 
obtained by giving solos of a few 
bars to one of the femmes with a 
unique low-pitched voice. Another 
with a higher and sweeter tone is 
given a momentary chance and de- 
serves more. Trio, in fact, by capi- 
talizing additionally on the differ- 
ences in their voices, might find a 
clue to arrangements that would dis- 
tinguish them from other acts of this 


v. : 
als sell well, and are nicely 
dressed, Herb. 


DIXIE DUNBAR and 
HER RHYTHMAIRES (5) 
Dancing 

16 Mins. 

Flatbush, Brooklyn. 


Dixie Dunbar, pert tapper of legit, 
ictures and vaude, is here backed 
- five chorus boys in tails and top- 
pers. She does two routines with 
them and one solo, Latter is the best. 


Act opens with the four lads doing 
several minutes of regulation hoofing 
before Miss Dunbar joins ’em in a 
flimsy gown with a floor-length 
skirt. She holds the attention for the 
rest of the number, then sheds the 
skirt and does the second turn solo 
in brief pink duds. As always, she’s 
an expert dancer with a bright stage 
personality. Final number is again 
with the boys. In response to ap- 
plause she returns for a thank-you 
spiel, which would be better —* 
obe. 


HELEN PAMMER 
Dancing 

9 Mins. 

Flatbush, Brooklyn. 


Rather attractive lcoking blonde 
with a relaxed brand of tapping, 
Helen Pammer has enough stuff to 





fill a minor spot in any vaude bill 
and if suitably ‘spotted might be a 
bright addition for a legit musical 


moderately-fast spin-with-taps. 
Yellow costume worn when caught 
wasn’t too becoming as to color, but 
its design was okay for that style of 
act. Her facial expression is a nice 
touch ‘which she should be careful 
not to overdo. Hobe. 





dummy feeders, has a good sense of 
showmanship and timing, plus smart 
chatter The dummy’s singing of 
‘Hold Tight’ is the climax a in- 
sures Winchell of an encore. A 
sneezing bit also clicks. 

Biz very good on opening F tale 

ox. 


GOLDEN GATE, S.F. 


San Francisco, April 20. 
Tony Carrion, Jim Wong Troupe, 
U. S. Thompson, Ross & La Pierre, 
Ray & Harrison, Al Belasco Orch, 
Feogy O’Neill Line; ‘Primrose Path’ 
(RKO). 








An amateur radio-contest winner, 
spotted at opening of current bill, 
tops the layout for laurels and wins 
for himself plenty of mitt patter. 
The lad is Tony Carrion, baritone, 
who handles himself with poise, 
makes a pleasing stage appearance 
and puts a real punch in his rendi- 
tion of ‘One Alone,’ ‘Old Man River,’ 
and, for an encore, ‘God Bless Amer- 
ica.’ It’s his first stage appearance. 
This setup otherwise is standard, be- 
ing pretty evenly balanced and gen- 
erally meeting with approval. 

Headliners are the Jim Won 
Troupe, doing difficult tumbling an 
balancing neatly. Their plate bal- 
ancing, while contortioning, is espe- 
cially liked. Clad in orange silk out- 
fits, they work in Oriental atmos- 
— which lends effectiveness to the 
act. 


U. S. Thompson, a colored tapper, 
starts with the usual steps that look 
like he’s going to be just another 
stepper. Then seems to get into 
stride with tap-dance imitations of a 
drunkard, a lady crossing the street, 
and winding up with a cartwheel 
stunt. He bowed off to nice applause. 

Ross and La Pierre, ‘Two Radio 
Clowns,’ would still go over with 
only Ross’ presence, for he gets most 
of the response with his variety of 
sound imitations, which are not only 
high comedy, but exceptionally good 
when he gives his impression of 
Henry Busse, Clyde McCoy, Barnacle 
Bill and Popeye. 

Ray and Harrison grab a few 
laughs with hokum, threadbare gags 
and slapstick comedy. 

Al Belasco’s band and the Peggy 
O’Neill chorus are up to their usual 





standard of entertainment. Rive. 


or nitery. Most effective bit is a} 








PAUL HAAKON 
Dancer 

10 Mins. 

Hotel Plaza, N. Y. 


For the records, Paul Haakon is 
first ‘noticed’ here under New Acts 
although he’s been around for some 
seasons, notably in Shubert musicals. 
This debut nitery engagement was a 
fortuitous spotting for him, at the 
expense of his peronally good friend 
Paul Draper, hospitalized on the eve 
of the Hotel Plaza’s Persian Room 
premiere, 

Burdened with billing of ‘Amer- 
ica’s greatest ballet dancer,’ Haakon 
turns in a thoroughly competent and 
showmanly 10 minutes, by no means 
forbidding because of the ballet 
label. At that, since balletmania and 
balletophiles have become big b.o. 
under the deBasil-Sol Hurok aegis 
in recent seasons, maybe it’s not the 
chaser it would normally suggest, 
even for cafe or hotel purposes, 

Certainly Haakon dispenses his 
lithe terping to good returns here. 
Firstly, being a very personable 
young man he fits the Pl za picture 
well. His whirls, Portug se sailor, 
Spanish shawl and Russian hock 
styles of plastic toe-and-heel make 
for a nice pot-pourri, embracing the 
most commercial aspects of Haakon 
on the hoof. So much so, that this 
floor show display manifests a new 
and wider scope for the dancer’s 
solo talents. Abel. 


SYLVIA MARLOWE 
Harpsichordist 

10 Mins. 

Rainbow Room, N. Y. 

Sylvia Marlowe is a polite novelty 
for class niteries. Looking quite 
prim but attractive in ‘18th Century 
Drawing Room’ attire, she introes 
to and with that Raymond Scott 
composition. But since her novelty 
appeal is swing on the yesteryear 
pianoforte, which is what the harpsi- 
chord is, having both a tinkling and 
a heavy keyboard, she segues from 
Mozart into ‘Boogie Woogie Rhapso- 
dy’. Thence more Mozart (‘Turkish 
March,’ this time), finaling with in- 
tricate and dextrous fingering on 
the dual keyboard in the jazz idiom. 

She carries her own special in- 
strument, since harpsichords are not 
standard equipment, even in a Rock- 
efeller nitery. In a class room of this 
calibre she’s a very neat interlude 
and can hold a spot on rostrum or 
cafe floor. Abel. 





Borscht Circuit 
Continued from page ———— 


tour the sour cream circuit is ‘Re- 
union in New York,’ the refugee 
revue running at the Little, N. Y. 
Two other professional shows are 
being offered and the plan calls for 
three different bills weekly. Under- 
stood that the association will guar- 
antee a season of 10 weeks, mostly 
one-nighters, spotted in upper New 
York, Pennsylvania and Connecticut. 

‘Reunion’ will be condensed into a 
performance running about an hour 
and 30 minutes for the hotel show- 
ings. Revue, which has artists mostly 
from Vienna, has the backing of 
businessmen interested in aiding 
refugees forced to flee the Nazis. 
Summer bookings are being handled 
by Jesse Long and Harry Green. 














Sherman Hops Along 


Hollywood, April 23. 
Harry Sherman’s first 1940-41 pro- 
duction for Paramount, ‘Three Men 
From Texas,’ got under way at Gen- 
eral Service studios. 
Shift was caused by a lack of space 
on Sherman’s home lot. 





Apres Mein Kampf Mes 
Crimes 





(Continued from page 16) 


actors. It shows Hitler’s birthplace, 
his inauspicious political beginnings, 
his rise to power, the firing of the 
Reichstag and the Van der Lubbe 
trial, the famous purge which cost 
the lives of Roehm, Von Sleicher and 
countless others. Also, the Nazi vio- 
lations of the Versailles treaty and 
the entry of Nazi troops into the 
Rhineland, Vienna, Prague and War- 
saw, the killing of Dolfuss and the 
raiding of Cardinal Innitzer’s head- 
quarters by Nazi youths. 

It is hard for a Frenchman to play 
convincingly the role of a German 
due to diametrically opposed natures, 
oftentimes resulting in sheer bur- 
lesque in the reconstructed parts of 
this film. Justice, however, is done 
to the Nazis in respect to the hold 
they have on youth. This part is well 
done, with a youngster giving away 
his father (Roger Kar}) for criticiz- 
ing the Nazi-Soviet pact. The Roehm 
shooting is also well executed. 
Cardinal Verdier adds nothing with 
a prepared speech on racial intoler- 
ance. Censors ordered a few changes 
and cuts before permitting its re- 


| lease. Ravo. 
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RELEASED THRU UNITED ARTISTS 














- THE STORY OF A TRIUMPH 


N Thursday, “REBECCA” will begin 

its fifth week at Radio City Music 

Hall. Among all the fine pictures which have 

played at this theatre during the seven years 

of its existence, only “Snow White” has played 

so long—no picture with living actors has even 
approached this remarkable record. 


By the end of its fifth week, in this one 
theatre, “REBECCA’ will have been seen and 
applauded by some 750,000 people. A picture 
must, indeed, have remarkable qualities to be 
so honored. And “REBECCA das such qual- 
ities—not one or two, but a// the things that 
go to make up superlative entertainment... 


A great story... made everf greater, more 
vivid, more powerful in its translation to the 
screen—so that there emerges a picture that 
reaches the heart and enflames the imagination 
of all who see it—a love story so haunting and 
so poignant with tenderness that it becomes a 
moving personal experience. 


Great performances...not only by the two 
stars, Laurence Olivier and Joan Fontaine, 
but by every member of the group of talented 
players who make the picture live and breathe... 


Inspired direction... by that master of sus- 
pense, Alfred Hitchcock—direction which so 
welds story and acting, so creates a mood, that 
one forgets that it is a picture—rather life itself 


which is unfolding. 


But over and beyond story, acting and di- 
rection, -REBECCA’ takes on the stature of a 
truly great picture because of the sheer genius 
of its producer, DAVID O. SELZNICK. The 
man who made “Gone With The Wind’ has given 
to the nation and to the world another film 
drama that is truly great—and New York has 
responded with an ovation of public and 
critical acclaim. 
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| The public says: 


“Thank you for keeping his 
memory alive. You who take 
part in this glorious enter- 
| prise do honor to a beloved 
American and win the re- 
| spect and gratitude of your 
| theatre patrons.” 


= THE MOTION PICTURE INDUSTRY'S 
". ANNUAL TRIBUTE TO WILL ROGERS 


Starting Thursday, April 25th 
Will Rogers National Theatre Week 


GRATIS SHORT SUBJECT 


~ All exhibitors taking audience collections will re> | 
ceive the All-Star Short Subject free of charge. Rung 
ning time 11 minutes. 


BOOKED EVERYWHERE 














—"It is already booked day-and-date in every theatre BETTE KAY : JUDY 
operated by or affiliated with Paramount, 20thCenturyz DAVIS KYSER GARLAND 
Fox, RKO, Loew’s, Warner Bros. and by thousands (Warner’s) (R.K.O.) (M-G-M) 


of public spirited independent exhibitors. 


, THESE STARS APPEAR 
PROCEEDS TO CHARITY IN THE SHORT SUBJECT 
~~ For the benefit of the Will Rogers Memorial Hospital, 


aa aa 
Saranac Lake, N. Y., and for other hospital, chari- IF | FORGET YOU ; 


table and educational purposes. And for the aid of (Theme Song “If | Forget You“ 
local institutions specializing in the care of handi- lyrics and Music by Irving Caesar) 
capped children. Note! The Will Rogers Memorial , r 

* Hospital is open to anyone actively engaged in the 


motion picture industry afflicted with tuberculosis. 


WILL ROGERS NATIONAL Vc WEEK 
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Yippee, Boots ‘n’ Saddles ’n’ Cheers 
Keynote Dallas’ Variety Conclave 





By JOHN C. FLINN 


Dallas, April 23. 

Show people and townsfolk here- 
abouts are catching up on their sleep 
and returning to normal schedules 
of business and living following 
three days last week of a celebra- 
tion, the like of which hasn’t been 
seen in these parts in a generation. 
The occasion was the annual con- 
clave of Variety Clubs of America, 
with delegates and visitors from 
every corner of the land and every 
field of show business joining Rob- 
ert J. (Bob) O’Donnell and the Dal- 
las Tent in a celebration of good will 
and charitable impulse. 


More than 1,500 visitors took part 
in the meeting, the serious aspects 
of which were the furthering of 
charitable and humanitarian enter- 
prises under Variety Club encour- 
agement. Membership in the or- 
ganization, of which there are 19 
chapters, is chiefly, although not en- 
tirely, composed of showmen—film 
salesmen and branch managers, film 


_ exhibitors and legit managers, radio 


broadcasters and outdoor exhibitors. 
In every city where a chapter, or 
Tent, is supported, local charity is 
the beneficiary of organized effort by 
the showmen members. Children’s 
hospitals and playgrounds have been 
generously supported. Budget of 
$400,000 is set for coming year. 
Consistent with the fundamentals, 
the year’s annual trophy for the 
most outstanding humanitarian con- 
tribution was awarded at the banquet 
on Saturday (20) night to Martha 


Berry, 70-year-old founder and ad- 


ministrator of the Mount Berry, Ga., 
school for under-privileged children 
from the hillbilly country in the 
lower Appalachian range. Last 
year’s award went to Father Flan- 
nagan for his work at Boys Town, 
Omaha. 

So much for the serious side of 
the conclave, which was not lost 
sight of despite three days and three 
nights of uninterrupted cowboy 
jubilee and hilarity. 

Engaged in the management end 
of show business chiefly, the dele- 
gates and visitors showed them- 
selves adept as actors, and the most 
self-conscious easterner could not 
long retain an air of aloofness once 
the Dallas contingent stuck a 10- 

allon Stetson on his head, be- 
decked him with a flaming blue, yel- 
low and red scarf and set him loose 
with a six-shooter in his belt. 

That Mustang Influence 

The next step in the charade was 
easy. The tenderfoot staged a one- 
man parade and found himself the 
eynosure of sparkling feminine eyes, 
of which Dallas has more than its 
share of national quota. Then he 
bought himself a pair of high-heeled 
eowboy boots, tucked his trousers in 
the tops and was off for the near- 
est swinging door and sawdust floor. 
What happened after that is off the 
record. 

There’s something about a _ six- 
shooter, a box of blank cartridges 
and the Texas night air that makes 
easterners and northerners_ real 
¢eutups. Last thing on their mind is 
a place to sleep, and at sunrise the 
boys were going strong with their 
target practice. Local police moved 
out when the Variety Club mem- 
bers moved in. There hasn’t been 
visible the restraining hand of the 
law except in the well organized 
gaming rooms where the rule has 
maintained the out-of-town boys 
must get better than an even break. 
If they haven’t they won’t discover 
it until they get back home. 

Among Those Present — — 

Tops for ballyhoo was staged on 
Friday night at the Dallas Athletic 
Club. Contingent of Hollywood per- 
sonalities was introduced to street 
crowd of several thousand. Among 
the visitors were Frank Capra, Y. 
Frank Freeman, Wayne Morris, 
Kenny Baker, Joan Davis, Helen 
Mack, Mary Healey, Dick Foran and 
others. 

Second and third floors of the 
club were transformed into western 
and Mexican villages. Hot beans, 
chili and cornbread were served 
from chuck-wagons. Fried chicken 
and barbecue with plenty of liquid 
refreshment completed the menu. 
More than 2,000 were served. 

Others from Hollywood arrived 
by plane in time for the banquet. 
They included Gracie Allen and 


George Burns, Ray Milland, Rita, 


Hayworth, Lya Lys and Bruce Cabot. 

Some leading industry executives 
from New York who attended are 
Barney Balaban, Neil Agnew, Sam 
Dembow, Jr., and Oscar Morgan, 
from Paramount; Tom Connors, of 
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GERMAN FILM DUALS 
OK B.0. IN MILWAUKEE 


Milwaukee, April 23. 

Now, because the thrifty burghers 
of this town demand their full 
money’s worth, the two local the- 
atres showing German pictures have 
had to go to double features just like 
the houses catering to the 100% 
American clientele, This last week- 
end the Pabst, downtown, had ‘Un- 
garisches Blut’ and ‘Der Maulkorb,’ 
while the Deutscher Kino, a nabe in 
the heart of the ‘wooden shoe dis- 
trict,’ showed ‘Unsere kleine Frau’ 
and ‘Gib mir die Jugend noch ein- 
mal,’ 

German news events declared to 
be free of propaganda are a part of 
the programs and the appearances 
of Herr Hitler produce mixed re- 
actions, part of the audience ap- 


plauding Der Fuehrer lustily, while 
other patrons greet him with boos, 
hisses and catcalls. 

Heavy drama brings out almost 
exclusively audiences of German ex- 
traction, but the musicals attract a 
surprisingly large percentage of 
other national antecedents. When 
the Pabst recently showed ‘Es war 
eine Rauschende Bal Nacht’ (‘A 
Night of Destiny’), based on the life 
of Tschaikowsky, the big audiences 
were 80% of other than German 
leanings, prodominance of Jews be- 
ing such as to excite comment. Man- 
agement’s post-mortem blamed lack 
of German patronage on the Russian 
angle of the picture, 

Pabst has first call on Ufa product, 
while the Deutscher Kino plays 
many second runs as well as first- 
run independent and wildcat pro- 
ductions. 

Noticeable in the conduct of the 
German picture theatres here is the 
lack of giveaway nights—no dishes, 
no books, no merchandise of any 
kind. They stick to the pictures 
they have to sell, and they seem to 
be doing all right, in spite of the 
fact that all round them are houses 
giving away everything from dish 
rags to motor cars. 


Beatrice, Neb., Sunday 
Pix, Ist In 25 Years 


Lincoln, Neb., April 23. 
Beatrice, Neb., flicker fans saw 
Sunday pix in their home town for 
the first time last Sunday (14), after 
a 25-year fight. Sunday shows were 
voted in at the city’s general elec- 
tion by an overwhelming 600 major- 
ity. 
All houses reported steady biz. 


Ranging the Coin Belt 


Hollywood, April 23. 


Fred MacMurray tops the cast in 
Paramount’s ‘Rangers of Fortune,’ 
which got the gun yesterday (Mon.) 
on location at Victorville. 

Sam Wood is at the helm with 
Dale Van Every producing. 














Metro; Herman Robbins, George 
Dembow and Charles Casenove of 
National Screen; Ned E. Depinet, of 
RKO; Herman Wobber, of 20th Cen- 
tury-Fox; Carl Leserman, Warner 
Bros.; W. Ray Johnston, Monogram; 
and James R. Grainger, Republic. 
Following is the list of Variety 
Club chief barkers (presidents), who 
attended with delegates: C. J, Latta, 








| Pittsburgh; C. Harry Schreiber, Co- 


'lumbus; A. L. Matreci, St. Louis; 
|Hatold C. Robinson, Detroit; Nat L. 


| Lefton, Cleveland; Robert T. Mur- 
|phy, Buffalo; 
| City; Mare Wolf, Indianapolis; Sid- 


Jay Means, Kansas 


ney Lust, Washington; Benjamin 
Blotcky, Minneapolis; Jay Emanuel, 
| Philadelphia; Oscar E, Olson, Mil- 
| waukee; M. S. Cohn, Omaha; Robert 
J. O'Donnell, Dallas; William A. 
Keyes, Dayton; J. Louis Rome, Balti- 
more; M. A. Lightman, Memphis; 
| William A. Jenkins, Atlanta, and 
'L. C. Griffith, Oklahoma City. 

| John Harris, of Pittsburgh, was 
\reelected chief barker. Delegates 
'selected Atlantic City for next year’s 
meeting. 





Studio Contracts 


Hollywood, April 23. 


Travis Banton drew one-year con- 
tract as designer at 20th-Fox. 

Warners lifted George Amy’s op- 
tion as film editor. 

Robert Weldon inked player pact 
at RKO. 

RKO handed Jimmy Lydon a new 
acting deal. 

Metro signed Vincente Minelli as 
dance director. 

Charles Lederer 
ticket at Metro. 


MISS. CENSOR 
BILL; OTHER 
RULINGS 


Jackson, Miss., April 23. 


A bill to impose censorship on 
pictures shown here was. given 
stamp of approval Wednesday (17) 
by the House Education committee 
and placed on calendar for floor con- 
sideration. Under provisions of 
measure, governor would appoint a 
three-member board of censors to 
pass on all films before exhibition. 
Only those adjudged of ‘a moral, 
educational or amusing and harmless 
character’ would be approved. Pen- 
alties ranging as high as $1,000 would 
be assessed for the distribution or 
exhibition of unapproved films or 
the censored portions. 

The bill, if passed, would become 
effective in 90 days. 

A fee of $1 per 1,000 feet of film 
to be reviewed would produce rev- 
enue needed to meet expenses. 

An additional $500 privilege tax 
on Mississippi theatres operating 
Bank Nights, ‘or in other ways offer- 
ing prizes by chance,’ failed to pass 
in the House of Representatives 
Thursday (18). 

Under provisions of the bill, op- 
erators would have had to pay an 
additional tax of $500 for each day 
on which a prize were offered or 
awarded whether the winner there- 
of received the prize or not. 











inked writing 











N. ¥. Again Nixes ‘Baby’ 


Albany, April 23. 

Court of Appeals here today 
(Tuesday) unanimously upheld the 
State Board of Regents and the Mo- 
tion Picture Division of the Depart- 
ment of Education in refusing to 
license ‘Birth of a Baby’ for éxhi- 
bition in this state. Voting three to 
two to uphold the ban, the appellate 
court handed down no opinion. 

Case is considered highly’ im- 
portant as the film had considerable 
backing by medical and other 
groups. American Committee on 
Maternal Welfare was, in fact, one of 
the appellates seeking reversal of 
the censors’ nix. Picture was made 
by William and Jack Skirball. 





‘Cargo’ Ban Sticks 


Providence, April 23. 
Antonio Romano of the Associated 
Theatres, Inc., failed to have the be- 
lated ban on ‘Strange Cargo’ re- 
moved so that showings might be 
held at his neighborhood theatres. 
Capt. George W. Cowan, police cen- 
sor, banned the film’s re-showing. 
Romano declared that since the 
film had been shown in first run 
houses, and that he had advertised 
its appearance soon in his neighbor- 
hood theatres, he should get it. 





‘Typhoon’ OK in Pa. 
Philadelphia, April 23. 

The Pennsylvania board of censors 
last week put its okay on Para- 
mount’s ‘Typhoon’ after deletions 
were made on a beach scene in 
which too much Dorothy Lamour 
was said to have been exposed. 

The picture was held up for sev- 
eral weeks while members of the 
board wrangled over whether or not 
the scenes were objectionable. The 
censors okayed ‘Primrose Path’ and 
‘Strange Cargo’ without any cuts. 





Settle Francis Payoff 


Hollywood, April 23. 

Fight for 10% of Kay Francis’ 
salary was settled amicably, with the 
Berg-Allenberg agency collecting the 
coin that formerly went to Myron 
Selznick & Co. 

Argument started when the ac- 
tress switched from Selznick to B-A 





agement contract uncompleted. 


several months ago with her man-| 


| 
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Repeat of ‘Gone’ in 


y% 





‘GONE’ GOING STRONG 
IN 3 LONDON HOUSES 


London, April 23. 

‘Gone With the Wind,’ which pre- 
miered with single performances at 
each of three theatres Thursday 
(18) night, promises to live up to its 
American boxoffice reputation dur- 
ing the London run. Regular en- 
gagement started Friday at the Em- 
pire, Ritz and Palace, with three 
houses set to play picture until] the 
end of May. 

Press unanimously praised pro- 
duction as a noteworthy achieve- 
ment. Evening Standard ‘thinks 
the film will run to the end of the 
war.’ Celebs attending the premiere 
advance showing included Winston 
Churchill, Sir Samuel Hoare, Leslie 
Hore-Belisha and plenty of royalty. 
Show folk attending ineluded Rob- 
ert Donat, Leslie Howard, Conrad 
Veidt, Robert Montgomery, Con- 
stance Cummings, Sir Seymour 
Hicks, Leslie Banks and Richard 
Tauber. 

Film is breaking all records for 
advance cinema bookings. At the 
continuous-run Empire, the scale 
runs from 87%c to $1.12%. The 
other houses, running twice daily, 
charge 874c to $2.62%. 

The Cinematograph’ Exhibitors 
Assn. has been circularizing cinema 
owners urging them not to pay the 
70% demanded by Metro for the 
playing of ‘Gone With the Wind.’ 
Also asked is that the theatres do 
not increase the admission prices 
that would necessarily be required 
for the playing of the Selznick-pro- 
duced pic. 

‘Gone’ has been going at a fine 
rate of $100,000 weekly total at the 
three West End theatres. 








$19,000 in South Africa 
Johannesburg, April 23. 

‘Gone With the Wind,’ currently 
in second week at the Metro here, 
did approximately $19,000 opening 
week, rated three times normal for 
the house. Second week now looms 
as nearly $25,000 or about 334% 
better than the first week. 

Picture is playing twice daily. 
Johannesburg is a 6-day community. 





New Actors 


Continued from page 7 














the Screen Playwrights makes such 
a move possible. 

The 2,500 white collar workers in 
the studios have carried their fight 
for producer recognitidn to the 
National Labor Relations Board. 
Screen Office Employes Guild, which 
claims a membership of 1,700, has 
asked the NLRB to certify it as sole 
collective bargaining represéntative 
for clerical workers at Columbia, 
Samuel Goldwyn, Metro, RKO, Re- 


public, Hal Roach, Selznick-Inter- 
national,» 20th-Fox, and Walter 
Wanger. 


Representatives of independent 
guilds at Columbia, Metro and 20th- 
Fox have been requested to appear 
before the NLRB Thursday (25) for 
a conference on their union status. 
These guilds are not affiliated with 
the SOEG, and are claimed by the 
latter to be ‘company unions.’ 

The Society of Motion Picture 
Film Editors has signed contracts 
with Republic and Monogram calling 
for immediate 10% pay tilts for all 
classifications. Walter W. Sharp, 
Society business representative who 
handled the negotiations with the in- 
dependent producers, stated all of 
them have now inked the new agree- 
ment, with the exception of a few 
minor ones which are inactive. The 
Society also has submitted a demand 
to major producers that pay of edi- 
tors on call be tilted from $150 per 
week to $165. All other classifications 
recently received a 10% increase, 
but editors on call were not in- 
cluded. 

All Coast variety agents have 
signed franchise applications with 
the American Guild of Variety 
Artists. Those inking the licensing 
agreement included former officers 
of the Agents Employes Union, 
whose charter was suspended by the 
American Federation of Labor on 
protest from the AGVA and the As- 
sociated Actors and Artistes of 
America. These agents’ included 
Walter Trask, former union presi- 
dent; Al Wager, vice-prexy; Norman 





Marsh, treasurer; Lloyd Skeels, ex- 


— 


Same Theatres At 


Lower Scale Would Be Pic Precedent 


After ‘After Gone With the Wind’ 
has played first, second and third 
runs this year at advanced prices, 
it may be brought back in 1941 to 
go through the same circulation at 
a lowered scale. If done, the prac- 
tice will be without parallel within 
the industry. 


At this time skipping the smaller 
runs, including its own (Loew) 
houses, Metro is making the picture 
available to all independents, but 
for 1940 ‘Gone’ will avoid the so- 
called 10¢ independent operations. 
It may never play the little houses 
which charge admissions of 10, 15 
and 25c, coming back instead for 
return engagements at lesser prices 
in houses that have or are playing 
it this year. 


No bookings are being made so 
far this year (1940) at admission 
less than 75c matinees and $1.10 eve- 
nings, although in some quarters it 
is believed the film may be made 
available this fall at lowered prices. 
Metro, on the other hand, says not 
and has assured its accounts now 
booking at the higher set scales 
that they will be protected by the 
promised ‘clearance’ until 1941. 
‘Gone’ continues at a $2 top at the 
Astor, N. Y., but -in June, if the 
fair crowds do not give it a spurt 
here, it may be moved to the Little 
Carnegie for a summer’s run at 75c 
and $1.10. Never in the history of 
the business has a picture continued 
on a roadshow run after the same 
film has played first, second and 
third runs in the immediate terri- 
tory. However, profitable business 
still continues at the Astor at the 
$2 scale. 

During the past week Metro began 
laying out dates with independent 
chains and exhibitors in the Greater 
New York and surrounding area. 
The Loew circuit has played it first 
run at the Capitol, second-run in 
various nabes and also third run in 
some New York houses. The smailer 
of numerous third-runs in the Loew 
circuit are not getting it under the 
plan to bring ‘Gone’ back in 1941 
for the Cap as well as the other 
houses it has already played. It 
would then play at regular scales or 
slightly tilted admissions. 

Clearance As Little As 1 Week 

Bookings with indies recorded, on 
the Metro books during the past 
week include dates in New York 
and various nearby towns where 
Loew has already played ‘Gone,’ In 
New York proper the indie dates set 


'}amount to third or fourth runs, de- 


pending on the locations, while in 
a spot like New Rochelle or White 
Plains, it’s second run with clearance 
whittled down to as low as one 
week. 

In the immediate New York ter- 
ritory served by the Metro N. Y. 
exchange the indie deals and dates 
set, first to get film after Loew 
and Warners (latter northern New 
Jersey), are as follows: 

City, Highland Falls, N. Y., April 
17-20; New Paaltz, New Paaltz, N. 
Y., April 19-22; Gem, Frenchtown, 
N. J., April 21-22; Paris, Netcong, 
N. J., April 24-27; Embassy, Dobbs 
Ferry, N. Y., April 24-27; Colony, 
White Plains, N. Y., April 24-30; 
Rome, Pleasantville, N. Y., April 
24-27; Lyceum, Bayonne, April 18- 
24; Dorset, N. Y., April 24-30; Sur- 
rey, N. Y., April 25-1; Ardén, 
N. Y., April 26-30; Palace, Flem- 
ington, N. J., April 18-20; Kisco, 
Mt. Kisco, N. Y., April 17-20; Queen 
Anne, Bogota, N. J., May 5-11; Val- 
ley, Spring Valley, N. Y., May 1-4; 
Rex, East Rutherford, N. J.. May 
7-13; Bergen, Tenafly, N. J., May 8- 
11; Gables, Merrick, L. I, May 9- 
11; Alden, New Rochelle, N. Y., 
April 24-27; Colony, Pompton Lakes, 
N. J., April 18-20; Rialto, Westfield, 
N. J., April 17-20; Butler, Butler, 
N. J., April 20-22; Bayshore, Bay- 
shore, L. I., April 18-24; Music Hall, 
Tarrytown, N. Y., April 24-27; 
Playhouse, Rye, April 24-27; Pel- 
ham, Pelham, N. Y., April 26-29; 
Lane, N. Y., April 24-30; Mosholu, 
N. Y., April 25-1; Cambria. St. 
Albans, L. I., April 30-4; Laurelton, 
Laurelton, L. IL, April 30-4; Cen- 
tral, Pearl River, N. Y., April 30-1; 
Little Neck, Little Neck, L. I, April 
30-1; Playhouse, Mamaroneck, N. 
Y., April 30-2; Plaza, N. Y., May 1-7; 
Flatbush, Brooklyn, May 2-8. 

Indie circuits represented in these 
initial dates include Brandt Bros., 
Leo Brecher, Consolidated, Imperial 
Theatres of N. J., Prudential Play- 
houses, Herman Sussman circuit, 
Casey & Wheeler, Harry Harris cir- 
cuit and the Interboro chain of Long 





ecutive secretary, and Lloyd Ball, | 
sergeant-at-arms. 


Island. Balance are indies with one, 
two or three houses, 
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Now the boys from 
WARNERS are on the 


receiving end of the trade’s | 
hearty hand-shakes for... : 
| ( 
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We honestly feel that this 
attraction hits a powerful ' 
mass-appeal that no other 
has all season. From the 
famous._Pulitzer Prize play 
by Maxwell Anderson and 


Strictly a smash! 
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Trial Must Go On June 3: Sid Kent’s 





Testimony May Be Model Defense 


The Department of Justice scored 
heavily over an array of major film 
company defense counsel Friday (19) 
when, after listening to arguments 
for a half hour, senior federal Judge 
John C. Knox set trial of the anti- 
trust action for June 3. The judge 
declared abruptly, ‘June 3 for every- 
body under any circumstances. No 
further adjournments for anybody. 
You must all be prepared to start 
the trial at that time.’ 


The major defendants had pleaded 
at the outset of the hearing for a 60- 
day adjournment. Judge Knox re- 
marked that such an adjournment 
would be tantamount to a recess to 
October. John W. Davis, represent- 
ing Loew’s, the first speaker on the 
program, indicated that a delay of 
that would not prejudice anyone 
and, ‘Who wanted to sit in court 
during the hot summer months?’ 
Davis’ argument was that it was im- 
possible to be ready for trial on 
May 1. 

He stressed the fact that the Gov- 
ernment had served its answers to 
interrogatories Only a week ago, 
when the defendants had expected 
it on March 1. He said that there 
were almost 1,000 new names in the 
list, and despite the hiring of attor- 
neys in 30 cities to examine into the 
charges, the defendants would be 
unable to be ready May 1. 

Thurman Arnold, head of the anti- 
trust division, then slowly got to his 
feet. ‘The trial of this case has be- 
come a matter of public need. This 
entire procedure is an elaborate ma- 
chinery of delay. It is absurd of 
these counsel to say that they are 
not prepared. They get in each 
other’s way. I have to appear before 
Senator Neely’s committee on Mon- 
day (22) to report on why this case 
ha.; not gone to trial, It casts sus- 
picion: on the judicial process. The 
motion picture industry is ill-advised 


to push off the trial of this ection | 


any more. It is of the utmost pub- 
lic importance that it be tried at 
once.’ 

Arnold then concluded by declar- 
ing vehemently, ‘This question of 
divestiture must be decided once and 
for all.’ 


S. R. Kent Defends Every 
Practice in the Industry 


Before a frankly amazed group of 
attorneys, Sidney R. Kent, president 
of 20th Century-Fox Film, on Thurs- 
day (18), in an examination before 
trial, tossed, what probably will be 
the model defense of the major film 
companies, into the lap of the Gov- 
ernment examiner, Robert L. Wright. 
Kent, who had an answer for every- 
thing, defended every practice in the 


industry mentioned by Wright, and | 
presented the most interesting and | 


brilliant defense provided to date in 
any of the examinations. 

The 20th-Fox president started off 
his examination by outlining his 


career in the industry, starting in'! 


January, 1917, with Vitagraph, and 
progressing from there to the Gen- 
eral Film Corp., to Parameunt, his 
rise in that organization to his join- 
ing of 20th-Fox. 

Kent stated he joined General 
Film Corp. when that company, be- 


sieged by $23,000,000 of judgments ; 


against it, was seeking a decent 
burial. Unable to salvage anything 
from the wreck, he left to join Para- 
mount, ; 

All contracts made on _ pictures 
were being sent to New York for 
approval. In 1918 Paramount was 


making 120 pictures yearly of which | 


100 were new ones and 20 were re- 
issues. The features were sold in 
Star series in blocks of four. This 


was done because it was felt more, 


an average cost of $140 per print. 
This is black and white prints, with 
Technicolor prints costing four times 
that amount. Some pictures are 
lucky to get their print cost back. 
We don’t waste money, and if we 
can increase our income or our 
profits we are greedy enough to do 
if we can get away with it. This 
is not a distributor's opinion but a 
matter of record compiled by stat- 
isticians, 

‘I had a meeting this very morn- 
ing with Herman Wobber and with 
three of my district managers, and 
I told them that the number of 
prints we were putting out had to be 
materially reduced. I would not do 
this and offend exhibitors if it was 
not an economic necessity. Those to 
be cut off will be the ones who 
have been showing the least profits 
or those who are operating at a 
loss. It’s got to stop.’ 

Kent said he had several discus- ; 
sions with Adolph Zukor regarding , 
| theatre acquisition starting in 1919. 
|In 1920 the growing threat of First 
National to Paramount and the loss 
, of representation in key centers nec- 
essitated the acquisition of theatres 
as an outlet for pictures. The S. A. 
Lynch interests were purchased, due 
to the fact that the 11 southern 
states in which Lynch had his the- 
|atres were returning only 8% of the 
national gross,” instead of the 14% 
that- Kent felt they were capable 
of. He felt that Par would be a 
| better exhibitor than Lynch. First 
| National was threatening to such an 
/ extent that Paramount was losing a 
| large portion of its customers. The 
| Strand, for example, in N. Y., pre- 
| viously almost exclusively a Par 
|house, accepted a First National 


| franchise and banned Par pictures. 











| To secure a first run outlet, Par then | 
past. 


| acquired the Rivoli and Criterion. 


Industry’s Evelution 


‘The historical evolution of the in- 
\dustry, the growth of the business 
| itself, the threats of being locked 
out of a territory all led to theatre 
purchases. The amount of money 
available by both the would-be pur- 
chaser and his rivals also was an 
important factor.’ 

‘Each of the circuits in existence 
today had a historical background. 
I can take you on a Cook’s tour of 
the country and show you how each 
situation developed, not by four or 
five men sitting down and dividing 
the U. S. between them in any con- 
ference or series of conferences, but 
through economic necessity. 

‘Take Kansas City, for example,’ 
Kent continued. ‘Frank Newman, 
owning the Royal, had been Par’s 
first-run outlet for years. He decided 
to seH out and rather than see a 
competitor buy the theatre and lock 
us out, we bought out Newman. A 
‘circuit in the same territory had 
| been showing our product. They de- 
_ cided to sell out, and Sam Dembow 
was sent to make an investigation. 
He reported his findings and we set 
'a price. Harold Franklin for Wil- 
liam Fox came on from the Coast, 
'topped our price and bought the 





‘circuit. There was no collusion in- 
volved. It was a matter of economic 
necessity. 


It All Just Happened 
‘This has not been accomplished 


;by agreements of withdrawals in 


territories. In Philadelphia, for ex- 


the public’s reception will be good. 


ou ame a certain percentage. Now | id © 9 ° 
@ producer gives his film to an ex- 
eof tae’ oe e@QINgS OM Neely's Anti-Block 


Bill Set for May 9; Myers’ Beefs 


Most exhibitors did not want per-| 
centages but outright purchases, be- | 
cause they did not want the pro- | 
ducer to know how much they were) 
grossing. 

“Getting Away With Murder’ | 


‘When the exhibitor was playing | 
On a flat rental basis he was getting 
away with murder, he continued. 
‘I don’t think any of these exhibitors 
are out of business today as a result 
of the change, and we too are mak- 
ing some money. We knew we were 
being underpaid for the product we 
were delivering. In 1932 when I 
came to Fox, the company was sell- 
ing four out of 52 on a percentage 
and the rest on a flat rental com- 
pared with Paramount selling about 
60% on a flat rental. I changed the 
situation immediately as to terms: 
and quality of pictures, and from: 
5,500 accounts in 1932 we jumped to | 
10,000 in 1936. This year we will sell | 
about 75% of our product On a per-| 
centage basis. We would sell it all 
but some exhibitors playing the} 
smaller films prefer a flat rental and 
double bills also prevent a complete | 
percentage.’ 


As to the first run situation, Kent) 
said that it varied with the economic | 
life of the couatry. He showed for | 
example in a survey he conducted | 
with the Saturday Evening Post that 
when the wheels of industry are 








Fox’s desire to control the industry. 
Asked if there was anything like it 
since Fox went out in 1931, Kent re- 
torted: ‘No one has had any money 
since 1931, except Metro.’ 


Suing Indie’s Att’y Makes 
Faces at Bernhard of WB 


Joseph Bernhard, theatre head of 
Warner Bros., was the first to be 
examined before trial last week, on 
Wednesday (17).  Bernhard’s ex- 
amination was a dull one from the 
viewpoint of actual film news, but 
was much enlivened by the unlooked 
for appearance of two men who 
heretofore have not appeared at the 
examinations. 


Midway in the examinations dur- 
ing the afternoon session, while 
most counsel were quietly dozing, 
and none but the examiner, the wit- 
ness, and the stenographer were 


really awake, the door opened to ad- | 


mit Eugene Mori, of the Landis thea- 
tre, Vineland, N. J., and his attor- 
ney, Harry Shapiro. Mori has an 
anti-trust suit on file against the 
majors, and specifically Warners. 


Washington, April 23. 

Start of hearings on the Neely 
blockbooking bill tentatively set 
this week for May 9. 

Providing the film industry with 
|a ‘never rains but it pours’ analogy, 
| Perennial tussle before the House 
Interstate and Foreign Commerce 
Committee will begin just one week 
before senate hearings are started 
on the newest Neely brain-child—a 
bill to prevent producers from own- 
ing film houses. 

Blockbooking measure slid through 
the senate last session, before the 
opposing forces could be _ rallied. 
| Shock to the film industry was con- 
| sidered sufficient to guarantee an 
Increased vigilance in the lower 
house in the event that the legisla- 
tion is reported out this session. 
| With the picture industry uncom- 
‘fortably poised between the two re- 
formatory measures, plenty of as- 
pirin will be required next month 
| to stave off minor earthquakes in 
jthe vicinity of Hollywood. Op- 





} gee 4 | ts of the blockbooking bill 
humming, and the cities are drain- | Both seated themselves and prepared ponents ; gs 
ing the _ Roe and outlying districts ‘© listen. Immediately Robert Perk- | are hoping that the hearings will be 


of people, the first run metropolitan | 
| presence and declared’ that he did 


houses gross more, In the depres- 
sion years, Detroit for example had 


to let 400,000 people go back to the isht to be present. Other attorneys | 
farms, and the smaller houses flour- {0% the majors joined in the objec- | 


ished. 


ins, WB attorney objected to their 


dot believe they possessed the legal 


| tions, and the two left after promis- 


| dragged out until Congress is ready 
j}to quit for the summer—and the 
elections. 
Myers’ Objections 
Numerous objections have been 
raised by independent exhibitors 


Out of the 1,250 top houses in the ins to be back if the law was on against the ideas advanced by the 


country, Paramount secured 65-70% their side. An attempt was made to | Commerce Department—and shelved 
of its total rental in 1926, Kent said,|®U"ry the examination before they | by the Justice Department—as pos- 
Today the smaller houses are the, returned, but was not quite success- ' sible basis for settling the Govern- 
better ones as the giants built just’ ful. Shapiro sat himself immedi- | ment's film anti-trust suit. Long 
before sound are not accoustically ately in front of Bernhard, and | memorandum from Abram F. My- 
perfect and an intimate house is cap- every time the witness sought to | ers, chairman of the board of Allied 
able of better reproductions. The | 29Swer a question, made faces at|States Association, says that, while 
Roxys and Music Halls belong to the him. Finally the exasperated theatre some of the suggestions would be 
At this point Kent's examina- | head inquired of the Government/|desirable reforms, there are too 
tion was stopped, and he returned ©X@Miner if there was anything in many loopholes and shortcomings. 

to the stand Friday. the court rules which, while allow-| Principal point is divorce. My- 


Kent resumed the witness stand 


ing an outsider to sit in, allowed that ;ers professed not to wish any ‘un- 


again Friday (19), and at the conclu- °UtSider to makes faces at him. 

sion of his testimony for the day, It was suggested after the face- 
which kept up its high voltage, his making incident, that Shapiro be 
attorney, John Caskey, presented the placed in back of the witness. Im- 
first actual defense to the U. S. mediately Bernhard objected, saying 
charges. Over the objections of | that he wanted him in front of him, 
Wright, Caskey went down the line, where he could watch him. 

taking up every one of the Govern-| Bernhard was questioned on 
ment charges, asking Kent if, in his; Phases of the industry covered by 
opinion or kaowledge, the charges} his predecessors on the stand, and 
were true of the film industry, and | for the most part his answers were 
more particularly of 20th-Fox. In|the same. He declared that pooling 
each instance the Fox president de- | is 8 worthwhile factor, and then was 
nied the charges. |asked by Wright if this was so, and 


Questions Begins 


Caskey’s first questions dealt with 
the Skouras Theatres Corp. Fox 
Metropolitan Playhouses, Inc., and 
United Artists Theatres Circuit. Kent 
denied there was an affiliation with 
20th-Fox in these three circuits. 
Then the questions began: ‘Have the 
defendants combined and conspired 
to restrain and monopolize the mar- 
ket for exhibition, productio and 
distribution in the U. S.?’ The an- 
swer was an emphatic ‘no.’ Some of 
the questions asked were: ‘Have the 
defendants combined to monopolize 
the market for exhibition of first-run 


|it was a financial success, why he 
| had not pooled all his theatres. The 
| witness, nonplussed for a moment, 
| laughingly replied, ‘Maybe that’s a 
good idea.’ On several occasions 
when his attorneys sprang to his de- 
|fense on questions put to him, he 
, brushed them off, and told the U. S. 
'examiner that since he was ‘all 
alone’ and outnumbered, he was on 
} his side. 

| Next eliminations are to be held 
| April 29 with George J. Schaefer on 
| the stand. Loew’s executives will 
;} also be on that week. Scheefer’s 
czse is a funny one, as he was with 
three companies, and is so worn out 


| necessary hardship’ for the majors, 
agreeing they might be allowed to 
keep their first-run property in key 
cities for exploitation reasons, but 
he spurned the entire proposition 
unless there is at the outset a drastic 
reduction in the number of pro- 
ducer-controlled outlets, 





Schenck Keynotes Move 
By Execs to Limit U. S. 
Suit to Companies Only 


Joseph M. Schenck, chairman of 
the board of 20th Century-Fox; 
Daniel O. Hastings and William L. 
Philips, directors, will apply to N. Y. 
Federal court April 30 for dismissal 
of the U. S. anti-trust suit against 
them. Grounds for asking the dis- 
missal’ are, ‘The petition does not 
contain a single allegation with re- 
spect to them, and that the answers 
and further answers to interroga- 
tories affirmatively show that the 
Government has absolutely no evi- 








theatres?’; ‘Have they divided the 
U. S. among them?”’, etc. 


the questions Kent replied with 


| either a vehement ‘no’ or explained 


| 
I 


' 
| 


why the answer was in the nega- 
tive. 

Kent started ais testimony by say- 
ing that in the 1938-39 season the 


ample, William Fox built a theatre | highest number of prints used for a 
which, with the type of picture he} 


was making, and the size of the 
house constructed, could not go. The 


result was Fox sold out to the Stan- | 
ley Co. to operate in Philadelphiz. ' 
No one knows the ultimate size or | 
number of theatres to be acquired. | 
We don’t sit down and say that we! 


film was 376 and the lowest 170. The 
average per picture was 246. The 
total for the year was 12,813. As of 
April 1, 1940, the total number of 
exhibitions on all prints was 476,641. 

Kent said that he did not get the 
grosses on other companies’ business 
and was not interested in these 


To each of | 





by being tackled by three attorneys | dence of any sort of any wrongful 
and having the defense prepared for | act by the defendants and that it 
him that he is in a state of nervous | Makes no statement of any claims 
exhaustion, which prev«nted his |‘ against them.’ 


going on Friday (19) as s heduled. 





Thurman Arnold 


Continued from page 6 








sent decree have been so feeble that 
the Justice Department has shown 
little interest, Arnold indicated. In 
accordance with his prior statements, 
the trust-buster let the Senate sub- 


| This is the first attempt to dismiss 
‘the action against any of the de- 
| fendants, and is extremely impor- 
'tant to both sides, for if 20th-Fox 
should be successful in this applica- 
tion, the action will probably be 


' | dismissed as to most of the individ- 


ual defendant officers and directors, 
with just the corporate defendants 
ileft. This motion is also expected 
}as a prelude to an application to 
| Strike out portions of the complaint. 


committee know he will not com- | 


must have 1,000 or 1,500 theatres. | 


re 


revenue could thus be secured. Kent grosses. Even among the members promise unless the producers all | 


Building 





was the first to demand and secure 
a minimum admission price. When 
he was in charge of the St. Louis 
territory for Paramount, exhibitors 


were charging 5c for an admission, | 


Kent felt that this was ridiculous 
and demanded that the price be 
raised to 15c. This was done, and 
the Paramount weekly returns jump- 
ed from $3,500 weekly to $12,000 
weekly. The exhibitor also made 
much more money, 


150-250 Prints Previously Used 


were used for the exhibition of a 


picture in the U. S. Print use has! 
increased alarmingly and the prob-' 


lem of print accommodation has 
reached a point where we have be- 


come weak enough to make them, 


available to anyone who wants them. 
[t is going to break our backs. Now 
we use 250-400 prints per picture at 


tions.’ 
‘Previously about 150-250 prints 


is controlled by circum- | 
stance, as is acquisition.’ 
Kent said that he never believed 


‘in centralized operation of theatres. | 


|The reason for this is that the most | 
important feature to be secured in. 
the acquisition of theatres is the} 
manpower. 

‘The manpower in this industry is 
none too. prolific’, he observed. 
‘These men who have been operat- 
ing successfully should be left there | 
‘to continue their successful opera- | 


Kent declared that he was the first 
to say that licensing on a percentage 
basis was the only solution of the 
industry. He said that he was at- 
tacked on this statement, but that he 
is right. The history of percentage 
is that it came into existence with a 
guaranty and a split. The exhibitor 





then got the producers to eliminate 
the guaranty, 


of the company itself the information 
on grosses is kept secret. 


In reference to the keeping of 
business secrets among themselves, 
Kent declared: ‘The companies don’t 
sleep in bed and scratch each other’s 
backs as much as the Government 
might like to think they do, Mr. 
Wright.’ 

A discussion was held on ‘Gone 
with the Wind,’ and Kent told of 
George Skouras telling him what 
Metro wanted for the picture. Kent 
said: ‘After I got my breath back I 
wished we had a picture like it so 
we could get the same price. A 
talk was held on what happens at 
the Hays office, and how the trade 
practice code originated. Kent con- 
cluded this part of his testimony by 
describing the factors that led to 
Paramount's acquisition of. theatres 


and eventually the ' due to First National’s and William 


agree to give up their theatre hold- | sistant A. G. seems to have the full 


ings. He 
Dept. suggestions, terming them only 
‘a very elaborate plan’ for control- 
ling the present ‘vertical trust’ and 
commenting that the 
have not come forward with any 
plan worthy of serious considera- 
tion. 

Arnold was skeptical about the 
prospect for early settlement of the 
controversy. He predicted that 
many months will be required to 
finish the trial and that appeals are 
inevitable, while supplemental suits 


shrugged off Commerce | 


defendants | 


confidence of his superior and ‘has 
been permitted to go ahead almést 
without any check on his activities. 

There are good reasons for think- 
|ing that the Government might set- 
| tle for something short of divorce- 
ment. Emphasis of the New Deal 
at the present time is on doing 
everything possible to avoid upset- 
| ting industry. With a Presidential 
campaign only a few weeks off, it 
is logical to consider every possible 
' means of sidestepping a major con- 
| troversy, -especially one that in- 








must be pressed in various areas’ volves an industry with tremendous 
where ‘local’ monopolies exist. | propaganda resources and so much 

Naturally, it is possible that Ar- | money and prestige. To some ob- 
nold may be over-ridden. Pressure | servers, it seems incontrovertible 
from the White House, for instance, | that the political strategists should 
could bring about acceptance of | desire to see the film suit settled 
,s0me agreement tendered by the in- | peaceably before the vote-getting is 
‘dustry. So far, however, the As- | started in earnest, 
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‘DOCTOR’ IS JUST WHAT THE EXHIBITOR ORDERED! 


Loretta Young goes gay with dashing Ray Milland!...Public Spinster No 1 and an ace heart trouble 


expert play house, because everyone thinks they're married... and they must keep up appearances! 


- LORETTA YOUNG - RAY MILLAND 


with 
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rector of the Roxy, N. Y., and sub- 
scribed to by many other exhibs. 

Lesser’s experience has been that 
long runs at his house create these 
problems: (1) Other product piles 
up and (2) exhibs behind him start 
squawking for the picture and the 
other product. In addition, there’s 
the plaint of the later runs that the 
early extended engagements hurt 
them. 

His plan is, therefore, to have- the 
big first-run houses hold over the 
top pictures for greater milking and 
skip the lesser pictures altogether. 
The B’s and less important A’s 
could go right into ordinarily later 
runs right off. This eliminates their 
pushing the top product out of the 
first-runs to prevent piling up. It 
also makes the subsequents happy 
because they claim they do much 
better on a B which they get clear 
than on an A which has played 
around. As for the first-run, Lesser 
named numerous films during the 
past year which the Roxy could 
have held an additional week if 
other pictures hadn’t been waiting. 

Defect in his plan from a pro- 
ducer viewpoint is that the latter 
wants the big first-run gross for the 
B as well as the A. But as it is 
self-evident that extended runs 
cannot be obtained and still have 
the same number of pictures play a 
year, either the cake or the penny 
must be relinquished. 


Below is some typical comment 
recorded by VARIETY. Names are 
given whenever the person quoted 
had no objection, although those 
managers or circuit heads with com- 
panies having affiliations with dis- 
tribs were naturally desirous of re- 
maining anonymous. 


Arthur Mayer of the Rialto 
Arthur Mayer, owner, Rialto, N. 
Y. (Broadway first-run independent 
specializing in horror pictures, 750 
seats. Mayer also has financial in- 
— in a number of nabes). Says 
née: 


‘As a first-run exhibitor, I can say 
we play pictures six, seven, eight or 
mine days or just as long as they 
hold up. We don’t change bills be- 
cause we want to. If better pictures 
are made we'll be able to play them 
longer. That’s all it amounts to. 


‘From having an interest in sub- 
sequent run theatres I see nothing 
but fallacy in the proposition of 
longer playing time. The longer a 
film plays in early runs, the less it 
gets in the subsequents. Of course, 
from a short-sighted viewpoint, it 
might appear better to a producer 
to get more out of the early runs; 
but that will finally put the sub- 
sequents out of business and the 
producer will find he has not only 
lost the foreign market, but a good 
part of the domestic market as well. 
The only solution I see is better pic- 
tures at lower costs which can be 
achieved by starting the cuts on 
executive salaries.’ 

Executive, major affiliated circuit: 

‘We intend doing all in our power 
to cooperate with all distributors in 
giving their pictures increased play- 
ing time. We have always, as a mat- 
ter of fact, played pictures as long 
as possible as a matter of good busi- 
ness. It must be remembered, how- 
ever, there are some films that can 
stand increased time and some that 
can’t. Unless the quality of pictures 
improves—and I think it has been 
very good this year—there’s no rea- 
son to think there will be any more 
extended runs than in the past. 

‘We figure we do a pretty fair job 
of exploitation. Of course, by the 
expenditure of more money it could 
be improved, particularly in the 
first-runs and keys, but it is a ques- 
tion as to how far to go. 


Extended Runs’ Brushoff 


Continued from page 5 





‘On admissions we have never 
stuck to a hard and fast rule about | 
increases or decreases for all the! 
theatres at the same time, but ad-| 
just each situation as we see fit. On| 
the whole, I would say this is not} 
the time for increases, although we 
have made some minor revisions 
upward with mixed results recently.’ 

Manager, Independent house, 
Brooklyn (Last-run, poor neighbor- 
hood, 400 seats): 

‘We make three changes a week 
and couldn’t think of extending play- 
ing time any more. Everything 
possible is milked by the time we 
get pictures and as soon as we hold 
them more than two days our grosses 
take a terrible drop. There’s even 
a strong drop in our second day from 
our first, 

‘We couldn’t even think of raising 
admissions, Everyone around here 
is on relief and it certainly doesn’t 
seem to be the time. We also suffer 
because we're only about two miles 





from the midtown Brooklyn houses 
and inasmuch as people around here 








have nothing else to do anyway, 
they walk into town for the cheap 
early-bird shows. 


“We don’t do much exploitation be- 
cause by the time a picture gets here 
everybody knows how bad it is. 
Anyway we can’t afford to spend the 
money.’ 

Harold Fisher, manager, Para- 
mount, Brooklyn (First-run, mid- 
town, 4,250 seats; Fabian-operated): 

‘No longer runs can be expected 
here as we have always adhered to 
the policy of playing pictures for 
as long as possible. I think we have 
achieved a fairly good record in that 
respect as many of our pictures play 
two weeks and some even four.’ 

Manager, Loew house, N. Y. (Key 
theatre, following Broadway run. 
2,400 seats; excellent neighborhood): 

‘We split our two changes a week 
here into five days and two days. 
We have experimented with extend- 
ing the five-day pictures to a full 
week, the net result being we do 
exactly the same business in seven 
days as we should do in five. There 
may be pictures occasionally that are 
worth an extended run, but they are 
far between, 

‘Loew’s does a pretty good job of 
exploitation and we here personally 
try to do what we can. We're 
limited, however, by our type of 
clientele and neighborhood and can 
use only dignified stunts. There’s 
not much more can be done than 
has been done in the past. Double- 
features make exploitation awkward, 
anyway. 3 

‘We get 35c weekday nights and 
raising prices any more is impos- 
sible.’ 

Samuel L. Handler, division man- 
ager, Interboro Circuit (third and 
fourth run houses in Brooklyn and 
Long Island; chain is independent): 

‘We recently lengthened the tuns 
at our Kismet, a 1,400-seat house in 
Brooklyn, but it was purely for in- 
ternal reasons. We used to :iake 
three changes a week, but now only 
make two. « We found that the rental 
for the third change was warvante.l 
by the quality of product we were 
receiving. 

‘Longer playing time in any other 
of our houses is impossible. So are 
increased admissions. Business now 
doesn’t warrant taking the chance 
on them. And as for exploitation 
we spend all we feel is possible. 

‘Incidentally, if the affiliated cir- 
cuit houses give a picture lonycr 
playing time, I tind I must give it 
less because it is all milked. I'd 
rather take B’s that haven't played 
around: much than better priwduct 
that has been played by the cir- 
cuits.’ 

Charles Dowe, manager, Fox, 
Brooklyn (First-run, midtown, 4,- 
034 seats; Fabian-operated): 

‘Our booking records show that we 
have played pictures longer this 
year than last, but it wasn’t because 
of pleas from distributors. It was 
because they were better pictures. 
That’s the crux of the whole thing. 
Let them give us better films and 
we'll give them longer playing time. 
Longer runs than we ever give pic- 
tures are impossible, because we 
squeeze them dry. 

‘As for exploitation, it helps a 
good picture but not a poor one. 
The public seems to smell out pic- 
tures and shops. For _ instance, 
we've recently played a Blank, and 
a Blank picture here (indies). In 
both cases the exchange sent a man 
over to do special exploitation and 
we cooperated in every degree. We 
both spent extra money on adver- 
tising, too, but it didn’t do any good. 
Those weeks were bad for us. That 
makes us believe we should put our 
efforts and money on pictures that 
have something, because it is just 
wasted otherwise. 

‘There’s not a chance for upped 
admissions.’ 

Laurence S. Bolognino, president, 
Consolidated Circuit (20 theatres in 
Manhattan and The Bronx; inde- 
pendent circuit): 

‘By the time the three major cir- 
cuits are finished with pictures and 
we get them, no longer playing time 
is possible. They not only get pre- 
ferred runs, but double-feature the 
pictures, give money away with 
them, and charge the same admis- 
sion we do. How we even get one 
day out of a picture amazes me. 

‘We can’t raise admissions. What 
we really should do is cut them in 
half. We go the limit, too, on ex- 
ploitation and advertising. We spend 
5 or 6% of our gross compared to 
the affiliated circuits’ 1 or 2%. 

‘As for the distributors’ pleas for 
cooperation, we feel we’re cooperat- 
ing plenty in giving them the high 
cost of film they demand.’ 










































































VARIETY PICTURES 27 
(For information of theatre and film exchange bookers VARIETY presents a complete chart of feature releases of 
all the American distributing companies for the current quarterly period. Date of 
reviews as given in Variety and the running time of prints are included.) 
COPYRIGHT, 1940, BY VARIETY, INC. ALL RIGHTS RESERVED 
Rev. in Var.—Keviewed in Variety Key te Type Abbreviations R. T.—Running Time 
M—Melodrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; RD—Romantic Drama; MU—Musical 
—— ———= — ———=a5 
WEEK Rev. 
OF in TITLE AND COMPANY TYPE TALENT R.T. 
RELEASE Var. 
2/23 /40 2/28 BLONDIE ON A BUDGET (Col) CCP. Singleton-A. Lake 12 
2/14 NORTHWEST PASSAGE (M-G) DS. Tracy-R. Young-W. Brennan 125 
2/21 KNIGHTS OF THE RANGE (Par) Ws Rz«. Hayden-J. Parker-H. Humphrey 70 
1/31 PINOCCHIO (RKO) Cartoon 87 
3/13. THEY CAME BY NIGHT (20th) M Wz. Fyffe-A. Hulme-P. Calvert 13 
FRAMED (U) C CC, Moore-J. Downs 
3 /1 /40 2/14 BULLETS FOR RUSTLERS (Col) ws.  Starrett-L. Gray 57 
2/21 SEVENTEEN (Par) : C J. Cooper-B. Field-O. Kruger 16 
3/6 STRANGE CARGO (M-G) D J. Crawford-M. Douglas-C. Gabie lil 
3/27. LITTLE ORVIE (RKO) CD sidJ. Sheffield-E, Truex-D. Tree 65 
EARTHBOUND (20th) RD W. Baxter 
2/21 CHARLIE CHAN IN PANAMA (20th) M _séSS. Toler-J., Rogers-L. Atwill 67 
3/13. DOUBLE ALIBI (U) MW. Morris-M., Lindsay CX) 
2/28 HOUSE ACROSS THE BAY (UA) RD iJ. Bennett-G. Raft-L. Nolan 85 
2/7 DR. EHRLICH’S MAGIC BULLET (WB) D_ CE. G. Robinson-R. Gordon-M. Love 103 
3 /8/40 3/13 OUTSIDE 3-MILE LIMIT (Col) M J. Holt-I. Ware a4 
‘ 2/28 GHOST COMES HOME (M-G) C  A.Rutherford-F. Morgan-B. Burke 78 
3/27 HUMAN MONSTER (Mono) M _sCOB.. Lugosi 76 
4/3 SHOWDOWN (Par) w W. Boyd-R. Hayden-B. Wood 63 
4/10 ISLE OF DESTINY (RKO) D  W. Gargan-W. Ford-J. Lang 83 
4/3 ZANZIBAR (U) : DJ. Craig-L, Lane 68 
3 /15 /40 MEN WITHOUT SOULS (Col) DR. Hudson-J. Litel-B. MacLane 
2/14 YOUNG TOM EDISON (M-G) RD M. Rooney-F, Bainter-G. Bancroft 85 
3/30 MIDNIGHT LIMITED (Mono) M J. King-M, Reynolds 61 
2/14 WOMEN WITHOUT NAMES (Par) Ms. Drew-R. Paige-J. Barrett ae 
3/6 MILLIONAIRE PLAYBOY (RKO) Cc J. Penner-L. Hayes 64 
3/13 PIONEERS OF THE WEST (Rep) W_sR.«. Livingston-R. Hatton-N. Beery 56 
1/31 GRAPES OF WRATH (20th) DK. Fonda-J. Darnell-J, Carradine 97 
J MAKING EYES AT ME (VU) MU C. Moore-T. Brown-R. Carle 60 
3/27 REBECCA (UA) M J. Anderson-L. Olivier-J. Fontaine 130 
3/13 3 CHEERS FOR IRISH (WB) CD COP. Lane-T. Mitcheill-D. Morgan 100 
3 / 22 /40 3/6 TOO MANY HUSBANDS (Col) Cc J. Arthur-F, MacMurray 80 
y 2/28 ROAD TO SINGAPORE (Par) MU _B. Crosby-D. Lamour-B. Hope 84 
3/20 PRIMROSE PATH (RKO) DG. Rogers-J. McCrea-M. Rambeau 972 
3/20 FORGOTTEN GIRLS (Rep) DL. Platt-D. Woods-W. Gibson 68 
1/24 THE BLUEBIRD (20th) RO S. Temple-S. Byington-N. Bruce 83 
3/27 IT’S A DATE (U) RD D. Durbin-K, Francis-W. Pidgeon 100 
3/20 VIRGINIA CITY (WB) WE. Flynn-M .Hopkins 125 
3/29/40 4/10 SON OF THE NAVY (Mono) Cc J. Parker-J, Dunn-M, Spellman 71 
Z 2/14 THE FARMER’S DAUGHTER (Par) Cc Mz. Raye-C. Ruggles-R. Denning neo 
4/3 GHOST VALLEY RAIDERS (Rep) Ww D. Marry-I. Andre-L, Mason 57 
3/27.§ RANCHO GRANDE (Rep) w G. Autry-S. Burnette-J. Story 68 
4/10 FREE, BLONDE AND 21 (20th) Cc L. Bari-J. Davis-H. Wilcoxon 13 
11/8 OVER THE MOON (UA) C MM. Oberon-R. Harrison-M. Selten 178 
4 1/5/40 3/13 BLAZING SIX SHOOTERS (Col) ws. Starrett-I. Meredith 61 
, 4/3 AND ONE WAS BEAUTIFUL (M-G) D J. Muir-L. Day-R. Cummings 68 
4/24. TWO GIRLS ON BROADWAY (M-G) CD L Turner-J. Blondell-G. Murphy 70 
TOMBOY (Mono) C J. Moran-N. Jones 710 
1/24 ADVENTURE IN DIAMONDS (Par) M @#G. Brent-I. Miranda-J. Loder 12 
4/3 COURAGEOUS DR. CHRISTIAN (RKO) D  4J. Hersholt-D, Lovett-T. Neal 64 
4/3 STAR DUST (20th) cD L. Darnell-J, Payne-R. Young 84 
HALF A SINNER (U) DH. Angel 
7,000,000 B. C. (UA) D L. Chaney, Jr.-V. Mature-C. Landis 85 
4/10 IT ALL CAME TRUE (WB) cD A. Sheridan-J, Lynn 95 
4/12/40 MAN WITH NINE LIVES (Col) M __OAB. Karloff-R. Pryor-J. Sayres 
COVERED WAGON TRAILS (Mono) W =é4dJ. Randall-S. Cairnes 
3/6 DR. CYCLOPS (Par) DA. Dekker-J. Logan-T. Coley 71 
4/17 HI-YO SILVER (Rep) Ww Hi-Yo Silver-L, Powell-L. Roberts 69 
3/20 WIVA CISCO KID (20th) RD C. Romero-J. Rogers-S. Fields 78 
3/13 HOUSE OF SEVEN GABLES (U) D WM. Lindsay-G. Saunders-V, Price 87 
4/17 KING OF THE LUMBERJACKS (WB) M 4J. Payne-G, Dickson 58 
YOUNG BUFFALO BILL (Rep) w R. Rogers-G. Hayes-P. Moore 
4/19/40 I MARRIED ADVENTURE (Col) D Mrs. Osa Johnson 
j ’ COLORADO TRAILS (Mono) w Tex Ritter 
1/24 ABE LINCOLN IN ILLINOIS (RKO) RD R. Massey-R, Gordon-M. Howard 110 
4/17 JOHNNY APOLLO (20th) RD T. Power-D. Lamour-E,. Arnold 94 
SAPS AT SEA (UA) Cc Sz. Laurel-O .Hardy 
4/24. ENEMY AGENT (U0) D J. Cromwell-H. Vinson 61 
4/24 TILL WE MEET AGAIN (WB) RD M. Oberon-G. Brent 190 
IN OLD MISSOURI (Rep) RD Weaver Brés.-Elviry-J. Storey 
4/24 LIGHT OF WESTERN STARS (Par) w Vz. Jory-J. A. Sayers 63 
4/10 DARK COMMAND (Rep) w CC. Trevor-J. Wayne-W. Pidgeon 91 
4/26 / 40 DOCTOR TAKES A WIFE (Col) cD L. Young-R. Milland-G. Patrick 
: 4/17 FORTY LITTLE MOTHERS (M-G) CD CE. Cantor-R. Morgan-R. Johnson 87 
MYSTERIOUS MR. REEDER (Mono) M W~.Fyffe-K. Walsh-L. Harding 
FRENCH WITHOUT TEARS (Par) Cc £E. Drew-R. Milland 67 
4/10 CURTAIN CALL (RKO) RDB. Read-J. Archer-A. Mowbray 61 
COVERED WAGON DAYS (Rep) WR, Livingston-R. Hatten-D. Renalde 
3/8 SHOOTING HIGH (20th) D J. Withers-G, Autry-M. Weaver 65 
AN ANGEL FROM TEXAS (WB) Cc E. Albert-R. Lane 
4/24 GRANDPA GOES TO TOWN (Rep) CD J. Gleason-L. Gleason-H. Davenport 66 
5/3/40 BLOCK ‘K’ RIDES TONIGHT (Col) Ww Bill Elliott 
4 4/24. IRENE (RKO) MU A. Neagle-R. Milland-R, Young 93 
SO THIS IS LONDON (20th) Cc R. Hare-A. Drayton-G. Sanders 
4/3 FLORIAN (M-G) RD R. Young-H. Gilbert-C. Coburn 91 
20 MULE TEAM (M-G) D  W. Berry-L. Carrillo-M. Rambeau 
4/17 BUCK BENNY RIDES AGAIN (Par) C J. Benny-Rochester-E. Drew 82 
TEAR GAS SQUAD (WB) M_OD=«. Morgan-G. Dickson-J. Payne 
IF I HAD MY WAY (U) MU B. Crosby-G. Jean-E. Brendel 
5/10/40 4/17 DR. KILDARE’S STRANGE CASE (M-G) RD L. Ayres-L. Barrymore-L. Day 76 
‘ OPENED BY MISTAKE (Par) cD C. Ruggles-J. Logan-R. Paige 
4/3 BEYOND TOMORROW (RKO) CD C. Winninger-C. A. Smith-B. Barnes 84 
THE CROOKED ROAD (Rep) ME. Lowe-I. Hervey-H. Wilcoxon 
I WAS AN ADVENTURESS (2@th) D Zorina-R. Greene-E. von Stroheim 
SKi PATROL (U) DL. Desti-P. Dorn-K. Adams 
EDISON, THE MAN (M-G) DS. Tracy-R. Johnson-L. Overman 
GAUCHO SERENADE (Rep) WG. Autry-S. Burnette 
COWBOY FROM SUNDOWN (Mono) W_ T.Ritter-R. Ates-P. Haddon 
4/10 SATURDAY’S CHILDREN (WB) D SJ. Garfield-A. Shirley 97 
5/17/40 WATERLOO BRIDGE (M-G) DR. Taylor-V. Leigh-V. Field 
: : TYPHOON (Par) RD sCOD..« Lamour-R. Preston-L, Overman 
MY FAVORITE WIFE (RKO) RD_ iI. Dunne-C, Grant-R. Scott 
ON THEIR OWN (20th) C_ sS.. Byington-K, Howell-G, Ernest 65 
TURNABOUT (UA) D J. Hubbard-A. Menjou-C, Landis 
SANDY IS A LADY (U) C Baby-Sandy-M. Auer 
ISLE OF DOOMED MEN (Cel) M_CéOP. Lorrre-R. Hudson-C, Middleton 
KID FROM SANTA FE (Mono) W = Jack Randall-C. Curtis-C. Rochelle 
GANGS OF CHICAGO (Rep) M_sL4. Nelan-L. Lane 
ALIAS THE DEACON (U) C CB. Burns-M. Auer-P. Moran 
FLIGHT ANGELS (WB) MV. Bruce-R. Bellamy-W. Morris 
5/24/40 LONE WOLF MEETS LADY (Col) MW. William-J. Muir-E. Blore 
cae s: AMATEUR DETECTIVE (Mono) M  F. Darro 
4/10 THE BISCUIT EATER (Par) CD OB. Lee-C. Hickman-H. Millard ee 
YOU CAN'T FOOL YOUR WIFE (RKO) CD iL. Ball-J. Ellison-E. Dunn 
LILLIAN RUSSELL (20th) RD A. Faye-D. Ameche-H. Fonda 
OUR TOWN (UA) D  W.Holden-M. Scott-F. Bainter 
TORRID ZONE (WB) CD J. Cagney-A. Sheridan 
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Theatres and the Community's Good 
Will Keynoted at Legion Meeting 





Los Angeles, April 23. 
Good will that can be fostered be- 
tween theatres and community lead- 
ers hit a new high for the picture 
industry at the fifth annual Ameri- 
canism meeting of Allied Post 302, 
American Legion, held each year 


under the sponsorship of Charles P. 
Skouras, president of Fox West 
Coast Theatres. More than 500 state 
and city officials, business leaders, 
American Legionnaires, their sons, 
and representatives of the Reserve 
Officers’ Training Corps in all the 
Los Angeles schools, were Skouras’ 
guests at the gathering, held at the 
Ambassador hotel here. 

Skouras, in a welcoming address, 
assured the Legion of the continued 
cooperation of himself and his entire 
theatre organization in promoting 
Americanism, particularly among the 
youth of today. He praised the work 
of the American Legion, and as a 
gesture of future good will promised 
to turn over to the organization 50% 
of the gross collections by F-WC the- 
atres in California during the forth- 
coming Will Rogers Memorial Cam- 
paign drive. This money to be spent 
by the Legion in its child welfare 
work in the state. 

Speakers included Mayor Fletcher 
Bowron of Los Angeles, who sounded 
the keynote of Americanism with a 
plea for Allied Post, made up largely 
of persons in the industry, to carry 
on its work of spreading loyalty to 
the democratic form of government 
and responsibility in civic affairs. 

Other speakers were Judge Clar- 
ence Kincaid of the Superior court; 
Jobn R. Quinn, past national com- 
mander of the Legion and assessor of 
Los Angeles county; Dr. A. H. Gi- 
annini, Rear Admiral William Gar- 
ton, Col. Halsey E. Yates, command- 
ing officer of the first reserve area, 
and others prominent in the civic 
and military world. 

Highlight of the powwow was the 
presentation to Skouras by Quinn, 
on behalf of Allied Post, of a Le- 
gion cap and citation, making him an 
honorary colonel of the organization. 
Presentation was made because of 
the active part Skouras has taken in 
furthering the cause of Americanism 
during his nine years’ residence in 
California. 








Cowan Buys Interest 
In Wright’s Sonovox 


Hollywood, April 23. 

New corporation is being formed 
for the use of Sonovox, with Lester 
Cowan acquiring a half interest in 
Gilbert Wright’s recording device. 
Company is to hold exclusive rights 
to the invention in the making of 
phonograph records, radio and mo- 
tion pictures, with the exception of 
animated cartoons, the rights to 
which have been bought by Walt 
Disney. : 

Sonovox will be used in Cowan's 
picture, ‘Boy Meets Horn,’ and nego- 
tiations are on for its further use by 
Metro, James Roosevelt and Alex- 
ander Korda. 


OHIO FLOODS 
SOCK EXHIBS 


Columbus, April 23. 

Weekend floods in Ohio, brought 
on by excessive rains, resulted in 
terrific losses to exhibitors, Houses 
were under water in Bremen, 
Crooksville, Middleport, Pomeroy 
and Marietta. 

Blocked highways tied up film 
carriers, Sunday changes being de- 
layed or completely ~killed in nu- 
merous situations. 


REIS THIRD AIR PILOT 
TO DIRECT RKO PICS 


Hollywood, April 23. 

Irving Reis, third of the radio pro- 
ducers to get directing contracts at 
RKO, has been assigned ‘Once 
Around the Clock,’ under Cliff Reid’s 
supervision, 

Otgers who jumped from kilo- 
cycles to the sprockets are Orson 
Welles and Frank Woodruff. 























New York Theatres 











GONE WITH 
THE WIND 


While this engagement is limited, 
GWT W will net be shown except at 
advanced prices. . . at least until 1941. 


ASTOR i=. 


ALL SEATS RESERVED 
Twice Daily 2:15, 8:15 p. m. 












Starts Thursday 
MGM’s Dramatic 
Sensation! 

CLARK 
GABLE * 


Breadway © Gilet Strect 


JOAN 
CRAWFORD 


‘STRANGE CARGO’ 





Kenneth Reberts’ 
“NORTHWEST 
Last Times Wed. PASSAGE" 
MEMRAM | abtate 
} ” 
HUSBANDS TRACY 
In Person — 
ED SULLIVAN In Person 
Milten BERLE 


and His 
Star Dust Revue and Others 











“FRENCH 
WITHOUT TEARS” 


RIVOLI Broadway 


at 49th Bt. 
MIDNITE SHOWS 


UNITED 
ARTISTS 


Oeers Open 9:30 A.M. 














GENE KRUPA 
and Ore, 


Connie Boswell 
and Others 


“Buck 
- Benny 


Rides Again 
Midnite Screen Shows 
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SECOND WEEK! 


MERLE OBERON 
GEORGE BRENT 


‘TIL WE MEET AGAIN 


A New Warner Bros. Success 
In Person 


WAYNE KING 


AND HIS ORCHESTRA 


STRAND (‘nr 


4ith St. 
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HELD OVER 


“REBECCA” 
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Spectacular Stage Productions 
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Sales Quotas 








Continued from page ed 


a sales quota for 1940-41 of $9,255,- 
000, an increase over thig year of 
$375,000. This covers 50 pictures as 
against 48 for 1939-40 currently. Be- 
cause of the fact that the size of 
programs varies, as do production 
budgets, the percentage of any in- 
crease in sales quotas, where set, 
would also vary among the distrib- 
utors. 

Metro does not establish a sales 
quota, and this coming season will 
be no exception, according to Wil- 
liam F. Rodgers, general sales man- 
ager, but ‘we will sell the product 
for whatever we believe it is worth,’ 
he adds. 

A distribution executive of one of 
the other companies, not desiring to 
be quoted, states, that while every 
effort will naturally be made to get 
the best terms, greater returns 
might be obtained for both theatre 
and distrib in the matter of dating. 
Aside from cautious dating of films 
by picking the right days for the 
right pictures, it was stated that 





‘many of the top attractions might be 


pushed a couple extra days for more 
coin, 

There are some old-fashioned ex- 
hibitors, according to sales sources, 
which still date poorer pictures, in- 
cluding westerns, on weekends. This 
is not so true in the larger territor- 
ies, but is particularly a habit in the 
south and midwest where single bills 
are the policy. 

While the percentage of foreign 
business to the whole varies with 
distributors and from year to year 
in accordance with the product, in 
round figures the foreign markets 
have provided from 25 to 35% of 
total revenue, with the vast major- 
ity of this coming from the United 
Kingdom. In some lush years the 
foreign revenue for certain distribu- 
tors has run over 35%. The loss on 
this may average up to between 30 
and 40%. 

One angle expressed by a high 
distribution official, so far as war- 
ring countries and those on the bor- 
derline are concerned, is that ulti- 
mately the public gets so fed up with 
war, dangers, eic. that it begins to 
go to theatres to forget or relax. 
This was the experience of the last 
war, with business staging a recov- 
ery after the battle had been on a 
while. 


Max Felder B’k’pt 


Max G. Felder, theatre manager 
employed by Popular Theatres, Inc., 
and Twin Theatres, Inc., filed a vol- 
untary petition of bankruptcy in 
N. Y. federal court yesterday (Tues.) 
listing $57,544 in liabilities anc $5,500 
in assets, latter all in insurance. 

Among creditors are National The- 
atres Supply, $2,525 on a judgment; 
Harry Shiffman, $2,200 on judgment; 
Joe Hornstein, $35,746 on promissory 
notes; Columbia Pictures, $1,100 for 
film rental; United Artists, $450 ditto. 
In 1938 and 1939 the bankrupt earned 
$1,500 yearly. 











TEMPTING HERBERT 
Hollywood, April 23. 

Hugh Herbert gets the top spot in 
Universal’s comedy, ‘Slightly Tempt- 
ed,’ which rolls as soon as the actor 
finishes in ‘One of the Boston Buller- 
tons.’ 

Lew Landers directs. 





Silent Oldies As a Change of Pace 
Mulled by Indies Over the 8 Summer 


Schlesinger’s 11th Year 
As Warners’ Cartooner 


Hollywood, April 23. 

Leon Schlesinger, 10 years with 
Warners as producer of animated 
cartoons, was signed to another con- 
tract for two years. Pact calls for 
42 short subjects for the 1940-41 
program, split between 26 Merrie 
Melodies and 16 Looney Tunes. 

Longer shorts-is the prevalent idea 
at Warners, where execs have dis- 
covered a greater margin of profit in 
the higher budgeted briefies. Biog- 
raphies and yarns by name writers 
make up the bulk of the studio’s 
1940-41 shorts output. 

Two-reelers will be made out of 
Mary Roberts Rinehart’s ‘Dog in the 
Orchard,’ Hal Yates’ ‘Honorable 
Guy’ and Katherine King’s “The 





A policy of silent pictures, from 
as far back as prints are available 
up to the beginning of talkers, may 
be a new vogue with smaller thea- 
tres over the summer. Even some 
of Paramount’s lesser partners are 
investigating the chances for such 
a novelty switch. 

Change of pace is the appealing 
showmanship factor as some recall 
the good business done a couple 
years ago by Valentino silents and 
scattered draught seemingly dis- 
played in smaller theatres when old 
.Chaplins have been picked up. 

The Miami theatre on Sixth ave- 
nue and 47th street, New York, is at- 
tracting considerable attention among 
operators-exhibitors and Joseph 
Balaber, operator of the little thea- 
tre, states that he has been receiving 
any number of inquiries from other 
parts of the country concerning his 
silent film policy. Balaber is carry- 
- ing out a sort of Golden Jubilee an- 
Purple Heart. gle in connection with his shows, 

slanting ballyhoo and_  audience- 
building to the arty element. He 
gets plenty of others, however. 
Stressing films as an art medium and 
along historical interest lines, he 
recently placed a Chaplin and Billy 


West short on the same program for 
comparison purposes. West was an 


imitator of Chaplin’s in the early 
days. 

Balaber gives a program 21'4 hours 
in length and opens at around 10 
a.m. The scale is 10c. mornings, 15c. 
matinees, 25c. night weekdays, 35c. 
Saturday-Sundays. 

As a means of providing oldtime 
flavor, Sid Lubin, an old hand at 
the game, plays the piano accom- 
paniment for the silents in the man- 
ner of 1910, throwing in other effects 
as well. For relief the theatre uses 
double-disc records, with musical 
numbers carefully chosen for proper 
accompaniment to the action. 

The U. S. Music Hall, N. Y., come 
bination beer garden-m.h., on Mon- 
day (22) put in old silents under an 
experiment for two weeks. Harry 
Bannister, operator of the U.S.M.H., 
has lined up film on 16 mm. prints 
and will change shows each night. 
Later on Bannister will put on “The 
Drunkard,’ oldtimer play’ with which 
he was associated several years ago 
when it was presented at the Ameri- 
can Music Hall, N. Y. 


METRO USING NAME 
~ WRITERS ON SERIALS 


Hollywood, April 23. 

Metro is hiring literary names to 
build up its serials, ‘The Hardy 
Family’ and ‘Dr. Kildare.’ 

Studio recently took on Sinclair 
Lewis to develop a ‘Hardy’ yarn, 
and is adding Lloyd C. Douglas to 
the scripting staff for a ‘Kildare’ 
story. 


Joe Schenck’s 20th-Fox 
Trading Shown Via SEC 


Washington, April 23. 
Hitherto undisclosed stock tran- 
sactions by the chairman of the 
board of 20th Century-Fox, Joseph 











Memphis, April 23. 

Bingo, demon rival to theatres here 
the past two years, is on the way 
out in Memphis. Show business is 
rejoicing. 

The city has decreed ‘unofficially’ 
by word to all the sponsoring organ- 
izations that there will be no more 
big public bingo games in the town 
after May 1. 

A number of organizations, includ- 
ing Catholic churches, the American 
Legion and civic clubs, have been 
operating bingo games on a large 
scale. Estimates place tht weekly 
attendance around the town at 10,000 
to 20,000. 





Jackpots Nixed in Aussie 
Sydney, April 3. 

Local police officials, after further 
probe into ‘Movie Jackpots’ as run 
in many pic houses, have decided to 
request managements to drop the 
idea to save any court action. 

Hoyts will wipe the idea pronto 
following police tip, and other loops 
will follow suit rather than make a 
test case and buck the cops. Jack- 
pots, highly popular in the radio 
field, went into pic houses as a biz 
build. Idea pleased the fans and 
pulled added trade nights played. 
Very ‘similar to the U. S. banknite, 
with prizes spaced from 25c to $5 
for each correct answer given mem- 
bers of audience to questions framed 
by sponsors. 

Growth of Jackpots in pic field has 
been a headache to exhibs out in the 
nabes. 














Holman to Coast 


Russell Holman, Paramount pro- 
duction rep in New York, trained 
for the Coast Friday (19). He took 
with him details on a flock of deals 
on which Par has been negotiating 
in regards to novels, authors and 
plays, for final studio decisions. 

He’ll be away about three weeks. 








Inside Stuff—Pictures 


M. Schenck, in the company’s com- 
mon stock came to light last week 
in the latest summary of stock ac- 
tivities issued by the Securities & 
Exchange Commission. 





those favoring granting the option. 


and William P. Philips. 





who shot the pictures. 


All present directors were unanimously re-elected and the propositi 
grant to Darryl F. Zanuck, v.p. in charge of production, an aa eget 
chase 100,000 shares of common stock was approved at the annual stock- 
holders’ meeting of 20th-Fox held last week. Represented at the meeting | Month. He further shed 1,000 shares 
were 811,393 shares of preferred out of 925,020 
1,058;699 shares of common out of 1,741,992 shares 

Understood that the Zanuck option proposition 
majority, expected opposition to the proposal, as so often has occurred in 
previous proxy fights with other film companies, being snowed under by 


At the organization meeting of newly-elected di i 
the stockholders’ session, Joseph M. S toe 
the board of directors; Sidney R. Kent, president; W. C. Michel, executive 
v.p.; Darryl F. Zanuck and William Goetz, vice-presidents; Sydney Towell 
treasurer; Felix A. Jenkins, secretary; Wilfred J. Eadie, comptroller and 
assistant treasurer; John P. Edmondson, J. Harold Lang and George F. 
Wasson, Jr., assistant secretaries; Read B. Simonson, assistant treasurer. 

Directors reelected: H. Donald Campbell, Chase National Bank; John 
R. Dillon, Hayden Stone & Co.; Wilfred J. Eadie, 20th-Fox; Daniel O. 
Hastings, Felix A. Jenkins, Hermann G. Place, Chase National Bank; Seton 
Porter, National Distillers Products Corp.; Kent, Michel, Schenck, Towell 





More than 10,000 feet of film taken in Slovakia between March and 
October of last year, showing Nazi penetration and claimed to be uncen- 
sored, will be distributed in the form of several two-reelers by K. Lissiuk, 


In October, “1937, the Hollywood 
film magnate bought 2,000 shares of 
stock, dropping 1,000 shares the 
Same day and retaining a total of 
169,643 shares at the end of that 


in December of the same year, wind- 
ing up with 168,643 in the till at the 
year’s end. 

Desultory action in Trans Lux 
Corp. common also was reported by 
the S.E.C. for April, 1937, and for 
February this year. Walter Siemers, 
listed as a director of the company, 
halved his holdings in 1937 through 
the sale of 200 shares common. Pur- 
chase of 800 shares of the stock was 
made by Siemers, according to the 
S.E.C. report, last February, bring- 
ing his holdings up to 1,000 shares. 


shares outstanding, and 
outstanding. 


was passed by a large 


Schenck was re-elected chairman of 





Keighley’s Warner Pic 


Hollywood, April 23. 
William Keighley has been as- 
signed by Warners to direct ‘Honey- 
moon for Three,’ based on a Broad- 
way stage play. 
Cameras start grinding April 29. 
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THEY TAKE THEM ALL 
IN THEIR STRIDE 








DIFFICULT, unusual, routine—no matter 
| what the shot requires, one of the three 
Eastman negative films will more than fill 
the bill. Special ability backed by unvary- 
ing uniformity has made them the main- 


stay of modern cameramen. Eastman 


Kodak Co., Rochester, N. Y. 


J. E. BRULATOUR, INC., Distributors 





Fort Lee Chicago Hollywood 
PLUS-X SUPER-XX 
for general studio use for all difficult shots 
BACKGROUND-X 


for backgrounds and general exterior work 


EASTMAN NEGATIVE FILMS 
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BMI HAS COLE OF CHI ON 10-YEAR DEAL; 








GUARANTEES $20,000-$30,000 ANNUALLY 


Also Dickering With Hinds, Hayden & Eldridge— 
Cole Deal Cancellable at-End of Any Year—BMI 
Liability Is $25,000 — Cole Was SESAC Ally 


¥ 


Broadcast Music, Inc., has made 
its first deal for the exclusive per- 
forming rights to an established cat- 
alog, namely, the M. M. Cole Music 

-Co., of Chicago. Cole has for some 
time been allied with the Society of 
European Stage Authors and Com- 
posers. The agreement with Cole 
becomes effective Jan. 1, 1941, and 
is for 10 years. Cole is to receive 
$270,000 over that period from the 
BMI at the rate of $20,000 a year 
for the first three years and $30,000 
annually for the subsequent seven 
years, but the proposition may be 
called off at the end of any year pro- 
viding Cole has received as much as 
$25,000 from BMI. 

The guarantee angle in the Cole- 
BMI deal is new in the performance 
rights business. Associated Music 
Publishers, Inc., has some such 
arrangements with its European pub- 
lisher affiliates. SESAC does not 
guarantee its publishers a minimum 
or set annual income, while the 
American Society of Composers, Au- 
thors arid Publishers merely serves 
as a cooperative agency for its 
members. 

Cole’s specialty has been hillbilly 
numbers. He also holds the rights 
to ‘Mexicali Rose’ and ‘Big Bass Viol.’ 
SESAC claims that it is amply pro- 
tected against the exit of the Cole 
works from its repertoire since it 
has for some time been building up 
the hillbilly compositions of other 
American publisher affiliates. Cole’s 
counsel on negotiating and closing 
the contract” with BMI was Leonard 





ELLIOTT ROOSEVELT BACK 


On Texas Web for Hummert Denti- 
frice Account 








San Antonio, April 23. 

Elliott Roosevelt, prexy of the 
Texas State Network, will return to 
radio as a commentator tomorrow 
(Wednesday) with thrice weekly 
broadcasts over his regional. Pro- 
gram will be known as ‘America 
Looks Ahead.’ 

Present series will be for Dr. 
Lyons Toothpowder and was ar- 
ranged through Blackett-Sample- 
Hummert. 


A.P. CLEARS WAY 
FOR AIR SALE 
OF NEWS 











Associated Press’ membership has 
voted to expand the radio sale of 
the AP service, which in broadcast- 
ing is interpreted as a greenlight for 
the placing of the news organiza- 
tion in direct competition with the 
United Press, International News 
Service and Transradio for commer- 
cial accounts. The announcement of 





Zissu. 
Expected Reaction 

BMI officials expect that the deal 
they have made with Cole will cause 
quite a stir among the publishers 
affiliated with ASCAP. They an- 
ticipate a wide ripple of comparison, 
with the ASCAP publishers con- 
trasting the value of their catalogs to 
Cole’s and then weighing what Cole 
is guaranteed from BMI and their 
current shares in the ASCAP dis- 
tribution. Of particular interest to 
the pubs in the ASCAP camp is the 
circumstance that BMI has not ac- 
tually committed itself to Cole for 
more than $25,000. 

Other catalogs being negotiated for 
by the BMI are those of Hinds, Hay- 
den & Eldridge, which specializes in 
school and church music, and Arthur 
P. Schmidt, whose standard music 
repertoire includes some of the late 
Edward MacDowell’s works. Mrs. 
MacDowell as executor of her hus- 
band’s estate is a member of ASCAP. 


COMPTON SHOWS 
RIDE THE HEAT 


Compton agency’s entire lineup of 
programs, the bulk of which are 
daytime serials, will remain on the 
air over the summer. All of the 
Procter & Gamble shows, including 
“Vic and Sade,’ ‘Mary Marlin,’ ‘Guid- 
ing Light,’ ‘Right to Happiness’ (all 
out of Chicago), ‘Against the Storm,’ 
‘The O’Neills,’ ‘Life Can Be Beau- 
tiful’ and ‘Truth or Consequences’ 
(out of New York) are on networks. 
All but ‘Truth’ are dramatic strips. 

Others set to ride through the 
summer include various P. & G. lo- 
cal shows, the Brooklyn and Wash- 
ington baseball games (shared with 
General Mills), and various smaller 
accounts. 











Tony Martin, Kostelanetz 
To Vacation Six Weeks 


Present plans for the Ethyl pro- 
gram (CBS) call for giving it a six- 
week layoff, effective June 30. 

Tony Martin and Andre Koste- 
lanetz are the names and B.B.D.&O. 
the agency. 





WTBO to Burn-Smith 
WTBO, Cumberland, Md.,_ has 
shifted representation to the Burn- 
Smith Co. 
Joe McGillvra formerly had the 
station, | 


the vote was made at the AP’s an- 
nual convention in the Waldorf- 
| Astoria Monday (22). 

On the vote for ‘liberalizing’ the 
AP’s radio service 939 members took 
part. Of these 674 went on record 
as favoring unconditional liberaliza- 
tion, 231 were strongly against, 
while 231 stated that they would 
leave it to the discretion of the 
AP’s board of directors. 


BOB CUNNINGHAM UPPED 


New Faces at WBBM 
Studios in Chicago 








Several 





Chicago, April 23. 

Several production and program 
staff changes instituted in WBBM- 
Columbia here by assistant general 
manager Jack Van Volkenberg and 
program chief Stu Dawson. Stan 
Thompson, departing as _ assistant 
program manager, is replaced by 
Bob Cunningham, who was formerly 
night supervisor. Thompson had 
been ill. 

Paul Sutton comes in from WWJ, 
Detroit, to take over captaincy of 
continuity department, replacing Dan 
MacMillan who joins the Hartman 
agency locally. Additions to the 
continuity department include 
|George Roeder, William Kass and 
George Guyan. 

Tom Moore has been brought in 
from Tuscola, Missouri, as an- 
| nouncer and will handle the comedy 
comment for Saturday morning 
show, taking over from Jay Sims 
who went to WOR. 


WTRY House Orchestra 
Sponsored by Troy Bank 


Troy, N. Y., April 23. 

T. Roy (Tom) Kiefer’s studio en- 
semble is being sponsored on a daily 
quarter-hour over Harry Wilder’s 
brand-new WTRY by the Manufac- 
turers’ National Bank of Troy, one 
of the Marine Midland group. 

Kiefer was formerly violinist and 
leader of orchestras in Albany-Troy 
theatres. 


AILEEN PRINGLE 
WITH RADIO CO. 


Aileen Pringle, former film ac- 
tress, has joined the Transamerican 
staff and is working on the prepara- 
tion of a new dramatic series, ‘The 
Journey Back. Show may be a 
daily serial or a 30-minute evening 
stanza. Actress is collaborating on 
the script and production and may 
play a lead in it. 

She came east last fall and is now 
making her permanent home in New 
York. She was on ‘Joyce Jordan, 
Girl Interne,’ for several weeks and 
made one appearance on the Texaco 
dramatic show. 


BOSCO, KNOX CONTINUE; 
MUELLER FOLDS SERIAL 


‘Thunder Over Paradise,’ 15-min- 
ute daily dramatic series over NBC 
blue (WJZ) split hookup, for 
Mueller’s macaroni and spaghetti, 
folds Friday (26) for the season. 
Kenyon & Eckhardt is the agency. 
‘Painted Dreams,’ daily serial out of 
Chicago for Procter & Gamble, will 
be shifted to fill the vacancy and 
will be spread to additional stations. 
‘Dreams’ will plug various P. & G. 
products over different stations, with 
the several agencies on the account 
handling it. 

Kenyon & Eckhardt’s other radio 
accounts, Bosco and Knox gelatine, 
each with a number of local shows 
in various spots, will remain on the 
air over the summer. 


Griffin Shoe Polish 
B.R.’s O’Haire on WGY 


Schenectady, April 23. 

Griffin shoe polish has taken time 
on WGY, through Bermingham, 
Castleman & Pierce, for a 10-minute 
breakfast hour daily of e.t. music 
and Negro dialect by Gene O’Haire. 

O’Haire, who broadcast on Ala- 
bama Minstrels in earlier WGY days, 
does a character, ‘Syracuse,’ a cousin 
of Jack Benny’s ‘Rochester.’ 


Radio Is Nice Work 
Seattle, April 23. 
Three executives of KIRO, Tubby 
Qulliam, Loren Stone and Tommy 
Thomas respectively, are all hud- 
dling with architects. 
All building homes on Vashon 























Island. 








Relative quiet prevailed on the 
| radio-ASCAP front the past week. 
Broadcast Music, Inc., sought to get 
plugs from some tunes it had pub- 
lished, while the ASCAP manage- 
,ment continued to study the com- 
|ments contained in letters from 
broadcasters about its new licensing 
plan. 

ASCAP figures on having its new 
contracts as prepared by counsel 
available in two weeks and it ex- 
presses confidence that they will be 
signatured by a minimum of 390 sta- 
tions immediately after the contract 
forms are ready. It doesn’t expect 
any rush from among the larger net- 
work affiliated stations until after 





the convention in August of the Na- 
tional Association of Broadcasters. 








ASCAP Contracts Ready in Fortnight 


Performance Society Expects About 390 Signatures 
Will Be Filed Without Trouble 
iscsi + 





Jim Ameche-Gale Page 


Again Sub for Boyer 
Lennen & Mitchell will have all 
its present network shows running 
through the summer. Charles Boyer 
will take his usual 13-week vacation, 
with Jim Ameche and Gale Page 
substituting. Others holding on are 
the Don Ameche stanza (Old Gold), 
‘Parker Family’ (Woodbury), Sammy 
Kaye (Sensation), and the Jurgens 
Journal. 

In spot, Lorillard is renewing the 
Arthur Godfrey disc series for an- 
other 13 weeks, effective May 18. 
There are 16 stations in this cam- 
paign. Union Leader has been the 
product plugged. 


NATIONAL FOOD AND DRUG ADVERTISING’S 


IMPORTANCE TO RADIO, PRESS, MAGAZINES 


(Figures for Radio omit Talent Charges) 


1938 


Per cent of 


Per cent of 
medium’s 


1939 medium’s 


spending 1938total Spending 1929 totai 


IN NEWSPAPERS: 

















Foods and grocery products $30,349,239 205% 1939 figures 
Drugs and toilet goods...,. 21,025,133 142% not yet available 
$51,374,372 34.7% 
IN GENERAL MAGAZINES: 
Foods and grocery products $27,738,823 19.9% $29,790,229 19.67, 
Drugs and tollet goods...... 24,004,695 17.2% 25,535,128 16.8% 
$51,743,518 37.1% $55,325,357 36.47, 
IN NATIONAL NETWORK RADIO: 
Foods and grocery products $31,727,819 442% $36,708,895 441% 
Drugs and toilet goods...... 19,443,574 27.1% 22,425,671 26.9% 
$51,171,393 713% $59,134,566 71% 
IN NATIONAL SPOT RADIO: 
Foods and grocery products $6,194,498 37.5% $6,696,284 36.0% 
Drugs and toilet goods...... 3,724,386 19.8% 3,865,807 20.7% 
$9,468,614 57.3% $10,562,091 56.7% 


SOURCES—For newspapers: Media Records dollar totals on newspapers 
in 760 U. S. cities and towns of 10,000 and over; for magazines and na- 
tional network radio, Publishers Information Bureau totals; for national 
spot radio, Publishers Information Bureau totals which are partial and 


probably represent only about two-thirds of the dollars spent. 


Reason: 


PIB depends necessarily on voluntary reports from stations, many of 


which do not report. 


In 1938, 167 stations did; in 1939, 137 reported. 





Bookish Experiment Replaces ‘Pursuit 


CBS’ ‘Invitation to Learning’ Will Apply Harvard 
Classics Idea to Radio 





KALTENBORN STEPS IN 


Relieves Winchell for Four Weeks— 
Going to London First 








H. V. Kaltenborn will pinchhit in 
the Jurgens spot on the NBC blue 
Sunday nights for Walter Winchell 
when the latter takes his four weeks’ 
vacation in August. 

Kaltenborn is slated to go to Eng- 
land at the end of this month for a 
series of NBC broadcasts from that 
side of the Atlantic. 


CBS NET UP 
IST QUARTER 
OVER °39 


Columbia Broadeasting System’s 
net profit for the first three months 
of 1940 improved nearly $390,000 
over the initial quarter of last year. 
Company statement showed net 
profit of $1,552,031 for the 13 weeks 
ending March 30, last, as against $1,- 
163,947 in comparable period of 1939. 

CBS earnings for the initial quar- 
ter this year were equal to 90c a 
share on 1,716,277 shares of Class A 
and Class B stock as compared with 
68c per share on both classes of stock 
in the first quarter of 1939. 

These results reflect the opera- 
tions also of the Columbia Recording 
Corp. acquired by CBS in 1939, 











McClure at KTSA Opposes 
Own Ex-WOAI Sponsor 


San Antonio, April 23. 

Ken McClure, radio commentator, 
is set for a series of nightly news- 
casts starting April 29 on station 
KTSA. Account was placed through 
Bernard Brooks for Drewry’s Beer. 
Program is daily quarter-hour stint 
at 10:00 p.m. 

WOAI at the same hour presents 
its nightly news period for the San 
Antonio Brewing Co. for Pearl Beer, 
McClure’s old sponsor. Corwin Rid- 
dell handles at WOAI. 





Kesten, Akerberg Buy 


Washington, April 23. 

Security & Exchange Commis- 
sion’s summary of activities for last 
February shows: 

Herbert V. Akerberg, CBS official, 
picked up 328 shares of the Class A 
$2.50 stock and Paul W. Kesten, 
bought 757 shares. Akerberg’s hold- 
ings were listed at 328 shares, while 
Kesten had 2,501 shares of Class A 
and 300 shares of Class B $2.50 par 
common. 

Leon Levy, a director, dropped 170 
shares of the Class B, leaving him 
with 42,762 shares of that stock and 





37,723 shares of Class A, 


. 





W. B. Lewis, CBS vice-president in 
charge of programs, goes to Holly- 
wood today (Wednesday) to com- 
plete the final details of Columbia's 
program plans for the summer. He 
has already made several trips west 
on the same mission. 

Meantime CBS is going ahead with 
preparations for its educational se- 
ries, ‘Invitation to Learning,’ which 
will replace ‘Pursuit of Happiness’ 
Sunday afternoons beginning May 12. 
It will be a 30-minute stanza in 
which three or four educational or 
literary names will engage in discus- 
sion on the significance of great 
works of literature. 

First few programs will deal with 
books that may have infiuenced the 
American Colonial patriots and thus 
had a contributory effect on the 
Declaration of Independence and the 
Constitution. In this sense, ‘Invita- 
tion’ is viewed as a logical sequel to 
‘Pursuit,’ which was intended to ex- 
press the themes and aspirations of 
democracy. New series is aimed to 
stimulate reading in general and the 
reading of great literature in particu- 
lar, a la the Harvard classics. 


Eversharp Show 


Borrowed Idea, 
Sez Station WOL 


Litigation looms between WOL, 
Washington, and the Milton Biow 
agency over the money-giveaway 
quiz, ‘Take It or Leave It,’ which 
Biow debuted for Eversharp Pen and 
Pencil on CBS last Sunday night 
(21). WOL claims that the Ever- 
sharp show is a duplicate of one that 
it has had on the air for some time. 
The WOL version is tagged ‘Double 
or Nothing.’ 

Station also claims that several 
weeks ago it gave a sales option on 
‘Double or Nothing’ to the William 
Morris office. The Biow agency ran 
into similar charges when it attempt- 
ed last year to launch another quiz, 
‘Where Am I?’ on Mutual. Tag was 
then changed to ‘Name Three,’ but 
the series didn’t last very long. 











Berch May Fold 


Manhattan soap, which sponsors 
Mrs. Franklin D. Roosevelt's com- 
mentator series over NBC _ blue 
(WJZ) beginning next Tuesday (30), 
may drop the Jack Berch Song Club 
series after May 31. Latter show Is 
now on three mornings a week also 
over NBC blue. It was slated to 
fold at the end of this month, but 
was given an added four weeks 
ride. Fate thereafter is uncertain. 

Franklin Bruck is the agency. 
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TEXACO NOT 
RAMPANT THIS 
SUMMER 


Texaco doesn’t intend to do any 
extensive spot campaigning this 
summer. It may add a few stations 
to its present spot list but these will 
be in markets where special dis- 
tributing problems have developed, it 
was disclosed by the account Mon- 
day (22) in answer to a report that 
it had lined up a mass of local pro- 
grams for the warm spell. 

Refiner is carrying news on 16 
stations in Texas, baseball on WCFL, 
Chicago, and newscasts in Montana. 
Last week Texaco added Sam Perrin 
and Mack Benoff to the writer staff 
for the Hollywood section of its 
Wednesday night hour on CBS. It 
will decide around May 15 whether 
to pick up the option on this show 
for the fall. 


RADIO MAN DOESN'T 
KNOW HOW TO SLEEP 


St. Louis, April 23. 

Charley Stookey, CBS Farm Re- 
porter and editor of the KMOX early 
am. Farm Journal, is hobbling on 
crutches as the result of a fall down 
the basement steps of his home while 
walking in his sleep. Stookey, still 
on the job despite painful injuries to 
his legs, explained: 

‘I’m asleep at home during one of 
the infrequent chances I get to do 
this. The next thing I know I’m at 
the bottom of the steps all bruised 
up.’ 

All dressed up and sleepy is an- 
other KMOX man, announcer John 
Jacobs, who in a silk hat, striped 
trousers and frock coat is doing a 
ringmaster stint at the annual St. 
Louis police circus currently at the 
Arena. Jacobs does his daily a.m. 
stint at the station until noon, hast- 
ens to the Arena, dons his circus 
garb and works the matinee. Then 
back to the station for another turn 











_ at the mike and again to the Arena 


for the p.m. performance. 

He is making plenty of folding 
money in the dual role, but is losing 
a bunch of shut eye. 





Driscoll, Danzig Divide 


Johnstone’s WOR Duties | 


G. W. Johnstone’s job at WOR, 
New York, becomes two jobs under 
management decision following 
Johnstone’s appointment by Charles 
Michaelson as radio director of the 
Democratic National Committee. 
Dave Driscoll will be director of 
special events, and Jerry Danzig di- 
rector of publicity. Both were aides 
to Johnstone. 

Johnstone stays on until May 1, 
when he reports in Washington. 

Dick Dorrance,_ staff publicity 
writer, will quit May 15 to open his 
own office. He already has the 


| F-M Broadcasters, Inc., account. 





Ted Collins Stil Ii 


Ted Collins, who underwent a 
nose operation early last week, is 
still in Mt. Sinai hospital, N. Y., un- 
able to have visitors or take phone 
Calls, Condition is reported consider- 
ably improved, but he probably 
won't be out before the end of this 
or early next week. 

Partner-manager of Kate Smith 
expected the operation to be a 
minor matter, but he caught cold 
immediately afterward and serious 
Complications ensued. Miss Smith 
is handling the m.c. duties on her 
Friday night series in his absence. 


Lindow In, Kaufman Out 


Indianapolis, April 23. 
Lester Ww. Lindow, former sales 
Manager of WCAE at Pittsburgh has 
assumed the managership of WFBM, 
Succeeding Jesse L. Kaufman. 
tter returns to New York. 











Flying Tea Parties 





Committees of ladies are meet- 
ing in aeroplanes all over the 
U. S. A. during the next fort- 
night. Their deliberations are 
being broadcast over local sta- 
tions by shortwave pick-up. 

The flying tea parties are part 
of the pre-exposition ballyhoo 
arranged by the National Ad- 
visory Committge for Women’s 
Participation in’ the 1940 New 
York World’s Fair. Fredericka 
Millet, of the Fair’s radio depart- 
ment, is pouring from national 
headquarters. 


—_——— 


RADIO'S SPRING 
EXIT BEGINS 


* ‘Plantation Party,’ currently on 
NBC blue (WJZ) 9-9:30 Friday 
nights for Brown & Williamson to- 
bacco, goes off with the May 10 edi- 
tion. Russel M. Seeds is the agency. 
To replace it, NBC is moving ‘Home 
Town Unincorporated’ from the 10 
p.m. Sunday spot on a split red net- 
work. 

‘Crossroads,’ sustainer with Doris 
Kenyon, written by Frances Marion, 
went off Sunday (21). ‘From Holly- 
wood Today’ replaces, ‘Child Grows 
Up,’ a local sustainer over WMAL, 
Washington, goes off Saturday (27). 
Tom Mix ‘Straight Shooters’ series 
for Ralston Purina Co., originating 
in Chicago and heard over NBC 
Blue (WJZ) Monday through Friday 
afternoon, goes off after this week. 

Smilin’ Ed McConnell’s 15-minute 
Saturday morning series out of Cin- 
cinnati for Acme White Lead & 
Color goes off the air with the May 
18 broadcast. Henri, Hurst & Mc- 
Donald is the agency. 

‘Melody Marathon,’ Friday night 
30-minute show over a split NBC 
blue hookup out of Cincinnati for 
the Ohio Oil Co., folds with the May 
24 stanza. Byer & Bowman is the 
agency. 


KABC Sacrifices Swing 
For Baseball; Clamor 
Forces Delayed Discs 


San Antonio, April 23. 

Due to the baseball broadcasts 
heard on station KABC, the talks of 
Raymond Gram Swing, Mutual net- 
work commentator, heard here, con- 
flicted with the play-by-play account 
and had to be discontinued. 

So tremendous was the telephone 
calls to the station, as well as letters 
and wires asking for the station to 
carry Swing’s talks that KABC are 
recording the speeches and are re- 
broadcasting them at the conclusion 
of the ball games. 

Several of the listeners offered to 
pay for the transcriptions made of 
the talks. Yet the broadcasts are un- 
sponsored locally. 


CALKINS & HOLDEN 
PLACE OAKITE SPOTS 


Calkins & Holden agency has 
placed a series of spot announce- 
ments over 26 stations for Oakite 
cleanser. Campaign, to run 10 weeks, 
is the first time the client has used 
radio to such an extent and the first 
time at all during this time of year. 

Plugs wil go in local program 
breaks or on participation shows. 





























Mrs. Pike Leaves WGY 
For S. K. Ellis Agency 


Schenectady, N. Y., April 23. 

Mrs. Lawrence H. Pike, on WGY 
for five years under nom de radio of 
‘Betty Lennox,’ has resigned, ef- 
fective May 1, to join Sherman K. 
Ellis, New York, as writer of food 
copy. Another of her jobs will be 
making transcriptions. 

Patricia Sheldon Smith, the orig- 
inal Betty Lennox until her retire- 
ment upon marriage, returns to sta- 
tion to take over ‘Household Chats.’ 


TINGHOUSE AIR SHUFFLE 








PALEY STALKING. | 


KOKA, OTHER 


Stations Withdraw From 
NBC Management July 1 

. and Affiliation May Be 
Changed Along With the 
New Setup 





RED, BLUE ANGLES 





Decision of Westinghouse to with- 
draw its stations from the manage- 
ment of NBC this July has been ac- 
companied by heavy propositioning 
from both NBC and Columbia on the 
matter of network affiliation. Wil- 
liam S. Paley himself is reported to 
be attempting to induce Westing- 
house to shift the alliance of KDKA, 
Pittsburgh, from the NBC-blue to 
CBS, while NBC is said to be dis- 
posed t6 let KDKA replace WCAE 
as the local outlet for the red link. 


The divorcement step is a result 
of frowns from the Federal Com- 
munications Commission against ab- 
sentee licensees. The Government 
has taken the position it does not 
favor non-operating licensees. West- 
inghouse, in turn, has not been con- 
tent to be primarily aligned with the 
NBC blue. 

The effect on Westinghouse sta- 
tion personnel, all presently NBC 
men, is one part of the development 
which will constitute one of the 
biggest network shifts in some time. 

It is also reported that Westing- 
house insists on pairing KDKA with 
WBZ, Boston, another 50,000-watter, 
as far as a new network deal is con- 
cerned. If KDKA goes red, WBZ 
would have to receive similar treat- 
ment, which realignment would af- 
fect John Shepard’s WNAC, the cur- 
rent red outlet. 

Also mixed up in these manouvers 
are a couple of Hearst stations, 
WCAE and WBAL, Baltimore. NBC 
has done some talking about as- 
signing the red release in Baltimore 
to WBAL, but it is understood that 
the Hearst organization will take the 
position that any such move will not 
be countenanced if WCAU is de- 
prived of its red status. Out of this 
complication may come a complete 
network alignment for the two 
Hearst stations, with WBAL and 
WCAE shifting over to CBS. 

Under the present setup in Balti- 
more WFBR is the red station and 
WCAO the CBS outlet. NBC com- 
mented yesterday (Tuesday) that the 
whole Westingl.ouse situation was in 
the ‘rumor stage’ but the general im- 
pression in the trade was that it was 
a safe bet that both KDKA and 
WBZ would wind up with the red 
network. 

Potential situation which seems to 
have caused most speculation in the 
trade is what might happen if Shepard 
declined to take the blue network’s 
service on WNAC, instead of WAAB, 
the blue’s present release. One con- 
jecture is that NBC might then make 
a deal with WHDH, which is on the 
same wavelength as KOA, Denver, 
an NBC operation. WHDH pres- 
ently operates up to sunset in Den- 
ver, but under the different circum- 
stance it is believed that a full time 
grant might be arranged. 


UNIVERSITY OF TEXAS 
SCENE OF NBC RALLY 


Austin, Texas, April 23. 


The University of Texas and The 
National Broadcasting Co. will spon- 
sor a two-day institute here, May 31 
and June 1. The first day has been 
set aside for a series of conferences | 
for the educational directors of the 
NBC stations in the southwest. The 
second day will be devoted’to panel 








Vacation With Pay 





Hollywood, April 23. 
Eddie Dunstedter’s orchestra 
of 10 men share in the week’s 
vacation-with-pay doled out ‘y 
Hormel! for those on its ‘It Hap- 
pened in Hollywood’ program. 
It’s first time hereabouts musici- 
ans have ever been paid without 
tooting for it. 
Radio gang comes under the 
heading of Hormel employes. 


B.B.D.&0.SETS UP 








JOHN ROYAL 
SPURNS WRECK 
BROADCAST 


NBC could have had an eye-wit- 
ness account of the wreck of the 
Lake Shore Limited, crack New 
York Central train, at Little Falls, 
N. Y., Saturday night (20) a few 
minutes’ after it happened, but it: 
turned down. the offer because the 
network didn’t want to cause un- 








IN LOS ANGELES 


Chicago, April 23. 

R. L. ‘Buck’ Hurst goes to the 
Coast immediately to set up Los An- 
geles office for Batten, Barton, Dur- 
stine & Osborn agency. Hurst was 
formerly head of the Chicago cor- 
poration of B.B.D. & O. but resigned 
some six years ago and since then 
has been with several agencies, in- 
cluding Lord & Thomas. 


Coast branch will be within the 
jurisdiction of the Minneapolis 
B.B.D. & O.office which has been the 
key headquarters for B.B.D. & O. 
operations in Minneapolis, Chicago 
and the Coast for many years, and 
headed by Jack Cornelius. 

Hurst was accompanied to the 
Coast over the weekend by Paul 
Buther, advertising manager of 
M.J.B. Coffee which will be handled 
by B.B.D. & O. from the West-Coast 
office, which will be formally opened 
around May 1. California office will 
also give closer cooperation on other 
B.B.D. & O. shows produced on the 
Coast, including the programs for 
Hormel, which is a Minneapolis- 
B.B.D. & O. account. 


Met Auditions Due Back, 








necessary anguish to relatives of 
passengers. The offer of an on-the- 
scene description came from Bill 
Stern, NEC staff sports commentator, 
who was himself a passenger. 

After he had been dug out of one 
of the cars, but uninjured, Stern 
made his way to a telephone and 
called NBC, New York. He got Abe 
Schechter, news and special events 
head, on the wire. Schechter, after 
telling Stern that he would call back, 
put in a call for John F. Royal, NBC 
program chief, at his home. Royal 
quickly nixed the idea of a special 
broadcast, explaining that since no 
casualty list had yet been issued the 
news over the air would cause hun- 
dreds of persons related to the pas- 
sengers to wonder whether their kin 
were dead or alive. Royal -added 
that it would be best for NBC to ad- 
here to its policy of not broadcast- 
ing news of such events until the 
casualty lists were released. 

Stern was on his way to talk be- 
fore a Colgate distributors’ meeting 
in Chicago. 


CHICAGO BULLERS IN 
FIRST FEED SESSION 


Chicago, April 23. 
Chicago ageney luncheon bull 
sessions as instituted last week by 
George Duram of Kastor will con- 














‘Youth Vs. Age’ Return Not | 


Sure at Warwick & Legler 





‘Youth vs. Age,’ 30-minute show 
over NBC red (WEAF) for Sloan’s 
liniment, wound up its 26-week stint 
last Saturday night (20) and went off 
the air. Instrumenta! sustainer re- 
places. Return in the fall is uncer- 
tain. Warwick & Legler is the 
agency. Sherwin-Williams paint, an- 
other W. & L. account, has already 


folded its Met Auditions. It'll prob- 
ably return in the fall. 
Agency is placing a_ series of 


minute-and-a-quarter spot announce- 
ments on stations in Maine, New 
Hampshire and Vermont for Krueger 
beer. Will soon add additional sta- 
tions in the Carolinas. Another ac- 
count, Reed & Co., subsidiary of 
Larus & Bros. (Edgworth tobacco), 
is plugging Chelsea cigarets, a new 
product, in Baltimore and Washing- 
ton. Spot campaign will be given a 
gradual spread over additional ter- 
ritories. 


HARRY MASON SMITH — 


AS JIM SHOUSE AID | 


Chicago, April 23. | 

Harry Mason Smith, chief of the | 
WBBM salesmen here for some time, | 
leaves the Columbia station to join) 
WLW, Cincinnati. 

Smith will work as general sales | 
assistant to James Shouse, WLW 
general manager, though no set title 
has been established for his duties | 
or assignment. 

















Cecil & Presbrey Placing 
Semi-Sweet Blurbings | 





discussions by educators interested 


Lamont, Carliss this week began | 


tinue following a turnout of some 
25 agency radio execs at the first 
get-together. Luncheons will be 
held every first and third Wednesday 
of each month in the Wrigley res- 
taurant. 

Three-man governing board has 
been appointed, including Harlow 
Roberts of Blackett - Sample - Hum- 
mert, Herb Hulsebus of Stack-Goble 
and Duram. 

Members of the luncheon group 
will be confined to agency people, 
but these members will be permitted 
to bring any guests they wish. Oc- 
casionally brief talk will be given 
by authoritative persons in various 
allied advertising and radio lines, 
with Frank Faulkner, WBBM- 
Columbia chief engineer, skedded to 
explain frequency-modulation at the 
May 1 meeting. 

Aitending first chin-fest were Tom 
Wallace, of Russel Seeds; Nate 
Pumpian ard Myrtle Wright, Henri, 
Hurst & McDonald; H. Vogel, Beau- 
mond & Hohmzn; Ed Benedict and 
Vic Lowry, McCann-Erickson; Al 
Englehart, U. S. Advertising; Gor- 
don Cook and Charles Hotchkiss, 
Sherman K. Ellis; N. J. Cavanagh, 
Roche, Williams & Cunnyngham; 
Buck Gunn and Margaret Wiley, J. 
Walter Thompson; Harlow Roberts, 
Gene Fromherz and Jack Laemarr, 
B-S-H; George Duram and Hank 
Hudson, Kastor; B. C. Herrick, N. W. 
Ayer; Henry Klein and Agnes 
Hunter, B.B.D.&O.;- Roy Kirtland, 
McJunkin; Herb Hulsebus, Stack- 
Goble; Lou Nelson, Wade; Jack 
North, Aubrey, Moore & Wallace; 
Ros Metzger, Ruthrauff & Ryan; Jack 
Scott, Schwimmer & Scott; Henry 
Selinger, Sherman & Marquette; 
Holly Shively, Lord & Thomas; 
Evelyn Stark, Hays McFarland; and 
Frank Steel, Steel, 





TRAMMELL’S LUNCHEON 
Chicago, April 23: 
Niles Trammell, NBC exec v. p., 
was honor man at a special luncheon 
tossed for him by Sidney Strotz, suc- 


in radio as a means of education.| a three-a-week spot campaign on | cessor to Trammell in the Central 
This second day meeting wil] be, participating shows over WJR, De- | district chair. 


open to the public. 


troit; WTCN, Minneapolis-St. Paul, | 


Invitations were to NBC Chi de- 


Dr. James Rowland Angell, edu-| and WRC, Washington, to plug its partment heads and to members of 


cational counsellor of NBC, is to be | 





one of the speakers, 
a 


Semi-Sweet chocolate. 
Cecil & Presbrey is the agency. 


| sales 


staff, thus that the luncheon 
segued into a sales meeting. 
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Can Deduct License-Getting Costs 
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Income Tax Break for Broadcasters — Washington 


Overhead Part of 


Washington, April 23. ! 

Good news for broadcasters was | 
aired last week in the form of an | 
opinion by the Bureau of Internal | 
revenue holding that expenses in- 
curred in connection with applica- 
tions to the FCC are deductible for 
Federal income tax purposes for the , 
year in which paid or accrued. | 
Legal fees, engineering fees, travel, | 
clerical expenses, etc., involved in 
applications for new stations or | 
changes in assignment may be) 
exempted from the annual tax-bite, | 
according to Deputy Commissioner 
J. Mooney of the Internal Revenue | 
Bureau. 
In response to a letter from Rus- | 
sell P. Place, counsel for the Na- | 
tional Association of Broadcasters, | 
Mooney said: 
‘Section 23 (a) of the Internal | 

| 
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Revenue Code (53 Stat., Part 1) 
provides for the deduction from 
gross income in computing net | 
income for Federal income tax | 
purposes of all ordinary and | 


Business Expense 





TOLEDO GROUP CHIDES 
FCC ON TELEVISION 


Toledo, O., April 23. 

Members of the Toledo chapter of 
the National Small Business Men's 
Association have sent a letter to J. | 
L. Fly, chairman of the FCC, pro- 
testing against the recent action 
against the Radio Corp. of America | 
plan to market television sets. The 
letter asked the Commission to re- | 
consider its attitude. 





i; ‘We believe that there was never 


any intent on the part of Congress 
to assign any such power to your 
commission,’ the letter said. 





Silver Theatre Fading 


Hollywood, April 23. 
Carole Lombard brings Silyer 
Theatre to its seasonal finale of 31 | 


| weeks May 5 with the second of two 


consecutive appearances. Programs 


necessary expenses paid or m- | wilt he uneelated. 


curred during the taxable year 


Young & Rubicam staff decided 


in carrying on any trade or busi- | gsainst double installment dramatics | 


ness. In order to secure a li- 


after two cliffhangers early in the 


cense to engage in the business | season. 


of radio broadcasting an individ- | 


ual is required by law (Title 45, 
Chapter 5, section 308, U. S. 
Code) to make application to the 





HEDDA HOPPER RENEWED 
Hollywood; April 23. 


in various 
Membership will be strictly limited. | 

Organization’s aim is ‘solely and 
exclusively for the advancement of | 


i tages of television . 
! experimentation. . 
'th> results of such experimentation.’ 


,of the organization 


,V. Searles. 


Federal Communications Com- 
mission for a permit. Inasmuch 
as you state that the licenses are 
only issued for one year, it is 
the opinion of this office that 
ordinary and necessary expenses 
incurred in connection with se- 


Hedda Hopper, Hollywood's only 
| sponsored commentator with muting 
| of Jimmie Fidler’s tattle, has been 
| renewed for 26 weeks by Sunkist. 
| Besides her broadcast she does a 
| column on pictures for L. A. Times 
iand also acts in films. 


Assn. For Advancement 
Of Television Set Up In 
East, Another In L. A. 


Group of television engineers in 





New York have formed a non-com-. 


mercial, non-profit membership or- 
ganization, the Association for the 


' Advancement of Television, Inc., and | 
last week received a charter from | 


the Secretary of State, at Albany. All 
the charter members are employed 
television companies. 


the theory and practice of television 
electronics and its associated and 


relative arts and sciences; to foster, — 
maintain and sponsor any movement | 
calculated to encourage the use of 
‘television commercially and by the servation posts. 
and 


. literature to propa-. 


*eneral public: to publish .. . 
distribute .. 
gandize the nature,use and advan- 
. to conduct 
. to make known 


The constitution and general setup 
is closely pat- 
terned after the Television Engineers’ 


group. 
Charter members are J. H. Prager, 
vresident; Elliott Garfinkel, David 


———e, 





Par’s 


_at recent hearings on ‘the state of 
the art’ to find out what ties exist 
between television experimenters 
and film producers. There has been 
a lot of talk locally about the rela- 
tion between the two industries, oc- 
casioning suspicion that the FCC 
may have bitten off an extra big 
mouthful. 

What television policy will be de- 
cided upon by the Government re- 
mains an intriguing puzzle, with the 
majority of observers unable to rec- 
oncile the statements of President 
‘Roosevelt with those of Chairman 
James L. Fly, those of Fly with the 





Fly’s with his others 
now surprise occupaktts of the ob- 


Commish’s Answer Unknewn 


Unknown is the answer to how 
the Commish is going to bring about 
the degree of competition that Pres- 
ident Roosevelt apparently expects 
| to see and Fly has said he wants in 
| the soonest possible time. Particu- 
larly in view of the regulators’ 


é ineers’ | hesitancy about tackling the prob- | 
Institute of America, a California | jem of television wavelength alloca- | neers: 


tion. No formula has been adopted 
‘for dishing out berths, although the 
special FCC television committee 


Commission's actions, and some of ; 
Nothing will | 


A A te ey 


Television Victory 


Continued from page 3 








must decide which technique holds 
| the most promise. 

Nothing has been done ebout 
adopting an allocation scheme in the 
six months since the special com. 
mittee reported. How ‘ong this ex. 
| ceedingly practical question can be 
sidestepped is something else with. 
| out an answer at the moment. Since 
; there are a half-dozen requests for 
facilities in New York City alone 
and only seven channels available, 
the regulators must decide how they 
are going to hand out permits. This 
brings up various factors, notably 
full time operation versus limited 
use of ribbons, separation between 
cities, and local interference. 
Hollywood Triumph 

| As time passes, it looks more and 
‘more as if Hollywood has scored 
an interim triumph over a possible 
future competitor. From a technical 
point of view, there is no doubt that 
the film industry has gained a 
chance to perfect its methods and 
| prepare defenses against RCA domi- 
| nation, 

This is the slant of some engi- 
Fast motion, as in sports 
| events, cannot be reproduced faith- 
| fully or smoothly with 24 frames 
'such as now are standard for mo- 





Katz, Joseph Barbuzza, Walter M./ last fall suggested a plan under | tion pictures. The threat of 30-frame 


Jonas, 
Swern, M. Elmore Burton. Herbert 
Samuel I. Bazil is at- 
_torney for the group. 





- Griesedieck on WDZ | 
Tuscola, Ill., April 23. 

Griesedieck Bros. Brewery Co. has 
bought the quarter-hour, ‘Heart of 
‘the News’ on WDZ, Tuscola, Ill., as 
a daily strip. It’s a dramatization of 
the news. 

B.B.D.&O. is the agency. 


, three stations. 

FCC doesn’t want to approve 
| any transmission system to gain an 
advantage. 


At the same time, the | 


Joseph Schwartz, Rubin, which no city could have more than ' transmission—regardless of the num- 


ber of lines, which is a matter of 
relative band width and public pref- 


standards or allow exponents of; erence for detail in the images— 


'is a serious matter for the film pro- 
ducers, If the FCC gives a green 


|regulators have dodged the matter light to RCA with its 30-frame tech- 
of issuing licenses that would allow | Mique, the motion picture industry 
rival theorists to test out their ideas, | may be eight-balled until it can alter 
If FCC sidesteps fixing standards, ; its Own system. ar 

|the allocation problem becomes; Aside from the technicalities, at- 
more difficult of solution; before it| tention is being given to the eco- 
can start parceling out berths it; Momic aspects. Links between Du- 


' 


Se ee ee men 





curing the licenses co stitute de- 
ductible expenditures .or Fed- 
eral income tax purposes for the 
year in which paid or accrued.” 


RCA Warns Pix | 


of screen tests by the wie of tele- 
vision, achieving better resulis and 
cutting costs. Also dolmg aw2r with 
costly retakes. svemes being played 
in fromt of telewisiom cameras and 
viewed as they will appear on the, 
screem, without waste of time or, 
money. This will save millions 
yearly, acoording to Joyce. 

Trailer for Films 

“In exploitation it will play a big | 
part.” Joyce told his listeners, as it) 
can be used without end. Fans want 
news and gossip of their favorite | 
film personalities—this is highly | 
evidenced in the popularity of the | 
hundreds of fan magazines. Tele- |, 
vision can produce these intimate | 
glimpses of the stars with even more | 
force than the printed page. Tele- | 
vision can also act as an advertiser | 
and trailer for productions. The | 
present trailer, admitted one of the 
best ways of selling coming produc- 
tions, is limited. Should an ex- 
hibitor play a film with but limited | 
drawing power, his trailer on the! 
coming show is limited to the people | 
who have come to see the poorer 
product. Not so with television, 
which can be used for trailer pur- | 
poses, bringing the advertisements | 
and flashes of the picture into the | 
homes and sending the family rush- | 
ing for their hats and coats to see 
the picture so televised at their 
nearest neighborhood house. 

Television will also play its part 
on opening nights. Taking the cere- 
monies to all parts of the country. 

Spokesmen were present from | 
RCA-NBC, CBS, Dumont and Don | 
Lee. Progress in developing port- 
able television pickup equipment 
for news coverage from two 10-ton | 
trucks to a few suit-case containers | 
was described by G. L. Beers, of 
RCA Manufacturing; O. H. Schade. | 
of RCA Radiotron Corp., and R. E. 
Shelby, of NBC. Each of the im- 
proved small units weighs 40 to 70 
pounds. 

H. R. Lubcke, of Don Lee, gave 
details of televising the Rose Tourn- | 
ament parade last Jan. 1. P. C.! 
Goldmark and J. N. Dyer, of the | 
television engineering department | 
of CBS, discussed quality in tele- | 
vision pictures. W. C. Eddy, of, 
NBC, described a new remote con- | 
trot television lighting system which | 
makes studio programs more ef- | 
fective. 

Previously, in the afternoon, Dr. | 
I. G. Maloff explained research work | 
being carried on by RCA to take | 
the guesswork out of television cam- | 
era technique in making more per- | 
fect reproduction possible. 
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By ROBERT J. LANDRY 

What happens next in television? 

This question naturally is being asked following 
the recent hearings by the Federal Communications 
Commission, the second hearings on the subject in 
three months. Broadly, as of this issue of Vanriery, 
these are some of the salient facts: 

1. The sale of RCA television receivers is slowed 
down to a walk pending clarification of the Govern- 
ment’s demands and expectations. 

2. The program division of RCA television at 
NBC, under Dr. A. H. Morton, is increasingly active 
and various advertising agencies are collaborating 
in some of the program trial-and-error activities. 

Or, stated another way: : 

RCA sets are still being sold, but not advertised. 
The publicity has been bearish, and the Government 
has behaved in kind. Sets remain available in New 
York stores at recently reduced retail prices; they 
are in display windows and on the shopping floors 
in operation. They are 44l-line receivers keyed to 
44l1-line transmission. ‘ 

The FCC’s refusal to endorse the 441-line standard 
and RCA’s attempt to go ahead on that basis anyhow 
was the spark that ignited the recent bomb. The 
FCC called it rebellion; RCA called it romance. 

The Government has now inferentially expressed 
the view that RCA must not be allowed to dominate 
the television art or go ahead faster, or in other 
ways, than approved by the Government. RCA has 
dominated American television because of its long 
history of experimentation, its expertness, its $10,- 
000,000 stake to date, and the mountain of program 
experience it has built up. RCA’s resentment of 
the FCC’s treatment springs from these, in it; view, 
incongruities of Government policy: 

(a.) The unprecedented business principle that 
a mechanism may not be urged upon the buying 
public because of the possibility of ti mechanism, 
thereafter becoming outmoded, obsolete or i:.capable 
of meeting future and changed conditions. 

(b.) The insistence that RCA shall not by any 
action today endanger the interests tomorrow of 
competitors not yet in existence. 

(c.) The dictum that RCA may not advance on its 
own responsibility or judgment and must make pro- 
vision in its expansion plans for trade and social 
factors which are unforeseen at present by either 
RCA or FCC. 


s * La 


Television activity other than RCA in the United 
States includes the following: 

Boston—Occasional experimental operation by 
General. ” 

Cincinnati—Crosley tele transmitter nearing com- 
pletion. 

Kansas City—Licensee inactive. 

Chicago—Zenith on air three nights weekly; also 
noontime. 

Schenectady—General Electric experimenting. 

Philadelphia—Farnsworth, Philco testing. 

Los Angeles—Don wee on regular, if limited, 
schedule. 

New York—Columbia Broadcasting System vamp- 
ing till ready. 

Passaic, N. J—Dumont (Paramount partnership) 
will build a transmitter; authorized power just 
hoosted by FCC. 


The following New York City advertising agencies 


—— _— —— — 


RCA Television Brushes Itself Of 


have been participating in RCA-NBC television ex- 
perimentation under a no-cash-passed arrangement 
by which possible future commercialization methods 
are investigated: 


Marschalk & Pratt—On behalf of its Esso (Stand- 
ard Oil) account this agency has been telecasting a 
program devoted to current events (see this week’s 
Variety radio review). 


Compton—This agency was associated last week 
with one of two dramatized commercials interpo- 
lated (from the Radio City studio) between innings 
of the Dodger-Giant bascball game picked up by 
the mobile unit at Ebbett’s Field, Brooklyn. A cake 
of Ivory soap was held up, its dimensions given, its 
characteristics explaine... For illustration a smooth, 
clear hand represented the wise paw that uses 
Ivory; a blotched and unsightly mitt was the hand 
that used poor, i.e., not Procter & Gamble, soap. 

Knox Reeves—This agency inserted a commercial 
plug for Wheaties between innings of the same 
game last week. This was a film made (not for 
television) showing Dodgers in street clothes gob- 
bling up the cereal. Yum-yum stuff. 

McCann-Erickson — This agency will present a 
series of some 15 10-minute skits starting May 3. 
Some of them may involve McCann-Erickson ac- 
counts. It is planned to adapt special material 
already tested on the lecture platform by Helga 
Lund. Claire Neissen broke ground for the series 
last week with Flit (Stanco) involved. Stuart Lud- 
lum is directing for McCann-Erickson with the col- 
laboration of Miss Lund and John MacDonnell, for- 
merly with J. Walter rhonpgson in London and 
familiar with BBC television. 


Roche, Williams & Cunnyngham--The Lowell 
Thomas radio series of newscasts are broadcast in 
front of television cameras and thus available in 
both media simultaneously. 

Biow—A Bulova dealers’ meeting, also occasional 
Bulova time readings, have been telecast. 

Fashion parades and displays for women have 
been telecast over RCA-NBC by the following New 
York stores: Bergdorf-Goodman, Bonwit Teller, Alt- 
man, Franklin Simon, I. Miller, Saks Fifth Avenue, 
Lord & Taylor. 


* oe . 


Technical facts concerning RCA-NBC television 
at the present time include: 

RCA-NBEC television programs (exclusive of re- 
search engineers) employ 85 persons on full-time 
payroll. 

The present schedule is 15 hours a week. 

RCA is believed to have spent $700,000 in 1939 on 
television programs. 

There are three interior cameras, one studio, two 
exterior mobile units. The longest trip made by 
one of the mobile units was to the Westchester 
Country Club, 27 miles. 

An M.LT. engineer has recently coated the tele- 
vision lens according to a new system and 25%; 
better light results are reported. Smoother, wider 
dispersion of bunchlights has also reduced heat dis- 
comfort of actors. Standard film makeup, panchro- 
matic yellow base, reddish brown lips are employed. 

Rehearsals for a 75-minute drama teke six or 
seven days, including two tryouts under the lights. 

RCA-NBC is now wrestling with the problem of 
covering crew races along the Harlem river this 
spring. 
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mont and Paramount are coming in 
for close scrutiny, while suspected 
friendship between Dumont and 
Columbia Broadcasting also is being 
checked. 

Despite denials that Paramount 
‘controls’ Dumont, there is a very 
intimate relationship. Records of 
the Securties & Exchange Commis- 
sion show that the film company can 
exercise very strong influence, even 
if it cannot in theory dictate what 
Dumont does. Paul Raibourn, a 
Paramount executive, is both a Du- 
mont board member and one of the 
Hays organization committee on tele- 
vision. Raibourn is treasurer of 
Dumont, elected by the holders of 
Dumont’s B stock, which is com- 
pletely in Paramount’s hands. 

Par’s Cain Backing 


Back in July, 1938, Paramount be- 
came a Dumont stockholder and 
agreed to adVance funds to finance 
research. Contract specifies that 
Paramount could buy up to 56,000 
shares of B stock—the maximum of 
the issue—if it loaned $36,000 each 
time it acquired a block of 14,000 
shares. Options ran until 1941. 
Check shows that up to the end of 
April, 1939, Par had bought all it 
was entitled to, pouring $200,000 into 
Dumont coffers and getting in ex- 
change notes convertible into stock. 
The B stock, which the film com- 
pany acquired, can elect three of the 
six board members of the television 
concern. 

Further links are seen in study of 
the financial arrangements. Bankers 
for Dumont include Lehman Bros. 
and Hemphill, Noyes. Each of these 
is prominent in Paramount, with 
John Hertz, one of the Lehman 
partners, and Stanton Griffis, from 
| the H-N family, on the film com- 
pany board. Significance also is at- 
tached to the fact that Lehman Bros. 
is one of the banking houses which 
took charge of the latest Columbia 
Broadcasting stock issue. In ad- 
dition, Paramount in June, 1939, cre- 
ated Television Productions, Inc., a 
100% -owned subsidiary. 

Another interesting angle is the 
appearance of Pioneer Pictures .in 
the complicated film-video situation. 
| This concern, which took over some 
of the Dumont paper, is supposedly a 
venture of James Roosevelt. 

Englishman’s Comment 

Rapid development of television in 
the home, but considerably slower 
| application to theatres, is predicted 
‘by Richard Ford, personal aide to 
| Oscar Deutsch, head of Great Brit- 
|ain’s Odeon cinema circuit. Ford. 
a television expert for Odeon, is in 
New York. While on a recent cross- 
country tour of the states he checked 
on American television in relation- 
ship to theatres. 











Ford sees no particular threat 
to exhibitors from television 1n 
America. 


He leaves for Toronto and Mont- 
real this weekend, to sail from Can- 
| ada. He has been in the U. S. nears 
two months, 
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From the Production Centres 


IN NEW YORK CITY... 


Jack Benny, quipped Fred Allen, is tanning up hoping he’ll be mistaken 
for Rochester. The two comics cross-fired before the studio audience (not 
air) last week on Allen’s repeat performances. ...Ted Collins off the Kate 
Smith programs temporarily with a nose operation....Norman Corwin 
was out at CBS for week with grippe....Brewster Morgan pinch-hit on 
‘Pursuit of Happiness’....Archibald MacLeish poem, ‘America Was Prom- 
ises,” made into singing production for Columbia Workshop....Ned Way- 
burn and Basch productions plotting a radio series to be called ‘On Stage 





- With Ned Wayburn’....Hazel Scott, of Cafe Society, replaced Maxine Sul- 


livan with John Kirby orchestra Sundays at 5 p.m. over CBS. 

Joe E. Brown will do ‘The Milky Way’ from New York on the Texaco 
ghow May 1....Ezra Stone set by the Morris office for ‘Lincoln Highway’ 
last Saturday (20)....Ivory soap and Wheaties jointly sponsored NBC’s 
telecast of Friday’s opening home opener at Ebbets field between Brooklyn 


andthe Giants. Jack Starr did the comment and the commercials were 
visual....Wynn Wright is temporarily directing ‘Mary Marlin’ out of 
Chicago, in place of Axel Gruenberg, who’s now in New York....John E. 
McMillin, Compton radio director, on Chicago business trip....Mel Allen 
has replaced Ken Roberts as announcer of ‘Truth or Consequences.’ Switch 
was by previous arrangement, Allen having been in Florida wl.en the 
show debuted....Ben Grauer got the assignment to handle the new Mrs. 
F. D. R. commercial for Manhattan Soap....He’ll be cut in from New 
York as she travels....George H. Allen joined WOR production dept., re- 
placing Horatio Locke, who took over George Meteyo’s statistical duties 
when the latter shifted to CBS. Allen formerly with Nat’l Theatre Suv- 
ply....Bill Fagan now news editor of WNEW. He’s from Troy, N. Y. 
Record....WNEW softball team issuing challenges....Paul Laval (Joe 
Usifer) replaces Paul Baron as musical conductor on NBC’s Wednesday 
(7:30 p.m.) ‘Dinner Date.’ 

Mrs. Eleanor Roosevelt’s Sweetheart Soap commercial, set to start on 
NBC Apri! 30, picked up 15 more outlets last week to run up to 46 all told 
.....Ave Maria’ program on WMCA begins its sixth year on the air next 
month....Leonard Leonard. continuity ed at WOR, switches to Austin- 
Spector Agency May 1....Fuller Brush halts sponsorship on ‘Let’s Go to 
Work’ on WOR-Mutual April 29. It may continue sustaining....Tallulah 
Bankhead guests on WGN’s ‘5th Row Center’ May 3....Kermit J. Moss 
joined WNEW sales staff. Recently with Henry Souvaine. 

Ben Gross, N. Y. Daily News radio editor, is being offered by WMCA 
for sponsorship. No sponsor, no broadcast....Mrs. Knox Reeves and Mar- 
garet Cuthbert entertained at cocktails last week at the Waldorf-Astoria 
..--Researcher Sam Gill made a survey of 275 persons on what* they 
thought of television. Just for his own amazement. 

Former waiters at east side restaurant formerly patronized by CBS em- 
ployees are now picketing the place and regularly exchange greetings with 
their old customers passing by on their way to rival eateries....John 
McMillin, Compton agency’s radio head, moving from Jersey to New 
Canaan, Conn.....Lillian Taix set for series of soprano recitals. alternate 
Thursday nights over WQXR, starting May 2....William Quinn, Michael 
Ingram, Edward Cogan added to ‘Against the Storm’....Franc Hale, Ian 
Martin, Madeline Pierce, Jack Davis, Nell Harrison joined ‘John’s Other 
Wife’....John Raby, Eugenie Chapel, Virginia Kaye, Bill Sholley, Robarte 
Haig, Ethel Browning now on ‘Just Plain Bill’... .Lucille Wall has replaced 
Betty Garde on ‘Lorenzo Jones’....Howard Petri replaced George Hogan 
on ‘Man I Married’....NBC symphony goes off next Saturday, plays a 
concert May 6 at Carnegie Hall and sails for South America May 31.... 
Don Goddard’s news announcements over WEAF local now sponsored 
thrice weekly by Thomas bread. 

Billy Quinn, Vivia Ogden added to ‘Orphans of Divorce’... .‘Prairie 
Folks,’ NBC sustainer dramatic serial moved from 10:30 to 8 o’clock 
Wednesday nights....Bob Strauss, Owen Jordan, Warren Colston, Mar- 
garet Curtis, Richard Rider, Winston O’Keefe added to ‘David Harum’.... 
Paul Douglas doing a six-weekly sports sustainer over WEAF local.... 
Tom Tully, Harold Vermilyea, Neil O’Malley now on ‘Stella Dallas’.... 
Margaret Macdonald, Billy Redfield, James Spottswood, Joan Tompkins, 
John Anthony added to ‘Young Widder Brown’, 


IN HOLLYWOOD ... 


Grant Bayliss, Georgia Backus, Larry Munn in ‘Brent House’... .Charles 
Dant now conducting ‘Cavalcade of Hits’....Ned Tollinger replaced Joe 





Parker as director of the Edgar Bergen show....Hal Gibney, Larry Munn 


newcomers to the Irene Rich program....Floy Margaret Hughes, George 
Kegg, John Galbraith, Bobby Hudson, Ted Maxwell joined ‘Hawthorne 
House’....Joy Storm replaced Franklin Bingman as announcer on ‘Blue 
Moonlight’ and Bob Moss takes over direction from Myron Dutton. 


Ivan Hill joining Russel Seeds agency in Chicago on moveover from 
Don Lee sales staff..;.Several agencies are pondering Elza Schallert’s 
‘Hollywood Forum’ for a summer spot. It’s a roundtable idea with pic- 
ture producers, directors, cameramen and other craftsmen giving out with 
info about film making....Edgar Fairchild joined Vic Knight's production 
staff on Rudy Vallee’s Sealtest show to compose original music for the 
hoke reveries. Vallee crew goes east May 30 for two months....Bob 
Hope’s sub for the summer may be an eastern dramatic show....Fanny 
Brice may have to take nine weeks off this summer because Phil Rapp, 
who writes the ‘Snooks’ spot, wants a rest....Jean Hersholt goes east late 
next month for three broadcasts of ‘Dr. Christian’....Bill Thompson and 
Harold Peary of Fibber McGee program and Pat Barrett (Uncle Ezra of 
Chicago Barn Dance) aré acting in the Bob Burns picture at Paramount, 
‘Comin’ Round the Mountain’....Bob Hope changed his mind and decided 
not to do ‘The Showoff’ on Lux April 29....Joe Stauffer and Jack Van 
Nostrand hopped east for confabs at Young & Rubicam. 


IN CHICAGO ... 


WLS tossing a party for the 16th birthday of the National Barn Dance 
on Saturday....Frank Dance added to ‘Story of Bud Barton’ and Frank 
Behrens to ‘Jack Armstrong’....Robert Haney of Columbia Radio Sales on 
vacash with breakdown....Dwight McPeek, of CBS-WBBM engineering 
department, mending after serious mastoid op....Lew Valentine (Dr. I. Q.) 
air-commuting between Chi and Dallas theatre schedule which has been 
extended additional five weeks....Joining ‘Affairs of Anthony’ cast are 
Laurette Fillbrandt, Irene Bewley and Bernadine Flynn....WGN to pro- 
duce three one-hour operetta shows with Marion Claire and James Melten 
on first, ‘Bittersweet,’ and with Henry Weber as musical conductor. 

Bob Jennings, Kastor radio chieftain, autoed to French Lick over the 
week-end while heading for Cincy and program confab with Procter & 
Gamble execs....George Stellman of WBBM news staff, laid up with 
‘tomach trouble....W. E. Drips, NBC chief of agriculture, skedded for 
Speech at annual banquet of University ~f Wisconsin on May 1. 





1,500,000 SPOT BIZ DU 


Pubs Curious About Anti-Radio Idea 
Of Printing Unions; Affects Press-Air 


start the Sterling-American Home 


Birmingham and Des Moines. 








FELS BUYS HOME | 
TOWN PROGRAMS 


Sterling Does a Shrink But 
Will Still Be Ample—18 
Blurbs Daily—Starting in 
15 Markets, Then Expand- 
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Placing of three major national 
spot campaigns, with expenditures 
totaling well over $1,500,000, is slated 
to start within the current week. 
The accounts involved are Sterling- 
American Home Products, Fels 
Naptha Soap and Gulf Spray. The 
Sterling-American outlay springs 
from the $3,000,000 that the drug 
combines had figured to spend this 
year on what was to have been the 
Transcontinental Broadcasting Sys- 
tem and which later became the cen- 
ter 6f a World Broadcasting System 
wholesale time-buying idea. From 
a network project and then a tran- 
scription setup of three to two hours 
a day this Sterling-American busi- 
ness has now been reduced to a cam- 
paign of spot announcements, There 
will be 90 of them a week, at the 
rate of 18 a day five days a week. 


The Fels campaign is now in the 
process of program and time docu- 
mentation, preliminary to submitting 
it to the client for final approval. 
Five persons out of the Young & 
Rubicam office spent several weeks 
visiting stations in all parts of the 
country, listening to available local 
programs and checking on available 
local time. The info gathered repre- 
sents all types of programs. The 
Fels list covers 28 major markets and 
the business is due to start as quickly 
as conveniently possible once the 
orders are issued. Those that went 
on tour for the agency were Carlos 
Franco, Joe Holmes, Carroll O’Meara 
and Mrs. Carroll Irwin. 

Gulf on 35 

Gulf Spray campaign will originate 
from the same agency and will be 
spread over 35 or more markets. It 
will run at the rate of 15 announce- 
ments a week. 


Blackett -Sample-Hummert will 
business on 15 stations and then 
gradually expand it until it involves 
every section of the country. Mar- 
kets in the preliminary list consist 
of New York, Philadelphia, Boston, 
Pittsburgh, Detroit, Buffalo, Kansas 
City, Chicago, Minneapolis, Cincin- 
nati, St. Louis, Columbus, Baltimore, 





AFRA FROWNS 


Doesn’t Like WGN’s Stage Payoff- 
In-Publicity 








Chicago, April 23. 
Trouble is brewing between 
American Federation of Radio Art- 
ists here and WGN, the Chicago 
Tribune station. AFRA is burning 
over the use of stage people by 
WGN for its ‘Fifth Row Center’ 
show, with AFRA accusing the sta- 
tion of paying the headliners off in 
minimum scale and publicity, and 
the fact that many of these stage 
guests are not members of AFRA. 
Union may insist that all such 
guest artists be first okayed for such 
appearance by AFRA and that they 
take out a working permit; other- 
wise AFRA is figuring on taking ac- 
tion against the station. 





OPERATING 
HUDDLE 


Mutual’s operating board held a 
two-day session in New York last 


week, discussing sales policies, plans 
for covering the two political con- 
ventions and increased program 
originations from affiliated member 
stations. It was the first full meet- 
ing of this group since the idea was 
adopted earlier this year. The ses- 
sions were presided over by Fred 
Weber, Mutual general manager. 

Those present were W. E. Mac- 
farlane, pres.; Alfred J. McCosker, 
board chairman; E. M. Antrim, treas- 
urer-executive secretary; Ted Strei- 
bert, v.p.; Lewis Allen Weiss, of the 
Don Lee Network; John Shepard, 
III, K. K. Hackathorn, of WHK- 
WCLE, Cleveland; J. E. Campo, 
CKLW, Detroit-Windsor, and Ed 
Wood, Jr., Mutual sales mgr. On 
hand as reps for the affiliated sta- 
tions were William Dolph, WOL, 
Washington, and Gene O’Fallon, 
KFEL, Denver. 








Elmore Vincent (Senator Fishface) 
is on ‘The Covered Wagon Jubilee’ 
in the early a. m. over KFVD, Los 
Angeles. He’s also daily with the 





‘Lucky Stars’ stanza on KFWB. 





Locals and Clear Channels Guilty 


f Gr Dubi A j ee would be fighting this rival, adding 
Of Greatest Dubious Advertising n= 's cet 





Washington, April 23. 

In carrying misleading advertis- 
ing matter warranting investigation 
by the Federal Trade Commission, 
nation-wide webs were found to be 
the second largest offenders in a re- 
cent FTC survey. 

Figures for the first half of 1939 
showed that the chains were re- 
sponsible for 23.1% of the total num- 
ber of commercial radio continu- 
ities frowned on by the Commish, 
with ‘individual medium powered 
stations’ blamed for 34.2% of adver- 
tising bally not considered strictly 
on the up-and-up. 

Few misleading advertising claims 
are made via transcription record- 
ings, Commish revealed. Only 
3.9% of the questionable blurbs orig- 
inated through platters. Regional 
networks also showed comparatively 
clean hands—accounting for only 
42% of the continuities which the 
Commish has felt justified in in- 
vestigating. 

Knob-twiddlers should take the 
advertising claims of ‘individual low 
powered stations’ with a grain of 
salt, according to the FTC, as 18.1% ! 





of the advertising boners originated 
from that source, Next worst of- 
fenders are the individual clear- 
channelers, with 10.6% and ‘indi- 
vidual high powered stations,’ 5.9%. 

Government watchdogs empha- 
sized in their report that percent- 
ages related ‘only to the initiation 
of inquiry and are not necessarily 
representative of any final adverse 
action taken by the Commission.’ 

An analysis of false and mislead- 
ing advertising in magazines and 
newspapers also was_ presented, 
showing fiction magazines and big 
dailies far in the lead in carrying 
ads which fool the public. Fiction 
mags carried 38.5% of the mislead- 
ing patter in the magazine group, 
while rags having a daily circula- 
tion of more than 100,000 accounted 
for 56.8% of the advertising sins of 
the Fourth Estate. 

A survey of mail order catalogs 
and circulars resulted in 5% of the 
total number of pages examined be- 
ing pigeon-holed @or further investi- 
gation. No comparison in the num- 
ber of complaints attributed to each 
media was attempted. 


MUTUAL HOLDS 


Washington, April 23. 

Favorable response from scores of 
publishers has encouraged the print- 
-ing unions to push ahead with their 
campaign for either legislation or 
rules placing strict limitations on 
the amount of advertising carried 
by radio stations and to bring about 
severance of bonds between news- 
papers and transmitters. Within a 
week after the first feeler went 
forth, the International Allied Print- 
ing Trades Association reports it has 
received close to 150 letters display- 
ing sympathy and willingness to join 
hands in a general attack. Answers 
came from all parts of the nation 
and represented all types of publi- 
cations. 

Expecting most publishers will 
chew over the question during the 
annual spring convention of the in- 
dustry in New York this week, the 
union bosses expressed elation about 
the attitude reflected in the first 
batches of mail. 


Quotes From Mail 

One metropolitan rag, for instance, 
remarked that ‘the high mortality 
in newspapers in the last several 
years is very largely the result of 
diminished advertising patronage, 
particularly from national adver- 
tisers who are the big users of radio.” 
This exec commented that local ad- 
vertising has not been very much af- 
fected, but the reduction of lineage 
purchased by manufacturers and dis- 
tributors is one of the outstanding 
reasons why publishers have been 
compelled to ‘go to their readers for 
higher subscription rates and in- 
creased street sale prices...to partly 
compensate for the drastically cur- 
tailed national advertising revenues.’ 
Guess was hazarded that not over 
20% of the nation’s newspapers are 
making money, particularly in view 
of higher operating costs. 

One publisher, who operates in a 
district where the Congressman has 
been lobbying in favor of another 
station, noted there is no need for 
an additional outlet. Second trans- 
mitter makes radio ‘more of a mene 
ace than ever to the life of news- 
papers,” he said. , 

Mutual need for mobilizing against 
radio was seen by another proprietor. 
He emphasized to the unions that 
in view of the amount of advertising 
lost to ‘other media,’ with the conse- 
quent drop in revenue and the 
tremendous increase in operating 
costs, taxes, etc., it is obvious why 
publishers cannot grant labor’s de- 
mands for higher wages and shorter 
hours. 


he thought originally radio was ‘a 
fad that would pass’ but instead it 
has grown, largely through the free 
publicity given by newspapers. He 
commented sourly that the pub- 
lishers with radio interests dominate 
trade associations which otherwise 





‘Archie’ Out of Camphor, 
Ed Gardner Staying West 


Hollywood, April 23. 

Ed Gardner, who last week bowed 
out as producer-director of the com- 
edy half of the Texaco show orig- 
inating here, is dickering with Ben- 
ton & Bowles to do his Archie char- 
acterization as a regular spot on the 
‘Good News’ series. 

He created it on ‘So This Is New 
York’ sustainer over CBS Sunday 
nights last season and has repeated 
it on occasional spots since then. 
He intends remaining in Hollywood. 


NBC DX Expanding 


NBC has rented additional space 
from Rockefeller Center and will 
| establish its ternational (shorte 
| wave department) under Guy 
| Hickok on the second fioor of the 
'RCA bldg. Division was previously 
' scattered throughout the building in 
/odd tunnels and halls. 

Moving in anv dav. 
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Peruvians 


Beam Travel Programs 
AT US,; Victor Llona and Wife Heard: 








Lima, April 13. 

The Government-owned Station 
OAX-4R (15150 kilocycles, 19.80, 
meters) has launched a series in the 
English language directed at the 
United States and Canada. Program 
is heard Saturdays at 5:15-5:45, New 
York time, under the auspices of the 
Automobile Club of Peru of which 
the Lord Mayor of Lima, Eduarde 
Dibos, is president. 

With Peruvian music, both classi- | 
cal and folk, as the entertainment, 





background talks about Peru are be- 
ing made by Senor Victor Llona, a, 
writer and newspaperman long resi- | 
dent in the United States, and his | 
American wife, Florence Nelson 
Llona, formerly with the Chicago 
Daily. News. There are also six- 
minute talks on Peruvian history 
by Dr. Albert Geisecke, the Govern- 
ment’s sub-secretary of education. 


This radio program is a new ven- 
ture for the Peruvians who are, like 
the Yankees themselves, newly con- 
scious of the desirability of better 
knowledge and acquaintance on the 
two sides of the equator. The re- 
sponse to the radio program will be 
awaited here with keen curiosity. 
Reports from the United States al- 
ready indicate that the DX volume 
behind OAX-4R is strong but there 
is some hum in the signal. Efforts 
to clarify are in progress and ex- 


FLY NOT FOR OHIO 


Dempsey Goes Instead—Other New 
Speakers 


Columbus, April 23. 

James L. Fly, FCC chairman, has 
sent his regrets to the 11th Institute 
for Education by Radio, scheduled 
to get underway Monday (29). Re- 
placing him on the program will be 
FCC general counsel, William J. 
Dempsey. Second important change 
on the program was announced by 
Institute officials, that George V. 
Denny, president of The Town Hall, 
now finds it possible to appear. 

Two additional workshop groups 
have been listed: ‘Radio in Re- 
ligious Education, Frank Nelson, 
Lakewood, O., minister, conducting; 
‘Views and Impressions of American 
Broadcasting,’ Felix Greene, BBC, 
conducting. Through the courtesy of 
WBNS-WS8XVH, a frequency modu- 
lation clinic will be held. There ere 
to be two MBS programs, originat- 
ing with WHKC, on Monday and 
Tuesday, and a local spot Sunday on 
WEBNS. 


Kansas Regional Prepares 
Rates as KFBI Joins Up 


Kansas City, April 23. 














pected to overcome any mechanical 
hazard. 


WBNX’s Power Boost 


WBNX, N. Y., will soon start op- 
erating at 5,000 watts nights, as the 
result of a grant it got from the 
Federal Communications Commis- 
sion last week. The outlet has been 
operating at 5,000 watts daytime. 

The station’s new transmitter is at 
Carlstadt, N. J., which, WBNX 
claims, will assure a signal equivalent 
to 29,500 watts over metropolitan 
New York. 








Opening of Station KFBI, 5,000- 
| watter, in Wichita Sunday (21) com- 
pleted recently formed Kansas State 
network. New member is property 
of the Farmers & Bankers Life In- 
surance Co., with Herb Hollister of 
KANS as manager. 

| Regional with stations in Emporia, 
| Great Bend and Salina, Kansas, and 
Kansas City, Mo., has been in opera- 
tion past month and has fed Mutual 
Alf Landon, the Lindsborg (Easter) 
Messiah and the Kansas Relays as 
service features. Rate card is being 
drawn up this week, and first regu- 
lar commercials are set to begin 
May 1 with a Salina account first un- 
der the wire. 
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baritone under contract to NBC, will 





T. L. Thomas Sings At 


Services for Congressmen 
Washington, April 23. 
Thomas L. Thomas, Australian 


be the soloist at Congressional memo- 
rial services broadcast tomorrow 


(24) from the House of Representa- |. 


tives. 

In memory of members of Con- 
gress who have died during the past 
year, he will sing ‘The Old Rugged 
Cross’ and ‘There is No Death,’ ac- 
companied by organist Burrus Wil- 
liams. Program will be carried over 
WMAL and the NBC Blue network. 


ROSENBAUM, OF 
PHILLY, SAVES 
D.C. SYMPH 


Washington, April 23. 

Last-minute rescue of the National 
Symphony Orchestra was announced 
Monday (22) after the board of di- 
rectors of the orchestra association 
met with Sam Rosenbaum, owner of 
WFIL and vice-president of the 
Philadelphia Orchestra Committee. 
Doomed to disband because of labor 
trouble, the orchestra ended a three- 
month stalemate with a compromise 
with the American Federation of 
Musicians, Washington local, through 
which band members will receive an 
$8 pay increase and the promise of a 
two-year season of at least 20-weeks 
per year. Had been holding out for 
a $10 boost and a longer contract. 

Set-up was ratified by the board of 
directors after similar action was 
taken last Saturday (20) by the mu- 
sicians. Funds for continuance of 
the National Symphony concerts will 
be raised in a civic drive, with the 
season increased to 25 weeks if| 
enough cash in forthcoming. 

Threatened extinction of the popu- 
lar symphony concerts has stirred up 
local popular opinion to the bursting 
point. Washington dailies have been 
carrying sob stories, interviews with 
Dr. Hans Kindler—conductor of the 
orchestra—and pictures of the open- 
air concerts which attracted thou- 
sands of Washington music-lovers 
during the past eight years. 

The National Symphony is credited 
with transforming the Nation’s capi- 
tal from a notably unmusical town 
to one of the most music-loving 
centers in this vicinity. Night con- 
certs, given in a ‘water-shell’ on the 
historic Potomac, were responsible 
for most of the popular enthusiasm. 
The concerts are held in the shadow 
of the Lincoln Memorial—one of the 
prize beauty-spots of the Capitol— 
with cuffo audiences relaxing on 
green, Government-tended lawns. 
Hundreds of canoes—rented from 
boathouses up the Potomac—are 
paddled down the river by two- 
somes who enjoy an accompaniment 
of Stravinsky or Strauss with their 
necking. ¢ 

Successful negotiations with the 
Musicians Union are credited to 
Rosenbaum, who is president of Phil- 
adelphia’s Robin Hood Dell Sym- 
phony—a similar outdoor enterprise. 
Rosenbaum, whose wife is first harp- 
ist in the Philadelphia Symphony 
Orchestra, also is vice-president of 
WFIL, Philadelphia broadéast sta- 
tion. 


Lee Sellars, Crusading 


Broadcaster, Into Politics 


Pittsburgh, April 23. 

Lee Sellars, news commentator on 
station KQV, has just announced his 
candidacy for Congress on the Demo- 
cratic ticket from the 13th district 
here. At the same time, he named 
to manage his campaign John J. Kil- 
gariff, former Pittsburgh Press police 
reporter. 

Sellars first came to attention 
about a year ago with his air blasts 
against city officials for permitting 
wide-open gambling to go on in the 
city ‘under their noses,’ Recently he 
appeared in court to oppose liquor 
license revocation for White Man- 
sion, one of the spots he put the heat 
on in a broadcast but which has 
since, Sellars said, become a respect- 
able roadside restaurant. 

For last several months Sellars’ 
air stint has been sponsored, follow- 
ing couple of years of weekly Sun- 
day afternoon sustainings. 














Jean Pfaender and Eleanor Miles, 
two-piano team, will be heard on the 
NBC-Red network each Saturday at 





12:45 p.m., program originating in 


‘debut a couple of weeks ago on 


[rish Commissioner to Canada on Air 


Despite Hubbub 


KDKA’S DELAYED SERIALS 


Off-Air Discs Used Because of Base- 
ball Conflicts 


Pittsburgh, April 23. 

With four new afternoon network 
script shows breaking simultaneously 
with opening of baseball season, 
KDKA, NBC-Blue outlet, is now 
taking off ‘John’s Other Wife,’ ‘Just 
Plain Bill,’ ‘Amanda of Honeymoon 
Hill’ and ‘Orphans of Divorce’ on 
discs and rebroadcasting them the 
following day. 

Programs are all aired between 
3 and 4 p. m., when KDKA is tied 
up to air play-by-play accounts of 
Pirates’ games for Wheaties and At- 
lantic Refining. Station uses only 
first part of the diamond clashes, 
WWSW continuing on through to the 
end. 

However, NBC-Westinghouse sta- 
tion is on just long enough to push 
quartet of weepers off, so they’re all 
being put on now via records be- 
tween 1 and 2 the following after- 
noon. That in turn has death-knelled 
a couple of popular local sustaining 
shows until next fall at least. One 
network program, which has grown 
rapidly in popularity locally, to get 
the axe with baseball inaugural is 
Club Matinee out of Chicago. 
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Heart-Beat Broadcasts . 
Intrigue Walter Widlar 


Cleveland, April 23. 


Radio men are constantly applying 
radio to all the problems of the 
world so it was natural perhaps 
when Walter Widlar, WGAR en- 
gineer, went to a local hospital with 
pneumonia that he wanted to wire 
the operating room for sound. Wid- 
lar thinks if a patient’s heart-beat 
could be amplified and broadcast to 
the surgeon while in action it would 
be something. 

Ray Byrd, former WGAR staffman 
now with a microphone firm, is col- 
labing on the masterminding, 





Nancy Nolan, singer-pianist from 
the niteries, made her dramatic 


‘Valiant Lady.’ She’s since had a 


7 





part on ‘Mr. District Attorney.’ 


From Group Leaders 


Toronto, April 23. 

With Gladstone Murray, general 
manager of the Canadian Broadcast. 
ing Corp., bombarded by vitupera- 
tive wires of protest from leaders of 
the Grand Orange Lodge (200,000 
members), the Canadian Legion 
(64,000) and the Sons of England 
(22,000), 
broadcast address to the Canadian 
Club here of Hon. John J. Hearne, 
High Commissioner in Canada for 
Eire, CBC ignored squawks and per- 
mitted the airing of what turned out 
to be an academic talk on the up- 
holding of democracy and the Christ- 
ian religion; Admittedly tired at 
being the unexpected target of a 
radio controversy which was none 
of his seeking, the first Irish trade 
commissioner to Canada wearily re- 
fused to become embroiled in any 
pre-lecture discussions. 

Said Cecil Armstrong, Grand Mas- 
ter of the Grand Orange Lodge: 

‘Canadians -are not financing @ 
Radio Commission to be used as a 
publicity society for the friendly. re- 
lations of the Irish Free State and 
Germany. Britishers are interested 
in the winning of a war and not in 
the speeches of a man who repre- 
sents a republic that ordered the 
arrest of anyone found in the Irish 
Free State with the King’s uniform 
on, and which tolerates the presence 
of a German consul in Dublin with 
an increased staff.’ 

Col. C. E. Reynolds, spokesman 
for the Canadian Legion, protested 
the use of the CBC air-waves by the 
‘representative of a country harbor- 
ing enemy agents; whose co-opera- 
tion to date has been with the Em- 
pire’s most bitter enemy.’ W. V. 
Oglesby, Supreme Secretary of the 
Sons of England, based his objections 
on a ‘speaker for a country not 
sympathetic to the British Empire.’ 

General opinion of Canadians was 
that the protests of the three fra- 
ternal groups were in extremely bad 
taste, this in view of Ireland’s con- 
tributon in the World War and the 
manifest desire today of the Irish 
people to preserve democracy and 
religion. 





Dave Brown, continuity and pub- 
licity director, has returned to his 
desk at KCMO, Kansas City, after 
an illness of more than three months. 


When you want to 
sell Michigan... 
you want the selling 
power of 


THE GOODWILL STATION... DETROIT 

leo J. Fitzpatrick, Vice Pres. & Gen. Mgr. 
BASIC STATION...COLUMBIA BROADCASTING SYSTEM 
EDWARD PETRY & CO., INC., NATL SALES REPS. 





the studios of WSPD, Toledo. 
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RADIO'S VOICE MONOTONY 


WAR, BASEBALL 
NEWGGASTS BORE 


Rapt Listening to Same Man- 
nerisms Night After Night 
Develops Nerve Irritations 
in Many Listeners 








ALWAYS THE SAME 


Radio news commentators, as a 


class, are thought to be nearing a/! 


popular reaction from their over- 
stylized oratory. Such is the hunch 
of many shrewd observers of the 
present situation which finds tens of 
millions of ears at attention daily. 
Evidences are multiplying that the 
average listener is tiring of the 
voices, as voices, and the inherent 
interest of what is said is fighting the 
reaction to the way it’s said. 

The point is made that the glib 
spielers are victims of their own glib 
work-habits. Their diction is almost 
too perfect, their flow of words too 
smooth, their particular approach to 
punctuation and breath-control al- 
together too consciously precise. It’s 
not unlike the ear boredom that 


eventually sinks the over-familiar 
pop tune. 
Certainly it’s becoming evident 


that people have dislikes among the 
commentators almost as strong as 
their likes. Also it appears that the 
news-hungry public shops around, 
increasingly jumping from one sta- 
tion to another in search of a change 
of voice. This is not to suggest that 
habit, a bedrock fact in radio popu- 
larity, doesn’t continue to operate. 
But the habit element is exactly the 
reason for the nerve irritations of 
many listeners. Typical comment 
today is about as follows: ‘If the 
commentator would only say it dif- 
ferently, talk fast instead of slow or 
slow instead of fast for a change.’ 


Too Much of Good Thing 


Reference is frequently made to 
the lessening of one commentator’s 
peak since the Munich crisis of 1938 
at which time he was the man of the 
radio hour. He has lost none of his 
skill as an editorialist or a speaker, 
but his manner of speaking is so 
highly stylized that merely as a flow 
of vibrations it illustrates the pop 
song thesis. Another mmentator 
who is equally marked by manner- 


.isms of speech, has also commended 


respect for his knowledge and com- 
petence, yet seven months after a 
brilliant showing on the Polish crisis, 
there is a fluttering impatience with 
his mannerisms, his unvarying work- 
habits. 

In the lecture business on a travel- 
ling or intermittent basis, the 
speaker is quite safe. The audience 
responds to the mannerisms as part 
of a unique personality. But when 
Over-dosage of mannerisms occurs 
under the radio grind this changes. 
On the whole it appears that the 
daily commentator is the only one in 
danger from the monotony reaction. 
Once a week speakers do not dis- 
pense irritants born of vocal pitch. 

In commercial program announc- 
ing (as distinct from news com- 
mentation) the recent tendency has 


(Continued on page 44) 


ON THE NBC RED NETWORK 














DARRELL MARTIN WINS 


Judge Rules Wife Fails te Prove 
Desertion Charge 








Pittsburgh, April 23. 

Suit for support filed by Mrs. 
Rosalind Wikander Martin in County 
Court against Darrell V. Martin, for- 
mer radio editor of Post-Gazette and 
now managing singer Rita Rhey, was 
dismissed here last week by Judge 
Benjamin Lencher. It was held that 
Mrs, Martin had failed to sustain her 
charge that Martin deserted her 
June 7, 1938, six weeks after they 
were married, 

Ex-columnist had offered to pro- 
vide his wife with a home, Judge 
Lencher maintained, but she refused 
to leave her parents’ home. 








YACHT CLUB AS SITE 
_ FOR COLUMBIA’S KEY 


WABC, CBS’ N. Y. key, is apply- 
ing to the Federal Communications 
Commission to move its transmitter 
from Wayne, N. Y., to Little Pea 
Island, off Néw Rochelle, N. Y., in 
Long Island Sound. 

It paid $17,000 for the site to the 
Huguenot Yacht Club. 








Connecticut Angle 
Bridgeport, April 23. 
New transmitter plotted for WABC 


,on Little Pea Island, Long Island 


Sound, is expected to solve CBS 
key’s sigial problem through south- 
western Connecticut. 

Since WICC, Bridgeport, switched 





NAT'L REP. 


it 





from Paley net to NBC-blue, terri- 
tory has had to depend on WABC, a 
wavering loudspeaker quantity for 
bag output. System added 
RY, New Haven-Waterbury, more 
ae a year ago, but 1530-kilocycler 
isn’t directed to Bridgeport area. 





Graham Tevis to N. Y. 
St. Louis, April 23. 

Graham Tevis, for the last 12 years 
chief engineer at KMOX, has been 
transferred to the New York staff 
of CBS. Is succeeded by L. C. Mac- 
Young, former assistant to Frank 
Paulkner, Chicago. 





Len Riley, long time sports an- 
nouncer for WFBM, local CBS out- 
let, who quit radio following base- 
ball season last year, is on the air 
again doing daily baseball broadcast 
for the Indianapolis Brewing Co. 


Mau. response is only one of the factors 
to be considered in gauging the effective- 


ness of a radio station. 


Here at WLW 


we receive many thousands of letters 
each year but have never over-stressed 


mail response. 


However, we think it of 


sufficient interest to the industry to call 
attention to one mail response of 168,591 
—response to an offer of a booklet with 
pictures of the radio cast made by one 
advertiser one time on Saturday evening, 
March 2. This number represents only 
those replies received by the station. We 
understand that a great many more were 
sent directly to the client. 


WLW 


THE NATION’S 
Most Merehandise-Able 


STATION 


TRANSAMERICAN BROADCASTING & TELEVISION CORP. 





ELMAN SPURNS 
ALLEN SPOT 


Fred Allen (Bristol-Myers) sub- 
stitute on the NBC-red for the sum- 
mer is still wide open. It was of- 
fered to Dave Elman for his ‘Hobby 
Lobby’ but he turned it down be- 
cause of price. 

Young & Rubicam is now listening 
to another candidate for the period, 
a new idea show headed by Phil 
Baker, 


Eddie Lee of WEEI, Boston, to 
Fox and Hounds Club, nitery, as en- 
tertainer. 
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FCC SEEN FORCING COURT DECISION ON 
SMALL TOWN AIR-PRESS MONOPOLY 





FCC Seen Forcing Appeal to United States Supreme 
Court—Inconsistency of Commission Itself Noted 


in Washington 





Washington, April 23. 
Back-door approach to the Su- 
preme Court for a ruling on the 
long-discussed question 
newspapers should own radio sta- 


tions is plotted by the FCC. By de-' 





Lawrence's Coast Pair 


Hollywood, April 23. 
Bill Lawrence has taken over pro- 





whether duction of Union Oil’s operetta 


series with Mario Chamlee and 
James Newill. Chore is addition to 


nying the application of Brush-! his producer-announcer combo on ‘I 


Moore Newspapers, Inc., 
control of WPAY, at Portsmouth, 


Ohio, the anti-press clique on the, 


to take) Want a Divorce.’ 


Dave Taylor turned over the reins 
to Lawrence and joined the petrol 


regulatory body thinks it has pro- | outfit as radio contact and editor of 


vided provocation that will result in | 


a judicial opinion clarifying what is 
in the ‘public interest.’ 

Without wincing, the Commish 
suddenly made up its mind that the 
public would not benefit if the Ohio 
newspaper chain acquired 100% con- 
trol of the Veebee Corp., which owns 

(Continued on pageé 55) 


Milman’s $4,800 Trial 


Vs. Durante Due in Oct. 


Morton A. Milman’s suit against 
Jimmy Durante, which has been 
pending in N. Y. supreme court since 
March, 1935, was set for Oct. 7, 1940, 
trial yesterday (Tues.) by consent. 
Action seeks to recover $4,800, rep- 
resenting 5% of Durante’s earnings 
on the Chase & Sanborn hour for 
10 weeks beginning Sept. 10, 1933. 

Milman asserts he was hired to 
act as personal representative and 
manager to set any deal through 
the J. Walter Thompson agency, and 
the radio program was the result of 
his efforts, he claims. Durante 
earned $96,000 while on the program, 
the complaint declares. 








Clements Ends Moylans 


Moylan Sisters, moppet song duo, 
ended their 15-minute series Sunday 
afternoon (21) over NBC blue 
(WJZ), Modern Food was the spon- 
sor. Clements was agency. 

Replacing is Three Cheers, vocal 
trio, sustainer out of San Francisco. 


its house organ. 





‘Ches. Lang’s Radio Jobs 


At General Elec. Pass 
To Robert S. Peare 


Schenectady, April 23. 

With the promotion of Chester H. 
Lang to the post of manager of Gen- 
eral Electric sales apparatus, Robert 
S. Peare, president-general manager 
of the Maqua printing and engrav- 
ing company affiliated here with GE, 
has taken over managership of the 
publicity department. In the new 
job Peare will also serve as man- 
ager of GE broadcasting, with re- 
sponsibility for operation of WGY, 
Schenectady; KGO, Oakland; KOA, 
Denver; WGEO and WGEA (Sche- 
nectady short wavers); KGEI (San 
Francisco short waver); W2XOY, 
frequency modulation station, and 
W2XB, television station. 

This includes broad supervision of 
station policies and company pro- 
grams, as well as liaison with NBC. 
Lang did some broadcasting on com- 
pany and civic programs over WGY 
and on shortwave shots during the 
years he handled publicity. 

A former president of the Ameri- 
can Association of Advertising 
Agencies, Lang is well known in ra- 
dio circles. He originally joined GE 








as a traveling auditor in 1919. 
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for increased summer 
business! 


Check this important list of NBC Recorded Pro- 
grams. They’re designed to “Air” Condition the buy- 
ing enthusiasms of larger summer audiences. These 


expertly produced programs of 


— popularity 


are available in one or more markets—at very eco- 
nomical cost. So look over the line-up and = the 
one that will fit into your working plans for 


bigger summer business. 


uilding 


THE LONE RANGER. Proved money maker—captures tre- 
mendous audiences of young and old. %-hour show. 


CARSON ROBISON AND HIS BUCKAROOS. Colorful and au- 
thentic songs and yarns of the Plains. 10-year success story. 


%-hour show. 


SECRET AGENT K-7 RETURNS. Action-packed adventures— 
timely—thrilling. %-hour show. 


HEART THROBS OF THE HILLS. Dramatization of famous bal.- 
lads and folklore of Southern mountains— authentic moun- 


tain singers. %-hour show. 


NBC THESAURUS. “Name” musical talent. 20 program series, 
available on 218 U.S., Canadian, and foreign stations. 


These are only a few from the extensive list of NBC Recorded Programs, 
Cip this ad and send in for complete, detailed information. 


NBC 
Si 


fj 
| 





dio-Recording Division 


NATIONAL BROADCASTING COMPANY 


A Radio Corporation of America Service 
RCA Building, Radio City « New York 
Merchandise Mart, Chicago — Sunset and Vine, Hollywood 








' CKAC, MONTREAL, MAKES 
EXPANSION AN EVENT 


Montreal, April 23. 

Shindig thrown by station CKAC 
last Saturday night (20) to mark 
opening of new 5,000-watt trans- 
mitter at St. Hyacinthe and comple- 
tion of additional studios in Mon- 
treal proved to be a field day for all 
French-language entertainers who 
have played over station during the 
year. Running two-hour show from 





londe had all artists identified with 
commercial programs on CKAC rou- 
tined for the special occasion in 
series of skits, musical novelties, 
quiz shows, etc. 

Orch leaders Maurice Meerte, 
Eddie Sanborn and Raymond Den- 
hez batoned in turn with Allan Mac- 
Ivor, one of top-notch orchestra 
leaders here at the piano. ° 

Prominent citizens including 
Mayor Camillien Houde and Hon. P. 
R. du Tremblay, president of La 
Presse, which Owns and operates 
CKAC, attended broadcast with 
party of several hundred, later mov- 
ing over to the Salle Doree, at the 
Mount Royal Hotel to continue fes- 
tivities. 

CBS took note of affair with a 
special mention of CKAC during Al 
Donahue broadcast from New York. 


‘GANG BUSTERS’ 
FOE PROPOSES 
ACTION 


St. Louis, April 23. 











‘Gang Busters’ which he has previ- 
ously accused of contributing to 
juvenile delinquency Frank X. 
Keller, Chief Parole Officer of St. 
Louis, states he will introduce the 
following resolution at this week’s 
Chicago convention of the Central 
States Parole Association: 

Whereas, In the interest of the 
prevention of crime it has been 
found that such radio programs as 
‘Gang-Busters,” and other crime 
dramatizations, exploit the criminal 
type and set up the criminal as the 
idol for hero-worship among chil- 
dren; and that such programs are 
uncultural, trashy and subversive of 
morals and conducive toward inspir- 
ing in children bad thoughts leading 
to bad deeds; 

Now, Therefore, Be It Resolved, 
That this Association, in Conference 
assembled, condemn the continued 
use of these radio programs, and 
that the officers of this Association 
be directed to advise the Federal 
Communications Commission, the 
Palmolive-Colgate-Peet Company, as 
sponsors of ‘Gang-busters’ radio 
program, and the Columbia Broad- 
casting System, over whose network 
said program is broadcast weekly, 
that in the judgment of this Associa- 
tion such programs are contaminat- 
ing the children of America, and are 
contributing to the increasing rise of 
juvenile delinquency, which is fast 
becoming a national menace. 





Paul Sullivan Restored 


Louisville, April 23. 

Paul Sullivan, commentator, has 
returned to his nightly news stint 
over the CBS network, after a 10- 
day illness at St. Joseph Infirmary. 
Resumed his airings Sunday (21), 
Dick Fischer, WHAS newscaster, 
subbed for Sullivan during his ab- 
sence from the WHAS 11 p. m. news 
| Spot. 
| Sullivan handled one of his airings 
from his hospital bed, but was work- 
ing under a handicap too great for 
efficiency, whereupon Fischer took 
over his duties temporarily. 





Matty Brescia’s Sportcast 
ss Bridgeport, April 23. 
WICC gets first local sports com- 
mersh in several yeats when Matty 
Brescia preems weekly Connecticut 
round-up for Bank Clothing Co. 
May 3. 
Brescia formerly assisted Frank 
| Silva, who gave up WICC sports 
berth to join WSAY, Rochester, 





Gesu Hall station manager Phil La-. 


Continuing his campaign against: 


——e 


Hearst on Radio vs. Press 





ness in the world. 


SPORTS-LOADED WWSW 


Baseball Games, With Prologs And 
Epilogs, All Commercial 








Pittsburgh, April 23. 

With opening of baseball season, 
indie WWSW, which last year won 
Variety’s plaque for sports show- 
manship, is sold clean for the sum- 
mer, without a single five-minute 
spot to offer prospective sponsors 
for next few months. Station now 
has three different daily bankrollers 
for Pirates’ doings in the national 
league. 

First and foremost remain play- 
by-play accounts of all games, from 
the field at home and telegraphic 
re-creations away, by Rosey Rows- 
well for Wheaties and Atlantic Re- 
fining. Second comes Joe Tucker’s 
quarter-hour ‘Tune in Time with 
Tucker’ immediately preceding the 
beginning of each game, which is 
sponsored by Philco distributors, C. 
R. Rogers Co., and next Tucker’s 
‘Star of the Day’ show, in which he 
nominates the outstanding Pirate of 
each game. This follows the game 
broadcast and is sponsored by Pitts- 
burgh District Dairy Council for 
promotion of dairy products. 

Rowswell is convelescing from 
pneumonia in West Palm Beach, Fla., 
where he had gone for a National 
Baseball Broadcasters meeting, and 
until his return, play-by-play ac- 
counts will be handled by his as- 
sistant, Jack Graddock, and Walt 
Sickles, announcer and program di- 
rector for WWSW. 


KIRO’s Big Expansion 


Seattle, April 23. 

With the station granted a boost 
of power from 1,000 to 10,000 watts, 
KIRO will expend around $250,000 
for a new transmitter and other im- 
provements such as new studios and 
offices. Work has already started on 
the new transmitting plant, located 
on Vashon island. 

Power increase makes the first of 
its kind under the new FCC rules 
and also KIRO the only class 1-B 
outlet in the northwest. Free & 
Peters was last week named KIRO’s 
national reps. 











‘Magic Waves,’ 15-minute sustainer 
over NBC red (WEAF) Saturdays at 
5 p.m., is retitled ‘Radio Magic’ and 
moves to the blue (WJZ) at 10:30 
p.m. Wednesdays, beginning May 8. 














Scheduled for broadcast last night (Tuesday) at 8:30 over WMCA, 
N. Y., was a recorded interview with William Randolph Hearst made 
at San Simeon, Cal., by Radio Newsreel. The following is verbatim: 


Reporter 

Do you think Radio and a should be tied together? 

I think they can be very advantageously coupled, but they are not 
necessary each one to the other for success. I think whether they are 
united or not, newspapers are a help to the radio and the radio is a 
help to the newspapers. Radio news announcements give the head- 
lines of the story merely. Newspaper accounts give the full story, 
Radio advertising is valuable. Newspaper advertising is, I think, more 
valuable. . I judge from the opinions of others. I heard a lady say the 
other day that when she was going out to buy or spend, she liked to 
read the ads in the newspapers before she went on her purchasing 
tour, and furthermore, she liked to take the ads with her on the trip. 
She certainly did not want to wait until some radio program—which at 
any rate she might miss entizely—told her what to choose or advise 
her to buy. However, I am not disparaging the radios. I own some 
of them. I think they do a great deal to spread enjoyment and happi- 





Misleading Copy 
Over Air Now 


Is Misdemeanor 


Albany, April 23. 

Governor Herbert H. Lehman 
signed Monday (22) the Goldstein 
bill making it a misdemeanor to 
broadcast over a radio station, un- 
true and misleading advertisements. 
Bill also requires the advertiser to 
file with the owner or operator of a 
station his true name and address 
or addresses under which business 
is transacted. Measure, sponsored 
by Assemblyman Aaron F. Gold- 
stein, Brooklyn, was amended after 
its introduction in January. 

Extends to radio provisions of 
penal law heretofore affecting pub- 
lications, etc. 








H. K. Carpenter’s Rotary Post 


Cleveland, April 23. 

H. K. Carpenter, general manager 
of WHK-WCLE, was unanimously 
nominated for office of district gov- 
ernor at: Rotary’s recent 158th dis- 
trict conference in Canton. 

Nomination is tantamount to elec- 
tion. Ratification at international 
convention is necessary. 
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DOGHOUSE FOR AIR ATTYS. 





Airconditioning School Rapped 





Federal Trade Commission Charges Misrepresenta- 
tion by You-Too-Can-Be-A-Success College 





Washington, April 23. 

Another warning to gullible radio 
listeners was given last week by the 
Federal Trade Commission in a mis- 
representation complaint against the 
Chicago Technica] College, 

The ‘home-study’ outfit’s courses 
in drafting, air-conditioning, re- 
frigeration and building do not fit 
students for ‘top-ranking positions 
in the air-conditioning and re- 
frigeration field,’ Commish charged, 
despite claims made via the ether. 
The complaint further asserts that 


the ‘college’ is not an accredited 
school and that individuals complet- 
ing its home-study courses are not 
assured of employment. 

In newspaper and magazine ads 
and in radio broadcasts respondent 
allegedly has stated that ‘this certifi- 
cate is issued to 
and will be accepted by the Chi- 
cago Technical College as payment 
in full for the complete course, ‘In- 
side Facts on Drafting’ provided that 
this certificate is accompanied by 
this enrollment for the college home 
study courses in drafting’; that em- 
ployment and consultation services 
are offered free to students and 
graduates; that the college is ‘the 
leading school for builders’ and that 
numerous other benefits may be 
gained through signing up with the 
school, 

These claims are untrue, Commish 
declared—giving the institution 20 
days to file answer to the charges. 
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Joseph Cotton’s Remote 


Waxings for ‘Julia Blake’ 


Joseph Cotton, who is important 
in the Nujol (Stanco) transcription 
series, ‘The Career of Julia Blake,’ 
has been in Chicago with the stage 
play, ‘Philadelphia Story.’ Meantime 
the discs are cut in New York. 
Cotton is kept written in by means 
of letters which he waxes in Chicago 
from scripts sent him by McCann- 
Erickson agency. These are then 
dubbed into the master. 

There is a possibility the Nujol 
transcriptigns will be made later on 
in Hollywood, where Cotton will be 
at the time. This would probably 
bring back Martha Scott as the lead. 
Latter dropped out when signed for 
the cinema. Betty Moran, sister of 
Lois, has played the title part since 
then, 


Northwestern Yeast Back 


Chicago, April 23. 

Northwestern Yeast, which has 
been a spasmodic buyer of radio 
time for many years, returns with a 
new local try on WENR, NBC-blue 
station here, for a thrice-weekly 15- 
minute show. 

Set. through Hays McFarland 
agency here, show will be a, short 
céin setup, with Gene Bakér as 
warbler and narrator, and Larry 
Larsen as organist accompaniment. 








Billy Wells, spieler, is a recent ad- 
dition to the WNOE staff. Succeeds 
Rex Nagel. 




















WCCO 


TEAAS SCANDALS 
INVOLVE HANLEY 


Meantime the FCC Is Still 
Burning Over WSAL, Sal- 
isbury, Md., ‘Stage Money’ 
Case for Which Attorneys 
Are Held Liable to Dis- 


cipline 





A PURGE, MAYBE 





Washington, April 23. 

Purge of the FCC bar association 
seemed possible last week when an- 
other attorney was hauled on the 
carpet by Commissioner George 
Henry Payne. Disbarment  pro- 
ceedings against several radio law- 
yers were considered imminent 
when the most recent squawk— 
aimed at a former member of the old 
Federal Radio Commission—reached 
the ears of the FCC. James H. 
Hanley, latest barrister to be put on 
the carpet, was accused by Payne of 
conspiring with James G. Ulmer, al- 
leged ‘master mind’ in a number of 
Texas cases where dummy corpora- 
tions were used to befuddle the 
Commish, to set up four Texas trans- 
mitters under false pretences. 

In a scathing denunciation of the 
Texas transmitters—KTBC, Austin; 
KNET, Palestine; KRBA, Lufkin, and 
KGKB, Tyler—Payne told ‘his col- 
leagues, in no uncertain terms. that 
Hanley was due for a proper raking 
over the coals and indicated that 


(Continued on page 54) 





MINNEAPOLIS-ST. PAUL 
50,000 WATTS 


CBS 








For more information a 











Networks Set For G. 0. P. Convention: 
Mutual Draws Coveted Centre Booth 





Philadelphia, April 23. 
The Mutual Broadcasting System 
won the coveted center booth at the 
Republican National Convention 


when the MBS rep called the turn 
at the coin-flipping here last Wednes- 
day (17). CBS booth will be on the 
north side of the Convention Hall, 


while NBC will occupy the cubby- 


on the south side. However, there 
will be no markings on the booths 
as in former years. Banners with 
the names of the networks will be 
bunched in the center, giving no 
network publicity advantage. 

Ted Church, radio contact man for 
the Republican National Committee, 
did the coin tossing. MBS’s Dave 
Driscoll did the calling. NBC was 
represented by Abe Schechter, while 
CBS’s interests were looked after by 
Paul White and WCAU’s Ken Stow- 
man and Joe Connolly. 





Personality Lineups 


Mutual is all set for the Republi- 
can and Democratic national conven- 
tions. Slated to be included in the 
network’s coverage staff are Gabriel 
Heatter, Arthur Sears Henning, Chi- 
cago Trib chief in Washington, Ful- 
ton Lewis, Jr., Wythe Williams, Quin 
Ryan of WGN, and Dave Driscoll, 
WOR’s special events director, 

Mutual proposes to sidetrack regu- 
lar program commitments, both com- 
mercial and sustaining, for both the 
Philadelphia (Republican) and the 
Chicago (Democratic) meets. Also 
due to be on hand for Mutual are 
Adolph Opfinger, program service 
manager; Lester Gottlieb, network 














publicity director, and Frank Schrei- 
ber, WGN press manager. 


Columbia’s staff at the conventions 
will consist of Elmer Davis, Bob 
Trout, Albert Warner, John. Charles 
Daly, of WJSV, and p-~ haps also 
Edwin C. Hill and Paul Sullivan. 
For the red network NBC will have 
H. V. Kaltenborn and Earl Godwin, 
while the NBC-blue’s accounts will 
be handled by Raymond Clapper, 
H. R. Baukhage and Lowell Thomas, 
with Ann Underwood doing the 
women’s angle. : 

Both CBS and NBC will have 
mikes at the elbow of each state’s 
delegation. In Philly the headquar- 
ters for both will be the Belleview- 
Stratford, and in Chicago the Stevens. 





‘Ranger’ Villain Retires 


Detroit, April 23. 
Fred Reto, the gravel-throated 
‘bad man’ on ‘Lone Ranger’ for past 
seven years, has retired and gone to 
Butler, Pa., for a rest. 


Has been in show biz for many 
years, in stock, repertoire and vaude 
with his wife. 





KFEL’s Emerson in Hollywood 


Denver, April 23. 

Joe Emerson, film columnist on 
KFEL, is in Hollywood for two 
weeks getting his news firsthand, 
and using the wires to send it te 
Herb Trackman, announcer. 

Emerson is sponsored by 11 Den- 
ver theatres, 
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UNIQUE »+ein coverage, 


in impact, in listener loyalty 


bout WCCO, one of the sixteen CBS 50,000 watt stations, inquire of Radio Sales: New York, Chicago, Detroit, St. Louis, Charlotte, N.C., San Francisco, Los Angeles 
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DIRECTORY 


New York 
154 West 46th St. 
Bryant 9-8153 


Chicago 
54 W. Randolph 
Central 4401 


Hollywood 
1708 No. Vine St. 
Hollywood 114! 





(‘FAKE IT OR LEAVE IT’ 
| With Bob Hawk, Ray Bloch Orch 


| 30 Mins. 
, EVERSHARP PENCIL 
' Sunday, 10 p.m. 





WABC-CBS, New York 
(Biow) 

This is the good-natured and semi- | 
simpleminded_ quiz in which the) 
quizmaster, Bob Hawk, refers to) 
‘himself as ‘the third jerk on the tug) 
o’ rope.’ Also, if the spirit moves) 
him, which it often does, he indulges 
a weakness for punning. The ques- 
tions are put in series, with the prize 
money doubling-or-nothing each | 
time. On the first broadcast it seemed | 
the fixed purpose of Hawk to make, 
the questions extremely simple, espe- 
cially in the low $1-$2-$4-$8 brackets. | 
One question actually was: ‘How 
many tails does a dog have?’ 

To complete the looney atmos-| 
phere which the quiz attempted to | 
create, the Ray Bloch orchestra was | 
vrimed with tunes to pick up on cue. | 
-‘So Sorry Dear’ said the orchestra 
when one quizzee lost out. ‘I Get 
Plenty of Nothing’ was another mu- 
sical quip. ‘Nya, Nya, Said the Little | 
Fox’ was pulled on a rather brash | 
contestant who tripped up early. 

The orchestral touches were good 
for laughs, and so was the general 
‘setun. By not taking itself too lit- 
‘erally, or too seriously, the quiz has, 
ia better chance than would just an-! 


lother straightaway I. Q. showoff| 
| stanza. : 

| This one is slightly pixilated. 
Land, 
|‘CHOOSE UP SIDES’ 

| With Henry McLemore, Caswell 


Adams, Arthur Mann, Grantland 
. Rice, Ethel Barrymore, Bill 
Slocum, Jack White, Sid Mercer 

. 30 Mins. 
Sunday, 5 p.m. 
WABC-CBS, New York 


With quiz shows reaching epidemic 
proportions, here’s a case for quar- 
antine. It’s a labored effort, bring- 
ing two groups of ‘experts’ in a tilt 
on sports questions, but not generat- 
ing much interest. May get a fair 
reception from the most. violently 
| bitten addicts, but is tune-off stuff 
i for others. Questions aren’t of gen- 
|eral interest and the answers, even 
‘record books. 
| Miss Barrymore seemed to have 
the most fun and supplied the few- 
est answers, but had close compe- 
‘tition in the can’t answer sweep- 
stakes from the sports scribes who 
, had an imposing record of misses. In 
‘one instance they were unable to 
‘identify a single one of five names, 
all of which turned out to be na- 
‘tional champions of various: sports. 
| Listeners whose questions are used 
, receive $2 if the stumper is answered 
|correctly, $5 if not. The winning 
team gets a $50 cash kitty. Hobe. 


‘REID & RANDALL, ATTORNEYS 
| AT LAW’ 
|; Drama 

15 Mins.—Regional 
JUNIOR BAR ASSN. 

KABC—TSN, San Antonio 

From the state capitol, Austin, 
through station KNOW, comes this 
| stanza heard through the Texas 
| State Network group. Intended to 
| favorably picture the services and 
|} problems that beset the average 
| lawyer, program. is produced by the 
members of the Texas Junior Bar 
| Association and roles in the drama 
are filled by actual lawyers. 

Story introduces a mythical Judge 
| William Reid, who ‘has served the 
| people of his community for 40 

years,’ and now that old age has 
| creeped up on him has added a 
| young law partner, James Randall, 
| by name. Young lawyer wants the 

old judge to tell how to get started 
| as it is unethical to go out after 
| business. During the course of the 
| conversation secretary comes in with 
| news of a robbery and the culprits 
| being taken to the local jail. As she 
| speaks the phone rings and it’s the 
local peace officer telling young 
| Randall to come down and defend 
| the group. Final scene is in the 
| cell, where he is asking the boys 
questions. 
| Script is well written and has ac- 
| ceptable dialog. Chief flaw is the 
| ‘actors.’ The attorneys had their 
| Own ideas on acting. One or two 
| were passable, but mostly they were 


when correct, are strictly out of the! 


‘SURPRISE PARTY’ 

With Lanny Grey, Henry Syivern, 
Mary McHugh, Pepper and Ginger, 
Merry Macs 

Games, Variety 

30 Mins. 

Sustaining 

Friday, 8:30 p.m. 

WINS, New York 
This shot had only one saving 

grace, the harmonizing of the Merry 

Macs, who were guests. With Lanny 

Grey as m.c., ‘Party’ has an audi- 

ence-participation setup that seemed 

basically weak, guests volunteering 
to take part in games that originate 
as ‘surprise party’ conceptions. On 
this catching, anybody who wanted 
to be an announcer stepped up to the 
mike and annoyed the others; then, 
there was a 20-second talking ‘con- 
test’ that was intended to be funny. 
Mary McHugh, ‘guest vocalist, staff 
performers Henry Sylvern, organist: 

Pepper and Ginger, harmonizers, and 

Grey were among other intermittent 

stopgaps. Latter sang an ‘original,’ 

and seemed uncertain about it all be- 
cause of program’s lack of prepared- 
ess. 

” ea: Cannes 


‘STORIES AND MUSIC’ 


| With Honora McGillicuddy, Maria 


Cimino, Elizabeth Culbert, Mary 
Gould Davis 

30 Mins. 

Sustaining 

Wed., Sat., 5:30 p.m. 

WQXR, New York 
Twice-weekly juve series of fairy 
story readings, with musical intro 
and epilog, is offered in association 
with the New York Public Library. 
Four femmes listed in the credits 
above take turns narrating the yarns, 
with different guest artists for the 
musical portion. Edition caught last 
Wednesday (17) had Honora Mc- 
Gillicuddy reading ‘The Queen’s 
Necklace,’ a Swedish fairy story, and 
Patricia Yates plunking a harp for 
the fore and aft seasoning. 

Typical of fairy stories; ‘Necklace’ 
deals wih a beautiful and generous 
queen and a cruel old king, with 
virtue triumphing through the mi- 
raculous help of the birds, and with 
the king getting a violent punish- 
ment. Since the series is aimed for 
moppets. the fact that it’s read 
rather t*.n dramatized should be no 
drawba” , as the kids will clutch at 
any good action yern—such as this. 

Hobe. 
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ESSO REPORTER 
20 Mins. 
Friday, 8:30 p.m. 
W2XBS, New York 
(Marschalk & Pratt) 3 

Interesting but still pretty much in 
the primitive stage. Though the 
items were loosely documented, the 
runoff gave a good insight into how 
the medium could some day be ap- 
plied to knitting such elements as 
photos, maps and live appearances 
into a broadcast newsreel. 

Event caught was divided into two 
parts. The first dealt with the war. 
Aided by specially drawn maps and 
photos of personalities mentioned. 
the unbilled ‘reporter’ expatiated on 
the possible implications of the latest 
war bulletins from Europe. The 
whole thing could have been made 
more effective if a pointer had been 
used to indicate the spots referred 
to instead of leaving it to the spec- 
tator to seek out the circled number 
on the map. 

Second part brought in groups of 
youngsters. The first was the win- 
ner of the recent N. Y. Boys’ Club 
pet show and its prize pooches, 
while the other item provided an in- 
teresting glimpse of the famous 
Woods Twins. These six-year-old 
youngsters have been in the pub- 
lic prints since-shortly after their 
birth, when one came under the ex- 
clusive tutorship of a child psycholo- 
gist and the other remained with his 
lower middleclass family. The be- 
havior of the twosome before the 
camera and the mike reflected dif- 
ferences of environment in a big 
way. The conditioned lad, huskier 
and happier looking, was self-assured 
and pretty much in command of the 
proceedings. He whispered the an- 
swers of questions addressed to his 
brother but even then the latter 
failed to come out of his shell. 





| jury-twitters. Andy. 





Odec. 
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STARRING 
BESS JOHNSON 
By Adelaide Marston 
Dedicated to the women of America. ~ 
The story of a woman who must 
choose between love and the career 
of raising other women’s children. 

















ne Oe 


2 Re PE IRS HS PTE BO 


WABC-CBS—10:30- 
78 Stations Coast-to-Coast 
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RAYMOND GREGG 
With Clarence Moecre 
‘Nature Sketches’ 

15 Mins. 

DEPT. OF INTERIOR 
Tuesday, 1:30 ee 
WEAF-NBC, New York 

At the present time both networks 
are emphasizing ‘educational’ pro- 
grams, but obviously that means 
nothing until such matters can be 
translated into practical radio terms. 
More and more it’s obvious that 
method-plus-personality is all-im- 
portant. In this case the method is 
simple, pat and effective, and the 
personality is strong, unique and at- 
tractive. Although intended for kids, 
and ideal for that purpose, Dr. Ray- 
mond Gregg, naturalist for the U.S. 
Park Commission, makes this pro- 
gram listenable for adult ears. He 
seems to be that rarest of all God’s 
creatures, a natural-born teacher. 
He is a master ad libber, paints vivid 
word-images, never hesitating, never 
confusing. He is capable of being 
reminded of all sorts of related 
items without thereby throwing him- 
self off the main track. His fund of 
ae and anecdotes is ter- 
rific. 

The program takes groups of kids 
out in the fields, the woods, the lakes 
of thé Rocky Mountain district of 
Colorado, and Gregg talks of any- 
thing and everything they chance 
upon as the party, accompanied by 
a KAO pack transmitter, rambles 
about. Essentially this program is 
only as good as its execution, but 
that’s first-class and thus makes this 
a good study in ‘education by radio.’ 

The probabilities are that a pro- 
gram labeled ‘Nature Sketches’ is 
unlikely to attract much of an audi- 
ence on its package appearance. In 
other words, the audience needs to 
be organized. It should be widely 
endorsed by clubwomen. NBC ap- 
preciates this and is starting the pro- 
gram early while youngsters are 
still at school and teachers can focus 
their attention in the first instance 
so that, over the summer vacation 
period, the kids may then tune in 
of their own volition. A brochure 
has been issued to call teachers’ at- 
tention to the program. 


This program presents the Depart- | 


ment of the Interior most happily. 
It is a small] NBC gem of its kind, 
and KOA, Denver, and Clarence 
Moore, the program director thereof, 
share the bows for discovering 
Gregg. Land. 


YVETTE 

Songs 

15 Mins. 

Sustaining 

Sunday, 5 p.m. 
WEAF-NBC, New York 


Yvette (Harris) is air-described as 
from Louisiana. NBC has been giv- 
ing her a build and she rates the 
chance, getting her songs over in 
nice style. Her Sunday afternoon 
repertoire included a new ballad, 
‘Wonderful World’; a Victor Herbert 
revival, ‘Rose of the World,’ and 
- numbers in French and Eng- 
ish. 

Nice orchestral assist also figures; 
not merely the usual piano accomp. 
Some of the ehitchat with spieler 
Ben Grauer, especially the usage of 
initials to interpret certain persiflage, 
didn’t mean much either way, ex- 
pen tong | an obvious attempt to get 
away from the ceatentianel. 

If fortified by visibile personality, 
which frequently these pash mike 
ballaceers ain’t, Yvette sounds like a 
good bet for cafes and kindred en- 
gagements, riding the crest of her 
NBC buildup. Abel. 








— 


‘GLOOMY GUS’ 

With Mort Lawrence 
Recordings, Chatter 
Sustaining 


30 Mins. 
Daily, 7:30-8 a.m. 
WFIL, Philadelphia 


Show is a burlesque on these 
great -to-get-up-in-the-morning-cold- 
shower guys who infest the air lanes 
in the early hours. Jockey is Mort 
Lawrence, free lance gabber. He in- 
tersperses recordings with cracks 
about how lousy it is to be forced to 
get up at such an ungodly hour. He 
also warns listeners: 

‘Don’t bother to send in any re- 
quests—I'll play what I darn well 
please anyhow!” L 

Lawrence’s funereal voice is per- 
fectly suited to the title of the broad- 
cast. The station built up the pro- 
gram wih a list of teaser ads in the 
dailies a week before the first air- 
ing. It’s novel and should appeal to 
those who like to listen while lying 


in bed. Shal. 
QUIN RYAN 

News . 

8 Mins. 


BOND CLOTHES 
Daily, 8:37 p.m. 
WGN, Chicago 
(Neff-Rogow) 
Quin Ryan has been going strong 


Today, still a radio spieler with a 
following and a name, Ryan con- 
tinues to mead the news from the 
Chicago Tribune for 15 minutes 
nightly starting at 8:30, but at 8:37 
the news suddenly becomes spon- 
sored until 8:45 by Bond’s local 
clothing stores. : 

Bv the time the commercial part 
of the program comes along, Ryan 
has really warmed to his work and 
comes up with eight minutes of solid 
newsy matter delivered in a style 
which is prime for audience reaction 
and favor. Ryan’s experience gives 
him an advantage over the mass of 
/ radio news spielers. Gold. 





Follow-Up Comment 








Alma Kitchell’s ‘Streamline Jour- 
nal,’ on NBC blue, had a ‘page’ by 
the cover girl, Antoinette (Tony) 
Concella, aerialist of Ringling’s Cir- 
cus. Would have carried a truer, 
sharper ring were it not written in 
very correct literary style and ob- 
viously read. Doubtful, for instance, 
whether a girl bitten by the white- 
top bug in high school and long a 
performer would quote from ‘Alice 
in Wonderland’—as the case on 
broadcast. Instead of reading a pre- 
pared talk, Mrs. Concella might bet- 
ter have been interviewed, with 
some circus terminology permitted 
to creep in. More definite details 


on her career, at least on two tricks 

which husband taught her—‘the first 

woman to perform them’—could have 
(Continued on page 55) 
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MAJOR DECISIONS 


Washington, April 22. 


Kentucky: Pian of WLAP, Lexington. to rebroadcast fac- 
simile transmissions originating at WLW, Cincinnati, as an 
‘experiment’ was scotched last week by the Commish. Ap- 
plicant, American Broadcasting Corp. of Kentucky, does net 
intend to earry on " program of research relating to the 
development of facsimile broadcasting technique, it was 
charged. but rather intended to serve ‘as # ‘booster’ station 
to rebroadcast the facsimile material originating over WLW.’ 

Experiments are not necessary in cases where the originat- 
ing station's signal at the point where the rebroadcast is 
made is of sufficient ratio over the neise level, Commish de- 
‘clared. "rhe problem involved can readily be solved without 
operating 4 transmitter by the use of ordinary receiving 
equipment and measuring devices,” it remarked. 

The WILAP application did not show that ‘the proposed 
program of research and experimentation indicates reason- 
able promise of substantial contribution to the facsimile 
proadcasiing technique,” the decision complained, and thus 
failed to live up to the standards which the Commish has 
‘consistently followed’ in these matters. 

Applicani was represenied by Gilmore N. Nunn. 

North Carolina; ‘Drastic limitation” to « proposed new 
station and objectionable interference to the present useful 
service area of WMPS, Memphis, Tenn., were. xdvanced last 
week as the principal rensons for denying in a proposed find- 
ing the Publix Bamford Theatres, Inc., of Asheville. its re- 
quest for a new transmitter to be operated on 1430 ke with 
1 kw. : 

Seemingly, the proposal did not satisfy the Commish in any 
way. The antenna site—specified in the amended application 
—would not make possible a minimum signal intensity of 
25 mv/m to the business district of Asheville at any time, 
jit was pointed out; the request for a regional frequency did 
not come up to the Commission's standards of good engineer - 
ing practice; WBNS, Columbus, ©., would limit the proposed 
transmitter to iis approximate 16 mv/m contour at night and 
the useful service aree of WMPS would suffer threugh the 
new construction, 

Howard S. leRoy, L. A. Denslow and D. R. Millard ap- 

red for applicant. 

New Jersey: Objections to the construction ef a second 
transmitter for Atlantic City were overridden last week in a 
proposed tinding by the Commish that Tress Union Publish- 
ing Co.—intervener in the new station application—would not 
be adversely affected by the existence of a rival. 

In deciding in favor of a new siation for the Neptune 
Broadcasting Co., to be operated on 1420 ke with 160 watts 
nights, 250 watts days, Commish used testimony of the in- 
tervener as a bLoomerane. Press Union Publishing Co. 
(WBAB). at hearings on its own application, argued that 
two stations were needed at Atlantic City—but this took 
place before the only other existing transmitter, WPG, sur- 
rendered its license. 

Preposed transmitter will serve the entire metropolitan 
district by day and ‘at least 99°" of the same area nights, 
Commish found. No interference to ouiside stations is ex- 


No evidence exists showing that the income of WRAB wiil 
be reduced, or that any of the present station's advertising 
contracts have been canceled because of the probable con- 
struction of a second transmitter, it was pointed out. 

Applicant was represented by Clarence C. Dill, James W. 
Gum and Samuel Morris, with Ben S. Fisher, John W. Kendall 
and (. V. Wayland appearing for WBRAB. . 

Ohle: Petition for rehearing requesting the setting aside 
of the grant of a change in operating assignment last Octo- 
ber to WCOL, Inc., Columbus, thrown out last week with a 
sharp rebuke to the petitioner, WCPO, Scripps-Howurd Radio, 
Iac., Cincinnati. 

Charges of WCPO that the grant without hearing fer 
WCOL to change frequency from 1210 to 1200 ke and boost 
power from 19@ to 250 watts will result in ‘real, substantial, 
and destructive interference’ to the service of the Cincinnati 
station were tossed aside as ‘without merit’ by the Commish, 
Although interference to the station's intermittent service 
was acknowledged. Petitioner's exceptions to the fact that 
factual data submitted by WCOI, was not tested by cross- 
examination and was filed late were met with the retort that 
‘The mere fact that it was submitted after the application 
was filed is immaterial.’ 

Virginia: Two-way scramble for a new station at Martins- 
ville—with both applicants requesting the same facilities— 
ended last week with a Commish order favoring the Martins- 
ville Broadcasting Co. 

Battle resulted in a split within the Commish, In which 
Chairman Fly vigorously dissented against granting the 
application to the Martinsville Broadcasting Co. and advo- 
cated reversal of the decision in favor of the Patrick Henry 
Broadcasting Co. because of the FCC policy against news- 
paper monopolies, William C. Barnes—a partner with Jonas 
Weiland in the successful corporation—publishes the only 
newspaper within the service area of the proposed trans- 
mitter, Fly pointed out, and the Patrick Heary group showed 
greater resources with which to build the proposed station. 

Application involves the 1420 ke frequency and power of 
260 watts days, 100 watts nighte, 


MINOR DECISIONS 


Alabama: WSGN, Birmingham, boost night power from 
100 to 250 watts 

Califerata: KMJ. McClatchy Broadcasting Co., Fresno, 
night juice-jump from 1 to 5 kw; KARM, Gilbert H. Jertberg, 
executor of the estate of George Harm, Fresno, granied con- 
sent for involuntary assignment of license from George Harm, 
deceased, to Gilbert H. Jertberg; KMPC. The Sta- 
tion of the Stars, Inc., Beverly Hills, jump night juice from 
lto 5 kw. ; 

Flerida: WFTL, Tom M. Bryan, Fort Lauderdale, increase 
night power from 100 to 250 watte; Miami Bruadcasiing Co., 
Miami, dismissed without prejudice application for a new 
station to be operated on 1420 kc with 250 watts, and hearing 
cancelled, 

Geergia: WKEW. Griffin, granted increase in hours of 
operation from days to unlimited. 

Maryland: The Peninsula Broadcasting Co., Salisbury, 


granied new station to be operated on 1500 ke with 250 watts: 
The Delmarva Broxdeceste (o., Salisbury. Mel., granted new 
siation to be Operated on 1200 ke with 2560 watts. 

Massachusetts: WNEEH, EK. Anthony & Sons, Inc.. New 
ae Eranted night increase in power from 160 t6 ZAG 

atts. 

Montana: E. FE. Krebsbach. Miles City, granted dismissal 
without prejudice on “pplication for new station to be ope- 
ated on 1510 Le with 100 watts nights, 256 days. 

Nevada: KOH. Reno, granted increase in power from 566 
watts to l kw, 

New Jersey: WHOM, Jersey City, granted increase in 
power from 250 watts to 500 waits nights, 1 kw days. 

New York: Allen BK. Dumont Laboratories, Inc... New York, 
Kranted new television broadeast station to be Operated on 
- experimental basis on 66,600 to 86,000 ke inclusive, with 

kw. 

WWRE. Woodside, increase night power from 10@ to 250 
Watts, 

Black River Valley Broadcasts, Inc, Watertown, granied 
petition for leave to amend application for new station. 
changing frequency from 1426 to 1210 ke and night power 
to 250 instead of 100 watts. 

North Caroliaa: WISE, Hareld H. Thoms, Asheville. 
granted Consent to assignment of license to Radio Station 
WISE, Inc. | 

Ohio: Springfield Radio Service. Ine., Springfield, dismissed | 
with prejudice application for new station to be operated on 
780 ke with 250 watts, days only. 

WPAY, Chester A. Thompson, Portsmouth, denied consent 
to the acquisition by Brush- Moore Newspapers, Inec., of con- 
trol of the Vee bee Corp., licensee of WPAY. (See separate 
steryv.) 

Puerto Rico: WPRP. Julio M. Conesa, Ponce, granted 
chance in frequency from 1420 to 1480 ke, power boost from 
250 watts to Ll kw nighis, 5 kw days; WNEL, Juan Piza. San 
Juan, granted extension of special temporary authority to 
rebroadcast on a sustaining basis the programs received from 
International Broadcast stations WNBIL and WRCA over 
WNEL up to June 1, 

Tennessee: WLAC, (J. T. Ward), Nashville. denied petition | 
of J. T. Ward requesting classification of WLAC as a I-B | 
sation; classification of WMEX, Boston, as a Class II sta- 
tion and holding in abeyance any application filed by WMEX 
‘which would be in conflict with these prayers.’ 

Washington: KWLK, Longview, granted change in fre- 
quency from 78 to 1370 ke and change in hours of operation 
from days to unlimited; KIRO, Queen City Broadcasting Co., | 
Seattle, juice-jump from 1 to 10 kw. | 


NEW APPLICATIONS 


California: KDE, Santa Barbara, increase night power 
from 10@ to 250 watts; KHJ, Don Lee Broadcasting System, | 
los Angeles, increase night power from 1 to 5 kw, requests j 
Class IV station, 

California: K&S. Warner Brothers. Oakland, jump steed 
from 250 watts to 1 kw. 


Colorede: KIC, San Juan Broadcasting Co., Durango. 
install new transmitter and increase power from 100 to 250 
watis. 


Connecticut: WTIC, Hartford, extension of special experi- 
menial authority to operate simultaneously with KRLD, 
atlas, Tex., on 1046 ke. 

Merida: WFOY, St. Augustine, voluntary assignment of 
license to Fountain of Youth Broadcasting Co.; WDAE, 
Tampa Times Co., Tampa, change frequency from 1220 to 
740° ke, boost power from 5 to 10 kw; Pan-American Broad- 
casting System, Inc.. Hollywood, new station to be operated 
on 1420 ke with 250 watts; Atlantic Broadcasting Corp., 
Miami, new atation to be operated on $40 ke with 500 watts 
nighis, 1 kw days (requesis Class III-B station); Glover 
Weiss Co., Jacksonville, new station to be operated on 1440 
ke with 250 watts (requests Class 1V station); Central Broad- 
casting Corp., Sanford, new station to be operated on 1370 
ke with 250 watts (requests Class 1V station); Carl Sholtz, 
Fort Pierce, new station to be operated on 1420 ke with 
250 watts. 

Georgia: Dora Catherine S. Moss, Macon, new station to be 
operated on 1420 ke with 258 watts. 

Idaho: KFXD, Frank E. Hurt, Nampa, change frequency 
from 1200 to 990 ke, jump juice from 250 watts te 1 kw and 
request Class II station. 

IMinois: WHKBM, Celumbia Broadcasting System, Ine., 
Chicago, extension of special experimental authority to ope- 
rate synchronously with KFAB, Lincoln, Neb., from sunset 
at Lincoln to midnight; WTMV, Mississippi Valley Broad- 
casting Co., Inc., East St. Louisa, change frequency from 1500 
to 1540 ke, boost power from 250 watts to 6600 watts nights, 
1 kw days (requesisa Class II station). 

Iadiana: Kokomo Broadcasting Corp., Kokomo, new sta- 
tion to be operated. on 1426 kc with 250 watts (requests Class 
IV siation). 

Tewa: WMT, Cedar Rapids, jump night power from 1 to 
5 kw, request Class III-A station; WSUI, State University of 
Iowa, Iowa City, jump night power from 1 to 6 kw, requesis 
Ciass III-A station. 

Kentucky: WULAP, Ameérican Broadcasting Corp. of Ken- 
tucky, Lexington, increase night power from 106 to 256 watta. 

Maryland: WRAL, Baltimore, extension of special experi- 
mental authorization to operate simultaneously with KTHS, 
Hot Springs, Ark., from 6 a. m. to local sunset at Hot 
Springs. 

Michigan: WMBC. Detroit, change frequency from 1420 te 
122@ ke, under North American agreement, zoom power from 
250 watts to 60 kw, requests Class II station, 

Minnesota: WEBC, Duluth, increase night power from 1 to 
6 kw, requests Class III-A station. 

Nebraska: WJAG. Norfolk, change frequency from 1660 to 
770 ke, time from limited to WBAL, Baltimore, and WTIC, 
Hartford, to daylight hours of operation (requests facilities 
off WFAB, Lincoln). 

North Carolina: WSIS, Winston-Salem, up power from 250 
watis to 1 kw. change frequency from 1310 to 600 ke, requests 
Class III-B station: Ralph L. Lewis, Greensboro, new station 
to be operated on 1370 ke with 1690 watts, Class IV. 

North Dakota: KRMC, Roberts MacNab Co., Jamestown, 
voluntary asstigninent of license to Jamestown Broadcasting 
Co., Ine. 
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| Add: On Brief-Line 


Washington, April 23. 
More attorneys admitted to prac- 
before the Communications 
Commission: Edmund Binder, of 
New York, approved by the Bar 
| Committee, March 8, received an 
|okay. Ten others, who received the 
same preliminary approval March 
29, were admitted same day. They 
| are: 


Thomas F. Barry, Samuel W. Mc- 
| Intosh, Norman L. Meyers, Peter Q. 
Nyce, Roy St. Lewis and Charles 
P. Swindler, of Washington, D. C.; 
| Robert J. Creamer, Portland, Ore.; 
|Irwin Halpern, New York; O. P. 
| May, Atchison, Kans.; and James H. 
| Price, Greenville, S. C. | 
| Other new radio barristers of re- 
cent registration: 


Mortimer Lee Burton, Vincent P. 
| Downey, Schuyler W. Goodrich, 
| Nicholas T. Rogers, and Murray H. 
|Sparer, New York; Edwin Byron 
| Brabets, Hutchinson, Kans.; Henry J. 









Ridgley, Camden, Del; Ferd J. 
Schaaf, Seattle, and Charles E. 
Shaver, Houston. 


‘Violation of Confidence Charged 
By Press, But Radio Laughingly 
Replies: ‘Got It Off Ticker’ 


Washington, April 23. : gation by NBC—-which aloofiy de- 
When newspaper editors tried to cided not to issue any public ex- 
put radio in the New Deal dog-house. | Planation—proved that Kaltenborn 








last week, the dog jumped out and, Merely repeated an item that came 
nipped them. | over a news ticker. Salt was poured 
Two features of the annual con- on the wound in the form of = ob- 
wnutinn 60 tht -Aaestenn Gaclete of servation that the wire service didn't 
Newspaper Editors were ‘off the Bios kill its earlier story until nearly four 
ani . talks with Undersecretary of | hours after it had been microphoned. 
State Sumner Welles, just back from | 
a European look-see, and President | 
Roosevelt. The former parley oc-— EARLY COMERS AT 
cured late Thursday (18) afternoon: Q 
the White House visit took place | BALL PARK QUIZZED 
after dinner. 
When the blue-pencilers knocked | . ; 
on the Chief Executive's door, they | San Antonio, April 23. 
were confronted with the fact that KABC here has sold its last 10- 
ae ‘wcine Gee ae yl ein minute period prior to the start of 
’ : its baseball play-by-play account 
Se making al] available baseball time 
: sold for the season. Account was 
Naturally, a White House attache placed with the San Antonio 7-Up 
—. - a Mr. tt Co, and = nase gd et on ap 
cou alk wi em in con nce | stanza. uestions are asked the 
ote ge — that secrets | early arrivals at-the ball park con- 
wou e kep e mouiders Of cerning baseball and, if answer is 
public opinion withdrew in high) correct, a bottle of the beverage is 
dudgeon, announcing after a parley| served them by the boys selling 
that NBC must have placed a spy in| drinks in the stands. Listeners par- 
=, ge oe ro _ and ae by wae =o on 
enyin a e President's gum- | u: are awar a home carton o 
shoe man had said what Kaltenborn | six. 
said he said. | Program is handled by Dave 
Radio had the last laugh. Investi- , Young, sporteaster for the station. 
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OF SOUTHERN CALIFORNIA LISTENERS 


Today, as for the past three years, KNX holds the 
lead in First Place* mentions...delivers the largest 
habitual audience in Southern California wherever 
you do your selling. 

That’s why... for the past thirty-nine consecutive 
months! ... advertisers have placed more national 
and local spot business on KNX than on any other 
Los Angeles station. 

For these advertisers ... the ablest in the nation 
..- KNX is delivering the pick of sales in this bil- 


lion dollar market, just as it can for you! 


Number of quarter-hours, January and February, 1940, when each station's sponsered pre 
gems secured more voluntary recall mentions than competing programs broadcast et the seme 
time. Based on analysis of the latest Facts Conseliduted reporis. 


KNX 


OWNED AND OPERATED BY THE COLUMBIA BROADCASTING SYSTEM 
REPRESENTED BY RADIO SALES: NEW YORK o CHICACO ec DETROIT « 


LOS ANGELES, 59,000 WATTS 


COLUMBIA'S STATION FOR 





ALL SOUTHERN CALIFORNIA 


CHARLOTTE, NORTH CAROLINA « LOS ANGELES « SAN FRANCISCO 
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Baltimore 
(WBAL, WCAO, WCBM, WFBR) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
April 20........++. 8,305 5,641 1,723 15,669 
April 13........... 8,280 5,358 1,702 15,340 
% change.........+0.2% +5.2% +12% +2.2% 


Slight pickup all around here, particularly on local front 
with all stations collaring some new trade. Inauguration of 
extra-early 6 a.m. daily getaway by WBAL now being fol- 
lowed by rest of town’s stations with early risers getting the 
break all over the dial. 

WCBM started its baseball coverage with opening of Inter- 
national League season last week, but steady rain holding 
matters down to one lone game thus far. Time being shared 
by Wheaties and Atlantic Refining Co. 

WFBR renewed Armstrong Cork for three quarter-hours 
weekly through BBD&O and tied up American Oil Co., via 
Joseph Katz for annual airing of classic Preakness race at 
Pimlico May 11. Turf event, which is controlled by station 
and annually fed to NBC Red, will be open for new ‘sponsor- 
ship following this year’s running, Amoco having withdrawn 
its traditional tie-in. The Dixie, another famous stake event 
emanating from Pimlico, will be fed by WFBR to NBC Blue, 
May 8. Harold Addington, station’s Transradio rep, leaving 
for Kansas City; Gordon Turner, formerly with the Boston 
Globe, succeeding. 


Chicago 


(WBBM, WENR, WGN, WIND, WJJD, WLS, WMAQ) 


Network Local National Total 
Week Ending Units Units Spot Units Units 
April 20. ..<.+- osee meee 5,280 10,122 25,817 
April 13......e00.. 9,400 5,234 9,389 24,023 
% change.........-+0.1% 4-0.8% +7.7% +3.3% 

om e - 

Cincinnati 

(WCPO, WKRC, WLW, WSAI) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
poo oe See oe 4,590 7,973 5,989 18,552 
pO erro | 6,433 5,564 16,587 
% change..... oe ¢ +23.9% +-7.6% +8.8% 





* No change. 


Hefty uppage in last week’s time sales developed largely 
from baseball broadcasts and attending sports programs, 
divided among local and national spot units. Network biz 
held the previous week’s level. As for the past two seasons, 
the Cincy Reds’ National League games are broadcast sepa- 
rately by WSAI and WCPO for the same co-sponsors, General 
Mills and Socony Vacuum gasoline, with daily changes of 
individual blurbing. Roger Baker and Dick Bray continue 
as WSAI’s mikers. Harry Hartman, dean of major league 
spielers, is soloing the job for WCPO. Joint account on both 
stations is through Knox Reeves. 

Paul Hodges, WCPO announcer, teams with Hartman on a 
new weekday series of 15-minute sports stanzas for Student 
Prince beer. 

Hudepohl, another local brewery, has a:daily 6:30 p.m. 
quarter-hour of baseball scores and chatter on WSAI handled 
by Baker. Account through McCarthy & Associates, Cincy. 
Same station has a new five times weekly 15-minute pro- 
gram on sandlot sports by Sam Agnew, staff man, for Stilli-_ 
cious chocolate-milk drink preparation. After the Reds’ 
games are aired, Stille & Duhlemier, retail furniture, comes 
on WSAI with a new stretch of platter tunes for 15 minutes. 
William Holland is the agency. This station also added 
Heidelberg beer, Ernest Clothing, R-B Clothes, and Kathy- 
man, shoe repairer, all local, for spot announcements. 

WKRC has the Tresler Oil, through the William Holland 
agency, sponsoring a nightly 30-minute stretch in which the 
Reds’ game of that day is reconstructed. George Sutherland, 
the station’s sportcaster, handles the chore. Other new- 
comers on WKRC: Doubleday Doran Co., book publishers, 
with a daily five-minute spot; Retail Coal Dealers of Cincy, 
through Holland agency, and Bard Bottling Co., spot an- 
nouncements, 


Denver 
(KFEL, KLZ, KOA, KVOD) 
Network Local National Total 
* Week Ending Units Units Spot Units Units 
Po) ie rm 4,316 1,438 12,932 
PCy | Mee > seeeo.. tae 4,320 1,458 13,006 
% change......... —0.7% —0.1% —1.3% —0.6% 


Blatz Brewing Co., through Henri, Hurst & McDonald, is 
using 26 15-minute programs over KLZ, two a week. Other 
KLZ sales were to Atlas Finance, through Max Goldberg 
agency, eight announcements a week; Callbeck-Lawless Furs, 
daily announcements, three months; Leeburta, seven an- 
nouncements daily; Gigantic Cleaners & Dyers, through the 
MacGruder agency, 119 announcements; and Calson-Frink Co., 
through Bob Betts agency, 52 announcements, three a week. 

KOA reports Safeway Store, through Lord & Thomas, 231 
announcements to be used in 23 weeks; renewal of ‘Adopted 
Daughter’ by J. C. Penney, through Pedlar & Ryan, five 15 
minutes weekly for 13 weeks; and Cat’s Paw Rubber Co., 
through S. A, Levyne agency, nine announcements. 

Sales on KFEL included announcements to Airflow Heat- 
ing Co., Denver Frame & Axle Co., Ben Franklin Stores, 
California Perfume Co., Guiry Bros., Zone Cab, National 
Fuel, Reese Hamburger Houses, Larson-Nash Motor Co., and 
Mayer-Coronado Jewelry, all placed direct. 


Des Moines 
(KRNT, KSO, WHO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Apel BB....0c0005. Tae 3,120 4,868 15,508 
Apeil 1B. ...ccccscos. Tene 3,299 4,197 14,998 

o % change.....ee.. . —5.4% +14% +3.3% 





* No change. 

Spurt in national spot column enjoyed by each of the Des 
Moines stations. KRNT, with play-by-play baseball broad- 
casts, took the biggest climb in national spot. Despite fall- 
off in local stuff, total column is well ahead of previous week. 

WHO added Haskins Bros.; through Presba,: Fellers & 


‘ 


RADIO BOXOFFICE REPORTS 





HOW UNITS ARE FIGURED 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tions. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce- 
ments in participation programs are counted 
as one unit each. 











Presba, three quarter-hours weekly; Block Drug Co., through 
Redfield-Johnstone, announcements; Dodge, through Ruth- 
rauff & Ryan, one-minute ET’s; D. L. Clark, through Albert 
P. Hill, 39 announcements; Hotel President, K. C., through 
R. J. Potts, eight 65-word spots; Cotton Textile Institute, 
through Donahue, Inc., 234 announcements; Procter & Gam- 
ble, through Compton, renewal of 175 ‘Life Can Be Beautiful’ 
quarter-hours; Garfield Clothing Co., through Lessing Adv., 
65- and 30-word announcements. 

KSO’s new biz included Bond Clothes, direct, quarter-hour 
newscasts; Miller Cereal Mills, through Driver & Co., 26 half- 
hours; Reed Ice Cream, through Battenfield agency, two 
quarter-hours weekly; Colonial Oil, through Battenfield 
agency, six quarter-hours weekly; American Chemical Co., 
through Battenfield, 26 announcements. Bond Clothes using 
quarter-hour sportcasts, with Gene Shumate, on KRNT. 
KRNT also carrying Dodge 2nnouncements, through Ruth- 


rauff & Ryan. 
el 
Detroit 
(CKLW, WJBK, WJR, WMBC, WWJ, WXYZ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April 20..... cocese 9,048 12,784 3,447 25,779 
April 13........... 8,935 12,613 3,118 24,666 
% change.........>68% +1.3% +10.5% +4.4% 


Inclusion of WXYZ in the Detroit b.o. reports, for the first 
time, gives the Detroit listing complete coverage of city’s 
six stations and ups total unit column above the 25,000 mark. 
Since WXYZ is the fourth network outlet (NBC Blue) in 
Detroit, plus fact station produces many serials which go 
out over webs, Detroit b.o. reports from now should give a 
clearer picture of what’s doin’ in the Motor Capital. 

From this week’s comparisons, it will be seen that plenty 
is being done here, in all three phases of biz. Although start 
of baseball season pinched numerous shows off WWJ (NBC 
Red outlet) afternoons, virtually none of the time was lost, 
because majority of programs (especially the P&G serials) 
shifted to WXYZ, which is carrying baseball only over its 
Michigan web. Coupla hour shows were likewise added to 
WXYZ’s network sked, giving this category its nifty uplift 
this week. Other baseball programs likewise helped to boost 
biz in the local and national categories. 


Hartford 


(WDRC, WTHT, WTIC) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Po a) | aac 6,735 2,218 1,238 10,191 
EM Os coo odes ees.: Ot0n 2,154 1,189 10,106 
We HGRONEOS oes cccss —0.4% +3% +4% +0.8% 

Kansas City 
(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 

Network Local National Total 

Week Ending Units Units Spot Units Units 

, .. ft ee -- 6,340 6,663 6,323 19,326 
MOREE 2Os kcccccccce. COED 6.836 5.122 18.523 
1 RO ee —3.4% —2.5% +21.4% +4.3% 


Heavy gain was shown in national spot biz at KITE, which 
took a header week before. Station also acquired Griese- 
dieck Brewing Co. to begin in May on a heavy schedule. 
KCKN, on the Kansas side, also took a jump in national spot 
biz with the beginning of the baseball season broadcasting 
under General Mills sponsorship. 

Gain in national spot more than offsets slight losses in two 
other departments. Loss in these two departments continues 
trend which showed up couple of weeks past and likely to 
extend into summer. 


Los Angeles 


\KECA, KFI, KFWB, KHJ, KMPC, KNX) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
WRB Oe asc 44'5.0 0 6 dca 9,950 11,539 1,801 23,290 
pe). 9,930 11,804 1,784 23,518 
% change......... +0.2% —2.2% +0.9% —0.9% 


Biz slightly off the past week, local units showing the 
widest differentials. New accounts at KFI included 13 five- 
minute transcriptions for Mutual Citrus Products, placed by 
Charles Mayne Co.; 196 announcements for Flamingo nail 
polish, through Milton Weinberg; 75 announcements for 
Black Jack gum, through Badger, Browning & Hersey; 26 
participations in ‘Art Bakers Notebook’ for Forest Lawn 
Memorial Park, through Dan B. Miner; 156 quarter-hour 
newscasts for Univex cameras, through Austin & Spector; 
and nine participations in ‘Mirandy’s Garden Patch’ for Coast 
Federal Savings, through Robert Dennis agency. Sister sta- 
tion.KECA added 26 quarter-hour programs, ‘Outdoor Re- 
porter,’ for Western Auto Supply, through Dan B. Miner; 
13 quarter-hour ‘Twilight Tales’ for Knudsen Creamery, 
through Heintz-Pickering; and 156 quarter-hour newscasts 
for Southern California Building & Loan, through Don Hill 
agency. 

KNX picked up over the week six participations in Fletcher 
Wiley program for May Co., through Milton Weinberg; two 

ve-minute sports programs for Paddock Engineering, 
through Culbreth-Sudler; six participations in Wiley pro- 
gram for Baker shoes, through Sidney Garfinkel; one five- 
minute transcription for Mutual Citrus Products, through 
Charles Mayne. KFWB chalked up time sales with May Co. 
for 18 spots, through Milton Weinberg; 104 spots for Eastern 
Outfitting, through Stodel agency; 12 spots for Sears-Roebuck, 
through The Mayers Co.; 13 spots for Broadway department 
store, through BBD&O; and three quarter-hour programs 
weekly for American Federation of Labor for one year. 
KMPC added United Diathermy for five weeks of ‘Friendly 
Neighbor’ five times a week. 


— 


New York City 


(WHN. WMCA, WNEW, WOR) 
Network Lecal 


National Total 
Week Ending Units Units Spot Units Units 
April B..cccccccce G80 9,183 13,640 23,633 
April 18...csccocee 8S 8,807 14,274 23,906 
% change.........—19% +4.2% —4.4% —11% 
* 
Salt Lake City 

(KDYL, KSL, KUTA) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
BOR Tics cccvecce Ge 2,657 815 10,069 
ARTE Ti cccccccccs Gare 2,795 779 10,146 
% change.........+0.3% —4.9% +4.7% —0.7% 


Gains in network and national spot failed to offset the drop 
in local biz here. 

KSL added Mountain States Tel. & Tel., Porter Walton Co 
Continental Baking, through Benton & Bowles, and Blue 
Ribbon Books, through Northwest Radio Adv. First three 
firms are using announcements, the book company a series 
of daily five-minute programs. 


San Antonio 
(KABC, KMAC, KONO, KTSA, WOAI) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April 20...... veses 5,856 7,802 2,275 15,933 
April 13........... 5,620 7.670 1,359 14.649 
% change.........+4.1% 418%  +4673% +8:7% 


_ Network and local units showed a nice increase, with na- 

tional spot taking a big upswing as the baseball season gets 
under way. Play-by-play broadcasts on KABC are co-bank- 
rolled by Goodrich Tire & Rubber and General Mills (Wheat- 
ies). KABC also signed Seven-Up for a daily 10-min. base- 
ball quiz; Wolff-Marx department store for announcements 
on pre-game ‘Baseball Warmup’; Greenberg Furniture Co., 
announcements. Grand Prize Beer, through Mike Nolte, re- 
newed all programs for another six months. Account uses 
quarter-hour strip across the board of pop melodies, three 
weekly quarter-hours of Tango tunes, and on Saturday night, 
2% hours of request tunes. 

KONO added the following to their list of announcement- 
users: Fehr Baking Co., through Pitluk agency, Nu-Grape 
Bottling Co., F. W. Woolworth Co., Vogue Department Store 
and Biltmore Grill. All direct. 

WOAI’s new biz includes Dodge, through Ruthrauff & 
Ryan, one-min. ET’s; Lone Star Brewing Co., through Thomas 
S. Conroy, four announcements per week; William H. Gross 
Co. (Noxidene), through Bernard Brooks, participation in 
newscasts; S. A. Trunk Co., direct, seven announcements 
weekly, 52 weeks; Gebhardt’s Chile Co., through Pitluk Co., 
two announcements a week. 


San Francisco 


(KFRC, KGO, KJBS, KPO, KSFO) 
Network Local National Total - 
Week Ending Units Units Spot Units Units 
April 20...... seoee 4100 4,512 1,889 14,186 
April. 33.06 coeccs 00 3,838 1,881 13,619 
% change..... eee. 1.4% +17.5% +0.4% +3.4% 


KSFO added New Century Beverage Co., through M. E. 
~Harlan agency, plugging Belfast Sparkling Water, with 
‘Sparkling Springs,’ a weekly quarter-hour, 52 weeks; Oregon 
City Woolen Mills, direct, participating in ‘Yawn Patrol,’ 
Monday through Friday, 52 weeks, starting April 22. 

Recent KFRC biz includes Dr. J. C. Campbell (dentist), 
through Allied Advertising, 100-word announcements; Eno 
Salts, through Atherton & Currier, one-min. ET’s; Langen- 
dorf United Bakeries, through Leon Livingston, 35 and 100- 
word announcements; Loma Linda Food Co., through Lisle 
‘Sheldon agency, thrice weekly participation in ‘Morning 
Hostess’ program; W..P. Fuller Co. (paint), through McCann 
Erickson, 32 transcribed announcements; S. A. Sherer Co. 
(loans), through Smith & Bull agency, one-minute spots; 
Pacific Brewjng & Malting Co., through Brewer & Weeks, 
announcements; Van Etta Motors, through McCann-Erickson, 
announcements; Okite Products, Inc., through Calkins & 
Holden, 20 participation announcements in ‘Morning Host- 
ess’; Charles Brown & Sons, through La Bess Eisen agency, 
35 and 100-word announcements; Cook Products Corp. (salad 
dressing), through Rufus Rhoades Co., announcements on 
‘Breakfast Club’. 

Over KPO, North American Accident Insurance Co., 
through Franklin Bruck, renewed 13 Sunday noon news- 
casts; Procter & Gamble (Teel), through H. W. Kastor, re- 
newed ‘Midstream,’ a Monday through Friday quarter-hour 
serial; Scott Paper Co. (paper towels), through J. Walter 
Thompson, 78 participations in ‘International Kitchen’. Also 
new on ‘International Kitchen’ are Sunnyvale Packing Co. 
(soup), through Lord & Thomas, 25 announcements; Mc- 
Ilhenny Co., through John H. Dunham Co., 36 announce- 
ments; Dr. P. Phillips Co. (fruit juices), through Long Adv. 
Service, 52 participations; Denalan Co., through Rufus 
Rhoades Co., 13 announcements. 


Electric Appliance Society of Calif., through Jean Scott 
Fickleton, using six weather reports weekly on KGO. Hale 
Bros. department store, through Theodore Segall agency, 25 
announcements; Cat’s Paw Rubber Co., through S. A. Levyne, 
9 one-min. ET’s; Ry Lock, Ltd., through Gerth-Knollin, 35 
announcements. 

KROW’s recent additions include Carol Wills Shoe Co., 
direct, 6 announcements weekly, 52 weeks; Thompson & 
Holmes, direct, 12 announcements; Blue Ribbon Books, 
through Northwest Radio Adv., 78 5-min. ET’s; Money Back 
Smith dept. store, through Sidney Garfinkle, 6 quarter-hours 
weekly, 52 weeks; Parisian Bakery, direct, 26 half hour chil- 
dren’s quiz shows. 


Seattle 


(KIRO, KOL, KRSC, KXA) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Ageil 20..ccivicces OO 9,412 683 14,485 
Aptil 13....ccccce.  GNNe 10,338 684 15,512 
% change....cce..—2.2% —8.9% —0.1% —6.6% 
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Willing to Sacrifice 


Songwriters To 


Benefit Radio, SPA Angle on BMI 








| 


The Songwriters Protective Asso- 
ciation has taken issue with Merritt 
Tompkins, general manager of Broad- 
cast Music, Inc., on his questioning 
of a copyright owner’s right to col- 
ject more than a 2c royalty for 
transcription uses. The SPA chal- 
Jenges Tompkins’ assertion that the 
fee on transcriptions comes within the 
purview of the compulsory license 
provisions of the copyright law and 
states that its writers would wel- 
come a court test on this point. 

The SPA statement was drawn up 
by John Schulman, the association's 
counsel, after Irving Caesar, SPA 
president, had asked him for an 
opinion on Tompkins’ remarks. 
Schulman’s statement follows: 

BMI officials reveal naively that 
they are willing to sacrifice the 
interests of the songwriter to 
penefit their backers, the chain 
broadcasters and some of their 
affiliates and independents, 

1 do not agree with the inter- 
pretation of BMI that electrical 
transcriptions come within the 
compulsory license provisions of 
the copyright.law. So far as song 
writers are concerned, they would 
welcome a test or construction of 
these compulsory license provi- 
sions.’ on 

Regardless of the BMI con- 
struction, the fact is that transcrip- 
tions have been treated differently 
than phonograph records. 

The acceptance of BMI’s con- 
struction would result in a sub- 
stantial loss of revenue to song- 
writers. In so far as members of 
SPA are concerned, it is my view 
that they have the protection of 
the uniform agreement, since any 
attempt by a publisher to treat 
transcriptions in the manner sug- | 
gested by BMI would be a breach | 
of the publisher’s obligations to 
the songwriters. 

Tompkins let it be known that his | 





¥ 


‘Take The BMI Money’ 





Arrangers have been oalling 
up ASCAP publishers to in- 
quire whether they would mind 
if the former took some assign- 
ments from Broadcast Music, 
Inc., the broadcaster-controlled 
project. The customary answer 
to the inquiry has been that by 
taking such work the arrangers 
wouldn't jeopardize their rela- 
tions with ASCAP affiliates. 

Also that they would be fool- 
ish to turn down an opportunity 
for extra income. 

Several writers were similarly 
propositioned (under nom-de- 
plumes of course) and similar 
advice was given them. 


Prima, Dowell, Stabile Set 
For Weekend Dates 
At Palisades, N. J. 


Louis Prima orchestra tees off the 
Music Corp. of America’s exclusive 
contract to supply bands for Pali- 
sades Amusement Park, Fort Lee, 
N. J. Prima goes in Saturday and 
Sunday (27-28), the park using out- 
fits only weekends until May 29. 

Saxie Dowell’s new group follows 
Prima, and Dick Stabile goes in the 
following week. Jack Teagarden 
will probably start the full week 
stands on the 29th. 


LeBARON’S TOUR FROM 
TEXAS TO THE COAST 


Eddie LeBaron and his band close 
May 15 at the Rainbow Room, N. Y., 











organization will charge but 2c as| where he has been a fixture more 
royalty for its works used in tran-/ or less, and opens the following day 
scriptions. | at Loew’s State, N. Y., with Jerry 
| Lester, the D’Avalos’Conga Dancers, 
| Mitzi Mayfair and Ruth Terry on the 











NEW GROUPS TAKE OVER 


NEW ORLEANS CHORES, 


New Orleans, April 23. 

New bands moved into city’s 
niteries, cocktail lounges and shotels 
during past week. Arthur Ravel 
opened in Fountain Lounge of Ho- 
tel Roosevelt on Friday (19), replac- 
ing Murray Driscoll’s combo. Mel 
Smith quartet opened in Jung hotel 
lounge on Saturday (20). Smith is 
m. ¢. and plays sax, while side men | 
are Joe Valenti, bass; Tommy War- 
ren, accordion, and George Wedder- 
meyer, guitar. 

Jack Norman opened at Flynn's 
with self at piano and accordion; | 
Ray Escobedo, trumpet; and Leon 
D’Anna, vibes and_ violin. Ray | 
Benedes and crew or Orleanians 
open April 25 at Broadwater Beach 
Casino, Gulfport, resort near here. | 
Hal Jordy and crew opened (19) in 
bar and lounge of Monteleone hotel. 
Jordy plays saxophone and clarinet; 
Julius Chevez, piano; Bob Wiley, 
guitar, and George Peranich, vibes. 
Wiley also doubles on vocals. 











Charles Baum at Palmer 


Charles Baum, who closes a two 
years’ engagement at the St. Regis, 
N. Y. Saturday (27), has been 
booked for the Palmer House, Chi- | 
cago. He opens May 16 for a mini- 
mum of eight weeks. He will play 
several one nighters on the way out. 
Deal was set by Jack Lavin, Baum’s 
Personal rep, through the Music 
Corp. of America. 

Baum will probably follow his 
Chicago stand with a hotel engage-| 
ment on the westcoast. Latter is_ 
now in the negotiating stage. 


| show 








TEDDY WILSON BAND HALVED 


Teddy Wilson, who left Benny 
Goodman's orchestra to start his own 
band last spring, will break up that 
14-piece outfit and rebuild to a 
Seven-piece sweet rhythm group. 
oat at the men he used in the 
full-size combo, which recently fin- 
a a long stand a’ the Golden 
rate Ballroom, New York, will join 
either Count Basie or Andy Kirk. 

ew setup will comprise four 
thm, one trumpet, one sax, one 
a rinet and Wilson at the piano. He 
ay decide on one trombone also, 


and. intends using a girl singer. 


rhy 
cla 





bill. Under MCA direction, LeBaron 
heads to Texas, opening for a run 
at the Baker hotel, Houston, prior to 
the Palmer House, Chi, and the 
Mark Hopkins, Frisco. 

New Rainbow Room lineup has 


Ben Cutler returning with his band, 


plus Mona Montez-Jose Fernandez, 
from the Metropolitan and American 
ballets, dancing together for the first 
time, plus Rosini, magico. LeBaron 
returns in the fall to the Rainbow 
Room, 





UPTOWN BOOGIE WOOGIE 





| Cafe Society Will Have an Outpost 


in September 





Cafe Society, Greenwich Village, 
New York, swing spot, will open a 
branch jivery in the upper east 50’s 
early in September. Site of the now 
closed El Rio, on 58th St., will be 
redecorated and muraled similar to 
the current diggings as soon as leases 
and other details “are worked out 
with the building’s own2rs. Move is 
supposed to be based on the fact that 
a large portion of the current Cafe’s 
clientele is derived from the section 
in which the new one will be opened. 

Equipment of the deceased-El Rio 
has been purchased and the present 
at the downtown spot will 
move over when the new one is 
ready, including the Boogie Woogie 
pianists, the Golden Gate Quartet, 
and m. e. Jack Guilford, who re- 
turns from the Coast June 1. Name 
bands for the new spot are being 
mulled. Joe Sullivan’s small combo 
is current downtown, Latter will 
become a less expensive hideaway, 
catering to Greenwich Villagers. 





Devine Opens Gay 90 


Cafe in Indianapolis 


Indianapolis, April 23. 

Tom Devine, former operator of 
the Indiana Roof Ballroom here, 
opened his Gay 90 Room at his new 
Devine Music Hall on Friday (19) 
with Paul Nielsen orch playing each 
day and evening except Sunday. 
Gay 90 room has period motif 
throughout, with all decorations 
done in that period, including 
hirsute adornments of bartenders, 
etc. 

In his upstairs ballroom on Satur- 
day (20) Devine had Buddy Rogers 
orch at special $1 cover, to get his 
amusement center off to a flying 
start, 


| 
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Columbus Chowmeinery 


Taken Over by Politicians 


Columbus, April 16. 
Operating rights to the State Res- 
taurant have been acquired by the 
capital city Young Republicans Club. 
The Chinese-American restaurant, 
one of leading dine-danceries in city, 
is to be operated as a private club. 
Ernie McKay’s orchestra has been 
retained, but floor shows are to be 
dropped. 
Former operator was Louie Yee. 


GEORGE NOT 
ONLY LOSES 
BUT OWES 





By an action of the N. Y. appel- 
late division last week, David 
Graves George, claimant to the au- 
thorship of ‘The Wreck of the 97,’ 
now stands deprived of the second 
of the two judgments he held a 


year ago against Time magazine and 
RCA Victor. The appellate division 
in this instance not only reversed 
the $10,000 verdict George had ob- 
tained against Time in the N. Y. 
supreme court but dismissed the libel 
complaint on which it had been 
based. Meanwhile the U. S. circuit 
court of appeals had invalidated a 
$75,000 judgment George had ob- 
tained against Victor. - 

George’s suit against Time gre 
out of the mag’s comment on his 
litigation against Victor while it was 
pending in the U. S. supreme court. 
Time stated that the circuit court 
of appeals had dismissed his claim 
as ‘fraudulent’ and the appellate di- 
vision in its decision last week held 
that the tenor of the circuit ,court’s 
comment seemed to support the 
mag’s terminology. 

‘Wreck of the 97’ controversy has 
been long and complicated. 
U. S. supreme court ordered the 
matter back to the lower court for 
an accounting and after this had 
been made the circuit court set ‘it 
aside. The VU. S. supreme court has 
since then refused to pass judg- 
ment on the issue. 

The ironic twist to the situation 
is that whereas a year ago George 
had two substantial judgments in his 
favor today he is the defendant of 
judgments involving court costs held 
against him by Victor and Time. 


The 





‘Joe Glaser’s Chicago Deals; 





Chicago, April 23. 
Joe Glaser of Consolidated is in 
town setting arrangements for bands 
and acts for the reopening of two 
nite spots. Ed Fox is negotiating 
for the reopening of the southside 
black-and-tan Grand Terrace, of 
which Glaser is also the landlord. 
Is also confabbing with Joe Sher- 
man and Sam Beers for talent for 
likely reopening of the Three 
Deuces in August. Three Deuces 
spot was gutted by fire on New 
Year’s Eve, and is now being rebuilt 
and remodeled. 





P.A.’s Never Logical 





Gene Krupa’s band will lug 
its instruments from the Para- 
mount theatre, N.Y., to Pennsyl- 
vania Railroad station next 
week, set up in the middle of the 
terminal, and give out with ex- 
ploitation versions of ‘Manhat- 
tan Transfer,’ one of its latest 
records, for the edification of 
commuters and newspaper pho- 
tographers. 

Columbia Records p.a. orig- 
inally scheduled Krupa to do his 
stuff at the real Manhattan 
Transfer in New Jersey, where 
trains switched engines for loco- 
motives and vice versa. Every- 
thing was set, then a tip came 
through that the Transfer had 
been torn down four years ago. 
Penn station gets the call, though 
nobody knows the connection 
with the record’s title. 





. 


MCA Sets Kay Kyser 
In Ft. Worth’s Casa; 
Spot Opens June 28 


Fort Worth, April 23. 

Kay Kyser will open the Casa 
Manana’s 30-day show season here 
June 28, according to an agreement 
reached between Music Corp. of 
America and directors of the open- 
air, cafe-theatre, staged annually as 
a civic proposition. Kyser show will 
consist of band, five acts of vaude, 
a line of 60 dancing girls and a local 
supplementary band. 

This marks the fifth season for this 
Texas summer show that was born 
with the Texas Centennial Celebra- 
tion and first operated by Billy Rose. 








MCA expects production costs to 


Suburbs, With Wires al No $3 ta 
Favored Buildup Spots for Bands 


| New York City, may become a nest 
|of name band stands this summer, 


| 
' 
| 


| Westchester County, just above 
| 


and all with network wires if the 
'spots currently being angled for 
| come through. There are at least 
nine stands, some of which have had 
name outfits seasonally for some 
time, presently being named as pos- 


sible bases for band buildup op- 
erations, via network time. New 
Jersey, also out of reach of the $3 
tax per man per broadcast, the main 
reason for the suburban buildups, is 
to get two additions to Meadowbrook, 
Cedar Grove, N. J. They’re the Club 
Evergreen, Bloomfield, N. J., and the 
Chatterbox, Montclair, N. J. 

Westchester spots are the Log 
Cabin, Armonk, N. Y., which will 
house Ray Herbeck’s first location in 
the east; Blue Gardens, also in Ar- 
monk, presently using the McFar- 
land Twins’ outfit; Glen Island, with 
Bobby Byrne, opens May 15; Play- 
land, Rye, N. Y., resumes soon; 
Lawrence Inn and Post Lodge, on the 
Boston Post Road in Mamaroneck, 
are making offers for name outfits; 
Ben Riley’s Arrowhead Inn, a former 
name stand, is supposed to be return- 
ing to that policy, and Schmidt's 
Farm, near Yonkers, is also mulling 
the thought. Murray’s, on Bronx 
River Parkway, was reopened as 
Bordewick’s last week, using Bill 
McCune’s orchestra, 


DAVE FERGUSON VICTIM 
OF TRAILER ACCIDENT 














Dave Ferguson, 31, died last 
| Thursday (19) after being confined 
iin the hospital with what was 


| thought to be a head bruise, sus- 





|tained in an auto accident the pre- 
|}ceding Sunday (13). He was drum- 
py Felton’s band and 
in the light trailer 
| truck carrying the band’s instru- 


run around $79,000 for season. Citi- 
zen groups agreed to raise a $16,000 | ‘ 
guarantee and foot the bills for re- | pose pe 
pair work on the plant, costing be- | —— 


tween $10,000 and $15,000. 





Benny Goodman’s N. Y. 


flies to New York to record for Co- 
lumbia Masterworks in one session 
and cut popular records in another. 
Latter work is with Count Basie on 
piano, backed by the rhythm sec- 
tion of Basie’s band, augmented by 
an outside trombonist, éither Jack 
Teagarden or J. C. Higgenbotham. 

For Mastérworks it will probably 
be the long contemplated session 
with violinist Joseph Szigeti and 
pianist-composer Bela Bartok. Lat- 
ter wrote a work called ‘Sonata for 
Violin, Piano and Clarinet’ some 
time ago following a Goodman ap- 
pearance with Szigeti at which the 
pair played another Bartok ‘Sonata 
for Violin and Clarinet.’ That was a 
year ago past January, at Carnegie 
Hall, New York. 








Red Star Songs’ Prez Goes to FTC, 


Alleging Pluggers ‘Restrain’ His Biz 


M. K. Frank, owner of Red Star 
Songs, Inc., has taken his controversy 
with the contact employees union to 
Washington. In a complaint filed 
with the Federal Trade Commission, 
Frank charges the union with re- 
straint of trade, conspiracy, etc. 
Given as the grounds for this allega- 
tion is the action of the union in 
addressing letters to- band leaders 
advising them of the strike against 
Red Star and asking them to co- 
operate by diverting their goodwill 
from Red Star numbers. 

Strike against Red Star has been 
in progress for over three weeks and 
it was called after Frank had re- 
fused to sign an agreement with the 
union even though he employed 
union contactmen. The union in- 
sisted on a contract because it 
claimed that only through such cove- 
nant was it assured of protection. 
Frank has taken the position that he 
wants to be free to get his plugs as 
he sees fit without being subject to 
heavy fines by the union, ‘ 





Turnpike Grosses 





Lincoln, April 23. 

Herbie Kay annexed a neat $500 at 
the Turnpike Casino Sunday (14). 
Was his fourth appearance here in 
two years. Turnpike’s Fourth Birth- 
day party, using Lee Dixon, netted 
$350, Dixon coming back the next 
weekend (21) for similar figure. 

Shrine’s Spring Dance at Turnpike 
Tuesday (16) was just fair. Music by 
Johnny Cox. 

Ozzie Nelson is booked for this 
weekend. 





LUNCEFORD AT DANCETERIA 


Jimmie Lunceford orchestra will 
go into its first location date in New 
York in several years when it opens 


weeks June 7. Band is currently one- 





nighting its way back from the Coast. 
Outfit will do a second month 
stretch, at, the Fiesta beginning QOct..4. 


at the Fiesta Danceteria for four | 


|ments, chauffeured by Charlie Tay- 
‘lor, the regular driver. 

| Band was en route to a Bradford, 
| Pa., date, and were motoring in 


Trip Alone for Recordings | sundry cars from Reading to that 


Benny Goodman’s band will take 
another short vacation on the Coast 
in mid-May while Goodnian himself 


stand when the auto accident oc- 
curred. Original diagnosis was a 
| light brain concussion, presumably 
| not necessitating any surgical opera- 
| tion until too late. Victim went into 
ie coma on Thursday from which he 
| never recovered. 
| A native of New Haven, he started 
| with Barney Rapp’s band there, 
| thence with Will Osborne and over 
|a year with Felton. 
| Felton band laying off this week 
|Out of respect and then resumes its 
| vaudfilmers at the Riverside, Mil- 
waukee, 

Ferguson was married. 
| children, 


Left no 


7 





|Humber Band to Omaha, 
But Marnell Stays in K.C. 


Kansas City, April 23. 

Wilson Humber and his instru- 
mental sextet moved out of Clair 
Martin’s Tavern for Chez Paree in 
Omaha. Humber’s crew of piano, 
vibraphone, bass fiddle, trumpet, 
clarinet-sax and guitar was organ- 
ized for Martin’s intimate spot here 
six weeks ago. 

Sextet of this type is ideal for the 
| Martin spot, so Bernie Marnell, of 
| Humber’s original group, stays on to 
lead a new assemblage of the same 
| type. 

Omaha deal was set by 
| Tracy and Coy Poe, 





Frank 





Barney Rapp Gets Plaster 


Cincinnati, April 23. 

| A tax lien for $2,042.12 against 
| Barney Rapp was filed in District 
' Court here Friday (19) by Thomas 
J. Conner, collector of internal reve 
enue. Maestro is alleged to owe the 
| U. S. for income taxes for 1938 and 
| for social security taxes for 1936, '37 
|and ’38. During recent months 
| Rapp, who headed the New Eng- 
| landers for many seasons, has been 
| operating a suburban nitery, called 
| the Sign of the Drum, here. 

| Off and on he has been directing 


| a combo under his old tag. 





| 
} 


| Anson Weeks playing week's en- 
gagement at the Olmos Night Club, 
4 San, Antonia. 
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Band Reviews 








JOHNNY LONG ORCHESTRA (12) 
With Helen Young, Jack Edmond- 

sen, Paul Harmon, Swede Nelson 
Hotel New Yorker, N. Y. 


This is a clean looking, clean play- 
ing group. It’s got enough on the 
ball, in its particular category, to 
rate it one of the better bands. 
Smooth melodic rhythms, well suited 
to dancing, and an:occasional novelty 
number are its stock in trade. Leader 

lays violin lefthanded and clarinet 
eam toots through specially made 
megaphones for an effect tnat’s not 
startlingly different, but adds a 
smooth deep tone to the ballads 
that’s off the beaten track. ; 

As a rule the outfit confines itself 
to ear-easy tempos, done in strict 
ensemble, but every so often breaks 
away from that formula to work on 
a mild drive selection that shakes 
loose a trumpet or sax solo. At either 
tempo the group seems to lend a lift 
to the material used, providing good 
excuse for terpers to drift toward 
the dance floor. Long himself is a 
clean cut, youngish looking leader 
who looks smart up front. His 
violining in reverse isn’t on exhibi- 
tion very often. ; 

Singing duties are split among 
Helen Young, Jack Edmondsen 
(trumpet), Paul Harmon (sax) and 
Swede Nielson (trumpet). There’s 
also a trio composed of Miss Young 
Harmon and pianist Gregory Pearce. 

Personnel lists: Paul Harmon, King 
Walker, Frank Wather, Kirby Camp- 
bell, saxes; Swede Nielson, Jack Ed- 
mondsen, trumpets; Ed Butner, Wal- 
ter Benson, trombones; Gregory 
Pearce, piano; Oggie Davis, guitar; 
Ray Couch, string bass; Hughey Kel- 
leher, drums. Wood, 


ARLIE SIMMONS ORCHESTRA (10) 
With Margaret Reed 
Southern Mansion, Kansas City, Mo. 

Arlie Simmons crew has _ been 
around these parts for several 
months, the last few weeks as resi- 
dent band at this dine and dance 
spot, which classifies as a restaurant 
and bar as distinct from a nitery. 
Band’s only assignment is to provide 
dance music, and toward that end 
Simmons has assembled what might 
be termed a tenor orchestra. 

Swing of the jittery type is out, 
and there is no catering to that type 
of customers, usually too juvenile to 

“be worth anything at the till. In- 
strumental tally shows three saxes 
(doubling on clarinets), pair of 
trumpets, trombone, piano, drums, 
bass fiddle, with the leader doing 
specialty work on the clarinet. Ar- 
ranging is done by Louis Burns, bass 
~_ Jimmy Townsend, pianist, 
and Ted McCrea of the sax section. 

Repertory - consists of the long- 
tried standbys and the currently 
popular ballads, with little attention 
to the hotter tunes such as ‘720 in 
the Book’ or ‘One O’Clock Jump.’ A 
sample set of ‘Basin Street Blues,’ 

Indian Summer’ and ‘Cherokee’ is a 
fair example of the selections. This 
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type music serves the commercial 
aim—to get trade from the diners 
who like dancing with the meal— 
amply. 

While serving up danceable tunes 
to the diners, Simmons has in mind 
that a sprinkling of entertainment 
enhances the crew and has given 
some extra attention to the vocal de- 
partment. Margaret Reed, previous- 
ly with Henry Halstead’s band, han- 
dles a large share of ballads and 
blues with a deep-throated range. 
In addition Leonard Childers vocals 
on ballads between trombone meas- 
ures ,and Roadie Sandgren of the 
sax section works on the novelty 
tunes. Later two work as a duo or 
combine with Miss Reed as a trio, 
giving a compact and varied vocal 
setup. ae : 

Increasing popularity in these 
parts of newer dancing rhythms, 
such as the conga, calls for an as- 
sortment of Spanish and _ South 
American tempos. Band is furnish- 
ing with more frequent requests 
along this line than ever in previous 
seasons. 

Orch provides dansapation for both 
matinee and evening dancing, and is 
set here till early summer. Small 
route of one-nighters is on the books 
before locating at a northern resort 
for major portion of the ——, 

uin. 


AL COOPER’S SAVOY SULTANS 
With Evelyn White 
Apollo Theatre, New York 


Savoy Sultans are so named be- 
cause they’re usually the alternate 
band at the Savoy Ballroom, not far 
from this theatre. It’s a hot driving 
group that never lets up on a siz- 
zling pace, grinding out jive tunes 
one after the other with fairly 
strong musicianship. Ballroom work 
obviously influenced the instrumen- 
tal setup of the band as four of the 
nine pieces are usual rhythm while 
the remaining five consist of three 
saxes and two trumpets. 

Not too much attention is paid to 
arrangements for the brass but then 
again there’s not much opportunity 
for a writer with only five instru- 
ments to work on. However, the 
two sections work smoothly and 
takeoffs are numerous, spotlighting 
a break in almost every number. 
Cooper sits in as part of the sax 
section, doing none of the breaks, 
and making hurried, slightly 
abashed intros from a mike near his 
chair. He works in a tux while the 
rest of the band is uniformed, a 
glaring clash from out frent. 

Band's forte is rhythm for dance- 
work, evidenced by the instrument 
arrangement already mentioned, and 
at that it’s solid. In the several 
opportunities for less steaming work 
behind two dance acts here the out- 
fit seemed equally efficient. The 
group has been reviewed before but 
then didn’t make half as good an 
impression as at this catching. 

Wood. 


LEE SHELLEY ORCHESTRA (15) 
With Ruth Robbins 
Flatbush Theatre, Brooklyn 


Mediocre outfit plays everything 
plenty loud, with emphasis on the 
unmuted brasses. Nothing notable 
about the arrangements. Too infre- 
quent breaks to vary the monotony 
of the steady blasting. Outfit con- 
sists of six brasses (evenly split), 
five reeds, four rhythms, with Lee 
Shelley fronting and occasionally 
playing an electric fiddle—loud 
enough to top even the band’s blar- 
ing. 

Boys indulge in a few attempts at 
the kind of roughhouse clowning 
that some bands do to good effect for 
stage appearances. Shelley vocals 
once and does his own announcing 








via the p.a. system. Ruth Robbins, 
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recently with Jay Mills’ band, is the 
femme vocalist. She’s lively, with 





doesn’t get much chance against the 
| band’s tooting. Hobe. 





| Peddlers of Filthy Lyrics 
Will Feel Law’s Wrath 


St. Louis, April 23. 
| Street vendors of pop song sheets 
| are being eyed by the cops follow- 
| ing complaint last week to Prose- 
cuting Attorney James F. Finnegan 
that dirty song sheets were being 
sold furtively on local streets. The 
Prosecuting Attorney has no funds 
to ferret out the vendors of salacious 
ditties and he has advised com- 
plainants to call a cop as most of the 
vendors are itinerants. He promises 
vigorous prosecution for violators. 
Section 4273, Revised Statutes of 
Missouri, 1929, provides that any 
person printing, selling circulating 
or giving away any indecent matter 
is guilty of a misdemeanor punish- 
able by a fine of $50 to $1,000, a jail 
sentence of not more than one year, 
or both. 





Ben Oakland is on a two-week 
visit in New York. He recently 
placed the tune, ‘A Mess o’ Mozart,’ 
with Columbia for ‘The Doctor 
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looks and an attractive manner, but | 


(Presented 


ity and cover charge, 


tion for supper. Dinner business (7- 


Bands at the Boxoffice 


herewith, as a weekly tabulation, is the estimated cover charge business being done 
hy name bands in various New York hotels, Spots listed are only where the band ts the main attrac. 
i 10 P.M.) not rated. Figures after name of hotel give room capacs 
Larger amount designates weekend and holiday price.) 





Ike Sirver-s orchestra opened 
Dallas’ newest nitery, the Blue 
Room, Friday (19). Silver found 
Georgie Carroll, Dallas ex-singer, 
now New York model. 





Ranny Weeks set to open at Rice 
Hotel’s roof, Houston, May 14. 





Ray Noble’s engagement at the 
Palace, San Francisco, has been ex- 
tended for four weeks, beginning 
April 29. 





Jean Wald and her all-girl group 
begin an engagement in Willard 
Hotel, Toledo, April 22. 





Al Apollon now in the Nassau 
Room of the Hillcrest Hotel, Toledo, 
coming from the Atlanta Biltmore. 





Marty Burke’s club, New Or- 
leans French Quarter mitery, re- 
placements include Chink Martin, 
bass; Lester Lala, trumpets; Tony 
Dalmado, cornet, and Roy Posey, 
tenor saxophone. New men are old 
timers who are familiar with Dixie- 
land style jazz. Julian Laine is 
leader. 





Pinky Gerbrecht’s band set for 
third summer season at Nut Club, 
New Orleans. Personnel includes 
Gerbrecht, trumpet; Arman Hug, 
piano; George Schilling, Wilfred 
Bourgeois and Roland Leach, saxo- 
phones, and Johnny Brent, piano. 





Johnny Rosenberg and Bonnie 
Ross, formerly with Ted Lewis’ band, 
have been added to the sax section 
of Ben Feld’s KMOX staff orchestra, 
St. Louis. 





Eddy Brandt enlarging his eight- 
piece combo to 12 pieces. 








Ralph Barlow h.o. third time at 
Olde Tavern, Springfield, Mass. 





Cab Calloway writing a symph 
tune called ‘Symphony in Swing 
Time.’ 





Adele Girard back in the harpist 
spot with Joe Marsala’s band at the 
Fiesta Danceteria. He’s her hus- 
band. 





Meredith Blake 
with Gray Gordon. 


now vocalling 





Victor Records issuing more of 
Benny Goodman’s back cuttings on 
the 35c Bluebird disc. He was 
originally on Victor (75c) for them 
and last fall switched to the 50c 
Columbia label. 





Count Basie takes a two weeks 
vacation June 1. Comes back at the 
June German hop at Rocky Mount, 
N. C., June 15. 





Johnny Drake replaces Johnny 
McAfee in the singing spot with 
Eddy Duchin. 





John Kirby shifts from the Beach- 
combers, N. Y., to the Hickory 
House, N. Y., May 3, replacing Stuff 
Smith. Sonny Kendis vice Kirby at 
the Beachcombers. 





Valero Sisters orchestra set for 
Monte Proser’s Zombie Restaurant 
at the World’s Fair, N. Y. 





Teddy Powell goes back into the 
Famous Door, N. Y., June 5. 





Bobby Byrne added Chuck For- 
sythe as third trumpet; released 
trumpet Bobby Geyer, no replace- 
ment yet; took on Jack O’Rourke in 
place of trombonist Ben Long, 
O’Rourke from Charlie Spivak; and 











changed his theme from ‘My 
Colleen’ to ‘Meditatiton at Mid- 
night,’ by Mitchell Parrish and Peter 
de Rose. Band subs for Al Dona- 
hue at New Yorker hotel, N. Y., 
Friday (26), while Donahue plays a 
previously booked Police Benefit 
Ball at Troy, N. Y. 





Jack Teagarden hearing for per- 
manent injunction against N. Y. 
union’s revoking his membership 
card deferred again until May 20, 





Duke Ellington played to 7,000 
admissions at Vancouver, B. C. 
Forum, Monday (15) and followed 
with a record-cracking date at the 
Uptown B., Portland, Oregon, draw- 
ing 2,011. 





Jimmy Dorsey took a busman’s 
holiday Sunday night (21) by sit- 
ting with the Glen Gray sax sec- 
tion at Meadowbrook, Cedar Grove, 
N. J., while Frank Dailey conducted 
and Gray took a walk, 





Larry Clinton will play for Wi- 
chita Transportation Co, dance at 
Forum April 30. 





Harry Walton, former pianist with 
Dick Stabile’s band, has joined Billy 
Hinds at Hotel Schenley, Pittsburgh. 





Ken Bailey, Pittsburgh sax-playing 
singer, joined Horace Heidt in Wash- 
ington Friday (19), replacing Jimmy 
DiAmi, who has returned to New 
York, 





Max Adkins, conductor of Stanley 
theatre orchestra, Pittsburgh, named 
musical director for annual Pitt Cap 
and Gown musical, which will be 
presented next week (29) at Nixon 
theatre. 





MCA will again handle band book- 
ings at Kennywood Park, Pittsburgh, 
this summer while Joe Hiller, for 
CRA, is to service the opposition, 
West View Park. 





Jan Savitt will play for the Rens- 
sellaer Polytechnic Institute Soph- 
more Soiree on May 10 in the col- 
lege gym at Troy. Tommy Dor- 
sey’s band filled the date last year, 





WWJ has exclusive to name bands 
playing at Detroit’s major open-air 
dance spots this summer, Eastwood 
and Westwood Gardens. 





Lou Breese orchestra recorded four 
sides for the Varsity label in Chi- 
cago. 





Hugo Monaco orchestra (12) 
moves into the Deshler Wallick hotel. 
Columbus, May 6 for indefinite stay. 
Replaces Jerry Livingston, who goes 
to Minneapolis. 





Meade Lux Lewis, recently parted 
from the Boogie Woogie trio cur- 
rently at Cafe Society, New York, to 
ee into Famous Door, N. Y., as solo- 
ist. 





Sammy Kaye has warned a band 
playing at a spot in Sheboygan, Wis- 
consin, re using the tag ‘Swing and 
Sway With Frankie Kay.’ 





Golden Gate Ballroom, New York, 
shuts down for the summer June 1, 
Reopens in September after altera- 
tions and installation of new heat- 
ing plant. Owners of nearby Savoy 
Ballroom recently took it over. 





Harry James and Bea Wain set for 
Paramount theatre, N. Y., May 29 or 
June 5. 





Murray’s, Tuckahoe, N. Y., is now 
called Bordewick’s having been 


Covers Total 

Weeks Past Covers 

Band Hotel Played Week On Date 
Al Donahue............ New Yorker (400; 75c-$1.50)..eecenes 3 875 3,17 
Jimmy Dorsey..........Pennsylvania (500; 75c-$1.50) . ue even: 2 1,525 3,950 
Eddy “Duchin....seeee+--Plaza (350; $1.50-$2,50)..... serene 2 750 1,673 
Sleepy Hall............ Biltmore (300 ; $1-$1.50).....ceveeeee 9 225 2,925 
Sammy Kaye........... Commodore (400; 75c-$1.50)..ocessses 24 1,175 34,775 
Frankie Masters........ Roosevelt (500; $1-$1.50).....0vexvve- 11 275 4,750 
Lani MclIntire.......... Lexington (300; 75c-$1.50)....seeeees 14 1,275 17,800 
Jan Savitt ........2+++8+Lincoln (225 ; 75c-$1.50).......+. sees 4 575 3,673 
Orrin Tucker..........++Waldorf (Empire) (400; 75c-$1.50)... 2 1,350 3,550 


.°. On the Upbeat .°*. 


taken over by a restaurant owner 
who runs a spot in the Bronx, N. Y. 
Bill McCune’s orchestra started a 
stretch at the former spot last week, 





Artie Shaw and wife, Lana 
Turner, quietly skipped back to the 
Coast last week. 





Ray Herbeck’s first location trip 
in the east, at the Log Cabin, Ar- 
monk, New York, will hold him 28 
weeks, He'll have wires. 





Grady Watts, Casa Loma trump- 
eter, turned out a tune tagged ‘So 
They Tell Me.’ 





Duke Ellington comes back east 
next month and does a week at the 
Apollo theatre, New York, starting 
June 7. Band cuts four more sides 
for Victor on the coast May 1, all 
originals. 





Elaine Miller now singing with 
Eddie LeBaron at Rainbow Room, 
New York. 





Judy Abbott slipped into the vocal- 
ist spot with Saxie Dowell’s new 
band. Outfit is settling by subbing 
for Sammy Kaye at the Commodore 
Hotel, New York, while Kaye does 
his Monday night broadcast. 





FLORIDA BRIEFS 


ASCAP Has Until May 15 te Reply 
to State Action 








Gainesville, Fla., April 23. 

Contending counsel in the suit of 
the American Society of Composers, 
Authors and Publishers fer a perma- 
nent injunction against Florida’s 
statute outlawing the performing 
rights agency have until May 15 to 
file their briefs. Arguments on the 
action were heard last week by a 
special statutory court composed of 
three Federal judges. 

The state’s attorney general, who 
opposed the application, expects to 
file his brief in a few days, but 
ASCAP counsel, Louis Frohlich and 
Herman Finkelstein, stated that they 
would require 30 days, since their 
immediate time would be occupied 
with the preparation of a client’s 
case in the Government’s _ suit 
against the major film producers. 















HURRY! We'll Miss 
DICK JURGENS' 
Swell Music! 
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Hit-Pickers’ Not Hiting 


It’s no trade secret that almost all of the music firms with band- 
leader financing or tieups are in the red, some more than others, and 
put a couple doing any business. Which is not bad news to the other 
music publishers who have been openly resentful at maestros going 
into the pub business, on the theory that it’s a special industry with 
its own special talents. 

As one established music man puts it: ‘It’s certainly strange that 
bandleaders who think they can pick hits can’t pick any for their 
own firms. It certainly proves more than ever that one band can’t 
make a hit and the selection of song: material for publication is a 
special knack which only veterans in the trade know about.’ 

One new N. Y. firm, financed by a maestro, is losing $750 to $1,000 
a week. 


COLLEGE RHYTHM 


The fourth of a series of articles on collegiate likes and dislikes as re- 
gards dance music and dance bands. 

The writers, staff members of publications at their respective schools, 
have been asked by Variety to give the opinion of the student body as a 
whole rather than pass personal judgment. Neither has Variety given fur- 
ther instructions as to what was to be said or how. These articles appear as 
the undergraduates have written them, with the expressed opinions being 
their own. 

Variety publishes the series to give music men and band leaders a cross- 
section of current undergraduate opinion on dance music and bands, with 
the hope that it will be both informative and instructive. For what the 
college group has to say about dance music is deemed important in the 


UNIVERSITY OF NORTH CAROLINA 


By Bill Stauber, ’40 
(Editor, ‘Carolina Buccaneer’) 
Chapel Hill, N. C., April 23. 

President Roosevelt called it liberal; Kiy Kyser called it home; but to 

4,000 students it’s just plain old heaven. That’s Carolina—wintertime, 
springtime, summertime, anytime, well, anytime but exam time. 
. With 35% of the Carolina enrollment out-of-state students and 25% of 
these Yankees, bull sessions are divided between the, subjects of who won 
the Civil War and ‘Is it true what they say about Dixie?’ or ‘Do we really 
eat ‘possum all the time?’ The guy that wrote that song is our lifetime 
enemy. 

In spite of these two questions, which will never be settled now that 
‘Gone with the Wind’ has been released, Carolina students stick pretty 
close together. And why shouldn’t we? We are students of the oldest 
State university in the nation; our educational system has been acclaimed 
for its high standards; our athletic teams, especially football and tennis, 
are nationally recognized; and, most of all, our contribution to the realm 
of modern music reads like a poll of the nation’s top bands. No other 
university can match such a list as Kay Kyser, Hal Kemp, Jan Garber, 
Skinnay Ennis and John Scott Trotter. And, as one student put it, ‘The 
greatest of these is Kyser.’ 

Kay Kyser was head cheerleader in his undergraduate days. Although 
his music is not rated tops at Carolina, there are few students that miss 
one of his progranis. His band could play ‘Oh, Johnny,’ the song that has 
us pulling our hair by now, and we would listen just because it was Kay 
Kyser. He’s not an individual; he’s not a band; but, in our opinion, he is 
Carolina personified—happy, carefree and an unaffected Southerner. 

So it is with the others named. Our hearts beat with the low-down 
rhythm of ‘Tuxedo Junction’ at the mention of any of them. It is only 
that Kay’s frequent return to the University, his radio plugs for Carolina, 
and his love for the ‘old school’ places him in a class by himself. 

Glenn, Tommy, Benny, Artie 

That our school prides itself with these well-known alumni is not an 
indication that we are prejudiced in our opinion of good bands. On the 
other hand, in a recent poll on favorite bands, Glenn Miller was an over- 
whelming first. Tommy Dorsey, Benny Goodman, Artie Shaw, Glen Gray, 
Jan Savitt and Jimmie Lunceford ranked high. Guy Lombardo barely 
scratched. 

It goes without saying that we are definitely swing-minded. A survey 
of our five record dealers as well as the freelance platter bootleggers on 
the campus shows a decided preference for swing. Record sales, by the 
way, are increasing rapidly. Pickups are almost as common as radios. It 
is nothing unusual to find rooms filled with potential Krupas, beating it out 
on radiators, lampshades or anything else that will supply the necessary 
percussion to the tune of Crosby’s ‘Air Mail Stomp.’ 

While swing reigns supreme for listening, sweet music is the favorite 
for dancing. This is attributed to two things: First, the dance committee 
has a ruling against jitterbugging. Second, a majority of the males can’t 
do it. When the music is good, those that can jitterbug do so in spite of 
the ruling; those that can’t, watch. Once the band has let its hair down, 
and the students get hot, it is likely to put some doubt into the mind of a 
stranger as to whether this is the land of the mint julep and the old-fash- 
ioned waltz. 

















Doing the ‘Yankee’ 
Variations of what is commonly known as the ‘Yankee’ is the most popu- 
lar style of dancing. (We hate rhumbas.) The ‘Yankee’ may be used with 


almost any tempo without causing any discomfort or mishap other than | mater 


the occasional loss of an evening gown in which some male, going through 
a series of banks and turns, has elected to get tangled. 

With the coming of the spring social season, Carolina has quite a treat 
in store. Tommy Dorsey was booked for the annua] May Frolics (which 
invariably come in April). This set proves to be the most exclusive of the 
year. Dorsey, returning after five years, would still be a sensation if he 
played nothing but his theme song all night. Following him for Junior- 
Seniors is Jan Savitt. His recording of ‘It’s a Wonderful World’ took the 
campus by storm. The Finals, the highlight of Commeacement Week, 
hopes to secure Glenn Miller. This depends a lot on where the popular 
Mr. Miller is at the time. 

But It’s Kyser and Kemp 

Best liked among the bands appearing here during the past two years 
are: Kay Kyser and Hal Kemp—it’s always old home week with them 
around; Paul.Whiteman—his music isn’t the best in the world to dance to, 
but he really brings a circus with him; Larry Clinton—last spring with 
Bea Wain, he was really sumpin’, this fall without her, it was just another 
dance; Jimmy Lunceford—we couldn’t dance with him around, we were 
afraid we would miss something; it practically turned into a concert. His 
arrangements of ‘Margie’ and ‘Cheatin’ on Me’ have been added to every 
record file on the campus. Al Donahue—glamour pants drummer had the 
termites holding hands. Glenn Miller—-when he appeared here last winter 
he was at a low ebb, but his arrangements were swell, even then. Glen 
Gray—he should have Lombardo’s title of ‘the sweetest music this side 
of heaven’; the coeds fell in love with Sargent; the boys went for the easy- 
going Joe Hall, pianist. 

Our idea of those who will ‘never come back’ are Buh-lue Barron, Sammy 
Kaye, Frank Dailey, Russ Morgan (not counting Wabash Blues) and Will 
Osborne. r 

Indeed, we are a critical bunch. If we can’t get whom we want, then 
we'll take one of our five local bands, potential Kysers and Kemps, who, 
we think, are better than the average bands in the business today. If we 
must make a choice, then give us Glenn Miller for swing. Glen Gray for 
sweet, Tommy Dorsey and his Clambake Seven for jam, and, of course, 
Kay Kyser, the favorite of all. 

(Next week: Cernell) 








VOGEL SUES MILLER 


Involved Litigation on Same Strain 
Twice Used by Same Writer 








Jerry Vogel Music Co. filed suit 
Wednesday (17) in the N. Y. federal 
court against Miller Music Inc. seek- 
ing an injunction against the defend- 
ant’s publication of the song ‘Visions 
of Sleep,’ and a decree declaring that 
Vogel is the owner of the song. 
The suit is a complicated one, and 
quite possibly involves legal points 
heretofore not passed on. 

On March 25, 1903, one Adam 
Geibel wrote the words and music to 
‘Visions of Sleep.’ In 1923 a song 
called ‘Sleep,’ written by Ear] Lebieg, 
a pseudonym for Geibel, used 32 
bars of ‘Visions of Sleep.’ This one 
was published by Sherman, Clay & 
Co. which subsequently assigned its 
rights to the defendant. 

Copyright renewal on the first 
song was secured by Vogel in 193], 
the year of Geibel’s death. The 
widow assigned her right in the re- 
newal to the plaintiff. The defend- 
ant, according to the complaint, is 
now attempting to claim it has 
the right to use the similar 32 bars, 
given it by the use of these bars 
in its song ‘Sleep,’ and is trying 
to sell film and radio rights. A de- 
termination >f the issues is asked of 
the court, 


DIRT SONGS 
DRAW SLAPS 
FOR TWO 


A committee chairmaned by Edgar 
Leslie at the ASCAP board meeting 
yesterday (Tues.) afternoon found 
Paul Deniker, writer of ‘I’m a Virgin 
on the Verge’ (Joe Davis’ Georgia 
Music Co.), and Leeds Music (subsid 
Square Deal Co.), publisher of ‘She 
Had to, Go and Lose It at the Astor,’ 
guilty of ‘acts incompatible with the 
objects of the American Society of 
Composers, Authors and Publishers,’ 
and ordered both suspended for one 
year. The ASCAP board approved 
the ruling, but in view of its first 
offense commuted the penalties to 
three months, which means that both 
the songsmith and pub don’t realize 
any benefits from the society during 
that term. 

Lou Levy heads Leeds, which was 
‘sales agent’ for Square Deal. Song 
was authored by ‘Joe Doaques’ and 
‘John Doe,’ camouflaging a paiy of 
established writers who, however, 
are not ASCAP members. 











Suspend Youth’s Sentence 
For Stealing Sheet Music| 


Abraham Greenfield, 20, was sen- | 
tenced to three years in the peniten- | 
tiary and fined $500 by Judge Jonah 
Goldstein in Special Sessions court, 
N.Y., last week for stealing music 
from the Ashley Music Supply Co. 
The sentence was commuted to pro- 
bation. The fine is to be paid out | 
The thefts and resale of the sheet | 
music date back to last May, and the | 
pilfering was uncovered by one of 
the publishers of the numbers in- 
volved while checking on another 


of Greenfield’s future earnings. | 





CANADIAN VERDICT 


Campaign Against Lyric Piracy 
Scores An Important Victory 








Word was received by the Music | 


Publishers Protective Association 
from its Ottawa counsel last week 
that the Ruby Nut Co. 


handling illegal songsheets and had 
been fined. 
Entry of the plea was regarded as 


| important by the MPPA, since it will 


lead to discovery of the Canadian 
songsheet’s printer. 


London Publishers in N.Y. 


Two London publishers, John Ab- 
bott, of Francis, Day & Hunter, and 
Joe Gilbert, who heads a firm with 
the same name, are in New York on 
a visit, and Reg Connelly, of Camp- 
bell-Connelly, is expected to arrive 
any day. Gilbert is making his 








_headquarters at Shapiro, Bernstein 
| & Co. 


Irwin Dash, head of his own Lon- 
don firm, sails May 4 from Genoa 
for a periodic N. Y. visit. 


magazine | 
distributors, had pleaded guilty to | 





British Best Sellers 


(Week Ending April 6, 1940) 





‘Over Rainbow’........ TES 
**Who’s Taking Home’.......Day 
*Tristesse’ .....0. iebscek. mr 
“BOMIEPOPOI 6 6<cceccoseess- Oey 
GNI Wise oaae wescoces MenUriCN 


*“Lovely Day’..........Chappell 
‘There Goes Dream’.....Lassalle 
"NT Came iosccs sccceee Rant 
‘Made Me Care’... .. Norris 
‘Quarter Master’s’.....Cavendish 





*1/ (18c) Editions; others 6d 
(9c). 


PUBLISHER-WRITER 
PACT RENEWAL MAY 1 


Music publishers have until May 1 
to decide whether they want to ex- 
tend their present contracts with the 
Songwriters Protective Association 
for six years or ask that certain 
clauses in the agreement be revised. 
Reminder of the approaching option 
date was contained in a circular let- 
ter addressed to the members of the 
Music Publishers Protective Associ- 
ation by Walter G. Douglas, chair- 
man of the board, last week. 

Under the agreement now in effect 
it can be renewed to the end of 1946, 
if the publisher so elects. The orig- 
inal six-months period of the stand- 
ard writers contract and the agree- 
ment with the SPA expires at the 
end of this month. 

















THE HARP’S BROAD JUMP 


From Bach to Boogie Woogie Sums 
It Up 








Sylvia Marlowe, singing harpiste 
at the Rainbow Room, N. Y., has 
waxed an album of three 10-inch 
disks, ‘From Bach to Boogie Woogie,’ 
for General. 

ne of them is a classical Bach ex- 
tract, Alec Templeton’s ‘Bach Goes 
to Town,’ and Raymond Scott’s ‘18th 
Century Drawing’ is, of course, a 
jazzique on Mozart, but the other 
selections—‘Honky ‘Tonk Train,’ 
‘Yancy Special,’ ‘Pine Top’s Boogie 
Woogie’ and ‘Boogie Woogie Rhap- 
sody’—are unadulterated jazz. 











Gene Buck Makes 25th Annual ASCAP 
Report Tonight; Bid Maps Campaigns 


On the eve of the 25th annual re- 
port to be made tonight (Wednes- 
day) by Gene Buck, president, to 
the American Society of Composers, 
Authors and Publishers, at its usual 
Ritz-Carlton hotel (N. Y.) meeting 
place, the board of directors yester- 
day met in close session all afternoon 
on a number of industry problems. 
Besides re-electing Buck president, 
and the present entire slate of 
officers, the expiring three-year 
terms of directors Fred Ahlert, 
Irving Caesar, Oscar Hammerstein, 
2d, Louis Bernstein and Saul H. 
Bornstein were reaffirmed. Lone 
new addition to the directorate is 
Johnny Mercer, succeeding the late 
Joe Young, thus equalizing the song- 
writing contingent on the board, 
which is equally divided between 
writers and publishers. 

Among salient trade problems, in- 
cluding the modus operandi on the 
new broadcasting contracts, Buck’s 
experiences in Arizona, where he 
was harassed by Montana radio in- 
terests, and other things car 2 up. 

Besides Buck, slate of re-elected 
officers follows: Louis Bernstein and 
Oscar Hammerstein, v.p.’s; George 
W. Meyer, sec.; Gus Schirmer, treas- 
urer; Jack Bregman, asst. sec, and 
Irving Caesar, asst. treasurer. 


Italian Book Co. Catalog 
Sold to Dr. Clay Boland, 
Philly Dentist-Composer 


Antonio De Martino, owner of the 
Italian Book Co., has.sold every tune 
that he had published up to Dec. 31, 
1938, to Dr. Clay A. Boland, Phila- 
delphia dentist and songwriter. With 
these copywrights De Martino trans- 
ferred his membership in the Ameri- 
can Society of Composers, Authors 
and Publishers. Italian Book Co.’s 
availability rating is 20 points. Bo- 
land, who holds a writer member- 
ship in ASCAP, composed the mel- 
lody for ‘Stop, It’s Wonderful,’ ‘Ya 
Got Me,’ ‘Stop Beating Around the 
Mulberry Bush,’ and almost all the 
Mask and Wig (U. of P.) shows. 

De Martino retains everything that 
he has copyrighted since the begin- 
ning of 1939 and all unpublished 
works, He also retains his book pub- 
lishing business and store. 

Boland has formed a new com- 











Sidney Cutnmer composing’ the 
musical score for ‘The Doctor Takes 
a Wife’ at Columbia. 








pany, the Embassy Music Corp., with 
Delaware registration. He has also 
qualified with New York State to 
do business under that name. 
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44 MUSIC VARIETY Wednesday, April 24, 1910 
RECORD REVI lg gi M4 "Wiles C. (Week ending April 20, 1940) 
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Sammy Kaye ‘Tough Hombre’—‘Little Curly Hair’ (Vietor 26556) 


One of Kaye’s many novelties, ‘Hombre.’ is cut with various western 
sound effects to help a fair to middlin’ tune toward a good impression. 
It's sung by Jimmy Brown, backed by a band chorus. A good job. Re- 
vers2 is a well played ballad that drifts along in Kaye’s sweet style, high- 
lighting a strong Clyde Burke vocal. 





Benny Goodman ‘Beyond the Moon’—‘Night and Day’ (Columbia 35410) 


Toots Mondello’s sax solos stand out of the smoothly jumping ‘Moon’ , 
like a sore thumb. Breaks point up his fine taste, and add strong appeal | 
Goodman's interludes are solid, too. | 

Arrange- | 
ment doesn’t seem to have been given much thought and the playing isn’t 
as clean, though the pressing may be responsible for that. Leader’s melodic | 


to an otherwise well played side. 
Pace is brisk. Coupling standard, however, is not comparable. 


theatre, Connellsville, Pa.; 16, George 
F. Pavillion, Johnson City, N. Y.; 
June 7, Woodberry Forrest U., Wood- 
berry Forrest, Va.; 19, three weeks, 
Surf Beach Club, Va. Beach. 

Teddy Powell, May 10-11, Duke U., 
' Durham, N. C. 
| George Hall, May 5, Met theatre, 
' Providence, R. I.; 17, Lake Breeze 
hotel, Buckeye Lake, Ohio; 19, Moon 
Glow Club, Cape Girardeau, Mo. 

Glen Gray, May 5, Golden Gate B., 
New York. 





Johnny McGee, June 28, week, | 


clarinet lead is best break. Goodman Sextet ‘Gone With What Wind’— | Hipp theatre, Baltimore. 


‘Till Tom Special’ (Columbia 35404) Count Basie replaced the regular | 


Glenn Miller, 


pianist on these two and his breaks and ensemble work help the sextet) Rochester, N. Y. 


to ride the two originals to a standstill. ‘Wind’ is a peppily paced bit 
embellished with Lionel Hampton's vibes, leader's sock clarineting, strong 
rhythm of Charlie Christians’ powered guitar, 
Nick Fatool’s drums. ‘Special’ is equally strong. 
played a bit slower, and highlights almost the same breaks. 





Hal Kemp ‘Believing’—‘Ought Write a Book About You’ (Victor 26562) 

Kemp’s arrangements carry many likable color effects such as the lilting 
flute-like background for Bob Allen's vocal and later as part of ensemble 
work. It proves nice stuff on ‘Believing,’ a nice piece of ballad material. 
It’s soothingly and efficiently played. Treatment of the ‘Book’ coupling 
gives it fresh, lifting appeal. Muted trumpet’s the only break in a smart 
arrangement. Bob Allen carries the vocal with ease. 





Gene Krupa ‘Woodpecker Song’—‘Say Si Si’ (Columbia 35408) , 
Two good clean sides from a band that has been improving steadily. 
‘Woodpecker’ drives solidly and is cut with added punch in Irene Daye’s 
vocal. Krupa’s drums are strong but not overbearing for a change, and 
brass and saxes are sharp. Tempo’s easy. ‘Say’ is also well handled, 
played in a jumping tempo and spotlighting the sax team and a sax solo, 
a trumpet and clarinet. 





Lienel Hampton ‘Dinah’—‘Singin’ the Blues’ (Victor 26557) : 

Hampton, Coleman Hawkins, sax; Benny Carter, trumpet; Joe Sullivan, 
piano; Edmund Hall, clarinet; Freddy Green, piano; Art Bernstein, bass, 
and drummer Zutty Singleton teamed to turn out these two sides, both 
okay, but not what might be expected from such a lineup. ‘Dinah’ zips 
along at an easy speed and gives opportunity for Carter’s trumpet and 
Hawkins’ solid tenoring, beside Hampton's vibes. Melody is often un- 
recognizable and the finale so abrupt the tune seems to be left hanging. 
Joe Sullivan's strong pianoing stands out on the reverse in company with 
more Hawkins saxing behind Hampton’s hammering. It has slow, rhythmic 


unch. . 
. Glen Gray ‘Ne Name Jive’ (both sides) (Decca 3089) 





Unusual stuff from the Casa Loma outfit, ‘Jive’ is solidly played original | 


rhythm fare that should do the band a lot of good. It’s a moving piece, 
played with a rocking hop, though the tempo is average, and embellished 
with several good solos. Best is a late one on sax, preceded by bits on 
clear and muted trumpet and a clarinet. Sax, trombone and trumpet 
teams turn out nice stuff grounded on good rhythm. 





Jimmie Lunceford ‘Time to Jump and Shout’—Pretty Eyes’ (Vocalion 5430) 

Lunceford is leaning much too heavily toward hopped up originals. 
They’re not half as commercial as some of his more tasteful arrangements. 
‘Time’ wastes no time getting into a jazzy groove. Sax, trumpet and drums 
get good solo rides in a well-played number that points up strong sax and 
brass sections. Reverse is slower with a likeable sax bit early. As with 
quite a few on this label lately there’s too much room tone, giving the im- 
pression the band is doing a sustainer from a big empty joint. Dan Gris- 
som’s vocal is okay. 





Glenn Miller ‘Polka Dots’—What’s Matter With Me’ (Bluebird 10657) 

Miller does a nice job on ‘Moonbeams,’ arranged for colorful ensemble 
work most of the way. Short sax bit precedes a Ray Eberle local that’s 
not quite equal to some of his past work. Two short sax bits are only 
breaks. It’s good material, Reverse hops from the first note and is a good 
coupling. Tempo is fairly fast and a bit too speedy for Marion Hutton to 
get off the lyrics properly. Trumpet and sax breaks out of solid ensemble 
round it out. 





Larry Clinton ‘Oughta Hang Heart’—‘Tiny Old Town’ (Victor 26541) 

‘Heart’ is played with an easy hop, featuring strong brass, saxes and 
rhythm. Latter might have been better, however, without the monotonous 
cymbal banging. Trumpet bit is the only break. Vocal by new Helen 
Southern is an adequate job. Treatment of ‘Town’ gives it listenable style 
at an easy speed, with only the sax team standing out of ensemble in 
beginning spins. Miss Southern also vocals. 





Orrin Tucker ‘Apple Blossoms’—‘Sh, Baby’s Asleep’ (Columbia 35405) 

This is a bit different from the Tucker band. Smooth, lengthy sax break 
tees off ‘Blossoms’ and violin and electric guitar help later. Tucker vocals 
well enough. ‘Baby’s’ is a neat original, played and sung lightly and with 
a smooth lift. Saxes shine it up in early spins. Bonnie Baker and the 
Bodyguards vocal. It’s nice stuff. 





Bob Crosby ‘Over the Waves’—‘From Another World’ (Decca 3091) 

Good standard stuff at a faster than average, yet easy riding tempo, 
‘Waves’ shows up brisk ensemble work and good clarinet and sax solos. 
First half is smooth ensemble, late portion blazing into driving jazz. 
‘World’ is less active, played at a smooth pace with a likeable Marion 
Mann vocal and a fitting sax break. 











If it’s ‘LOOK DOWN MY RAIN BARREL’ they want— 
If it’s ‘SLIDE DOWN MY CELLAR DOOR’ they ask for— 
Don’t be fooled—what they really mean is— 


PLAYMATES 


By SAXIE DOWELL 


That Big Novelty Sensation! The Most Requested Number! 


SANTLY-JOY-SELECT 


1619 Broadway, New York 





and solid foundation of | 
It’s a rhythm piece, | 


.| North Carolina State Cy, 


Bill Bardo, May 15, Muehlebach 
hotel, Kansas City. 


Larry Clinton, May 3, Notre Dame 
U., South Bend, Ind. 


Will Osborne, June 15, four weeks, 
Edgewater Beach hotel, Chicago. 


town, Pa. 

Richard Himber, May 2, four 
weeks, Roosevelt hotel, New Or- 
leans. 


Eddy Duchin, May 3l-June i, 
Raleigh, 
N. C.; June 6-7, Washington & Le?; 


8, U. of North Carolina. 


Johnny Green, May 18, Sunny- 
brook B., Pottstown, Pa. 

Johnny Long, April 26-27, David- 
son C., Charlotte, N. C.; May 4, West 
Virginia U. 

Russ Morgan, May 3, Olmus Club, 
San Antonio, Tex.; 4, Texas College 
for Women, Denton; 5, Blossom Heath 
B., Oklahoma City; 6, Casa Del, 
Tulsa, Okla.; 8, Rice hotel, Houston; 
9, Cooper Club, Henderson, Tex.; 10- 
ll, Texas A. & M., College Station; 
12, New Blue Moon Club, Bunkie, 
La.; 13, Rainbow Gardens, Little 
Rock, Ark. 

Little Jack Little, May 30-31, U. 
of Maryland, College Park, Md. 

Reggie Childs, May 12, Crystal 
Beach, Vermillion, Ohio; 16, Penn 
theatre, Butler, Pa.; 17, Armory, 
Erie, Pa.; July 1-13, Carnival, Ham- 
ilton Squa~e, N. J. 





Voice Monotony 


Continued from page 35, 














been in the direction of easy, in- 
formal, offhand delivery. Some ra- 
dio observers go so far as to say that 
an occasional tongue-slip or fluff 
should not be regarded as an artistic 
sin of the first magnitude. A ju- 
dicious throat-clearing now and then 
is okay, these folks think. They re- 
call the nation-wide sensation some 
years ago when President Roosevelt 
actually stopped while on the air 
and poured himself a glass of water. 
Radio could still take lessons from 
the President in radio spieling after 
eight years, many say. 
Far Rebellion May Increase 

The what’s-Hitler-going-to-do-next 
profession has practically gone along 
without letup for a couple of years. 
If, as seems likely, the same voices 
go right through this summer and 
into next autumn without a hiatus 
the ear rebellion is expected to 
translate itself into manifestations 
that will by that time be too clear to 
be dismissed as mere theory-spin- 
ning. The summer layoff indulged 
by most of the more pretentious 
programs, and almost all the come- 
dians, is generally considered one 
of the soundest practices of the 
industry. The two months or more 
break in listening is an insurance 
policy against aural fatigue. 

The mannerisms of commentators 
have been much discussed of late. 
Also just now the trade and public 
are re-discovering the sports an- 
| nouncer, 
;monotony hazards. Some of the 
| baseball sponsors have been smart 
' enough ‘to vary their personnel and 
this year it is significant that ‘dram- 
atized commercials’ are to be intro- 
duced between 





innings in some 
cases. This is an obvious effort to 
break up the announcer’s sing- 


songery tendencies, an almost in- 
evitable result of daily play-by-play 
description consuming two hours and 
more, 





Diamond Successor Due 


Ballots have gone out to publisher 
members of the American Society 
of Composers, Authors and Publish- 
ers for the election of a successor 
to the late Lou Diamond on the 
availability appeals board. 

Incumbent two members of this 


| three-man board are E. B. Marks 











{| and Elliott Shapiro. 





May 25, Armory, | 


i 
Se + 


Woody Herman, May 15, Allen- ' 








*When You Wish Upon a Star (‘Pinocchio’).......... Berlin 
Woodpecker SOng ..i..ss.ccccccccce sarees ee Robbins 
With the Wind and the Rain in Your Hair........... Paramount 
RN Ne riers gsi Sad da ooo ootae 8 a6 OE Santly 

In an Old Dutch Garden............... pele beascsee es Harms 
Leanin’ on the Ole Top Rail............cecseeeeeeeee Feist 

On the Isle of May.....:.... svas kakaeks eiesdeuvesane Famous 
PN tN Ss ig aed ate cigs Siete wires ieee eae Santly 
Pg ee ee ee re re ee Jewel 
Tuxedo Junction ......:...... a ee See er a Lewis 
ye OO ge a Robbins 
*Too Romantic (Road tio Singapore’) ............... Paramount 
"ATCO Mee Gee CIEIE') «ooo oc iccccccccvccocccvces Feist 

ey I has ple cia pce Poin aise DE RSs We we Shapiro 
hes NT ais clang sc reat ota se HeGE EOS OR ee Marks 
*Filmusical. +Production. 








Network Plugs, § A.M. to 1 AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 
Monday through Sunday (April 15-21). Total represents accumulated 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, + stage musicals, all others are pop. Parenthetic numeral 
after the title indicates how many weeks the song has shown up in these 
listings. 

















GRAND 
TITLE PUBLISHER TOTAL 
Woodpecker Song (8)... sddvccesiceveccacveces bowser Robbins 44 
Det Dnere Be LOVE (Bik cciccciuicsvsccisrcsces phoma sist scMIMPITO: 2. voce 39 
Too Romantic (8)...*Road to Singapore........ oc eeces Pe RrRInOU 36 
How High the Moon (10)...¢Two for the Show........Chappell ...... 30 
When You Wish Upon a Star (14)...*Pinocchio....... Berlin ......... 29 
Little Curly Hair (1)...*40 Little Mothers....... er 27 
MR NER ONIID 5o fik eek hs wads k ewe aenas +62 CREEL 0 00.008 27 
With the Wind and the Rain in Your Hair (10).......Paramvuunt .... 26 
Bp TB 0 ae 0 aaa Ore ee 25 
Alice Blue Gown (5)...*Irene.......... PO PO ae ee 22 
I’ve Got My Eyes on You (15)...*Broadway Melody...Crawford ...... 21 
Ma! He’s Making Eyes at Me (13)......... Ser ieee © MN aS 6g: ino’ 20 
earls IOUT CIS). «.. PWEMIEIOS, 6 o005-6-060-06000600000006 BOODING 22.266 20 
Apple Blossoms and Chapel Bells (8)...... Siseiave Wace ae | ae 13 
Shake Down the Stars (4).............4.. Sa relaecesaieccian oi ee 18 
rE ee SO AOD 6 oariiisis o's Kaas 010 doa bs § 35a Oa oo eee 18 
NN roars ca ah ve vou 5.0 6.9 Satake ky enw Sa re 17 
It’s a Blue World (16)...*Music in My Heart.......... asia yg 17 
Angel in Disguise (4)...*It All Came True............ Witmark ...... 16 
Ih OF OlG DUE Gergen (AP)... cocccccscececcccccte SRD es case de 16 
My! My! (3)...*Buck Benny Rides Again.............. Famous ....... 16 
CPM WG TRIO OE AOS CID vk cicciecieccavavecevectscaces Famous ......% 16 
Say It (2)...*Buck Benny Rides Again................ Famous ....... 16 
Where Was I? (3)...*’Til We Meet Again............. SS ee 16 
Charming Little Faker (1)... ..cccccccccsceseessccece | Ea 15 
I nsec 0.5: 3 cigs dios cvenai "dard to ai'piaio'A. Goa leery | se 15 
EN ois ps Miblorerg aoe lgiend's dwaedrelss Be aioe chav ahe ee 14 
PEGs POTD PIGGr 65) oc oi cscccsccccccccecvccccscvece a 14 
You Little Heartbreaker, You (8)................c000. Read Star....... 14 
BE WOO eNTEy POOPIE (1) vce ccccacccovscsevescebevscs Robbins ....... 13 
C000 Bvening (5)... iii ccccccccees ki diai dove ee ninweskim cna Bob Miller..... 12 
SU ae y00 ising dicin-GlPae 2k 2 elo eibwresoin eae ‘i rae 12 
I EEC’ Sa Set ee ere ron aan een ay Witmark ...... 12 
Caste OF rears C4)... ... PIPENE 6 6c c.cic0ccsdacsecsseceees i) I ee ee ll 
From Another World (4)...+Higher and Higher.:..... Chappell ...... 11 
Cee ee UII LG 5 55 5 SGN ek oid tus weicaceerelsie be 6% io 05a Remick ......0. 11 
I Walk with Music (4)...+Three After Three.......... Mercer ........ 11 
PRUMIE CELML CDs. 5 a, a able So 6:4 HCGE DENIC IND ORilae hi ceed Reed RPI 6.06 occa Ke 11 
I Concentrate on You (7)...*Broadway Melody........ Crawiord 2.2.5 10 
Leanin’ on the Ole Top Rail (10)......cccccceccsesces a 10 
RG HNN Gr PROTON “OO 6 6.4 6:66:30: 5:6:4.56.0.0:0:6040000% cba vee Shapiro ....... 10 
red MEGNES a CREM DUNNER, SCOP 02s 6 ys oo arid Sei 3/6918 Rae OAS Be Oe re 10 
Where Do I Go from You? (1)........... SES e564) DRC8 ReCCel’ 5 bess hs' 10 
e out ‘You Think of Everything,’ 
Music Notes ‘Eleanore,’ ‘There’s a New Gang 
Comin’, ‘When the Spirit Moves 

You.’ Robbins publishing. 


Gerald Carbonara checked in at 
Columbia to do an original music 


1 i 
score for ‘I Married Adventure.’ Coslow Music has opened a Chi 


cago office with Bob Cole as pro- 
fessional manager. 





Victor Young doing the musical 
score for Paramount’s ‘The Way of 
All Flesh.’ 





Alfred Newman scoring back- 
grounds for ‘Lillian Russell’ at 20th- 
Fox with 100-piece orchestra. 





David Snell preparing music for 
Frank Whitbeck’s ‘Romance of 
Celluloid’ series at Metro. 





Earl Brent wrote words and mu- 
sic for two songs to be used by the 
Marx brothers on their road tour. 





Jimmy Van Heusen, Joe McCarthy, 
and Billy Rose have finished their 
collaboration on the tunes for the 
new Aquacade show at the New York 
World’s Fair this- summer. Turned 


Fred Astaire and Gladys Shelley 
turned out two ditties, ‘Sweet Sor- 
row’ and ‘Just Like Taking. Candy 
From a Baby.’ 








another who faces voice|- 











The Hit Song from Eddie Cantor's 
M-6-M film 
“FORTY LITTLE MOTHERS” 


Words by Music by 
CHARLES TOBIAS NAT SIMON 
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PERSIAN ROOM. N.Y. 


(HOTEL PLAZA) 





Eddy Duchin Orch (12), Jane 
Pickens, Paul Haakon; $1.50 and 
$2.50 cover. 





With Paul Draper still hospitalized, 
Paul Haakon is doing a _ good 
substitute job (New Acts) with 
his ballet whirls and twirls, a con- 
trast to Draper’s tapology, but in his 
field just as effective. Otherwise, a 
formerly intact unit that embraces 
the Eddy Duchin band and Jane 
Pickens is back again, and business 
has sp . : 

Henry King’s band, just closed, 
held it up fairly well during the 
pre-Lenten period which is always 
a downbeat for a class hostelry like 
the Plaza, whose patronage is very 
Florida-minded, and hence business 
can’t be expected to be too sturdy 
during January to March. With 
Duchin’s return it has snapped 
right back, and again maitre Paul, 
~at the door, is in smiles, 

As with Haakon’s impressiveness, 
equally noteworthy is Jane Pickens’ 
marked improvement as a_ song 
stylist. Alumna of the Pickens Sis- 
ters, two of them retired by mar- 
riage, she is a full-voiced soprano 
who wisely keeps her operatics in a 
kidding and showmanly vein by 
doing pops like ‘Hold Tight, ‘Oh 
Johnny’ and ‘Three Little Fishies,’ all 
with Verdi inflections; ‘Can’t Give 
You Anything But Love, Baby’ in 
the Wagnerian manner; and ‘Wish 
Upon a_ Star’ and ‘Summertime’ 
straight, latter in rhythmic arrange- 
ment, backed by nine of Duchin’s 
boys in choral effect. 

Miss Pickens thus sells her fine 
voice well, but for the nitery idiom, 
whether it’s the Persian Room or 
Leon & Eddie's, the operatic fare 
must be prescribed in palatable 
doses, and this is a deft way of do- 
ing it. Miss Pickens has been in 
legit musicals and also essayed a 
dash of the operatic, and seems 
prime for a real production spot once 
again, combining vocal achievement 
with a photogenic front. 

On the subject of the Duchin band’s 
vocalizing, the maestro has been 
veering his troupe into the versatile 
of late, and seemingly doing it well, 
mixing up the dansapation with good 
all-around novelty and versatility, 
an essential whether he is spotted 
here or doubling into the Strand. He 
has three brass, four reeds and four 
rhythm, including himself at a sec- 
ond piano. Per usual, Duchin’s 
stylized emphasis on his Steinwaying 
keynotes his entire team. el. 


PANTHER ROOM, CHI 


(HOTEL SHERMAN) 





Chicago, April 20. 
Ben Pollack Orch (15), with 
Armid (Whipple); Alice Kavan, 
Alexander & Santos (4), Jitterbugs 
(8), Carl Marz; $1.50 minimum. 





Pollack is no stranger to Chicago 
and he has a history of many clicks 
in this town. He always shows up 
with a band loaded with quality in- 
strumentalists; in the past many of 
them have graduated to the leader- 
ship of their own bands. These in- 
clude Benny Goodman, Glenn 
Miller, Jack Teagarden, Charlie 
Spivak and a number of present 
key men in the Bob Crosby or- 
chestra. 

Current aggregation is one of his 
best and dispenses a highly dance- 
able session in addition to earful 
music. The tempo is a novelty in 
itself, and should be stressed more 
since it is distinctly individualistic. 

Pollack has a clarinet spotted in 
the front line of the band and near 
the mike for tone brilliance. Also 
outstanding are the pianist and the 
key trumpeter. Maestro spends 
most of his time with the baton, but 
he could profitably work at the 
drums more than he does, for when 
he is at the skins the entire work 


YESTERDAY'S HIT 
TODAY’S REQUEST 


APRIL IN PARIS 


Recorded by Henry King and 
His Orch. on Victor 24478 
** @ 











BLUE ROOM 


Recorded by Benny Goodman 

and His Orch. on Victor 26088 

and by Isham Jones and His 
Orch. on Decca 193 


HARMS, INC. 


1250 Sixth Avenue 
New York City, N. Y. 








of the band perks up sharply. 

Band’s girl singer, known simply 
as Armid, is a winner. A likely 
looker and a youngster, she has a 
knack of putting a quiet jive tempo 
in her rendition of ballads that gives 
a new shine to even the oldie bal- 
lads; gal’s a natural on the presertt- 
day tunes. 

At last the Panther Room (ex- 
College Inn) has a floor show of 
quality. It still lacks plenty in quan- 
tity as compared with other nite 
spots, but what is offered currently 
is nevertheless solid and standard. 

Alice Kavan is standard ‘in niteries 
and topflight vaudeville, and she 
scored here with her exceptionally 
fine tap routines. Alexander and 
Santos are known in vaude, and they 
make good with their burlesque 
adagio and ballroom stuff. Also 
solid is the man’s novelty toe dance 
business, 

Holdovers are the eight jitterbugs 
and the clown, Carl Marx. The jjit- 
terbugs stay on though they have 
evidently washed up their vogue 
everywhere. Marx does not work 
in the show but wanders through 
the room during the evening, with 
his big moment being a nose which 
lights up. This has been going on 
for four years now. Couldn’t he 
possibly switch to his ears, just for 
a change? Gold. 


BLACKHAWK, CHI 


Chicago, April 18. 
Bob Crosby Orch (14) with Marion 
Mann, Ray Bauduc, Bobby Haggart; 
Vicki Allen, Orrin & Betty Lou; min- 
imum, $1.50 weekdays; $2 Saturdays. 











Repeat appearance here for the 

Crosby orchestra is bringing smash 
business into this loop nite spot and 
should prove a highly profitable en- 
gagement for the room. Crosby 
turned in a great job on his previous 
date here, but since his new com- 
mercial ether build-up, he’s one of 
the biggest items ever to play here. 
_ Formerly identified strictly with 
jameroo, the Crosby aggregation 
comes here with new musical tricks 
in keeping with a changed public 
viewpoint. While the Dixieland 
style remains intact, the band is now 
concentrating on melody and toning 
down on the cloudburst stuff. Bal- 
lads and sweet tunes are working 
their way into more prominence in 
the orchestra setup as the public 
taste seems to veer away from the 
jitterburg and favors more clearly de- 
fined melodic interpretation. Crosby 
band has done a fine job in finding a 
happy meeting point in the transition 
from crashing swing to the strictly 
melodious. 

For the solid sending, the Crosby 
Bob Cais still hold the floor and turn 
in a rousing session. Ray Bauduc at 
the drums and Bobby Haggert on the 
bass break it down in splendid show- 
manship fashion with their special 
tunes, especially ‘Big Noise from 
Winetka,’ which continues as a prime 
favorite. Dixieland group also has a 
winner in its ‘March of the Bobcats,’ 
which looks ripe for national impor- 
tance. Crosby has found a couple of 
live instrumentalists in his new pian- 
ist and trumpeter, while band also 
goes in for a good deal of musical 
clowning that’s excellent. This is a 
solid musical entertainment idea and 
can be developed into a real item. 

Vocalist. continues to be Marion 
Mann, who delivers capably and 
manages to give out with both swing 
and ballad stuff according to the de- 
mands. She’s 100% in appearance, 
has natural pipes and a set of show- 
manly arrangements. 

Occasionally, band tries some 
blackout comedy and some crossfire 
gags on the floor show. This is not 
particularly necessary, especially the 
pretty threadbare fan-dance  bur- 
lesque. Band has a better idea in its 
musical clowning, which is smart 
stuff and worthy of more buildup. 

Blackhawk continues to skimp on 
the floor show. Vicki Allen is a tap 
dancer who has played a few spots 
around town, and she manages to 
satisfy. More hoofing from Orrin 
and Betty Lou, likely looking young- 
sters, who go over more on youth- 
fulness and appearance than on the 
solidity of routines. Gold 


LA MARTINIQUE, N. Y. 


Danny Kaye, Betty Hutton, Linda 
Moody, Pancho Orch (12) and 
Fausto Corbelo’s Rhumba (9); $1.50 
and $2.50 minimum, 








Betty Hutton, one of the pioneer 
jitterbugs in the jive idiom, has 
traveled fast and far since starting 
to jit with Vincent Lopez’s band 
when he was at the Casa Manana, 
Broadway nitery. She’s now one 
of the highlights in ‘Two for the 
Show,’ Broadway stage musical, and 
doubling into La Martinique she 
shapes up as a definite cafe per- 
sonality. 

A youngster of 18 or 19, blonde 
and personable, she’s the original 
surcharged-energy kid, doing her 
scat and hi-de-ho songs in an un- 
deniable manner. In al fresco joints | 
like La Martinique, where they dare | 








you to make ’em pay attention, Miss 
Hutton is a sure cure for insomnia, 
without driving the customers out, 
due to her refreshing and original 
style of song showmanship. Num- 
bers are all specially arranged and 
virtually unknown as pops, being 
torrid 52d street excerpts—heated in 
tempo, but not in lyrics—going out- 
of-this-world strictly via a com- 
manding larynx. Paradoxically, 
she’s not raucous or a chaser. 

Danny Kaye, alumnus of ‘Straw 
Hat Revue,’ has made his Martinique 
booking a career, holding over now 
into his fourth month, and likewise 
an unquestionable b.o. lure here. 
His satirical song characterizations 
are in a fresh vein, thoroughly origi- 
nal the way he does them, and Kaye 
is now conceded to be in the star-is- 
born division. His hokum jitterbug 
conga, the Stanislavsky-Moscow Art 
satire, the Carnegie song recital, and 
his sundry other broad vocal bur- 
lesqueries, fit in for either theatre or 
nitery work. Some of it okay too for 
abstract values, such as the air, but 
Kaye is principally a sight attraction. 
He’s a tall, rangy, nice-looking per- 
former, with a fine sense of comedy 
values, enhancing his strong material 
with excellent use of hands and 
facial muggery that’s broad but not 
overdone. His piano accompanist 
Sylvia Fine (Mrs. Kaye) is his 
author. , 

Hors d’ouvre is Linda Moody, 
tapster, who opens and, for the din- 
ner session, completely replaces Miss 
Hutton who can only work the two 
after -theatre shows. She’s adequate. 

La Martinique is a paradox in 
N. Y. cafe annals, in spades. It dis- 
proves that history can repeat itself, 
clicking again on the site of the 
original La Conga, and also in that 
Dario (ex-Diane) proves that a 
dancer can make a good business 
man. Still another anomaly is that 
he has gotten away from the Latin 
or ‘continental’ motif, with two un- 
adulterated simonpure American 
cafe acts, and really boffing them at 
the b.o. 

Dario originally partnered with 
Ramon (and Renita) in this venture 
and split when he decided that like 
the old Moran and Mack crack, 
‘white horses eat more than black 
horses, because there are more white 
horses.’ Or, since there were more 
middle-class burghers willing to pay 
the tariffs, he forgot the ‘society’ yen 
that Ramon favored; went out strict- | 
ly for average-man trade, didn’t 
worry if the socialites rebelled at 
(1) being nicked for the minimums 
or (2) whether they got choice ring- 
side tables and (3) whether they 
weren’t catered to all the way; and 
as result the joint is clicking bull- 
ishly. 

Not the least of it, for draw values, 
are his two crack bands, both hold- 
overs, Pancho’s solid team of 12, and 
Fausto Corbelo’s excellent conga- 
rhumba combo. Abel. 


WIENER FIACHER, N.Y. 








Fritz Spielmann, Charles Dicker 
Trio, Mildred Windell, Peggy Per- 
mond; no cover or minimum. 





The growing Viennese’ vogue, 
chiefly predicated on refugee talent, 
sees another new spot, the Wiener 
Fiacher, entering the New York 
nitery scene, and doing well. This, 
like the eastside Alt Wien, has as its 
personality an ex-Viennese song- 
smith, Fritz Spielmann, whose en- 
thusiasm and infectious charm off- 
set what he himself calls a gnome- 
like personality. 

Fiacher (fiacer) means a French- 
type open coach, and the decor is 
carried through by having wagon 
wheels as part of the booths. But 
since the room is always crowded 
and the booths are few, the name is 
chiefly a billing. 

As with Hermann Leopoldi, song- 
smith at Alt Wien, Spielmann gives 
generous vocal gratitude at the op- 
portunity of finding refuge in the 
New World, although he does it witha 





Inside Stuff—Music 





of the lower classifications. 
quarter of 40 was $3,600, which is 
parallel period of 1939. 


prolifically recording and releasing a 


that he has extended it. 


the Pennsy. 


At the rate that the American Society of Composers, Authors and Pube 
lishers has started to deduct emergency money from its royalty divvies it 
is estimated that Class AA will collect around $13,500 during 1940.. Last 
year the writers in this division got somewhat over $16,000. The year 
before (1938) the split gave the double A members close to $18,000, but 
the drop in the succeeding year was largely due to a general readjustment 
The payoff to the AA coterie for the initial 


$600 less than it had been for the 





Frankly influenced by his recent visit to Hawaii, Jack Kapp has been 


Decca catalog of native music which, 


backing up sentimentality with good business, is proving such a good seller 
Unlike Decca’s other direct branches, the disk 
company’s prez found that Decca’s Honolulu agency wasn’t being amply 
serviced with samples, particularly those of native music, which sold un- 
usually well, both to tourists and the native colony. 





Figures in Vartety’s Bands at the Boxoffice last week (17) on Jimmy 
Dorsey, at the Pennsylvania, and Orrin Tucker, at the Waldorf, were for 
different stretches. The 2,200 listed for Tucker took in eight days, inclu- 
sive of his opening Friday and Saturday evenings (5-6), while Dorsey's 
1,275 covered only Monday to Saturday (8-13) because the box had listed 
Dorsey’s first two days (5-6) in the previous week’s issue. 
opened the same evening and both have Sunday nights off. 

Comparison of the covers over the same eight days’ stretch shows 
Dorsey collared an overall 2,425 against Tucker’s 2,200. Split up Dorsey 
took 1,150 against Tucker’s slightly under 1,000 for the two opening days, 
Dorsey running a bit ahead for the subsequent six days. Dorsey’s opening 
night figure, just under 750, cracked the opening night alltime record at 


Both bands 





prising piano, violin and accordion, 
the maestro at the fiddle. “ 
Principally an ‘atmosphere’ joint, 
it’s in topnotch Viennese tradition, 
with plerty of color. Spielmann’s 
catalog of songs of the late Bern- 
hard Herzmanski’s catalog (chiefly 
co-authored with Stephan Weiss, 
who has been on this side for some 
time, and already more or less estab- 
lished in Tin Pan Alley) is tuneful, 
and the _ pianist-singer-composer 
sells em well. Abel. 





Hawaiian Blue Room 
(HOTEL ROOSEVELT, N. 0.) 





New Orleans, April 17. 
Russ Morgan’s Orch; .Carolyn 
Clark, Ted Lester, Top Hatters, Dorn 
Brothers & Mary; $1.50 minimum 
weekdays, $2.00 Saturday-Sundays. 





The town’s top nitery continues to 
dish out first-rate entertainment that 
is certain to attract the customers. 
Dance music is always the main con- 
sideration here because most of 
guests gather for main purpose of 
terping; consequently, band is meet- 
ing the requirements. Spot doesn’t 
skimp on floor acts, though. 

Russ Morgan crew meets the most 
exacting dancers’ demands and ar- 
rangements tantalize the ears and 
feet, thus keeping the floor crowded. 
Band is well-knit organization that 
can produce either swing or sweet 
rhythm. It can turn loose with a 
brass section that’s plenty hot, but 
the music the dancers liked best at 
the opening was the rhythm with 
three featured violins, with Morgan 
at the piano. 

Band is the bulwark and by far 
the best thing in the floor show, al- 
though there are several individual 
acts which are better than average. 
Orch offers a number of novelty ar- 
rangements, the highlight of which 
is an unusually good version of the 
old ‘Wabash Blues,’ with Morgan 
soloing on the trombone, and a 
medley of ‘Linger Awhile’ and 
‘Stumbling,’ Morgan at the keyboard. 

The vocal honors of the new show 
fall to Carolyn Clark, a piquant miss 
who sings well ‘Am I Proud’ and 
‘Exactly Like You,’ getting nice re- 
turns. 

Ted Lester produces an odd as- 
sortment of instruments of miniature 
size from under a voluminous cloak 
and unusual music from each. Turn 


gets him plenty of palm-pounding. 
Plays a tiny violin ambidextrously 
and then does Rimsky-Korsakoff's 
‘Flight of the Bumble Bee’ on a huge 
harmonica with aid of a rubber tube. 

The Top Hatters are an agile pair 
of young rollerskaters. The girl is 
a looker with nifty chassis. Stunt 
of lighting cigaret on floor while be- 
ing whirled around at tremendous 
speed clicked big. The Dorn broth- 
ers and Mary, a sister, sing and 
mimic personalities of public life, the 
the screen and radio, to win nice 
response. 

The final bit of entertainment, 
however, and outstanding is the 
after-show period, when Morgan 
pianos a medley of oldtime favorites 
with the band following his Jea 


Biz this show was big. Ted. 
MARTY BURKE’S, N.O. 


New Orleans, April 20. 
Julian Laine’s Orch (7), Al and 
Helen Stewart, Gladys Lane, Hayes 
| & Ginger Herbert, Gustave. 


, through a maze of requests. 








Floor show of newly opened nitery 
aims at quality rather than quantity 
and succeeds pretty well. Spot 
operated by Martin Burke, former 
heavyweight boxer, is getting nice 
play from better-class trade. 

Laine’s orchestra is strictly New 
Orleans sweet-swing combo that 
plays Dixieland style of music which 
| patrons seem to like plenty judging 
iby way band keeps tables empty 
during dance periods. 

Al Stewart doubles as m.c. and 
vocalist, with his wife, a looker and 
accompanist, contributing several 
songs on her own. Both have nice 
pipes. Gladys Lane, brunet honey, 
has passable voice which more re- 
hearsals will help. Hayes and 
Ginger Herbert, local brother and 
sister team, are showstoppers with 
their standard ballroom routines and 
their attempts at introducing the 
conga to natives. Gustave Lasui, 
balancer, perches an assortment of 
props as well as wearing apparel 
from customers on his nose and chin 
with nice results. Climaxes act by 
balancing seven chairs on his chin. 

Mrs. Marty Burke, who took over 
management from Mel Washburn, 
plans to season Lane’s orchestra and, 
with few changes, seek national 








bookings for ‘truly New Orleans’ 
unit. Ted. 
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bit more ease. It’s achieved by refer- ! 
ences to BMT, IRT, NBC and WJZ, | 
all in lyrical discourse, half in Ger- 
man half in English. At all times 
it’s easy to follow. 

Spielmann’s innate showmanship 
is manifest by his observation that 
what he thought would draw chiefly | 
refugee trade. Instead, he’s pulling 
a decidedly mixed audience, hence 
the nostalgia is only inferred with as 
little emphasis on disturbing politi- | 
cal keynotes. 

The Vienna motif is now scattered | 
all over New York. Alt Wien is on | 
east 79th; the Wiener Fiacher is on| 
Broadway and 80th, and a sister | 
maison to Alt Wien; while in mid- | 
town, with a more chi-chi aura, | 
Greta Keller is at the Algonquin 
Supper Club; Hildegarde was (and 
returns soon) at the Savoy-Plaza; 
there’s a ‘Reunion in New York, 
refugee revue at the Little theatre; 
Baron Harold von Oppenheimer 
(professionally Harry Hartwell) is 
at Chez Harry; the Brevoort Supper | 
Club likewise goes in for the Con- 
tinental motif among others, 

This is not as pretentious. The 
table d’hotes are 95c. and good; 
drinks reasonable; no couvert or 
minimum, and when Spielmann isn’t 
giving out with medleys of the songs | 
he wrote, there are sopranos Mildred | 
Windell and Peggy Permond, who | 
sing anything from Lehar and! 
Strauss to Berlin and Kern. Charles 








AN OUTSTANDING SCORE! 


From Paramount’s “BUCK BENNY RIDES AGAIN” 
by FRANK LOESSER and JIMMY McHUGH 


SAY IT 


(Over and Over Again) 


MY! 
MY KIND OF COUNTRY 
DRUMS IN THE NIGHT 


FAMOUS MUSIC CORP., 1619 Broadway, New York 


SIDNEY KORNHEISER, Prof. Mgr. 


MY! 




















Dicker’s orchestra is a trio com- 


*#cvaeeee 


PFE Rut ae ae se Lagidh ee PRES ARR ee ee 





me PEER Se a te 


+ 


coz gen et 


OLED res 





sa iciga tig 








4 
; 
‘ 


lar hingaae eens 
erors anaes Sy 5 


Paes a ee eS Cas > 


ye eer en ee a 


i saan i tem 


«at eteehmallaemitd 


ie Aitremmaeeosiet 


ena 
Raaaperetes 


Met 


2S RR a teen , \ 
a ail *% 


Se eR LU Belk gO AS 
ap a ated 


46 WAUDEVILLE 


VARIETY 





Wednesday, April 24, 1910 





PURITY WAVE 
RULES MPLS. 


Minneapolis, April 23. 
Latest development in the purity 
wave that has struck the town is the 
ordering out of pinball machines. ° 
Although licensed by the city, the 
county attorney’s office has ruled 
they constitute gambling and must 





go. 

Night club business is at its lowest 
ebb with many clubs shuttered. A> 
considerable number of taverns and 
cafes lost their licenses for permit- : 
ting ‘14’ dice games and other gamb- 
ling. ; 

Previously to the present campaign 
launched by an independent law en- 
forcement group, town was wide, 
open and it’s a case now of going 
from one extreme to the other... 
Among other things, campaigg has 
resulted in indictments of police, 
officials for alleged acceptance of 
‘protection money.” One alleged 
‘fixer’ for a resort already has been | 
convicted and sent to prison for 
three years. 


HOPE TROUPE, MARTIN 
EAST IN MAY FOR VAUD 








/ Hollywood, April 23. 

Bob Hope and Tony Martin will 
make personals in New York next 
month. Martin goes into the Para-. 
mount May 15 for two weeks at 
$5,500 a week. | 

Hope, flanked by Jerry Colonna, ' 
Dolores Reed (Mrs. Hope), Blanche 
Stewart and Elvia Allman (Brenda ' 
and Cobina), open for a week at 
Loew’s State, N. Y., May 30. Previ- 
ously they do a week at the Chicago | 
there May 17. 

With Martin will be Xavier Cugat’s | 
orchestra and Danny Kaye, from La 
Martinique, N. Y. nitery. 





| 
| 
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Benny-the-Bum’s 
With Grass Skirts 


Philadelphia, April 23. 
The Kaliner Bros. will reopen 
the former Benny-the-Bum’s nitery 





| Morrissey Joins Rose 





Will Morrissey, on Billy Rose's 
staff for ‘Jumbo’ at the now-razed 
Hippodrome, 
that showman this week for the 
Aquacade at the N. Y. World's Fair. 
Morrissey, with Rube Bernstein, wi!l 
have charge of the grandstand seat- 
ing arrangements and backstage. 

Emmett Callahan, who worked 
with Bernstein in N. Y. last year, 
is to do the same chore. at th> Frisco 
Aquacade, 





Burlesk With Fresh = 
Air for St. Louis 





St. Louis, April 23. 
Move to air-condition the Grand, 


switch from straight burlesk to a 


combo pic-burlesk policy and ope- | 


New York, rejoined | 





Unit Review 


WLW JAMBOREE 


{LYRIC, INDPLS.) 











' 





Indianapolis, April 138. 
WLW Boone County Jamboree, 
Hal O'Halioran, Hayloft Dancers (3), 
| Laje Harkness, Helen Diller, Novelty 
Aces (5), Charlie Dameron, Jim Day, 


sex Owens, Girls of Golden West! 


j (3), 


Paul Arnold, Faith Hope & 


| Zingo, Lulu Belle & Scotty, Hugh | 


‘Cross & Radio Pals (4); ‘Zanzibar’ 
(Ud), 





A tiller of the soil in Tipton, Ind., 
i holds the world’s title as champion 
' s,ower of garden variety of corn, but 
!eurrent honors must go to WLW for 
|the radio type of the same crop, 
| which is on display at the Lyric this 
iweek for an eight-day exhibition. 
‘the 62-minute show brought out na- 


rate al} summer is underway. It tives who haven’t been in the down- 


' will mark first time burlesk will be | .own area since traffic lights were 


presented here during the summer | inciptled at slreet intersections. And 


months. Independently booked films | 
etc., will be shown and stage show 
will be cut to 90 mins. 

Reider said approximately $6,000 
will be spent to cool the house and 
nut will be further upped by em- 


| ployment of four union projection- 
| ists. 


Wolverine Aumusement Co. 
opened Grand last October and has 
prospered with a 25c matinee and 
40c top at night. Garrick, presenting 
Hirst circuit traveling shows, shut- 


| tered Friday (19) after a 32-week 
| season, longest in years. It will re- 
| open in August. 





e15 YEARS AGOece 


(From Variety) 








The Soviet government went into 
the vaude-booking biz. It was now 
setting acts for bills in Petrograd 
and Moscow, 
First known instance of a govern- 
ment handling bookings. 





Most profitable legiter in New 
York in proportion to the gross was 
‘Love for Love’, Congreve’s comedy, 


; costume play, which dated back over 


200 years. Showing in Greenwich 
Village, it was averaging $7,000 
weekly under the auspices of James 


| O'Neill and Kenneth MacGowan. 





Eddie Cantor smashed all Newark 


within the next two weeks as the records by over $9,000 in his personal 
Club Bali. Spot will be patterned ; at the Shubert. The gross was $27,- 
after the Beachcomber in New York, | 22! for the ‘Kid Boots’ week. 


featuring the South Seas motif in 
decoration and show. 


| 





A new Italian national theatre 


among other cities. | 


ineir introduction to their radio 
i: vorites proved more fun for them 
jihan a family reunion. 

' Eauipped .with many performers, 
| Dro.ucers of the show allow only a 
| brief stay in the spotlight for each 
ect. But variety has not been over- 
looked, even if the musical perform- 
ers did total an aggregate of eight 
auitars, played by various members 
of the cast. 

Hai O'Halloran m.c.s and _intro- 
duces acts in corn-fed style. First to 
appesr is the Wilson Family, billed 
,as the Hayloft Dancers, in a brief 
rube tap routine. Followed by Lafe 
| ifarkness, who plays the harmonica 
‘on rustic rendition of ‘Beer Barrel,’ 
,;and also works in comedy with run- 
/ning gags through show. Helen Dil- 
‘ler yodels two cowboy tunes, ‘Cow- 
'bov’s Sweetheart’ and ‘Until Payday 
,Rolls Around.” Novelty Aces follow 
| with nice harmony on ‘Over Rain- 
/bow,’ with girl member stepping 
|down front to give moppet interpre- 
| tation of ‘Tisket Tasket.’ 
| Charlie Dameron, veteran on the 
radio station, sings ‘Loch Lomond’ 
ond ‘Pocketful of Dreams,’ but not in 
' ho style which won him air popu- 
| larity. Aces then have a bottle-play- 
jing novelty to conclude their turn. 
| Lazy Jim Day takes a Will Rogers 
, Slant with current-topic monolog, 
finishing with rural dance. Tex 
Owens, in cowboy outfit, sings ‘Sor- 
ghum Molasses.’ Only vaude act in 
show is Zingo, two-man horse. put 
‘through his paces by Faith Hope. 
| Horse is a bit too ornate for poten- 
| tial number of laughs in bit. Girls of 
the Golden West, Dollie and Millie, 
'sing ‘South of Border’ and ‘Ragtime 
| Cowboy Joe,’ but miss third member 
|of act, who used to put the harmony 
|in their singing. Paul Arnold has 
ia nice baritone voice and should do 
| well on radio, judging from the sam- 
ple delivered on ‘Rangers Song.’ 





| Lulu Belle and Scotty are head- |! 


Although no one has been defi- Was started by Luigi Pirandello in|}jners and have their following as 


nitely signed to manage the spot, ! Rome. 


Slated to parallel France’s 


freres Kaliner are understood to be , Comedie Francaise, it opened before 
dickering with Ben Lemisch, *cur- | 2 8ala crowd that included King Vic- 


rently at LaHiff’s Tavern, N.Y. 
Lemisch was a partner of Benjamin | 
Fogelman at the Bum’s for a brief | 


tor Emmanuel. 





‘The Merry Widow’ operetta, re- 


time before going to New York. | Vived in Paris, was a smash hit with 
He is a former bigshot criminal | Mary Lewis as star. 


lawyer here. 





Utica Burley to Films 
Utica, N. Y., April 23. 


| 
| 
| 
| 





Eddie Leonard was planning to 
quit vaude for a season and make 


}a concert tour. 
/ 


' 


Burlesque at 40c top bowed out of | 





After an absence of nine years 


the Colonial theatre Thursday (18) from the Broadway Palace, Weber 


night after a few months’ stay. 


admission. 


{and Fields were back at the old! ehuckles an 
House returned to duals at a dime! stand, and still panicking ’em. Sam!The more 


evidenced from the salvo accorded 
| their appearance. Girl uses giggle 
and gag approach to partner’s slow 
| burn, mixing in special lyrics on 
| Nobody’s Business,’ ‘Little Girls 
Made Of’ and ‘Rockin’ the Boat.° 
| Hugh Cross and his Radio Pals close 
| bill with more music and vocalizing. 
|Do ‘Corn Bread,’ then give over to 
| Shug Fisher for comedy antics. Vio- 
linist does trick fiddling for finish. 
Show is strictly for the radio fol- 


j|lowers of the early-morning pro- | 


} grams and Saturday night ‘Jamboree’ 
'heard here from WLW, with audi- 
ence feeling a personal relation with 
performers and giving out with 
d applause at every turn. 
sophisticated spectator 


Where’s Kelly? 


Philadelphia, April 23. 





'AGVA AT ODDS 


| Members of the Philly local of the | Wi TH CHI HO 
| American Guild of Variety Artists | 
{ } 


pasced a resolution at a meeting Fri- 
| day (19) demanding that Thomas 

Kelly, executive secretary, 
brought back from _ Pittsburgh, 
| where he has been sent -by the na- 
| tional officers for an organization 
' drive. 

The rank-and-file declared they 
needed Kelly to keep the newer 
members in line. In Kelly’s absence, 
| organizing has been going on under 
| the direction of Lester Litomy, of 
| New York. 


Palace, Cleve., Straight 
Films for the Summer 


Cleveland, April 23. 

After Jan Savitt’s band plays here 
‘the week of May 1, Nat Holt, RKO 
' district manager, intends dropping 
, vaude and pushing the Palace into a 
| summer of pictures broken up by 
| only a few stage attractions that are 
; already booked. 


| Blackstone and Blue Barron's crew 
‘are current at Palace, which has 








| ‘Folies des Femmes’ coming in next: 


|-week before Savitt saws off the win- 
| ter season. 
{ 
ion 
& . e 
|| Sinclair Lewis 








.Continued from page 1 








I venee with Lewis’ demand he have 
‘a hand in the production. Whether 


| this will consist of a bit part in the 
| picture, into which he fits, or would 


E. | 
be | 


Chicago, April 23. 

American Guild of Variety Artists 
‘is at odds with the Edgewater Beach 
{hotel and its Marine Room. One 
;weel’s grace has been given ihe 
hotel to signature an AGVA agree- 
ment for a closed shop, minimum 
| wage and no doubling, and if con- 
‘tract is not okayed by that time, 
| hotel will be placed on unfair list 
and AGVA acts will not be per- 
mitted to work there. 

All acts now in the hotel will be 
permitted to work out their con- 
tracts, however, even after the hotel 
is placed on unfair list. 


Saranac Lake 


By Happy Benway 











Saranac, N. Y., April 23. 
Comebacks and setbacks in the 
| Actors Colony: Your correspondent 
i knocked pneumonia for a goal at the 
| General Hospital, thanks to Dr. John 
R. Murphy and Hyman Weiner; Karl 
Kern, IATSE boy, mastered an op- 
eration, with Dr. Wariner Woodruff 
wielding the knife; Bill Coty, radio 
‘expert stationed atop of Whiteface 
mountain, got mixed up with a 100- 
mile-an-hour gale up there and is 
now hospitalizing; Russ Kelly, who 
recently passed away, gave his all to 
those who needed the most; James 
Meehan, who lapped up ozone at the 
Will Rogers for two years success- 
fully, shot back to New York with 
an absolute ckay; Hazel Smith, show- 
girl, is smiling herself into a mess of 
good reports, with mild exercise on 





be confined to behind-the-scenes ac-| the report sheet; Alice Carman im- 
| tivity, or both, will be decided before | proving; Eddie Dowd, who strictly 


| York tonight (Wednesday ). 

| Korda will plane into N. Y. tomor- 
'row and take the Clipper on Satur- 
day (27) for England to work out his 
production plans there. His inten- 
tion is to keep units working both 
in Hollywood and abroad and com- 





lin California in June. While it is 
| probable that two pictures a year 
will be made in each country, the 
policy will be flexible according to 
story material and: acting, directing 
and technical talent available 


mute between them. He’ll be back | 


in | 


| Korda leaves Hollywood for New| beds it, received word that his 


ballad, ‘We Met Each Other in a 
'Dream,’ will be Victor-recorded; 
| Lillian Mansfield, who mastered so 
| many operations, greeting friends 
on local mainstem; Bryce Lavigne is 
going to be a papa and is handing 
out cigars. 

Nifty comebacks are shared by 
Tudor Cameron und Bina West, who 
have been appointed to do the down- 
town shopping for the gang. 

Harold Rodner shot in and out at 
the Rogers for a general look-see 
| and checkup on the gang. 

After a two-week sightseeing trip 





each place, declared Emanuel Silver- | in N. Y., Hazel Coleman is back at 


{has just arrived in N. Y. from the 
Coast. 
| Before 


he leaves Hollywood to- 
| night Korda will also conclude nego- 
'tiations for studio space needed to 
complete ‘Thief of Bagdad.’ It will 
, be either at General Service or Sam- 
| uel Goldwyn. 
|; weekend for outdoor locations on 
| ‘Bagdad.’ 

| Basil Bleck, who is secretary and 
| business manager of Korda’s English 


/ in the same capacity. Morris Hel- 
| prin, Korda’s former p.a., and the 
| producer’s brother Zoltan will be in 
| charge of production. No one will 


| Bernard staged their breezy layout.|might sit and wonder what it’s all! Birdwell agency is handling it, 





b 
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‘about. However, the management 


| isn’t worrying about whether it’s un- | 


|derstood or not as long as the ter- 
| Tific business at the boxoffice holds 
jup. At last show opening day. 
Thursday (18), both floors were filled, 
plus standees, Kiley. 





|'Chi Chez Paree Plans 


Full Summer Operation 


Chicago, April 23. 
Chez Paree will remain open this 
summer, according to the plans of 
Joey Jacobson and Mike Fritzel. 
Sophie Tucker goes into the Chez 
on Friday (26) as a hurry-up re- 
placement for Lou Holtz. 





Phil Irving’s Switch 


Phil Irving has resigned as presi- 
dent of the New York local of the 
American Guild of Variety Artists to 
become executive secretary of the 
chapter. It is a paid job. 

Dave Fox, formerly first vice-pres- 
ident, succeeds him as president. 








BARRIS TO CHICAGO | 
Los Angeles, April 23. 

Harry Barris and Loyce Whiteman 
head for Chicago this week for a 
‘week at the Colony Club and similar 
stand at the State-Lake theatre. 

Song team finished a week at the 
Paramount theatre here, doubling 





over from the It Cafe. \ 


~ 


Company leaves this | 


| 


| stone, Korda’s American rep, who | the Rogers. 


Jack Hirsch, who hands out needed 
things to the bunch here, is vacash- 
'ing and handshaking the inmates. 
Cliff Heather all hopped up over 
| the fact that his daughter, Linda, 
| knocked off a loving cup during the 
| "Talent Search’ over station WNBZ. 

Charlies Froom shot in from N. Y. 
to weekend visit his wife. 

Among those who are coming along 
well are Charles Howard, Paul 


| Welsh, Mirian Hirsch, Paul Gillory, 


company, will remain in Hollywood | 


Val Garral, Katherine Laws, Iris 
Gabrille, Helen Arlund and Leandra 
Rinzler. All Rogersites. 


| Write to those who are 1ll. 






































{be named to Helprin’s former post 
' temporarily, at least, as the Russell DANCER WANTED 
Male—As partner. All around 
Korda’s 1940-41 slate is reported | technique. Experienced. Phone 
bankrolled to the extent of $3,200,- mornings GRamercy 17-2331, 
'000 by the Security-First National a : N 
bank of Los Angeles and the Bank- oe gs ee 
ers Trust Co. of New York. ork City. 
re onsen tice 

















A LIFETIME OPPORTUNITY 


for a qualified high-class restauran' 


FOR SALE AT A SACRIFICE 


The Worid Famous 


TROCADERO 


Restaurant and Grill 


HOLLYWOOD CALIF. 


® Fully Equipped 

® Elegantly Decorated 

@ Magnificently Furnished 
© Lease Available 


TERMS MAY BE ARRANGED IF YOU QUALIFY! 


Communicate direct with principal 


BEN BAIL—915 £. 9th St., Los Angeles, Calif. 
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Monte Proser's Zombie Spots 
Spreading to Boston, N.Y. Fair 





Monte Proser is parleying a zom- 
bie into a national institution, with 
a new Zombie joint opening in Bos- 
ton in two weeks on the sight of 
The Commons, in co-partnership 
with Tommy Maren, who operates 
the Penthouse, Dinty Moore’s and 
other Hub spots. Proser opens his 
N. Y. World’s Fair Zombie May 11, 
on the site of NTG’s ill-fated restau- 
rant on the midway. Meantime his 
Broadway spot. The Beachcomber, 
continues to click, and is largely 
credited by all rum manufacturers 
with having increased their business 
many fold, since ‘zombie’ concoc- 
tions are now to be had in almost 
every key city. 

While Proser and “alter Batchelor, 
the agent, are co-partners in every- 
thing, dating back to their still cur- 
rent LaConga nitery in Hollywood, 
the Shuberts (Harry Kaufman) are 
only associated in the Winter Gar- 
den venture on Broadway. The Fair 
spot, for example, will have social- 
ite backing supplied by three of 
Proser’s friends, Crawford Hill, Wil- 
liam Rhinelander Stewart and Ala- 
stair MacIntosh. In Boston, Maren 
ig the moneybags. On the Coast, Joe 
Bart is managing Proser’s spot. 

S. S. Krellberg, who marketed a 
yesteryear ‘White Zombie’ film, is 
rushing out a new one, ‘Sign of the 
Zombie,’ for which Joe Louis, the 
heavyweight champ, has been signed. 
Proser, who used to be a p.a., will 
handle the exploitation thereof. 


1-DAY NEW HAVEN 
VAUDE GOING STRONG 


New Haven, April 23. © 


One-day vaude is going strong in 
this village. Bijou, central pic house, 
plays five acts Saturday, while the 
Arena, sports auditorium seating 
6,000, plays seven acts and name 
bands Sundays. 


Bijou has been running shows for 
about six weeks and things have 
built to the point now where the 
m. c. has to ask those who have 
seen one show to clear out and make 
room for lobby standees. Every 
time an act asks the audience if 
they’d like to see the good old days 
of vaude come back, patrons yell 
their heads off. 

Arena has played Kay Kyser, Cab 
Calloway, Gene Krupa, Al Donahue, 
Milt Britton, plus acts like Stepin 
Fetchit, Cass Daly, Frank Gaby, Vic 
Hyde. The spot has yet to encounter 
a losing week. 

Due Sunday (28) is Charlie Bar- 
net’s orch plus Simone Simon, Park- 
yakarkus and Edythe Wright. Set 
for May 5 is Blue Barron, also the 
Inkspots, and for May 12 is Jan 
Savitt. 


Abbott-Costello Set 
For N. Y. Roxy Date 


Bud Abbott and Lou Costello have 
been booked for one week at the 
Roxy, New York. starting May 3. 

The following week (1°), the com- 
edy team rejoins ‘Streets of Paris’ 
for its run under Mike Todd’s aus- 
pices-in the Music Hall at the N.Y. 
World’s Fair. They left the revue 
when it went on the road. 


MUNRO =» ADAMS 


Week April 12-19 
STATE LAKE, CHICAGO 
Week April 21-28 
ROXY, ATLANTA, GA. 
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Frisco’s Sitdowner 





Hollywood, April 23. 


Sitdown strikes have spread 
to the niteries. Joe Frisco pulled 
one last Wednesday (17) and a 
short time before Nan Blak- 
stone had one enforced on her. 
Frisco’s beef was for more coin 
at Grace Hayes’ Lodge. He took 
his sulk to an adjoining auto 
court, later moved his sitout to 
the Lodge. When the mob cla- 
mored for him, Miss Hayes gave 
in and Frisco ended his squat. 


Miss Blakstone’s sitter was en- 
forced by Slim Gordon, operator 
of Cafe Lamaze. When she failed 
to pull biz Gordon asked for a 
settlement of her contract. She 
refused, so he sentenced her to 
sit out her contract in a corner 
of the night club. That went on 
for 11 nights. 





ee 


PLAZA, ACE PITT 
NITERY, LOSES 
LICENSE 


Pittsburgh, April 23. 
Booze license of Plaza Cafe, one 
of town’s ace niteries, was revoked 
here last week by State Liquor Con- 


trol Board. Joseph Pope, who 
claimed he owns the spot, was 
charged with making sales on credit 
and obtaining his permit by fraud. 
Board charged he wasn’t the real 
owner and that the actual proprietor 
was Freda Pope Hess, a sister. 


Couple of years ago, latter, then 
running Show Boat, which has since 
become the Yacht Club, had her 
liquor license similarly revoked for 
after-hour sales and as a result was 
made ineligible for another Liquor 
Board okay for at least three years. 
According to control authorities, Mrs. 
Hess went back into business imme- 
diately at a new location, the Plaza, 
simply obtaining license under her 
brother’s name. 

An agent testified that when he 
asked a bartender for the cafe’s rec- 
ords, the barkeep, who turned out 
to be Joe Pope, said ‘You'll have to 
see Freda.’ When same agent asked 
Mrs. Hess for the books, she shouted 
‘you'll have to take them over my 
dead body.’ He got them later by 
threatening arrest. 

At same time last week, Associated 
Artists Grill, connected with Pitts- 
burgh Playhouse and one of the 
swankiest and most popular private 
drinking clubs in town, was cited 
by Liquor Control Board for selling 
drinks~ to non-members. Hearing 
was set for Harrisburg this week. 


Revacation here would be a blow 
to local community theatre, inasmuch 
as much sought-after membership 
cards for Grill can only be obtained 
by season subscribers to Playhouses 
series of plays. ; 














Hannah Williams’ (Mrs. 


Dempsey) Comeback | 


Hannah Williams (Mrs. Jack 
Dempsey) may go into the Ver- 
sailles, New York nitery. Deal is 
being worked out by Music Corp. of 
_ America. 

Her sole work since marrying 
Dempsey was in a Shubert musical 
last year, but she dropped out of it 

before it hit New York. 




















THE OXFORD, BUY 


MUSICAL CARICATURES 


Now CHICAGO THEATRE, Chicago 
East:—JACK DAVIES and MILTON BERGER West:—HARRY GREBEN 


Personal Management 
DAVID P. O'MALLEY, 140 No. Dearborn St., Chicago 


EMPIRE, SYR., CLOSES 
AFTER STR.-FILM WEEK 


Syracuse, April 23. 

Be-set by financial difficulties for 
the past three weeks, the Empire 
went completely dark this week after 
trying second-run films for a week. 
Inquiries are met with the reply that 
th house will reopen in a week, re- 
suming its previous policy of name 
bands and pix. 

Charles Martina, operator, is re- 
ported trying to get bands on low! 
guarantees plus percentage. 

Three weeks ago the house played 
Morton Downey and Happy Felton’s 
orch, but did not pay them off in full. 
House gave Downey a 90-day prom- 
issory note for $750 and Felton one 
for $400. 


This Guy Makes No 
Bones About Copying 
0. & J.’s Hel!zapoppin’ | 


Milwaukee, April 23. 

‘Hellza’ vogue started by Olson 
and Johnson is still going. When 
‘Hellzapoppin’ clicked it. was fol- 
lowed in vaude by the Benny Meroff 
unit, ‘Hellzafire.’ A few months later, 
locally at least, came a lumberjack 
band billing its show here as ‘Hellza- 
blazin.’ 

Now comes Dick Pritchard, local 
booking agent, presenting a floor 
show at Old Heidelberg, a suburban 
nitery, under. the spelling ‘Hells- 
apoppin,’ which is frankly advertised 
as ‘a comedy copy of Olson and 
Johnson’s ‘Hellzapoppin.’ Its person- 
nel is picturesquely announced as) 
Donna ‘Oomph’ LuPae; Eddie ‘Ta 
Hell with It’ Curry; Egyptian ‘Little 
Egypt’ Ella; Helen ‘Doll Puss’ Kaye; 
Snippy ‘Dipsy’ Doodle; ‘Squaw’ Na- 
toma; ‘The Ham What Am’ Cunning- 
ham, and Eddie ‘Zipper’ Zipp and' 
his Non-Recording Orchestra. 


John Roy’s Aide Fails 
To Death Accidentally 


Mrs. Opal Macdonald, 35, long- 
time executive aide to John Roy, 
managing director of the Rainbow 
Room, N. Y., accidently fell to her 
death last Tuesday (16) night, while 
visiting Mrs, Beatrice Macomber, 
business manager for Ben Cutler. 
Latter, with his band, returns to the 
Rainbow Room May 15. 

















Jurisdiction of N. 


Billy Rose Asks Equity to Take Over 


Y. and Frisco Fair 


Aquacades; Calls Haddock ‘Red 





Billy Rose yesterday «Tuesday) 


| conferred with Bert Lytell, pro tem 


president of Equity, requesting that 
organization to take jurisdiction of 
his Aquacade shows at the New York 
and Frisco fairs. Lytell brought the 
matter before the Equity council the 
same afternoon, 


Rose, who admits that an Equity 
deal may prove more expensive to 
him than one with the American 
Guild of Variety Artists, vehemently 
states that he doesn’t want to have 
anything to do with Hoyt S. Had- 
dock, AGVA’s executive secretary, 
whom he accuses of being a ‘red.’ 
To bear out the latter, Rose quotes 
from the American Federation of 
Labor’s Weekly News Service, which, 
under a story datelined from Wash- 
ington April 16, stated that four wit- 
nesses testified before the Dies Con- 
gressional Committee <zbout Had- 
dock’s alleged Communist party 
affiliations and that he had been a 
leader in its movements since 1932. 


Haddock couldn’t be reached yes- 
terday afternoon, but one of AGVA’s 
representatives admitted that Had- 
dock’s Communist party affiliations 
had come up once before, but that 
Haddock denied ever having had 
anything to do with the party. This 
same spokesman added that Rose is 
trying to becloud the issue with ir- 
relevant matter. 

Rese Flays Haddock 


Rose claims that Haddock does not 
want ‘to make a deal, but wants to 
foment trouble.’ To substantiate 
this, Rose claims that Haddock, on 
Monday (22), asked for $80 a week 
for chorus girls from Rose. Rose 
also claims that Haddock hedged 
when asked to have the State Labor 
Relations Board poll his cast on 
whether they wanted to work under 
AGVA jurisdiction. 

AGVA, in a statement issued yes- 
terday (Tuesday), 
Rose for his ‘anti-union’ attitude. 
Statement reads, in part: 

‘Fundamentally, Rose’s disagree- 
ment with AGVA is over the wage 
scale. He offered AGVA an agree- 
ment some time ago and at the same 
time advised AGVA that if the union 





Also in Mrs. Macdonald’s company 
was Marjorie Bruce, secretary and 
assistant to Ed Seay, the p.a. and 
asst. manager of the R.R. 

Both were visiting Mrs. Macomber 
at her home, 343 East 58th street, 
N. Y., and were waving goodbye to 
their hostess at the head of the stair- 
case when Mrs. Macdonald lost her 
footing and spilled down the flight 
of stairs. Landing on her head, it 
resulted in almost instant death. 

A divorcee, she had no children. 





Spitalny — 
Continued from page 2 


of them going to Philadelphia (utill- 
ties) company for peddling as it saw 
fit. 

Kalmine immediately hit roof, 
called Spitalny in Cleveland, who in 
turn got in touch with GE officials 
and asked them to alter their plans 
for the local broadcast. In _ past, 
theatre has permitted only studio 
shows, or at best the 500-seat Chat- 
terbox, for talent playing there and 
claimed Spitalny’s airing from the 
Mosque would set a harmful prece- | 
dent. Couple of hours later, GE 
sent out corrected announcements 
but still had Philadelphia Company, 
which had more than 2,000 free 
tickets promised to customers, to 
pacify. 

As a gesture then, Kalmine agreed 
to give them a reduced rate deal on 
a block of theatre ducats good for 
any of Spitalny’s shows at the Stan- 
ley. Pacified utilities outfit a bit, 

















but theatre management said that 
was GE’s affair and fault for not 


| having consulted WB front office 


first. 


| 





Film Biz Hurt Only Itself 
Richmond, Va., April 23. 
Old Dominion Barn Dance pro- 
gram operated by Station WRVA re- 
cently moved into. big Mosque audi- 
torium. Checked in around 6,500 
persons in two performances last) 
week at 35c for adults, 20c for kids. | 
Radio station is chuckling at this | 
turn as motion picture pressure 











| forced program out of much smaller 
' South Richmond school auditorium 
| after some four months of capacity 
| trade there, 


| 


took this contract he would deliver 
the cast of the Aquacade here, in 
Frisco and the Diamond Horseshoe 
over to AGVA as members. He 
pointed out that this would bring 
AGVA over $10,000 in dues and in- 
itiation fees, AGVA turned this offer 
down because it was not in the best 
interests of its members. The union 
was proven correct. Rose is now of- 
fering $40 minimum to chorus girls. 
Then he offered $35.’ 


Don’t Want AGVA 


So far as AGVA’s statement that | 


Rose is ‘anti-union,’ the showman 
claims that he has been producing 
for 10 years and has never had a 
strike or picket line; that he has 
never defaulted; that the Aquacade 
last year operated 100% union. He 
branded as a ‘deliberate misstate- 
ment’ AGVA’s cliims that Rose 
forced the Aquabelles last year to 
work when they were ill, or be 
docked. Rose added he employed 12 
substitute swimming girls especially 
for the purpose of acting as replace- 
ments and that no girl was ever 
docked for being ill and unable to 
work. As for his ‘fine’ system last 
year, when performers were nicked 
$1 for every show they unnecessarily 
missed, Rose states that this coin 
went into a general] func and was 
turned over to the cast at the end of 
the run to be divided pro rata. He 
emphatically denied that he ever 
made AGVA an offer to turn over 
his casts enmasse. 


its very own ‘poisonous words.’ 


According to Rose, he is paying | LONDON, WEST END 


severely scored | 


In fact, he claims | 
that AGVA is putting into his mouth | 


performers in his Aquacade show at 
the New York and Frisco Fairs a 
minimum of $40 a week for 28 per- 
formances, with no deductions for 
cancelled shows, and $15 rehearsal 
coin. He insists that the people in 
the shows don’t want to be repre- 
sented by AGVA and that he ‘can’t 
force it down their throats’, AGVA 
execs expressed the opinion that 
Rose is either bluffing and will sign 
whenever they exert sufficient pres- 
sure, or seriously believes he can 
hold out against the union. 


‘Tired of Compromising’ 

One AGVA exec declared that he 
is tired of compromising with Rose 
and is in favor of immediately in- 
voking the strongest methods to halt 
rehearsals and tie up the N. Y. show. 
He explained that, if for no other 
r -ason, Rose’s ‘tactics’ with perform- 
ers at last summer’s Aquacade justi- 
fied the most drastic action by the 
union. 

After reaching an agreement with 
Mike Todd for all his shows at the 
Fair this summer, AGVA was forced 
to relinquish ‘Streets of Paris’ to 
Equity’s jurisdiction. Production is 
now touring under Equity represen- 
tation and will be shortened for pre- 
sentation at the Fair. Other Todd 
shows for which agreements - have 
been reached are Gay New Orleans 
and Olde Opry House and Dancing 
Campus. Minimum of $40 a week 
for chorus and $60 for principals was 
set. Number of shows will be 21 for 
Opry and Campus, and 28 for New 
Orleans. Rehearsal pay in all cases 
will be $15 in New York and $20 
at the Fair. 

Rose-AFM Discussion 

New York Local 802 of the Amer- 
ican Federation of Musicians and 
| Rose@are currently apart over the 
‘number of musicians to be used at 
the Aquacade this summer. Union, 
{on the basis of the Aquacade’s 10,- 
| 000 seats and its profit of last year, 





, when it used 24 men, wants Rose to 
make provision for 30 men. 

Rose wants the Vincent Lopez or- 
chestra to play for his water spec- 
tacle, but explains that if he’s forced 
to install 30 men Lopez won’t go in. 
Latter band normally comprises 13 
men, but it was to have been aug- 
mented to 20 for the date. Vincent 
Travers, who played at the N. Y. 
Aquacade last summer, is set to 
conduct the duplicate at the San 
Francisco Fair. Rose’s_ contract 
with the S. F. local calls for 20 men. 











Greater Union to Push 
Vaudfilm in Australia 


Sydney, April 3. 

This coming winter, Greater 
Union Theatres will delve deeper 
into stage presentations in the ace 
zones, Execs believe time is ripe 
for vaudfilms, 

Jimmy Collins will have charge of 
stage shows for GUT. Local talent 
will be used for kickoff, but later 
importations may be made from 
England and U. S. 





UNA WYTE TO HOLLYWOOD 

Una Wyte, young singer from Brit- 
ish India, leaves N. Y. for the Coast 
| Thursday (25) to open at the Som- 
| erset House, Beverly Hills. She has 
| just completed a 15-week run at the 
| Rainbow Room, N. Y. 
Booked by MCA. 




















Best Coffee in England 


QUALITY INN 


Leicester Square 
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‘THAT'S AL 


THE INTERNATIONAL CHARACTER COMEDIAN 


Doubling LOEW’S STATE and 
BILLY ROSE’S DIAMOND HORSESHOE, New York 


(WEEK APRIL 25) 


WILLIAM MORRIS AGENCY 
BOOKED SOLID WITH BILLY ROSE UNTIL OCTOBER, 1940 
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VARIETY 





Wednesday, April 24, 1940 








Variety Bills 





THIS WEEK (April 19) 


NEXT WEEK (April 26) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














Loew 








NEW YORK CITY 
State (25) 
Milton Berle 
Heney Fam 
Lillian Carmen 
Tip, Tap & Toe 
Clyde Hager 
WASHINGTON 
Capitol (26) 


Ed Sullivan 
Arthur Treacher 
Marjerie Weaver 
Helen Parrish 
Betty Jaynes 
Douglas McPhail 
Vivian Fay 
Walter Long 
Bela Lugosi 








Paramount 








NEW YORK CITY 
Paramount (24) 
Gene Krupa Orc 
Connie Boswell 
Margery Daye 
CHICAGO 
Chicago (26) 
Andrews Sis 
Hattie McDaniels 





Red Skelton 


6 Debonaires 
Juvelys 

JOLIET 
Rialto (29-30) 


Major Bowes Co 

OLEDO 
Paramount (1-2) 
Marx Bros 


_ 





AT 
PARAMOUNT, NEW YORK 
NOW 


MARGERY DAYE 


PLACED BY 
MARK J. 


LEDDY 

















RKO 








BOSTON 
Keith (26-28) 
Novak Sis 
Al Bernie 
DeMay, Moore & M 
Harry Savoy 
Cappy Barra Co 
CLEVELAND 
Palace (26) 
Folies des Femmes 
(19) 


Blue Barron Orc 





Blackstone 
Barr & Estes 


COLT MBU®S 
Palace (26) 


Blackstone 
SYRACUSE 
Strand (26-28) 
Larimer & Hudson 

Paul Winchell 
Kathleen Byrne 3 
Gil Lamb 

Variety Gambols 








Warner 





NEW YORK CITY 
Strand (26) 
Wayne King Ore 
PITTSBURGH 
Stanley (26) 
Guy Lombardo Orc 
(19) 


Phil Spitalny Ore 
READING 
Astor (26-27) 
Dave Apollon Rev 
WASHINGTON 
Earle (26) 
Clark Dennis 





Gus Van 

Lou Lubin 
Hudson Wonders 
Slim Timblin 
Roy Smeck 

Gae Foster Gls 
Virginians 


(19) 
June Forrest 
Gae Foster Gis 
Deval, Merle & Lee 
Pansy Sanborn 
Yo Yo 








Independent 





Troy Sis & Wilson 

Pavians 
GLASGOW 
Pavilion 

Harry Gordon 

Jack Holden 

Peter Dare 

Alex Lennox 


Clayton Sis 
Sandler Sis 
Hylton & Collings 
8 Tiller Gls 
LIVERPOOL 
Shakespeare 
Sherry Bros 
A J Powers 
Bobbie Kimber 








Cabaret Bills 











NEW YORK CITY 


Armando’s 
} Frank Mandella Or 
Pedrito Ore 
| Adelaide Moffett 


Barney Gallant's 
Ann Paimer 
Irene Barclay 
Nellie Paley 
Carter & Bowle 

Beachcomber 


John Kirby Ore 
Juanita Rios 
Chavez Orc 


Bill Bertolotti’s 


Don Syivio Orc 

Angelo’s Rh’mba Bd 

Marion Wilkins 

| Virginia Gibson 

Dorothy Blaine 

Loretta Lane 

Freda Sullivan 

Billy Cascade 

, Russell & Farrar 
Bill's Gay 90's 

| Charles Strickiand 

Gus Wicke 

| Ethel Gilbert 

Billy Lorraine 

Dave Sorin 

Fred Bishop 

Spike Harrison 

Harold Willard 

Harry Donnelly 

| Bernie Grauer 

| Arthur Behan 

Brown Derby 


Jack Waldron 
Count Plotski 
Ed Lord 

Mitzi Haynes 
Eddie Parks 
Henry Fink 
Nellie Durkin 
Mabel Russell 
Eddie Furman 
: Sylvan Green 
Cafe Savini 
| Eugene Darrow Ore 
Maryon Dale 














Estela & Papo 
Cesar Tapia 
MacLovia Ruiz 
Lili Tossa 
Chino & Pedrito 
Lina D’Acosta 
Tomas Rios 
Hickory House 
Stuff Smith Orc 
DeLloyd McKay 
Hotel Algonquin 
Oscar Andre 
Greta KeHer 
John Buckmaster 
Bela Loblov 
Hotel Ambassador 
(Trianon Koom) 
Larry Siry Ore 
Vincent Bragale Or 
Rosalean & Seville 
Hotel Aster 
Dick Kuhn Orc 
H’tel Belmont-Piaza 
Basil Fomeen Orc 
Terry La, Franconi 
Alberta Watkins 


Hotel Biltmore 
Sleepy Hall Orc 
Oscar Day Oro 
Phyllis Jeanne 
Johnny Cook 
Paul Dillon 

Ford Harrison 


Hotel Bossert 
(Brooklyn) 
Eddie Lane Orc 
Hotel Brevoort 
Norbert Faconi 
Aileen Cook 
Palomo 
Morley & Gearheart 
Sylvie St Clair 
Valeska Gert 
Hotel Commodore 
Sammy Kaye Ore 
Hotel Edison 
Gray Gerdon Orc 





Ann Gale 


Cafe Society 
| Joe Sullivan Ore 
Casa Marta 
J de Huarte Ore 
Jose Moriche 
Gypsy Romaje 
Reyes & Zina 
Piemento & Belen 
Portacuba Trio 


Celebrity Room 


Geo Lloyd 

Martha Burnett 

Yascha Dastky 

Alex Makofka 

Howard & Revelle 
Club Caravan 

| Peter Marconi Ore 

| Peruli & Perula 

; Ann Bronte 

Mercedes Moreno 

Argentina Mia 

Milo Lemus 

| Chiquita Venezia 

Carol Chapelle 

La Milongita 


Club 47 








NEW YORK CITY 
Muste Hall (25) 


Betty Bruce 

Nirska 

Nicholas Daks 

Carlos Ramirez 

Corps de Ballet 

Rockettes 

Erno Rapee Symph 
Roxy (26) 


Jack Durant 

Gae Foster Gis 

Paul Ash Orc 
Century (26-28) 

D Fleischman Orc 
Windsor (25) 

Phil Regan 

Dixie Dunbar Co 

Herman Timberg O 

Lee Shelly 

Paul Remos Co 


BROOKLYN 
Flatbush (25) 
James Barton 
Beverly Roberts 
Merry Macs 
Stuart Allen Orc 
6 Hoffmans _ 
BALTIMORE 
Hippodrome (26) 
Trixie 
Lane Bros 
Larry Best 
Sammy Walsh 
Raye & Naldi 
CAMDEN 
Towers (26) 
Maior Bowes Co 
ELIZABETH 
Liberty (26-28) 
4 Coeds 
Senna & Dean 
Foley & White 
Monty Woif 
Jed Dooley Co 


FREEPORT 
Freeport (24-26) 
Marie Bartell 3 
Parrots 
Woods & Lanier 
O'Donnell & Blair 
L Brown & Terry 
JAMAICA 
Carlton (25-28) 
Count Basie Ore 
Maxine Sullivan 
Timmy & Freddie 
Estela & Papo 
Bill Bailey 
HARTFORD 
State (26-29) 
Horace -Heidt Ore 
PITMAN 
Broadway (27 only) 
Victoria Tr 
(3 to fill) 
PHILADELPHIA 
Fay’s (25) 
Val Setz 
Tyler, Thorn & Post 
Stuart & Martin 
June St Clair 
Louise Stewart 
Gypsy Nina 
Bob Russell 
16 Lonergan Gls 


Carman (26) 


Romano Bros 

Paul Nolan 

Helene Denizon Co 
Cass Daley 
Kanazawa 4 
WILLOW GROVE 
Willew Grove (28) 
Stuart & Martin 





Kanazawa 4 
(3 to fill) 








Provincial 








Week of April 22 


ABERDEEN 
Tivoli 

Joe Paniels Co 
Freda Wya 


May Moxon Co 
DUNDEE 
Palace 
Florrie Forde 





Arthur LaFleur Co. 


Jack Laurie 
Paris Green 

Club Gauche 
Don Mignel Ore 
Marie del Carmen 
Sarita Herrera 
Roberto & Lalo 
Nedra Madera 


Cotton Club 


Louis Armstrong O 
Alan & Anise 
Bobby Evans 
Stump & Stumpy 
Rosetta Tharpe 
Princess Vanessa 


Cuban Casino 


Consuelo Moreno 
Los Ojedas 
Dolores Laurell 
| Don Casanova 


Diamond Horseshoe 


Noble Sissle Ore 
Den McGrane Orc 
Fritzi Scheff 
Frank Libuse 
Tom Patricola 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Joe E Howard 
EI! Chico 
| Hugo Mariani 
| Dorina del Sol 
Belin Estrella 
Dorita & Valero 
Carlos Salazar 
El Morocco 
Dick Gasparre Ore 
De Marcos 
Sigrid Lassen 
Famous Door 
Ella Fitzgerald Orc 
Greenwich Village 
Casino 
Diana Del Rio 
Ruth Kidd 
Mary Jane Brown 
Linda March 
Frank McCormick 
Sylvia Barry 
Havana-Madrid 
O De La Rosa Orc 
Juanito Sanabria Or 


| 
| Buddy Freeman Or 


Ore 





nan 


Hotel Essex House 

Nick D’Amico Orc 

Cole Coleman 

A Murray Dancers 
Hotel Lexington 


Lani McIntire Orch 
Honolulu Maids 

Hotel Lincoln 
Jan Savitt Ore 

Hotel McAlpin 
J Messner Orc 
Jeanne D'Arcy 
Hotel New Yorker 
Al Donahue Orc 
Peter Kent Orc 
Loper & Barrat 
Paula Kelly 
Giovanni 
Hotel Park Central 
(Cocoanut Grove) 
Buddy Clarke Orc 
Sully Childs 
Mara & Marilynne 
Adams & Cora 
Hotel Park Lane 
Hal Hope Orc 
Hotel Pennsylvania 
Jimmy Dorsey Orc 
Helen O’Connell 
Ray Eberle 

Hotel Plaza 

Eddy Duchin Orc 
Jane Pickens 
Paul Draper 

Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Plaza 


Emile Petti Orc 
Dwight Fiske 


Hotel St. George 
(Brooklyn) 
Mitchell Ayres Orc 
Mary Ann Mercer 

Tommy Taylor 


Hotel St. Moritz 
Eddie Varzos Ore 
Juan Makula Ore 
Ann Paige 
Fawn & Jordan 
Glenn Pope 


Hotel Taft 
Ben Bernie Orc 
Hotel Waldorf- 
Astoria 
(Empire Room) 
Orrin Tucker Orc 
Bonnie Baker 


Hurricane 


Eddie Bush Orc 
Fernando Canay Or 
Lolita Cordoba 


Kew Gardens Inn 
(Kew Gardens, L.1.) 
Harry Horton Orc 
Lew De Fabbia 
Josef Berk 

La Conga 
Nano Rodrigo Ore 
Eliseo Grenet Ore 
Diosa Costello 
Desi Arnaz 
Rosita Rios 
Puppy Campillo 
Cesar & Rosita 
Aida Alvarez 
Florence & Alvarez 

La Marquise 
William Palermo O 
Muriel Welch 
Frances Connolly 
Jeanne Jordan 
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La Martinique 


Pancho Ore 
| Fausto Curbello Or 
| Ann Beasley 

| Danny Kaye 

Rosita Ortega 

' Betty Hutton 


Larue 


Eddie Davis Ore 
| Joseph Smith Ore 
| Le Coq Rouge 
| Nicki Raymond Ore 
| Don Marton Ore 
| Ann Francine 
| Tisdale 3 
| Le Ruban Blea 


Elsie Houston 
Haywood & Evans 
Rasha & Mirko 
Paula Laurence 


Leon & Eddie’s 


Eddie Davis 

Lou Martin Ore 
Emil Colono Bd 
Rosita Royce 
Caryl! Gould 

Lee Sullivan 
Tondelya & Lopez 
Una Cooper 

Nine O’Clock Club 


Sonny Kendis Ore 
Franklyn Hall 


Place Elegante 
Ernest Franz Orc 
Bill Farrell 
Vincent de Costa 
Art Tubertini 


Queen Mary 
Joe Ellis Ore 
Censuelo Flowerton 
V McNaughton 
Juanita Miller 
Easterbr’'k & Farrar 


Beverly Wilshire 
Matty Malneck Orc 


Biltmore Bowl 


Stanley Hickman 
Eddy Rio & Bros 
Fred Scott 
Nelson's Mario’ettes 
Elizabeth Té&ton 
Larry Kent Orc 
Ardel & Monet 


Cafe La Maze 


Helene Carrell 
Ben Light Ore 


Club Bali 


Lillian Randolph 
Tom Howard 
Arthur Twine 


Cocoanut Greve 
Helen Foster 
The Sextette 
Benny Goodman Or 


Earl Carroll 


Bob Bromley 

Bob Williams 

Red Dust 

Bob Roth 

Walter ‘Dare’ Wahl 
Sterner Sis 

Bill Brady 

Lolita & Ardo 
Zelaya 

Jean Tighe 

Ames & Arno 
Edward Aguilar Or 
Manny Strand Orc 


Florentine Garden 


NTG & H’wood Rev 
Billy McDonald’s O 


Grace Hayes Lodge 
Charlie Foy 

Joe Frisco 

Peter Lind Hayes 

Sammy Wolf 

Eliz Talbor Martin 
Jeffrey Gill 

Johnny Black Ore 


It Cafe 


Harry Barris 
Loyce Whiteman 
Daryl Harpa Orc 


Ambassador Hotel 
(Pump Koom) 
Fabian Andre Ore 

Virginia Hayes 
Bismarck Hotel 
(Walnut Room) 

Hadiey Gis 

Art Kassel Ore 

Marion Flolmes 

Noll & Nolton 


Blackhawk 
Ozzie Nelson Ore 
Adrienne 
Sis & Bud Roberts 
Helen Rogers 

Blackstone Hotel 
(Balinese Rm.) 

Dale Evans 

Pliner & Earl Orc 


Brevoort Hotel 

(Crystal Room) 
Florence Schuman 
Cecile Pittman 
Gertrude Tobin 
Annette Kennedy 

Broadmont 

Jack Martin 
Jane Harmon 
Vivian & Lorraine 
Joan Talbot 
Danielle 
Herb Rudoliphs Orc 

Chez Paree 
Lou Holtz 
Oxford Boys 
Georges & Jalna 
Beverly Roberts 
Mimi Kellerman 
Lou Breese Orc 

Club Alabam 
Louise Lucano 
Dale Dakota 
Marion Moore 
Sadie ifoore 
Bernard & Henrie 
Bernie Adler 
Effie Burton 
Paullette La Pierre 
Wave Unell Ore 
Norothy Dale 
Edair Roth Ore 

Club Minuet 
Patsy Mac 
Betty Saxon 
Mickey Sheridan 
Jeanne Bell 
Alvira Morton 
Art Fischers Ore 
Del Evtes 

Colony Club 
Carmen Mirando 
8 La Playas 
Bobby Ramos 
Carlos Molina Orc 


Coloslmos 


Jack Prince 
Billy Gray 
Jerry Bergren 











| 








Rainbew Grill 


Barry Winton Oro 
Marilynn & diichael 


Rainbow oom 


Eddie LeBaron Ore 
Morris King Orc 
Eugene Van Grona 
Leni Bouvier 
Svivia Marlowe 
Jimmy Rae 


Russian Kretchma 


Dora Boshoer 
Sergei Ignatenko 
Klobotchnik 
Simeon Karavaefft 
Nadia Mirova 
Nastia Pollakova 
Michel Michon 
Mischa Usdonov 
Volodia Katov Ore 
Stork Club 


Ernie Holst Ore 
Ann Kiess 


Torch Club 


Peter Braglia Ore 
Helen Standish 
Joan Chapman 
Vince Curran 
Charles Bourne 
Rita Ellis 
Barbara Long 
Jimmy O'Brien 
Versailles 
M Bergere Ore 
Panchito Ore 
Harry Richman 
Village Barn 
Jack Denny Orc 
Elaine & Barry 
Lee Sullivan 
Una Cooper 
Sons Purple Sage 
Don Ricardo 


LOS ANGELES 


La Conga 
Nesta & Talya 
Paul Neighbors Or 
Phillip Lopez Ore 


Paris Inn 


Dancing Costello’s 
Zara Lee 
Juanita 
Dominic 
Marg’rite & M’rtinesg 
Ken Henryson 
Eric Massey 
Henry Monet 
Helen Miller 
Chuck Henry Ore. 
R'by Foo’s Vendome 
Kay Kalie Ore 
Seven Seas 
Hawk Shaw 
Sol Hopi Ore 
Jimmie Lowell 
Lillian Gibson 
Bob Mathews 
Slapsy Maxle’s 
Lewis & Moore 
Margie Gerretson 
Oshins & Lessy 
Maxie Rosenpvioom 
Roy Sedley 
Jerry Brandow 
Red Stanley Ore 
Somerset House 
Harry Ringland 
Miss Stokes 
Capps 
Lou Sailee Orc 
Swanne Ina 
Cleo Brown 
Charlie Evans 
Topsy’s 
Sterling Young Ore 
Bob Ennis 
Joe Barros Bd 
Valentines 
Joaquin Garay Orc 
Victor Hugo 
Henry King Ore 
Jerry Lester 
Wilshire Bowl 
Don & Beverly 
Phil Harris Ore 
Ruth Robins 


CHICAGO 


Inga Borg 

Weber Sis 

Pronaph Gls 

Club Delisa 

Dorise Bradley 

Sam Theard 

Marion Abernathy 

Wesley Long 

Chippie Hill 

6 Jitterbugs 

thythm Willle 

Charles Isom 

Partslic Gl. 

Red Saunders Orc 
Congress Hotel 
(Glass Hat Rm) 

Johnny Banga Orc 
(Peacock Km) 


Joe Vera 
Edgewater Beach 
ote 
(Beach Walk) 


Fred Martin Orc 
Frederic & Yvonne 
Houston & Harden 
Clyde Rogers 
Glenn Hughes 
Doreen Gis 
Herb Foote 

885 Club 
Don Aria Orc 
Pura Rayes 
Johnny Honnert 


Franke's Casino 
Mary Camp 
Diane Clifton 
Don & Lee 
Kay Karrol 
Helen Fox 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Orc 

Gay 90's 

Harriet Norris 
Tonya 
Juanita Willis 
Di Novi Twins 
Dolly Dolline 
Bob Danders Jr Or 

Graemere Hotel 
(Glass House Rm) 
Hal Munroe Orc 
Wynn Faire 
Nord Richardson 
Harry’s New York 
Ralph Cook 
Joanne Jordan 
Dorth Dawn 
Francine 
Dorothy Johnson 
Corbett & Lorraine 
Mei Cole Ore 
Three Talents 
Hoveler Gls 

Hi Hat 

Willie Shore 
Mary McCormie 
June St Claire 
Berdun Jitterbugs 





Kersten Gls 
Doris Dupont 
Jimmy Cassidy Ore 


Ivanhoe 


Kit Kat 4 
Al Trace Ore 
Holly Swanson 
Helen Sumner 
Kay Becher 
L’Aigton 
Mary W Kilpatrick 
Kusebio Concialdi 
Den Quixote Ore 
Ennio Bolognini Or 
Hotel La Salle 
(Blue Front Roem) 
Jack Chapman Orc 


Liberty Ina 


Al Steppe 
Valerie 
Kay Karrol 
Jean La Von 
Don Dunn 
Jimmie O'Neil 
Earl Wiley Ore 
Millstones 


Flo Whitman 
Nyra Lou 
Sharone Stringer 
Patsy Du Brae 
Genevieve Val 
Muriel Joseph 
Rae Cullis 

Bob Wray Ore 


Morrison Hotel 
(Boston Oyster 
House) 

Manfrea Got'heif 

Old Heideiberg 
Old Heidelberg Co 
Murray Octett 
Raonl Kantrow 
Sally Sharrat 
Helen Westbrook 
Hervie Ore 


Palmer House 
Empire Room 


Hal Kemp Ore 
Smoothies 

Roy Davis 
George Taps 
Bob Allen 
Janet Blair 
Jack le Mare 
Abbott Dancers 
Phil Dooley Ore 


Sherman Hotel 
(Celtic Cafe) 


Gene Kerwin Ore 
Jaros Sis 


(Dome) 
James Hamilton 
Empire Boys 
Jerry Glidden 


(Panther Room) 


Don & Jane Forde 
Larry Clinton Orc 
Helen Southern 
bDuftins 

Jitterbugs 

Gloria Faye 

Carl Marx 


Silver Cloud 


Charlie Schultz 
Jimmy Ames 
Lou Folds 

June Vail 

Jerri Manners 
Babette Gls 

Ray Steiber Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 

Margret Faber Gis 
Connie Fanslav 
Roberta Roberts 
Joel & Annette 
Bernice Lind 

Don & Betty Lynne 
Sharone 

Jalita 

Boots Burns 

Dolly Sterling 
Alyse Serf 

Carrie Finnelle 
Joan Wovds 

Sol Lake Ore 
Tripoli 3 


Stevens Hotel 
(Continental Roem) 


Griff Williams Orc 

Walter King 

Bob Kirk 

Buddy Marino 
Suzie ‘Q’ 

Dick Buckley 

Sylvia Tucker 

Texas Lee 

Jerry Gerard 

Red Wilson Ore 
Swingland 

Johnny Long Ore 

George Gould 

Pops & Lurie 

Butterbeans & Sue 

Nick Brooks Gls 

Thompson's 16 Club 

Ray Revnolds 

Steve Stutland Orc 

Thelma Marland 

Pat Thomas 

Nick & Vicki 

Marsh McCurdy 

Yar 

Doriss Wittich Ore 

Janina LaBoda 

Claudia Coralli 


PHILADELPHIA 


Arcadia 


Niles & Joanne 
Dimas & Anita 
Kathleen May 
Billy Shannon 
Johnny Carlin Ore 


Burgundy Room 
Bellevue-Stratford 
Hotel 


Dick Wharton's Orc 
Fred Niedland 


Cadillac Tavern 


Eddy Thomas 
Audrey Joyce 
Hendriques & A 
Dimas & Anita 

2 Giants of Rhythm 
Carmen Du Valon 
Bonnie Stewart 
Billy Hayes Ore 
Doris O’Shea 
Kippy Velez 


Cedarwood Cabin 
(Malaga, N. J.) 

Pat Procelll 

Nikki Nikolal 

Betty Williams 

Frankie Schluth 

Walt Temple Ore 

Club 15 


4 Notes 

Leonard Cook 

Lolita 

Jean Van 

Honey Breen 

Jerry Delmar Oro 
Cotton Club 

Bobby Evans Ore 

Reds & Curley 

Ida James 

Valda 

Troy Brown 

Hotcha Drew 

Lee & Sondra 

Son & Sonny 


College Inn 
Peggy Shields 
Lillian Chaplin 
Joe Armstrong 
Viola Klaiss Orc 
Crescent Log Cabin 
(Gloucester Hghts, 
Joe Kraft Ore 
June Eldridge 
Starke & Dorne 


Bery! Walker 
Dutkin’s 
Rathskeller 
Marie Holtz 
Lillian Russo 
Barbara Joan 
Jane Patterson 


Shalita & Carlton 
Olive Boyd 
Jewel Ella 
Irving Braslow Orc 
Embassy 
Geo Clifford 
Sue Carlyle 
Betty Carlyle 
Cliff Hall 
Luba Malina 
Florence Vestoff 
Judy Barrett 
Billy Maples 
Curt Weiler Orc 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Blanco Ore 
Evergreen Casino 
Winona Ralph 
Nathalie Wynn 
Dolly Reckles 
Earl Leach 
Josephine Leach 
Jimmy Costello 
Vee Ames Gis 
Pat Shevlin Ore 
1523 Locust 
Betty McKee 
Beth Challis 
Muriel Harrison 
Sue & Pepper 
Helen Wilson 
Bubbles Shelby 
Music Hall Gls 
Kay Laverly 
Kings of Swing Or 
Hotel Ben Franklin | 
Garden Terrace 


Tony Dion 


Jack Unger 
Art Moony Orc 
Randy Sauls 

Gay 00's 
Chic Williams Ore 
Lindy Hoppers (4) 
Coran & Covan 
Skippy Williams 
Vernon Guy 
Gruber’s Hof Brau 
Johny Bauer 
Mann & Videll 
Nadine 
Monya Alba 
Gruber Hof Brau O 
Marie 

Henrli’s 
Andre & Frances 
Ray O'Day 
Al Blank 
Ernie McGee 
Chas Verne’s Ore 


Hildebrand’s 


Leslie Sis - 

Matto & Therese 

Billy Brill 

Pete Hays 

Lydia White 

Blossom Gis 

Abe Sherr 

Maurice Belmont 

Bobby Lee Ore 

Hildebrand 8 
Hotel Adelphia 
(Hawalian Roof) 


Al Vierra Orc 


Jack Lynch’s 
(H Walton Roof) 


Vincent Rizzo Ore 
Romo Vincent 
Josephine Smallw'd 
Leon & Mace 
Cardini 

Jack Durant 
Jimmy Blake 
Glamour Gls (14) 
Herb Dubrow 

Neil Fontaine Ore 


Jam Session 


Billy Kreshmer 
Charlie Hinkle 
Max Spector 
Jim Thorpe 


Hotel White Way 
(Ateo, N. J.) 
Page & Cody 
Garvay 
Dottie Small 
Johnny Kraus Ore 


Latimer Club 


Michael Travis Ore 
Grace Devine 
Jean Sargent 
Beverly Fisher 
Tommy Monroe 
Barbara Bradley 


* Lexington Casino 


Charlie Gaines Orc 
Rube, Johnnie, Ed 
Cashie Costello 
Lillian Fitzgerald 
Kitty Barnes 
Lee Dell 
Mike Jaffree 
Shandor & Margo 
Lex Trio 
Bobby White 
Harry Rose 

Lido Venice 
Mr. X 
Jule Ello 
Pearl Raymond 
Miles & Jo-Ann 
Marilyn Mayne 
Shannon & Mein 
Harry Wharton 
Pen Raymond 


Little Rathskeller 


Margie Green 
Elaine Jordan 

Nick Lucas 

Buddy Allen 

Judy Allen 

Victor Hugo Ore 

Roy Sedley 

Musical Paganos(3) 
Minstrel Tavera 

Bella Belmont 

Ed McGoldrick 

Margie Marsh 

Cissie Loftus 
Marriott’s R’m Orc 


Oo 





Manoa Inn 
Wayne Kenon 
Mary Kenon 
Rex Powers 


Betty Powers 
Jack Hutchinson 
Dee Doree 
Dianne Rochell 
Frank Cuneo Ore 
Edythe Sallade 
Now Leader Cafe 
Eddie Jarvis Ore 
Lenny Burkie 
Charlie Stuff Ore 
Virginia Lee 
Morts Mellville 
3 Glamour Gis 
Pegey LaMarr 
Open Door 
De Mayos 
Illeana 
Charlie: Mack Rev 
Marie Fitzpatrick 
Mayonettes (6) 
Jimmy Paul 
Ben Perry 
Jimmie Rossi 
Frances Carroll 
Ted Oliver Orc 
Palumbo’s 
Reds & Curly 
The Nertons 
Ida James 
Lao & Sandra 
Troy Brown 
Bobby Evans Orc 
Son & Sonny 
Valda 
Hotcha Drew 
Francis-Allis Gis 


6 Frolicettes 
Billy Kenny 
Rod Rodgers 
Ginger Lane 
Sally McDonough 
Hayes Watsen 
King’s Jesters 
Betty Barr 
Fred Chapelle 
Ruth Hannon 
Purple Derby 
Morty Burke’s Orc 
Collette 
Jo-Anne & Jackie 
Jean La Mar 
Billy Newsome 
Irvin 4 
Nan Getty &* Ann 
Margie Mealy 
Betty Mealy 
Alice Gormley 
Red Lion Inn 
Day Sis 
Ed Chambers Orc 
Kitty Smith 
Jack Griffin 
Sansom House 
Milt Myers 
Ed Stanton 
Buddy Nugent 
Bill Donahue 
Rendezvous 
(Hotel Senator) 
Slim & Slam 
University Trie 
Spatola’s 
McCall Twins 
Joe Elliott 
Charms Trio 
Elinor Bonner 


Stork Club 
Louis Williams , 


Billy Daniels 
Morton Downey 


(Book Casino) 
Frances Johnson 


Buddy Lewis 
Jack Meyers Ore 
iceolettes 


P (Motor Bar) 
Sid Pritiken Ore 
Bowery 


Bert Wheeler 
Malloy & Ladd 
Weldon Bar 
Stephanie & Craig 
Jane Ritchey 
Roberto Costello 
Jitterbugs (8) 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Ore 
Blue Lantern 
Billy Joy 
Freda Lazier 
Roy Tracey 
Glamour Gls (6) 


Temple 
Lee Walters Ore 
Commodore Club 


Four Blenders 
Alma & Roland 
Polmar Girls (6) 
Libby Langford 
Hark Thomas Oro 
Corktown Tavera 
Harry Jarkey 
Mario & Marina 
Itonia Bradley 
Jerri Holt 
Tangini 
Margie Rush 
6 Vesters 
Eddie Bratton Ore 
Hund’s 
Ann Dhyne 
Tweedy Schwartz O 
Dick Tolentino Orc 
Elsie Joy 


Clab Imperial 
Vicki & Kaye 
Mildred H Chaplin 
De Maraise Sisters 
Golden Gates 4 
Danny Richards 
Red McKenna Orc 


Londen Chop House 
Tubby O'Farrell 
Don Rafael Ore 
Juanita Rios 


Mayfair 
Phil & Yvonne 
Gilraye 
Les Scott 
Connelly & Radcli’e 
Barbara Blake 
Tommy Reynolds 
Cornish & Belmar 
Baron Bros 
Phil Olsen Ore 


Ted Blake 

Flo Parker 

Eddie Morris 
Bernie Lambert 
Cork and Bottle 
Jack Davis 
Harlem Casino 
Le Roy Brown Orc 
Honey “oy 
Detroit Red 

Lois Deppe 

4 Hots 

Lillian Young 
Moore & Movre 

4 Ropesters 

Billy Cutland 
Little Bits Turner! 


Anchorage 
Hughie Morton Orc 
Maynard Deane 
Nita Norman 

Arlington Lodge 

June Gardner Orc 
Iconades 

Phil Cavezza Orc 

Bill Green’s 
George King Orc 
Happy Howard 
Don Cronin 
Bud Dowling 

Club Petite 
Piccolo Pete Orc 
Manning & Starr 





(Continued 


Philadelphia Room 


Betty & Bill Wade 


Yvonettes (3) 

Grace O'Hara 

Alan Gale 

Yvonne & St Clate 

Henry Patrick Org 
Stamp’s Cafe 

Bert Lemish Ore 

Vic FEarlson 

Lindsley Sis 

Sonny Rae 

Helen Wilson 

Keller Sis 

Billy Beck 

Jack & Johnny 

Ben Alley 

Nora Williams 
Silver Lake Ina 
(Clementon) 

Alice Lucey 

Vicki Fare 

Carmen de la Vega 

M Familiant Orc 

George Reed 

Ortez & Olga 


20th Century 
Sonny Tufts 
Ginger Lynn 
Gray 
Wharton Sis 
Billie Deck 
Terry James 
Hal Thompson Ore 


Venice Grille 


Joe Reilley 

Vie Nelson Ore 
Ed Scarry Gavia 
Viola Klaiss 
Bernard & Rich 
Fay Wray 


Viking Cafe 
Chie Mullery 
Cortello’s Canines 
Jackie Lee 
Lon Massey 
Marie Latell 
Jimmy Naegra Ore 

Warwick Hotel 
Herb Hagenor Ore 


Weber’s Hof Brau 
Camden 


Jules Flacce Ore 
Beb Merrill 
Leonard Cork 
James Evans 
Toppers 

Tolia 

Red Thornton 

Ted & Julia 

Dave Peterson 
_Jack Smith 

Elmer Seltter 

Iise Hart 

Bruders Alpine Te 
Syd Golden 
Raths’r Eldoradians 


Wilson’s 


Joe Hough, m.e«, 
8 Guardsmen 
Marion 
Texas Tommy 
Jordon & Grace 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 
Yacht Club 
Mary Navis 
Peggy Shields 
Frances Deva 
Carita 
Peggy Bowen 
Teddy Forrest 


DETROIT 


Book-Cadillac Hotel | . “ 


Morocco 

Amos Jacobs 

Carlos Vesta 

John & Jessie Horn 

Myra Lott 

Mark Fischer Ore 

Nebiolo’s 

Fredez & Laurenze 

Frankie Hilton 

Wanda Warren 

Car-Lyle 

Ray Carlin Ore 
Northwood Ina 

Don Hooton 

Woods & Bray 

Doreine & Ellis 

Jimmy Gargano Or 
Palm Beach 

Ray Styles 

Duval & Renee 

Paul Perry 

Claire Ray Gie (86) 

Monnie Drake 

Don Pablo Ore 


Huck’s Redford Ina 


Don Miller, Organist 
Glenn Moore Ore 


Club Royale 


Dean Murphy 
Margie Knapp 
Emilee Adreon 
McDonald & Ross 
Preston Lambert 
Rovalettes 

Carl Bonner Ore 


Saks 
Carlos & Chita 
P Magley Dancers 
Buddy Lester 
Don Harris 
June Kemp 
Joel Gonzales 
‘Happy’ Hauck Ore 
San Diego 
‘T-A-D' Dornfield 
6 Miami Versatiles 
Barney Longie 
George Presnell 
Al Alexander Ore 
Hotel Statler 
(Terrace Room) 
Xavier Cugat 
Carmen 
Alice Cornett 
R. & E. Reyes 
Verne’s 
Harvey Stone 
Paul Marakoff Gis 
Watkins Twins 
Dorothy Maye 
Raye Burke 
Geo Alfano Ore 
Whittier Hotel 
(Gold Cup Room) 
Londonaires 
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Broadway Surprised at Signing 
Of 75¢ Premium Bill by Lehman 





When it was announced from Al- 
pany Monday (22) that Gov. Her- 
pert Lehman had _ signed the 
Mitchell bill limiting the premiums 
on tickeis sold by agencies to 75c 
over the boxoffice price, there was 
gurprise in Broadway agency circles, 
It had been figured that the gov- 
ernor would act as did Mayor La- 
Guardia, who vetoed a similar ordi- 
nance on the theory it would be 


found unconstitutional. Agency in- 
terests had asked for a hearing, but 
the governor declined. 

New statute is much more in- 
clusive than the ticket code. Al- 
though both have the 75c limit, the 
‘code is operative only for legit thea- 
tre tickets, whereas the Mitchell 
bill takes in all places of admission, 
including fights, hockey, baseball and 
other sports events, which are some- 
times in high demand and command 
excessive prices. 

There appears to be a difference 
of opinion over the effect of the state 
measure upon the code, framed by 
the managers and Equity. Con- 
tended by the code proponents that 
the Mitchell bill strengthens their 
ticket control system. Agency 
people say that it appears to make 
the code unnecessary. The brokers 
signed to comply with the code 
until Sept. 1, but there is a pro- 
vision whereby agencies can with- 
draw as signatories after March 31. 

Principal reason for withdrawing 
would be to avoid the payment of 
3c per ticket to the code enforce- 
ment fund. Code, however, con- 
tains many provisions other than 
price limitation, such as not per- 
mitting buys and the sale of tick- 
ets from one agency to another un- 
less kept within the premium limit. 

Control of the agencies is now put 
up to Paul Moss, License Commis- 
sioner of New York City. He is 
empowered to charge $1,000 yearly 
for a license. New law provides 
that persons charging more than 75c 
premium shall be charged with a 
misdemeanor, punishable by a fine 
up to $250 and imprisonment of not 
more than one year. 

Question of testing the new 
statute in court will be discussed 
by ticket interests this week. There 
is a U. S. Supreme Court precedent, 
a similar law passed years ago be- 
ing voided as price-fixing. At the 
time of that ruling, the premium 
limit set was 50c. Because there 
are different justices now sitting in 
Washington, also that the Mitchell 
bill is a protective statute designed 
in the interest of the public, those 
in support of ticket control believe 
that the earlier decision would be 
reversed if the matter reaches the 
highest tribunal. 





Harry Carey 


Continued from page 3_..._] 








mayor Jimmy Walker and _ they 
graduated at the same time. Latter 
practiced at the bar but also wrote 
pop song lyrics. Carey became an 
actor and playwright, turning out 
‘Montana’ and ‘The Heart of Alaska,’ 
which was called ‘Two Women and 
That Man’ when presented at the 
Majestic, on Columbus Circle, N. Y. 
Both plays toured the Stair & Havi- 
land circuit and other midwestern 
stands, Carey thereafter appearing 
in stocks and tent show revivals. * 


His first screen engagement was | 


under D. W. Griffith in a film called 
‘Unseen Enemy’ for Biograph. Carey 
went to the Coast in 1913 and de- 
veloped into a ‘western’ star. He 
pursued cowboy parts for years, then 
went into character performances, 
his most recent film success being 
‘Mr. Smith Goes to Washington.’ 

Carey is said to be the only home- 
Steader in pictures. His ranch, lo- 
cated about 30 miles from Holly- 
wood, is worked by Indians, but the 
place has always had his personal 
attention. When the ranch was cov- 
ered with sand following floods, 
Carey delved into reclamation and 
is an expert on soi] erosion. He 
spoke on that subject over several 
Governmental broadcasts during the 
stress of drought times. 

Dobie, his son, is a baritone who 
sang in ‘Railroads on Parade’ at the 
N. Y. World’s Fair last season and 
will again handle that assignment 
Starting next month. His daughter, 
Cappy, recently graduated from a 
school of drama. 


Carey’s father was 
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LeGallienne Closes 
Last LTC Survivor 


Eva LeGallienne, trouped by the 
Legitimate Theatre Corp. in Ibsen 
repertory mostly in one-nighters, 
closed in Cleveland Saturday (20). 
She was the sole survivor of four 
attractions similarly road-showed, 
‘On Borrowed Time,’ ‘Golden Boy’ 
and ‘What a Life’ having been with- 
drawn some time ago. Miss Le- 
Gallienne was booked into Detroit, 
but cancelled. 

All four shows lost money. The 
LeGallienne outfit had considerably 
more bookings than the other shows, 
and played out all such dates be- 
cause of contracts which might have 
involved LTC in damage suits be- 
cause of rentals arranged for by local 
sponsors, advertising and other ex- 
penditures. ' 

Claims of players in ‘Time,’ which 
closed, but was supposed to resume, 
will be put to arbitration. Definite 
closing notice had been given, but 
there were assurances the show 
would again tour after Equity con- 
ceded a four-week lay-off. Players’ 
claims exceed $3,000. 


EQUITY ORDERS 
MEMBERS T0 
SHUN TAC 


A reconsideration proposal of 
Equity’s council that a committee be 
named to confer with the Theatre 
Arts Committee on the subject of a 
federal subsidized theatre was de- 
feated by a close vote last week. 
Instruction given to Equity mem- 
bers not to attend meetings of TAC, 
nor participate in that organization’s 
activities for Government support of 
the theatre, has developed into a 
controversial matter. 

It was pointed out that a number 
of Equityites are members of TAC, 
and it was contended that the order 
is a type of prohibition and would 
be disobeyed by that element. . Fur- 
ther argued that even though TAC 
be a ‘front’ for the Communists, 
Equity itself is not a political or- 
ganization. It is questioned whether 
Equity has the right to instruct 
members as to their conduct outside 
the theatre. Heretofore, when com- 
plaints were made about players be- 
ing bad actors away from the stage, 
Equity has invariably taken the po- 
sition that it was not responsible. 
The TAC resolution therefore ap- 
pears to be inconsistent with the 
previous stand. Regardless of last 
week’s move, the subject is bound 
to bob up again because of the left- 
ists in Equity. 

An actors’ committee appealed to 
congress last week asking that the 
regulation in the relief statute bar- 
ring the use of such funds for the- 
atre aid be stricken out. No reply 
was on hand early this week. Con- 
gress is expected to adjourn in 
about five weeks. 

Charges were filed with Equity 
| against Louis Schaffer, executive 
| head of Labor Stage, it being claimed 
that several actors used in ‘Pins and 
Needles’ received less than the 
Equity minimum of $40. 
whose stand against TAC figured in 
Equity’s prohibitive order, ex- 
plained that in searching for new 
talent newcomers from the garment 
workers’ union tried out for four 
| weeks, it being admitted they got 
$16 weekly, the pay usually given 
extras. 


Neil Vanderbilt’s Trek 


Cornelius Vanderbilt, Jr., last Fri- 
| day (19) concluded his lecture sea- 























Bob Campbell Hurt 


Robert Campbell, secretary of the 
Actors Fund, is in Lenox Hill Hos- 
pital, N. Y., with a fractured hip, 
having been injured early last week. 
He slipped while entering a taxi and 
believed it was a wrenched leg. He 
drove to the hospital and X-rays 
disclosed the more serious condition. 

A plaster cast was applied, but be- 
cause of his age an operation was 
performed Friday (19). Early this 


week he was reported resting com- 
fortably, 


MOVING DAY ON 
BWAY UPS 
POP FIELD 


Three shows switched berths on 
Broadway over the wegkend, two 
cutting the ticket scale 50%, thereby 
adding to the list’s pop-priced at- 
tractions, Two of the moves were 


made because of incoming attrac- 
tions. ‘The Fifth Column,’ now at 
the Broadhurst, leaves the Alvin, 
which gets ‘There Shall Be No 
Night’ next week. ‘Margin for 
Error’ goes to the Majestic from the 
Plymouth, which will house ‘Love’s 
Old Sweet Song,’ also arriving next 
week. Due then, too, are ‘Out From 
Under,’ Biltmore, and ‘Grey Barn,’ 
Hudson, it being the biggest premiere 
card in some time. 


Third show to move is ‘Too Many 
Girls,’ which shifted from the Im- 
perial to the Broadway, dropping the 
scale to $2.20. ‘Girls’ topped the show 
list for some time at $4.40 top, but 
the price for the rear rows was 
chopped right along. More recently 
the lower floor was re-scaled, with 
seats back of the first dozen rows 
being priced at $3.30. ‘Error,’ in 
moving, reduced prices from $3.30 
to $1.65 at the Majestic, which has 
more than 1,700 seats and is gener- 
ally used for musicals. The Broad- 
way has approximately 1,900 seats 
and the added capacity of that house 
and the Majestic partly explains the 
price slicing. The post-Easter slump 
also figures in the latter. Both ‘Girls’ 
and ‘Error’ have registered goodly 
engagements to date. 

Imperial will get ‘Louisiana Pur- 
chase,’ which, however, is not due 
until late May. ‘Keep Off the Grass’ 
is slated for the Broadhurst next 
month, too. It’s not planned to play 
‘Fifth Column’ after May, since 
Franchot Tone, a featured player, is 
due on the Coast in June for a pic- 
ture assignment. ‘Grass’ was men- 
tioned going to the Winter Garden, 
but the continued high grosses of 
‘Hellzapoppin’ will probably cancel 
plans to move that revue. 


John Golden Apologizes 
To Shuberts; ‘Skylark’ 
Extends Stay On B’way 


Managerial mixup over the en- 
gagement of ‘Skylark,’ starring 
Gertrude Lawrence at the Morosco, 
N. Y., was straightened out between 
John Golden, show’s producer, and 
the Shuberts, who operate the house, 

















| after the former inserted ads to the 


Schaffer, | 


effect that the comedy would termi- 
nate Saturday (27). ‘Last two weeks’ 
was yanked from the copy and ‘last 


| weeks’ substituted. Those ads had 
| unusual heading: ‘John Golden 
apologizes to Lee Shubert and 


agrees to fulfill his contract by de- 


son of 177 dates, 26 of which were | 


|repeats. He appeared in every state | 
| , that the stop-limit 


|in the country at least once and in 


| 32 states twice. Engagements were 


| booked by Horner-Moyer, of Kansas 


| City, Bertha Wells, Boston, and Ford | 
Hicks, of National Lecture Manage- | 


ment, Chicago. 


In addition to his speaking activi- , 


ties, Vanderbilt writes a_ thrice- 
| weekly column syndicated in 74 
| dailies, a weekly column in 312 


} 
t 
| 
! 
' 


a judge, presiding at City Island, in| weeklies, a weekly piece for Script | 
| pared the play for the camera as yet. | 


the Bronx, 


| and occasional Liberty mag pieces. 


ferring the closing date.’ 

Difference was occasioned by the 
stop-limit of ‘Skylark’ and, when the 
gross approached that level, Golden 
figured there would be no objection 
to withdrawing. He planned to play 
the show in some key stands during 
spring. Shubert insisted on the exact 
terms of the contract, however, and 
last week business at the Morosco 
improved considerably. Announced 
is $12,000, but 
understood the figure is $1,000 under | 
that level. Show, now in its 27th | 
week, was rated over $13,500 last, 
week. 

Film rights were sold to Para- 
mount some time ago, release date 
being Dec. 25 and because of that 
Golden wished to play ‘Skylark’ out 
of town as much as possible in ad- 
vance of that date. Par has not pre- 


Dispute With N.Y. World's Fair 
On ‘Jubilee’ Cost Equity $2,000; 
Actors’ Bad Press and Squawks 





New Fulton Lease May 
Stop B’way Face-Lifting 


If a new lease on the Fulton, N. Y., 
is carried out, it will preclude the 
often planned rebuilding of the 
block on the west side of Broadway 
between 45th and 46th streets. Re- 
puted proposals called for razing 
four houses whose stages are adja- 
cent and erecting a hotel plus one 
or more theatres. Fulton, which 
fronts on 46th street, is next to the 
Gaiety, which in turn is beside the 
Astor. On the 45th street side is the 
Bijou, closed for years. Astor has 
‘Gone With the Wind,’ on a reserved 
seat basis, Gaiety operating stock 
burlesque. 

Fulton is slated to be operated by 
Paul L, Barney and Richard Shill, 
new producing duo who will bow in 
with a farce called ‘It’s a Girl.’ 
George Fitchett is named as house 
manager, with George Ashby treas- 
urer, 


BLAME UNIONS 
FOR LEGIT’S 
TROUBLES 


A symposium on ‘what’s wrong 
with the theatre,’ appearing in the 
Theatre Arts Monthly was the sub- 
ject of an extended article and fur- 
ther suggestions by Brooks Atkinson, 
critic of the N. Y. Times, in Sunday’s 
(21) edition. The magazine gives 
the views of 28 people of the profes- 
sion, taking in managers, actors, 
union heads, authors, scenic design- 
ers and directors. 

Reasons set forth are varied and 
some are uncertain, but the general 
tone is that the responsibility for the 
decline in legit production appears 
to be the stage unions. General idea 
(s that there should be a central 
labor board which should ‘represent 
all the chaotic elements working in 
the theatre and have sufficient au- 
thority to act on specific matters.’ 

Interesting angle to the varied 
comments on the ills of the theatre 
is the absence of criticism of the 
critics and the ticket brokers. Both 
subjects have been discussed in the 
press over a long period of years. 
Explained that the questionnaire 
sent by the mag did not mention 
newspapers nor agencies. Some re- 
garded the questions propounded as 
directly aimed at the unions and 
they made no responses. Others were 
surprised that their answers reached 
print, having assumed the _ ideas 
sought were only for statistical pur- 
poses, 

Atkinson calls attention to the 
time (up to the 1919 actors strike) 
when managers treated those in the 
theatre ruthlessly, but declares the 
unions put a stop to that a long time 
ago and goes on to s vy: ‘If they were 
blameless then, they are far from 
being blameless now. Still operating 
on the principle that the producers 











theatre with any number of venal, 
arbitrary regulations that exact pay- 
ment for work that is not done 
(stagehands and musicians) hee 
forbidding Sunday night perform- 
ances (Equity) at prohibitive double 
tates, even if the Monday perform- 
ance is cmitted; putting green stage- 
hands backstage for a single per- 
formance of a going show to rotate 
employment without regard for ef- 
ficient operation of the production.’ 


‘Blackbirds’ Blue 


Bridgeport, April 23. 
Lyric cancelled skedded 
birds of 1940’ last week when opera- 
tors of house decided against putting 
up additional $1,000 bond required. 
Theatre had advertised ‘Black- 
birds’ and other traveling legit 
shows as new policy following close 
of burlesque season. Bad business of 











latter, however, ate up first cash 
bond posted with police censor. 


| 


are a powerful lot with evil inten- | 
tions, the unions have tied up the. 


‘Black- | 


— 


Cost to Equity of inserting extra 
| space ads in New York dailies early 
' last week was more than $2,000, with 


| no indication that the actors’ ‘de- 


fense’ of its stand in the N. Y. 
World’s Fair dispute over minimums 
for the chorus in ‘American Jubilee’ 
was effective in its settlement. Mayor 
La Guardia is fully credited with 
submitting a compromise, though it 
is hinted that his winning proposal 
was inspired from the actor ranks. 


Some Equity leaders were opposed 
to the ads, but were voted down. 
They sensed that the association’s 
stand did not have much popular 
support and that was verified by 
public reaction. Appearance of the 
ads resulted in.a flock of letters pro- 
testing to Paul Dullzell, executive 
secretary, and Bert Lytell, president 
of Equity. General tone of the com- 
plaints was: ‘How dare you say that 
your people cannot work for $40 
weekly.’ That salary appears to be 
sizable to those not in the profes- 
sion and not aware that show en- 
gagements are usually transitory. 

Nor were editorials couched in fa- 
vorable terms. This was a reversal 
| of form for Equity, which, in pre- 
| vious disputes with managements, 
| was able to get a friendly press. This 
was so last summer when the actor- 
artist unions went into action against 
the stagehands. The actorg also got 
the breaks originally in the dailies 
when they went on strike in 1919. 
Sympathy for the actors in the ‘Jubi- 
lee’ matter appeared to be iacking 
from the start. 

Minimum chorus scale of $40 for 
23 shows weekly provides for three 
performances daily, but four on Sat- 
urdays and Sundays, additional 
showings to be paid for at $1 each. 
Same scale is to apply for other 
major expo concessions, although the 
Fair management signed only for its 
own ‘Jubilee.’ Equity and the other 
stage unions have agreed that $40 
will apply to the other shows, re- 
gardless of jurisdiction. Pay differ- 
| ence last seasen provoked disputes 
‘at that time and the only solution 
was to establish a standard mini- 
mum, which’ will likely apply also 











position. 

Prior to last week’s settlement the 
vaude actors union signed with Mike 
Todd for his concessions on the $40 
basis, but in the light of the settle- 
ment over ‘Jubilee’ it appears that 
‘somebody outsmarted somebody.’ It 
is declared that the Todd arrange- 
ment may ‘apply to his Opry House 


(Continued on page 50) 


‘MEDICINE BUYS 
WITH KICKBACKS 


‘Medicine Show,’ a recent entry on 
Broadway at the New Yorker, re- 
putedly has the backing of John Hay 
(Jock) Whitney, being presented by 
his theatrical representatives, Mrs. 
Carly Wharton and Martin Gabel. 
It is reported, however, that prior to 
the opening there were 15,000 tickets 
sold to various organizations re- 
| garded as radically minded. Tickets 
were disposed of by a group which 
| likewise operated for WPA’s Fed- 
|eral Theatre Project, especially for 
| ‘living newspaper’ attractions like 
| ‘One Third of a Nation.’ ‘Medicine’ 
Is ° ° ° 
|is a similar type of production. 
| New drama, which is propaganda 
| for socialized medical treatment, has 
|a moderate admission scale to $1.65 
top. Reported that there is a 25% 
kickback to those selling party tick- 
ets to the organizations. That type 
of ticket distribution is not allowed 
under the ticket code, at least so far 
as agencies are concerned. Neither 
| the presenters of ‘Medicine,’ nor the 
| theatre management, are in the 
| membership of the League of New 
| York Theatres, which enforces the 
code. 
Practice of managers giving brok- 
| ers a fee for selling tickets for shows 
/not in high demand was known as 
| the ‘p.m.’ system. Agencies would 
| sell tickets at boxoffice price, but 
‘paid off on the basis of 50c less per 
ticket. Producers claimed such 
methods resulted in brokers favor- 
ing the attractions concerned, s0 
barred the idea along with ‘buys.’ 
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‘AGMA Wants Met-NBC Franchise 


Fee Dropped; 


Due Back for 1940-41 Seaso 





Attacks on the ‘franchise fee’ de- 
ducted from NBC payments to opera 
singers under contract to the Metro- 
politan Opera are scheduled to be 
made late this week when leaders of 
the American Guild of Musical Art- 
ists meet with officials of the opera 
company in New York. The union 
seeks to abolish or drastically modify 
this practice and also to have estab- 
lished a fixed scale of compensation 
plus a code governing other employ- 
ment matters. 

NBC is reported willing to modify 
the system under which it pays the 
Met a franchise fee for the right to 
use Met talent and, in turn, deducts 
from the singer’s paychecks. The 
Met’s attitude is not known. The 
Guild has never had a really basic 
agreement with the Met and had no 
contract at all last season, a condi- 
tion it says it will not tolerate for 
1940-41. 

The ‘franchise fee’ situation is’ 
slightly complicated. The charges | 
are generally reported $50 for a fee 
of $100-$500, $100 for $500-$750, $200 
for $750 to $1,000, and $250 for $1,000 
and up. 

To accept Guild minimums, the 
Met wil have to increase its produc- 
tion budget by at least one third, 
which it may do by slicing some of 
the higher paid artists who are 
above Guild standards in remunera- 
tion. In the meantime the Met is 
supposedly unable to sign any of its 
singers for next season, as the Guild, 
which has over 90% of the house 
among its members, has sent out 
letters telling the members of the 
situation and warning them not to 
sign contracts until the matter is 
cleared up. The latter warns mem- 
bers that should they disobey this 
warning they will be subject to fines 
or suspension. The Screen Actors 
Guild and the American Federation 
of Radio Artists have also been noti- 
fied in case of violation. 

The San Francisco Opera Com- 
pany is planning ahead and for its 
season from Oct. 12-Nov. 9 has en- 
gaged Lorenzo Alvary, Alessio de 
Paolis, Raul Jobin, Robert Weede, 
Lily Pons, Lawrence Tibbett, and 
Lottie Lehmann. 

Meantime the Met’s road trip has 
been financially encouraging. News 
from abroad is also encouraging as 
the Italian government has ap- 
parently relented, and is now willing 
to allow some of its greatest stars to 
sing outside of Italy. A large number 
of these singers have already been 
booked for the Colon season in 


Tom Hillary of Met Opera 
Loses $950; Nitery Angle 


New Orleans, April 23. 

Thomas Hillary, technical director 
of the Metropolitan Opera, here last 
week, on Saturday (20) asked police 
to try to recover for him $950 which 
he said had been stolen from his 
hotel room. He said that he had 
taken a night club tour during the 
night before, and had met two girls 


Italian Singers 








in the Vanity club who suggested a 
trip to a suburban nitery. He as- 
sented, but said he did not have 
enough money to finance such an 
excursion, so the party drove first 
to his hotel where he went alone to 
his room and took $50 from a packet 
of $1,000 in $50 bills which he had 
in suitcase. 

The sum was spent at Wonder Bar, 


Shows in Rehearsal 


‘To What Red Hell’—Shuberts, 
Jos. H. Gaites. 

‘It’s a Girl’—Paul Barney, 
Richard Shill. 

‘Louisiana Purchase’ — Buddy 





De Slyva. so there was nothing left to pay the 
‘Keep Off the Grass’—Lee $9 due on cab rental when they re- 
Shubert. turned here. He went back to his 
‘Out From  Under’—Brock | room to get the money, and said he 
Pemberton. found all rest of it gone. Police 


“The Strangler Fig’—William 
Herz, J. J. Leventhal. 
‘Grey Barn’—Irving Cooper. 


questioned two women and cab 
driver, and then released them. 
Hotel paid cab bill 











Buenos Aires starting in August, and 
it is expected that most of them at 
the conclusion of this season will 
come to the U. S. 

Now that it appears certain that 
most, if not all these singers, some of 
whom have carry-over 


old warhorses. 


Among singers reported to be 
under consideration by the manage- 


ment, some of whom are already 
signed are Guiseppe Lugo, young 
Italian tenor; Richard Tauber, 
Austrian tenor, now a British sub- 
ject; Tiana Lemnitz, German lyric 
soprano; Giovanni Malipiero, Italian 
lyric tenor; Florence Austral, British 
dramatic soprano, and Frieda Leider, 
German dramatic soprano. Franz 
Volker, Austrian lyric tenor; Ales- 
sandro Ziliani, Italian lyric tenor; 
Salvatore Baccolini, Italian comic 
bass; Maria Caniglia, Italian dra- 
matic soprano; Mafalda 
Italian lyric soprano; Lina Pagliughi, 
American coloratura soprano, whose 
career has ,been almost exclusively 
in Italy; Ebe Stignani, Italian con- 
tralto; Giacomo Lauri-Volpi, Italian 
dramatic tenor, and Galliano Masini, 
Italian lyric tenor. Some of these 
singers have appeared at the Met 
before, notably Volpi, who for 12 
years was a leading tenor. 

The Met’s radio drive for $1,000,000 
is now within $100,000 of that goal. 
The drive must conclude by May 31. 
Should the last two weeks prove 
that the drive may fall a bit short, it 
is reported that a post season week 
in under consideration at the house, 
with all singers, stagehands, etc., 
donating their services. Gross should 
exceed $15,000 nightly which will 
pull the fund over the top. The con- 
cert given under the auspices of the 
American Guild of Musical Artists 
who have guaranteed $100,000, at 


contracts 
will be back, the management of the 
Met, looking into the future, is plan- 
ning revivals and re-conditioning of 


Favero, | 


Inside Stuff—Legit 


Conflicting claims anent the finances of ‘Hot Mikado,’ much in conten- 
tion managerially. followed the closing of the colored cast attraction in 
Boston April 13. .Michael Todd, who presented the attraction, stated the 
venture ended $18,000 in the red. Marty. Forkins, who had an interest, 
along with representing Bill Robinson, show’s star, says the loss is slightly 
more and mostly represents salary due Robinson. Forkins has instructed 
his attorney to file suit against Todd. He avers that money was sent to 
Todd but is unaware of its disposition, and contends that any loss on the 
tour is only technical. The amount of claims by Forkins and the hoofing 
star has not been determined. 


Production, which cost $48,000, had rough sledding during its original 
date at the Broadhurst, N. Y. For a time it was opposed by ‘Swing Mikado,’ 
a WPAer which inspired the ‘Hot’ version and also operated in the red 
in N. Y. after great success in Chicago. When the ‘Hot’ show was moved 
to the Hall of Music, N. Y. World’s Fair, there was a long wrangle over 
Equity minimums, partly modified eventually, but when the season there 
ended the reputed profit was mentioned around $70,000. Stated, however, 
the actual profit was $14,000. 


During the Broadway engagement, Robinson entered an agreement with 
Todd calling for a percentage of the profits in lieu of back salary, and 
Forkins was coupled in the deal. Weakest stand of the tour was Chicago. 
Todd and Forkins had a falling out during the Loop date and the latter 
claims that Todd ‘stranded’ the show there. During the Boston date, which 
was a repeat, attachments were slapped on the boxoffice by the Brooks 
Costume Co. and George Leffler, who handled the bookings, further involv- 
ing the show. Among the show’s original backers were Hal Horne, who 
put in $16,500, and Jack Dietz, who invested $10,000. Latter, who specializes 
in fight pictures, is said to have bought Horne’s interest for $10,000 during 
the Fair date. 








Death of Mrs. Patrick Campbell in France recently released extended 
obituaries, which detailed the plays in which the English actress appeared 
over here. Mention was made of an uncredited stunt which attracted 
much attention when she appeared in ‘Magda’ at the Republic, N. Y. Tan- 
bark was spread over 42nd street in front of the house to deaden traffic 
noises, which were louder than now, because horse drawn vehicles were 
in general use at that time. a 


Idea was conceived by the late A. (Aug) Toxen Worm, a Dane, who was 
one of the leading press agents of a generation ago. Worm handled the 
show’s publicity for The Lieblers and George Tyler, who presented Mrs. 
Campbell. He later was engaged by the Shuberts, heading the press de- 
partment. Worm is said to have originated methods of combaratting the 
dailies, a practice that never was fully abandoned by the Shuberts. Sharp 
protests were registered with editors over unfavorable notices, resulting 
in disputes that sometimes led to the managers taking ads out of certain 
papers. Worm, however, commanded respect because of the excellence 
of his written releases. 





Tom Lee, designer of Bonwit Teller’s merchandise displays, windows, 
etc.. whom Buddy deSylva just snagged for the decor of ‘Louisiana Pur- 
chase,’ has been flirted with by other producers in the past. It’s no secret 
that, among the great Fifth Ave. mercantile establishments, the free hand 
given Lee by Mrs. Hortense (ex-Mrs. Floyd) Odlum in the semi-theatrical 
ballyhoo of Bonwit Teller fashions, has had much to do with the store’s 
success story. : 


Along that line, however, once the Broadway producers hop on a good 
thing, it’s sometimes overdone. Bob Alton and Raoul Pene duBois, for 
example, have been prolifically in demand for musicals, with a succession 
of clicks, and are slated for the new Al Jolson-Ruby Keeler-Martha Raye 
musical (Alex Aarons-Georgie Hale-Lee Shubert), but at the moment 
Alton is ill, and duBois likewise has a case of jitters from overwork. 





At the. final performance of ‘Ladies and Gentlemen,’ which closed its 
tour recently in Chicago, Charles MacArthur had the cast in a dither mak- 
ing three unscheduled appearances. First was as a waiter in the first 
scene, which takes place in a hotel room. Next was as a Boy Scout in the 
mountain scene, and the final one was as Judge Trencher, who's frequently 
mentioned in the play, but doesn’t appear. Makeup for the jurist included 
a long white beard. MacArthur, husband of Helen Hayes, star of the 
show, is co-author with Ben Hecht. 


J. C. Nugent also made an unscheduled appearance last week, walking 
on at the curtain of ‘The Male Animal,’ at the Cort, N. Y., to take a bow 
with the cast. He had gone to the theatre to see his son, Elliott Nugent, star 
and co-author of the comedy, and was persuaded to take the curtain call 
as a gag. ; 





One reason for the failure of at least two dramas on Broadway this 
season is believed to have resulted from the fact that they had the same 
story. Plays were ‘Leave Her to Heaven,’ which played the Longacre with 
Ruth Chatterton, and ‘The Woman Brown,’ a brief stayer at the Biltmore. 

Rights to ‘Woman’ were secured by Warners at the suggestion of Bette 





Davis, who saw it tried out last summer. It is planned for film produc- 
tion with that star. There may be scme delay, since the Paul Muni film. 
“We Are Not Alone,’ has a story similar to that of ‘Woman’ and ‘Heaven.’ 





Kelcey Allen’s first night crack during intermissions of ‘Heavenly Ex- 
press’ at the National, N. Y., Thursday (18) was his desire to see the notice 





on the show in Hobo News, a publication peddled around Times Square. 
Play has to do with tramps and trainmen. 
Several managers who paid author Albert Bein option coin, then let the 


the Met late this month, should also| script slide, were on hand for the premiere. Play was written eight years 


add $10,000-$15,000 to. the fund. 


ago. 


Amherst College's 2506 Theatre 
To House Strawhat This Summer 





Play Out of Town 














HEAVY BARBARA 


Cleveland, April 20. 

Satirical comedy with music in two ects, 
12 scenes, by Jiri Voskovec and Jan Wer- 
ich; adapted by K. Elmo Lowe from transa- 
lation from Czech by Tony Kraber and 
authors, Staged by Frederic McConnell 
and K. Elmo Lowe. At Cleveland Play 
House, $1.25 top. 

Cast: 12 Rowe, George Roberts, Amy 
Douglass, Kirk Willis, Rolf Engelhardt, 
Dale Carter, Noel Leslie, Clarence Kav- 
anaugh, Thomas Ireland, Jiri Voskovec, 
Jan Werich, Richard Wheeler, Gene Jer- 
oske, Sanford Oscar. 


It’s a long way from Cleveland to 
Czechoslovakia, where Jiri Voshovec 
and Jan Werich first did ‘Heavy Bar- 
bara’ in their Liberated Theatre in 
Prague, which was shuttered by the 
Nazis two yous ago. That distance 
and the linguistic difficulties in 
translating it make an unjumpable 
gap for the two Czech playwrighting, 
director-comedians, 


Defining their play properly is as 
difficult as trying to catalog the two 
unorthodox actors. What they have 
here is a hybrid that combin-s the 
qualities of a slapstick farce, a comic 
opera and the type of fantastic ex- 
travaganzas that Montgomery and 
Stone did a generation ago. 


The fantasy, ribbing a totalitarian 
army’s invasion of a peaceful mythi- 
cal country, is so preposterous that 
half of its satire doesn’t come off, or 
seems too forced. Into this complex 
fable is sandwiched several ditties 
with a political flavor, a load of bur- 
lesque_ skits and enough slapstick 
nonsense to provide Laurel and 
Hardy with material for three pic- 
tures. Much of it would seem naive 
or lacking in professional polish to 
a Broadway crowd, but the pattern 
is as distinctively original as the 
stars’ makeup. 

Both Voskovec and Werich wear 
the white-faced, bewigged and tat- 
tered outfits of circus clowns, and 
their technique is the same. Two of 
them wander in and out of the play, 
cutting up some horseplay, stopping 
the action to sing, or put on some 
footlight skits that have nothing to 
do with the piece. McIntyre and 
Heath are’ brought to mind when 
they put on a 10-minute gag-fest of 
one pun after another. It’s the ulti- 
mate in simple, purely nonsensical 
repartee, but they are excellent 
showmen who pitch it with such a 
rollicking, daffy gusto that they in- 
gratiate themselves to audiences in 
these inventive moments. 

Pair of zanies are cast as two sol- 
diers in Hungerland’s army who are 
picked by a goose-stepping, Nazi-like 
captain to plant a stolen wagon in 
nearby country of Edam as an ex- 
cuse for invading it. Disguised as 
bandits, they steal the wrong wagon, 
which contains a cannon known as 
‘Heavy Barbara,’ a forbear of the 
celebrated Big Bertha. Their cap- 
ture and confiscation of the cannon 
by Edam’s mayor, who wants it 
melted into a bell of peace, are situa- 
tions stretched out to the breaking 
point. The going is rather dull in 
spots until Edam’s peasants, led by 
reformed bandits, shoot heads of 
cheese at the hungry invading sol- 
diers. 

Production by the Play House, the 
No. 1 civic repertory theatre here, is 
imaginative. A rotary-curtained 
stage within a stage is used to speed 
it up, while peasant costumes are 
vivid. Music is simple, but con- 
tains several amusing lyrics by Joe 
Newman. Company of 55 with chorus 
acts with spirit, dominated so thor- 
oughly by guest-stars that nobody 
else gets a chance to stand out. 

While ‘Heavy Barbara’ is too wild 
and naive for Broadway, the two 
Czechs have a good chance of getting 
there if some professionals will com- 
pose a musical comedy suitable for 
their unique talents. Pullen. 





Fair Dispute 


Continued from page 49 














and Old New Orleans (on the site of 
Little Old New York) but not to the 
condensed ‘Streets of Paris,’ slated 
for the Music Hall. It’s explained 
that this type of show cannot be 
classified until it reaches perform- 
ance. 

By standardizing the minimum it 
makes no difference to the actors 
which union is concerned, except in 
the matter of dues. Earlier it had 
been stated that if the vaude union 
attempted to take over all Fair 
shows iteweuld -mean- ‘civil war’ 


among the affiliates of the Associated |. 


Actors and Artistes of America. 
Todd contracted for the ‘Paris’ Fair 
rights for $25,000 with the Shuberts 
and Olsen and Johnson. 

‘Jubilee’ jam did not involve the 
principals nor the extras. Latter get 
$30 and the former $60, which is 





Boston, April 23. 

Kirby Memorial theatre, $250,000 
playhouse opened last year at Am. 
herst college, will house a straw. 
hat company this summer. It has 
never been used before for profes. 
sional productions. Opening June 
24*for a 10-week season, the spot 
has already slated appearances by 
Ruth Chatterton, Jane Wyatt, John 
Beal, Edward Everett Horton and 
Donald Cook, Helen Brooks and 
Helen Craig will alternate as femme 
leads. Negotiations for a number of 
other Broadway and Hollywood 
names are going on. Harold J. Ken- 
nedy is producer. 

Theatre is rated as one of the best 
equipped legit houses in the coun- 
try, with a stage 32 feet deep and 
30 feet wide, and a 70-foot grid. 
Lighting system, patterned after 
that in the Radio City Music Hall, 
N. Y., is particularly elaborate, 
Also has platform stages. Complete- 
ly-equipped shop and costume room 
are in the same building. With such 
a complete technical setup, Kennedy 
is figuring on at least one major pro- 
duction, possibly ‘Victoria Regina’ or 
‘Cavalcade,’ with name leads. Latter 
play has never been done profes- 
sionally in the U. S. 

House seats 456 and, for eight 
performances at $2.50 tep, can gross 
about $6,000, not including tax. 
Amherst college is donating the spot, 
with Kennedy paying only for actual 
cost and depreciation. Figured audi- 
ences can be drawn from towns of 
Amherst, Springfield, Holyoke and 
Worcester, all of which are nearby, 
while summer classes at Amherst, 
Smith, Mt. Holyoke and Mass. State 
colleges should also bring business. 
Neither the director nor scene de- 
signer is set. 





Memphis Open Air Spot 


Open air theatre at Memphis, 
Tenn., will be used this summer for 
a civic operetta season of five shows, 
opening July 8. William Holbrooke 
is managing director and Victor 
Morley will be book director. Com- 
pany so far set includes Alexander 
Gray, Don Gauthier, Ethel Taylor 
and Florence Greer. Schedule calls 
for ‘The Merry Widow,’ ‘Mary,’ 
‘Naughty Marietta,’ ‘Little Jesse 
James’ and ‘The Chocolate Soldier’ 
in that order. 





Equity Spots 

Following spots have been given 
Official Equity okay so far (others 
will be printed as they post bond 
and obtain approval): 

Ann Arbor, Mich. Valentine B. 
Windt. Festival from May § 13 
through June 15, 

Clinton, Conn. 
land. 

Dennis, Mass. 
Richard Aldrich. 
Denver, Col. 

Al Gurtler. 

Lake Pleasant, N. Y. (Tamarack 
playhouse). Malcolm Atterbury. 

Ogunquit, Me. Walter Hartwig. 

St. Louis. (Muny Opera). Rich- 
ard Berger. 

Schenectady, N. Y. (Mohawk 
Drama Festival). Charles Coburn. 

Skaneateles, N. Y. Walter Davis, 
Virginia Franke. 

Skowhegan, Me. (Lakewood thea- 
tre). Melville Burke. 


Alexander Kirk- 
(Cape playhouse). 
(Elitch’s Gardens). 





Engagements 





William Roselle, Paula MacLean, 
James Todd, ‘The Strangler Fig.’ 

Esta Elman, Sylvia Stone, Jane 
Starner, Martha Burnett, Imogene 
Carpenter, Virginia Burke, ‘Keep Off 
the Grass.’ 

Evelyn Arden, Oscar Homolka, 
Adrienne Morrison, John Cromwell, 
Vera Mellish, Jane Sterling, Maria 
Temple, ‘Grey Farm’ (complete cast). 

Vivian Vance, Margaret Douglass, 
Philip Ober, James Corner, Tina 
Thayer, Viola Dean, John Robb, ‘Out 
From Under’ (complete cast). 





chorus demands, it is evident that no 
additional pay goes to either prin- 
cipals or extras unless more than 23 
performances are played weekly. 
‘Railroads on Parade’ is virtually 
set along the same lines as for 
‘Jubilee’ and Billy Rose’s Aquacade 
is expected to follow suit, meaning 
that the chorus in the latter at- 
traction will get more than last sea- 
son, scale then being $35. Rose 





claims he has signed them at $40 


minimum. Since the conditions were | this year, plus giving them $15 re- 
moderated over Equity’s original! hearsal pay. 
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LEIGH - OLIVIER’S 
$11,000 NO 
CHI PANIC 


Chicago, April 23. 

Business is not pee in the loop in 
-the first place, and the shows are not 
helping the situation with their $3.30 
top. Latter scale includes ‘Romeo 
and Juliet’, ‘Philadelphia Story’, ‘Key 
Largo’ and the musical ‘Streets of 
Paris’. 

‘Romeo and Juliet’s’ $3.30 gaff is 
one of the prime factors in making 
the Vivien Leigh-Laurence Olivier 
engagement a flat disappointment. 
Notices were not hot the first 

lace, following no general: public 
aste for more Shakespeare. Here for 
17 days, and plenty of vacant pews 
at all times. 

Katharine Hepburn in ‘Philadel- 

hia Story’ is another picture en- 
irely, with a etrong. opening week 
backed by American Theatre Society- 
Theatre Guild subscription. Word-of- 
mouth is weak on this show, how- 
ever, which may result in a letdown 
towards the end of its five-week stay 
here. 

Over at the Great Northern the 
all-colored ‘Tropical Pinafore’ is 
struggling to catch on, but low op- 
erating nut may keep it going. 

Estimates for Last Week 


‘Key Largo’, Selwyn (3d and final 
week) (1,000; $3.30). Had a meagre 
time of it here and was happy to 
get away. Finished at around $8,500. 

‘Life With Father’, Blackstone 
(9th week) (1,200; $2.75). Heavy 
mail order sale has kept this one in 
the upper brackets; still bright at 
almost $17,000. 

‘Man Who Came to Dinner’, Harris 
(17th week) (1,000; $2.75). Dean of 
the loop shows and no indication of 
quitting for some time yet. In the 
profits A safe margin at $10,000. 

‘Philadelphia Story’, Erlanger (1st 
week) (1,400; $3.30). Subscription 
plus good window sale pounded this 
show into top coin of town on open- 
er at $20,000. In for five weeks. 

‘Romeo and Juliet’, Auditorium 
(ist week) (4,000; $3.30). Opened 
Wed. (17) for 17-day stay. For first 
five performances to Saturday night 
(20) turned in $11,000, aided by ATS 
subscriptions. Having tough time 
selling top-priced seats. 

‘Streets of Paris’, Grand (1st week) 
(1,300; $3.30). Midweek was disap- 

inting, with the weekends turn- 
ng in the onlv real trade, On that 
strength managed $19,000 for initial 


session, 
ADDED 


‘Tropical Pinafore’, Great North- 
ern (lst week) (1,300; $1.50). All- 
colored show managing to get by on 
premiere stanza take of $4,000 


BLACKOUT IN PHILLY: 
“LOVE'S SONG’ $13,000 


Philadelphia, April 23. 
Philly is shut up tight this week 
so far as legit is concerned, with 
indications of little activity for a/| 
couple of weeks to come. 














Last week, second for Saroyan’s | 
‘Love’s Old Sweet Song,’ at the For- | 
rest, got approximately fair $13,800. | 
Play drew sharp differences of 
opinion. Crix lauded it, but many 
of the ATS subscribers walked out 
at all performances. 


‘Foxes’ $17,000, Gets 
Good Count in Det. 


Detroit, April 23. 
With only a few mid-week per- 
formances off, ‘The Little Foxes’ 
wasn’t too morbid for the taste of 
Detroiters. It rolled through eight 
performances wich the top at $2.75 


to pull down a very good estimated 
$17,000 at the Cass. 

Cornelia Otis Skinner came in 
Monday (22) for eight performances 
of ‘Edna His Wife,’ with the evening 
top set at $2.20 and $1.65 for the 
two matinee top. 


Lunts ‘Light’ Bright 
$20,000 in Balto 

















Baltimore, April 23. 
_ ‘There Shall Be No Light,’ star- 
ring Lunts, built to capacity towards 
end of last week and drew very 


solid figure estimated at nearly $20,- | 


000, with a $3.33 top. 


“Love’s Old Sweet Song’ is current 
at Ford’s, 


| 
| 
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‘LINCOLN’ DIPS TO L. A. 
SEASON LOW AT $6,000 


Los Angeles, April 23. 

Six weeks solo run of the picture 
version of ‘Abe Lincoln in Tlinois’ 
with Raymond Massey starred, is 
held responsible for taking the edge 
off the Biltmore stage engagement of 
the same combination, and biog piece 
is heading house for worst two weeks 
of current season. Engagement 
terminates Saturday (27) with no 
goeatert for either house or produc- 

ion. 

‘Oscar Wilde,’ presented by Charles 
O’Neal and rthur Hutchinson, 
opened brief run at El Capitan in 

ollywood last night. 


Estimates for Last Week 


‘Abe Lincoln in Illinois,’ Biltmore 
(1,656; $2.75) (1st week). Raymond 
Massey proven little draw and opus 





was lucky to hit $6,000 on first of 
two-week sojourn. 
‘Meet the People,’ Playhouse, 


Hollywood (1,130; $1.65) (16th week). 
Held strong at around $7,500. 


Plethora of Benefits 
In N.Y. Crimps 4A’s 
Ball, Lambs Gambo! 


Too many benefits probably ex- 
plains disappointing attendance to 
the ball and show of the Associated 
Actors and Artistes of America, held 
at the Waldorf Astoria hotel, New 
York, Sunday (21), and the cancel- 
lation of the Lambs Gambol, which 


was carded for the Imperial next 
Sunday (28). Four A’s affair was 
expected to help recoup its finances, 
there having been’ extraordinary 
outlays last summer because of the 
battle with the stagehands union. 

One estimate was that 850 attended 
the Four A’s party and, while final 
figures were held back, it was ad- 
mitted that not more than 1,200 were 
on hand. In addition to dinner and 
the show, there was a midway setup, 
but it was a flop. Only a few played 
the wheels at 25c a shot, prizes being 
liquor and other articles. Steady 
rainfall was an unfavorable break. 

Lambs, in calling off their show, 
stated they would probably limit 
their Gambols to one per year. Next 
such affair by the club is scheduled 
for next New Year’s eve, at the 
Waldorf. Indicated that the ticket 
sale for the cancelled show was light, 
attributed to the number of benefits 
of recent date, including those held 
by the Friars, Treasurers, Finnish 
Fund, Four A’s, in addition to the 
number of added legit performances 
for the Actors Fund and Stage 
Relief. Clubmen also stated that a 
number of name players relied on 
could not be secured, most of those 
players either rehearsing in new 
shows, appearing out of town, or 
busy on the Coast. 


‘R.R. ON PARADE,’ N.Y. 
FAIR SHOW, TRIMS NUT 














Operating nut of ‘Railroads On| 


Parade,’ which will again be one of 
the major show attractions at the 
N. Y. World’s Fair, will be revised 
downward, but this is not expected 
to impair the effectiveness of the 
pageant sponsored by the country’s 
leading rail lines. Known that the 
parts of some principals have been 
clipped from the show and the 
dancers will be out. This will reduce 
the number of choristers compared 
to last year’s complement. Explained 
that the dancers were not pertinent 
to the story, which is a cavalcade of 
passenger transportation develop- 
ment in the U. S. 

Various estimates have been made 
as to the cost of ‘Railroads,’ said to 
be upward of $350,000 in the red, 
principally because of production 
outlay, but it goes on again because 
of its promotional nature. At least 
two salary concessions were made 
by Equity, one being a moderation 
of the time and one-half pay for 
Sundays. That requirement is out 
this season, what with the settle- 
ment of the Equity jam with ‘Amer- 
ican Jubilee.’ While the chorus pay 
is on a $49 weekly basis for both 
attractions, minimum pay for prin- 
cipals is raised from $50 to $60. Only 
other change for ‘Railroads’ so far 
is upping horsemen from $25 to $30 
weekly. Riders are m€stly atmos- 
phere and they do not actually par- 
ticipate in the performance. 

‘Railroads’ is slated to display the 
earliest types of wood-burning loco- 
motives and open coaches, as last 
season, also the most modern equip- 


| ment. Locomotives, supposedly roll- | 
ing on their own power, provide the | the supporting cast generally better be miscast as the murderer. 


kick of the performance. 


‘Margin’ N. G., Toronto 


; Toronto, April 23. 

Last-minute booking of Clare 
Boothe’s ‘Margin for Error’ at Royal 
Alexandra at $2 top saw the anti- 
Nazi whodunit limp along to ap- 
proximately poor $4,200 at the 1,461- 
seater here last week. 

Current is Katharine Cornell in 
‘No Time for Comedy,’ with a $9,000 
advance sale at $3 top. 


Current Road Shows 


(Week of April 22) 











‘Abe Lincoln in Illinois’ (Raymond 
Massey )—Biltmore, Los Angeles. 

Cornelia Otis Skinner (monologs) 
—Cass, Detroit. 

‘Key Largo’ (Paul Muni)—Amer- 
ican, St. Louis. 

‘Life With Father’ (Lillian Gish)— 
Blackstone, Chicago. 

‘Little Foxes’ (Tallulah Bankhead) 
Selwyn, Chicago. 

‘Love’s Old Sweet Song’ (Walter 
Huston)—Ford’s, Baltimore. 

‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 

‘Man Who Came to Dinner’ (Alex- 


ander Woollcott) — Geary, San 
Francisco. 

‘Margin for Error’—Nixon, Pitts- 
burgh. 

‘Meet the People’ — Playhouse, 
Holly wood. 


‘No Time for Comedy’ (Katharine 
Cornell)—Royal Alexandra, Toronto. 

‘Oscar Wilde’—El Capitan, Holly- 
wood. 

‘Philadelphia Story’ (Katharine 
Hepburn )—Erlanger, Chicago. 

‘Return of the Vagabond’ (George 
M. -Cohan)—Colonial, Boston. 

‘Romeo and =<Juliet’ (Laurence 
Olivier, Vivien Leigh)—Auditorium, 
Chicago. f 

‘Scandals’ (Willie and Eugene 
Howard)—Curran, San Francisco. 

‘Springtime for Henry’ (Edward 
Everett Horton) — Shrine Audito- 
rium, Des Moines (21); Orpheum, 
Sioux City (22); Iowa, Cedar Rap- 
ids (24); Orpheum, Davenport (25); 
Coronado, Rockford, Ill. (26); 
Granada, South Bend (27). 

‘Streets of Paris’ — Grand Opera 
House, Chicago. 

‘There Shall Be No Night’ (Alfred 
Lunt, Lynn Fontanne)—National, 
Washington. 

‘Tobacco Road’ 
Fairmont, Fairmont, 
Ritz, Clarksburg, 
Smoot, Parkersburg, 
‘Sherman, Chillicothe, O. 
Roy, Portsmouth, O. (26); 
Street, Coshotan, O. (27). 


Play Abroad 


REBECCA 


London, April 9. 
Drama in three acts by Daphne du 
Maurier, adapted from her novel; presented 
by H. M. Tennent, Ltd.; directed by George 
Devine; at Queens theatre, London. 


(John Barton)— 
W. Va. (22): 
W. Va. = (23); 
W. Va. (24); 
(25); La 
Sixth 
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Cc. V. France 
Richard George 


Mrs. de Winter 
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Mrs. Coleman Fortescue .... 
Colonel Julyan 
William Tabb 
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The chance of success for ‘Rebeca’ 
was much greater than 50-50 before 
it opened, due to the book being a 
sensational best seller. Without this, 
it is doubtful if the dramatization 
would have gotten away so success- 
fully if offered to the public purely 
on its merits as a play. 


Miss du Maurier made her own 
dramatization and, at the present 
time, is probably a better novelist 
than playwright. Viewed from the 
standpoint of one *-ho hasn’t read 
the book, but had been inundated 
with encomiums by its readers, it is 
a disappointment. Analyzed on its 
intrinsic merits, it fails to be con- 
vincing, ambling along with boring 
tedium, with a surprise twist at the 
finish that this reviewer refuses to 
accept. 

The play, like the book, ‘eals with 
a man who has murdered his first 
wife and carefully arranged to have 
it look like suicide. He manages to 
evade the consequences by a country 
police inspector calling up a London 
doctor, whom he doesn’t know, ask- 
ing if the murdered woman had con- 
sulted him on a certain date prior to 
her demise and the reason for her 
visit. Over the phone, with no evi- 
dence that he is talking to a police- 
man, the doctor informs the enquirer 
the woman was suffering from an in- 
curable disease. 

There is but one stage set, the 
most prominent portion of which is 
a huge staircase, up and down which 
prowls a sinister character intent 
upon frightening the timid little 
second wife, and succeeding admi- 
| rably. 

Staging is excellent and acting by 





than that of the two principals. Mar- 


B way Picks Up Despite Downpour; — 
‘Higher’ Clicks $28,000, ‘Lady, 146, 
Improving, Medicine’ Fair $6,200 








Estimates for Last Week 


Key: C (comedy), D (drama), R 
(revue), M (musical), F (farce), O 
(operetta). 


‘Du Barry Was a Lady,’ 46th St. 
(20th week) (M-1,375; $3.30). Up to 
Monday (22) there were 12 straight 
days of rain; business picked up re- 
gardless last week and _ leader 
bounded back to $30,000 level. 

‘Heavenly Express,’ National (1st 
week) (CD-1,162; $3.30). Opened 
Thursday (18); drew divided press; 
business fair after debut; better line 
this week. 

‘Hellzapoppin,’ Winter Garden (83d 
week) (R-1,671; $3.30). Going. as 
strong as early in season and fig- 
ured to play into another summer; 
rated over $28,000. 

‘Higher and Higher,’ Shubert (3d 
week) (M-1,367; $4.40). Built to 
standee attendance despite bad 
weather; gross quoted over $28,060; 
looks in the chips. 

‘Ladies in Retirement,’ Miller (4th 
week) (D-940; $3.30). Best of the 
melodrama crop this season; climbed 
back to promising starting pace, with 
takings quoted over $15,000 mark; 
virtual sellout. 

‘Lady in Waiting,’ Beck (4th week) 
(C-1,100; $3.30). With performance 
better than at start, new comedy 
steadily improving; last week was 
quoted well over $14,000 mark. 

‘Life With Father,’ Empire (24th 
week) (C-1,095; $3.30). Cleaning up 
here and in Chicago; laugh show 
holds to standee patronage all per- 
formances, with gross better than 
$19,000. : 

‘Man Who Came to Dinner,’ Music 
Box (27th week) (C-1,012; $3.30). 
Out-of-town companies affected, but 
original drawing more than capacity; 
quoted at $20,300. 

‘Margin for Error,’ Majestic (25th 
week) (C-1,715; $1.65). Moved here 
from Plymouth Monday; scale halved 
for big house; picked up somewhat 
last week; rated around $7,500. 

‘Medicine Show,’ New Yorker (2d 
week) (D-1,263; $1.65). Favorable 
followup Sunday press given propa- 
ganda drama should benefit; also the- 
atre parties; first full-week quoted at 
$6,200, which probably tops even 
break. 

‘Morning Star,’ Longacre (ist 
week) (C-1,016; $3.30). After fair 
press business about same; takings 
first seven performances rated 
around $4,500; may build. : 

‘My Dear Children,’ Belasco (11th 
week) (C-1,077; $3.30). Picked up, 
as did number of attractions last 
week; gross approached $12,000 level. 

‘Separate Rooms,’ Mansfield (4th 
week) (C-1,014; $3.30). Did not ma- 
terially improve in new stand; rated 
somewhat over $4,000; being plugged 
by radio; good enough in cutrates. 

‘Skylark,’ Morosco (26th week) (C- 
961; $3.30). Change in plans about 
leaving, but ‘last weeks’ announced; 
improved considerably last week; 
rated over $13,500. 

‘Suspect,’ Playhouse (2d week) (D- 
865; $3.30). Getting little money; 
business first full week rated less 
than $3,500. 

‘The Fifth Column,’ Broadhurst 
(7th week) (D-1,142; $3.30). Moved 
here from Alvin Monday and slated 
well into May; attendance improved, 
with gross approaching $14,000 mark, 

‘The Male Animal,’ Cort (15th 
week) (C-964; $3.30). Improvement 
here, too, and is among the r 
money draws; figured around $15,000. 

‘Tobacco Road,’ Forrest (34lst 
week) (C-1,107; $1.65). Longest 
sticker because of low operating 
cost; house and show under same | 
management; $4,000. 

‘Too Many Girls,’ Broadway (27th 
week) (M-1,900; $2.20). Moved here 
Monday (22) from Imperial; scale 
reduced 50% from $4.40 top; about 
500 more seats; 1,100 on lower floor; 
improved to $19,000. 

‘Two for the Show,’ Booth (llth 
week) (R-704; $4.40). Was somewhat 
up, too, with takings claimed over 
$13,000; okay for intimate revue. 

‘When We Are Married,’ Lyceum 
(17th week) (C-1,005; $2.75). Some 
cast changes; players on percentage 
when more than operating expense 
is drawn; $4,000 estimated. 

ADDED 
‘Richard II,’ St. James (D-1,520; 
$3.30). Fourth and final week; at- 
tendance under expectations, though 
improved to around $14,000; better 
money expected for finale. 

‘Liliom,’ 44th Street (4th week) 
(CD-1,326; $2.75). Picked up fairl 
well and is siated to play throug 
May; got around $12,500. , | 

‘Reunion in New York,’ Little (9th | 
week) (R-532; $2.75). Not using ads | 
in dailies; supported by theatre 
parties and cutrates; around $4,000; | 
due off after another week. | 
‘Pins and Needles,’ Windsor (125th | 
; week) (R-961; $1.65). Garment 
| unionists revue dipped of late, with 
| takings last week under = $5,500: 
| claimed satisfactory, however. | 














| garet Rutherford, as the sinister one, 
‘is excellent. Owen Nares seems to 
Celia 
| Johnson plays the second wife. Jolo. 
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Wash. Again Active 


Washington, April 23. 
National, Cap’s only legit spot, re- 
lighted this week after two dark 
stanzas, with Lunt anl Fontanne in 
‘There Shall Be No Night.’ Next 
week brings George M. Cohan’s new 


one, ‘Return of the Vagabond,’ se- 
quel to ‘The Tavern.’ 

‘Louisiana Purchase,’ new Berlin- 
Ryskind-De Slyva musical, is set in 
for week of May 6, giving house 
three pre-Broadway tryouts in suc- 
cession for what may be final flash of 
season. 


‘SCANDALS’ OK $19,000, 
‘DINNER’, 96, IN FRISCO 


e 











San Francisco, April 23. 
George White’s ‘Scandals’ got ap- 
proximately $19,000 last week, a nice 
take, but slightly under the expected 
figure. ‘The Man Who Camet Din- 


ner,’ next door at the Geary, will 
continue two more weeks. It dropped 
to $9,000 in its sixth week. 

Originally planned at the Alcazar, 
Raymond Massey's ‘Abe Lincoln in 
fllinois’ will be staged at the Curran. 
A month of light opera will follow, 
beginning week of May 13. 


Cohan’s ‘Vagabond’ OK 
$12,500 in Ist Hub W’k 


Boston, April 23. 

‘Return of the Vagabond,’ new 
comedy-meller by George M. Cohan, 
its star, turned in a satisfactory gross 
for the first of two weeks’ tryout 
here, getting approximately $12,500 
at Colonial. 

‘Keep Off the Grass,’ starring 
Jimmy Durante, coming April 29, is 


the only show slated for balance of 
this month. 











Cincy Season Ends 


Cincinnati, April 23. 
Cornelia Otis Skinner’s repertoire 
of four rhonologs, presented in five 
performances the forepart of last 
week at the Cox, grossed approxi- 
mately $4,200 at $2.75 top. Returns 
were considered fair in view of bad 
weather. House seats 1,300. 
Engagement concluded  Cincy’s 
legit season, which had a total of 14 
weeks with few winners, Last year 
road shows played 20 weeks here, 
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America’s Distinctive Entertainer 
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Mgt.: WM. KENT 
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WANTED 
IMMEDIATELY . 


Material for musical show, intimate 
review, lyrics, songs, gags. Write to 
1. BURROUGHS, 2211 Broadway, 


‘New York City. 
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‘It’s a packet in an envelope, gener- 
ally mimeographed, in which its 
sponsors purport to give the low- 
‘down on things here and abroad. 
Manner of presentation, and con- 


rati 





‘Peglerized’ 

‘Peglerized’—meaning, calling an. 
alleged labor racketeer to account 
by uncovering a past misdeed—may | 
be a new word to go into the dic- | 
tionary, following the arrest in New | 
York of George Scalise, head of the | 
Building Service Employees Interna- | 
tional Union, on a charge of extor- | 
tion. 


the Scripps-Howard papers. Among 
other revelations by Pegle was that 
Scalise had once been convicted and 
served four and one-half years in At- 
lanta on a white slavery charge. 

It subsequently dev-loped that 
Scalise had asked for a Presidential 
pardon, and that the sponsor for the 
request was William Green, the A. 
F.L. prez. Pegler then let Green 
have it in his column, too. 

Previous labor figure to be ‘Pegler- 
ized’ was William Bioff. Pegler dis- 
closed Bioff had not served an old 
sentence in Chicago for pandering, 
and Bioff is back there now doing 
time. 

The charge against Scalise is that 
he conspired with other union offi- 
cials to extort $100,000 or more from 
hotels and companies that contract to 
do the cleaning work in New York's 
business offices. 





Publishers Admit Biz OK 


Leaders of the U.S. press, which is 
overwhelmingly anti-New Deal, re- 
ported an improvement in business 
conditions on their arrival in New 
York for the annual meetings of the 
Associated Press and the American 
Newspaper Publishers Assn. The 
series of business meetings and so- 


| critic; Carl Randau and Sutherland 


The term was used by John | . : : : 
Kadel, attorney for Scalise, after re- | become PM’s Washington correspon 


peated attacks on the labor leader by | 


Westbrook Pegler in his columns in | film critic on the N. Y. Times, when 


| Frank S. Nugent, the No. 1 man, 


all ‘inside stuff.’ are giving the news 
Denlinger, from the World-Tele- | letters good sales. 
gram; Margaret Bourke-White, Life Best-seller of the news letters is 
photographer; Mary Morris from the | that labeled Uncensored. It’s a co- 
Associated Press spot photo staff;| operative affair by a number of 
John McManus, formerly Time’s ra- | name corespondents and commenta- 
dio editor, and Kenneth Crawford,| tors. They claim the venture is a 
president of the American News- | non-profit one, declaring their pur- 
paper Guild, who resigned from the | pOse altruistic to the extent that they 
New York Post and the Nation to! want the real news on international 
conditions made known. 

Operating head of Uncensored is 


| tinual stressing of the claim that it’s 


ent. 
Having just been upped to No. 1 





bing editors include Alfred M. Bing- 
{ham, Dorothy Bromley, Stuart 
' Chase, John T. Flynn, Quincy Howe, 
'George Leighton, Ferdinand Lund- 


| shifted west on a 20th-Fox Film writ- 
ing contract, Ben R. Crisler is leav- 


Sidney Hertzberg, and the contrib- | 


ing the Times to align with the new 
|New York sheet, PM. 
general editorial features, not re- 
stricted to films. 

| Cecelia Ager (Variety) is the film 
‘editor of PM. She will have two} 


| aides, as yet unselected; nor is the | 


| Hollywood rep picked. George Mc- | 
| Call, ex Vantery mugg, is being con- | 
| sidered. 





Annenberg Pleads Guilty 


Moses L. Annenberg, publisher of | 
several daily papers and racing pub- 
lications, pleaded guilty yesterday 
(Tuesday) in Chicago to evasion of 
$1,217,296 taxes from his publishing 
and horse racing information serv- 
ices for 1936, but not guilty to other 
income tax charges. Other counts 
against him will be dismissed, it was 
indicated by the Federal District At- 
torney. 

Original indictment had demanded 
$5,548,384 in taxes, interest and pen- 
alties for the years 1932-36. Joseph 
E. Hafner, official of Min-Haf Dis- 
tributing Corp., one of Annenberg’s 





cial affairs ends tomorrow night 
(Wed.). 

A.N.P.A, convention, which opened 
Monday (22) morning, discussed the 
problems of small daily papers, at 
the Waldorf-Astoria. Otker problems 
of the industry taken up at continued 
sessions. The AP, at its 40th an- 
nual meeting on Monday, decided to 
broaden the organization’s policy 
covering use of its news services for 
sponsored radio programs. Further 
study will be given the matter before 
the plan is made known. 

As in the past, principal social ac- 
tivities are those sponsored by the 
Hearst feature and news services. 
King Features, I.N.S. and I.N.P. 
sponsored a ‘county fair’ twice-a- 
day for two days and laSt night the 
United Feature Syndicate gave a 
party. 


- 





New York Weekly’s Short Life 


Amster Spiro’s weekly, The New 
York Express, has susperded after 
one issue. ‘Well under 5,90 copies 
of the paper put out by the former 
city editor of the N. Y. Journal were 
sold, and it was decided to cease 
squandering resources until it is de- 
termined if something can be done 
about it. 

Claim of David Garrison Beirer, 
Spiro’s attorney, who served as pub- 


lisher of the sheet, is that it was 
Trick 
now is how to disinter it, and :f this 
can be solved, it may be revived in 


buried on the newsstands. 


three or four weeks, Berzer says. 





PM’s No-Ad Policy 
General speculation over 


to accept no advertising. 


Known things about the new pa- 
per—its odd size, great amount of 
interpretation of 
radio coverage to the 
amount of four pages daily, direc- 
have been 
weighed and reweighed by those in 


pictorial matter, 
the news, 
tory front-page, etc., 
and about the trade as to what ef- 
fect these fedtures might have on 
newspapers generally. But seem- 
ingly few are giving thought to the 
fact that PM will be without adver- 
tising—by intent—and that if the 
projected paper gets by on that basis 
it will be the most revolutionary 
thing in newspaper annals. 

Advertising is to be handled as 
news, with the paper, of course, de- 
ciding which advertising is news. 
It’s hardly likely that newspaper 
publishers look kindly on the PM 
no-advertising policy. Success of 
PM without paid advertising may be 
used as an argument or something 
even stronger by advertisers for rate 
reductions. 

‘Name’ newspaper people on the 
staff already include Robert Neville, 
who came from Time where he was 
foreign editor; Louis Kronenberger, 
from Time, where he was theatre 


the 
forthcoming New York nickel tab 
paper, PM, has for the most part 
passed over what is perhaps the most 
significant aspect of the impending 
daily—the fact that it is definitely 


corporations, also pleaded guilty to 
six counts on the principal income 
| tax indictment. Other charges 
j;against him will likewise be dis- 
‘missed. Indicated there had been no 
{recommendation regarding penalty 
to to be imposed on Annenberg and 
Hafner. Hearing on sentences will 
| be held May 23. 
| Other defendants in the cast, be- 
sides Annenberg and his son, were 
| Arnold Kruse, Lester Kruse, James 
|M. Ragen, Sr. and Jr.. Herbert S. 
|Kamin, Harry Freedman, Stanley L. 
Kahn, Jules Taylor, Charles W. Bid- 
| will, Aaron Trosch, Julius J. Smith, 
William Molasky, Fred W. Minicus 
and Ernest B. Fischer. All were or- 
| dered to appear for trial May 23. 


| 
| 





Sullivan Resumes in N.Y. Aug. 1 
Ed Sullivan winds up his Holly- 


He will do | 


' Fact. 


, berg and Ernest L. Meyer. 

Another news letter is that gotten 
out by George Seldes, and called In 
Like Uncensored, it’s also 
issued weekly. 





LITERATI OSITUARIES 


Charles Leonard Simmons, for- 
merly city editor of the Boston Trav- 
eler, died April 17 in that city. He 
was also at one time managing edi- 
ftor of the Pawtucket (R.I.) Times. 
Owen M. Phillips, former v. p. and 
business manager of the Pittsburgh 
Press, died suddenly at his home in 
that city Friday (19). He was in 
his late fifties and had been in re- 
tirement since his resignation from 
the Press in 1929 because of ill 
health. 

Charles M. Inman, 70, former 
newspaper publisher, and, until his 
recent retirement, New England 
manager of Trans-Radio News Serv- 
ice, died Friday (19) in Boston. He 
was at one time owner and publisher 
of the Warwick (R. I.) Daily News. 

Thomas Beer, 50, American writer, 
died Thursday (18) in New York. 
His best known book was ‘The 
Mauve Decade.’ He also wrote 
‘Stephen Crane’ and ‘Hanna,’ and 
did many short stories for th 
Satevepost and other mags. 





CHATTER 


Edward Tomlinson gathering ma- 
terial for new book on _ South 
America. 

Patricia Krell in Hollywood to do 
a series of studio yarns for the Bell 
syndicate. 

Ethel Donnegan has delivered her 
new novel to her publisher and has 
returned to Vermont. @ 

Hubbard Lenz went west to take 
his first look at motion picture pro- 
duction for Look Mag. 

Arthur V. Gorman, the scribbler, 
is a parent again. Newcomer is a 
boy, the second for the Gormans. 





wood vaudeville unit tour May 15 
and returns to the Coast, and will 
not resume back on the N.Y. Daily 
News, out of New York, until Aug. 
1. He intends spending his July va- 
cation sightseeing the Pacific north- 
west, en route back east, but mean- 
time, John Chapman, who motors 
west in June to succeed Sullivan 
on the Hollywood beat, will have 





currently does a Manhattan column 
for the News. 

Sullivan’s return to Broadway will 
not interfere with Danton Walker’s 
current pillar in the News, as Sul- 
livan will probably do a more ex- 
tended chore, embracing New York 
rather than just the nitery scene. 
Same thing applied before on the 
News when both Sidney Skolsky 
and Sullivan had columns, but didn’t 
conflict. 





American News Ups Spillane 


Bill Spillane has been promoted 
to v.p. of American News in charge 


His post as manager of the New 
York branch has bcen assigned to 
Guy King, brought in from Philly. 





Curtis Again Nixes Rum Ads 


taken over the assignment. Chapman | 


of branch operations this past week. 


Efforts by minority stockholders 


of the Satevepost and other Curtis 
mags to effect a change in policy 
whereby liquor ads would be ac- 
cepted, have again met with failure. 
A resolution to that effect has been 
voted down at a general stockhold- 
ers’ meeting in Philadelphia. 
According to a statement by Wal- 
ter D. Fuller, 
company, the ban on liquor ads is 
from a business rather than a moral 
viewpoint. Directors of the com- 
pany, he said, are convinced that 
liquor advertising would not ‘be 
profitable, and would only serve to 
increase operating expenses. 





‘Inside Stuff’ News Letters 


ent countries, together with alleged 
distortions by that part of the U. S. 
press which is claimed to be partial 
to one cause or another, has brought 





into being the so-called news letter. 


prez of the Curtis | 


News censorships in the belliger- | 


W. E. Horner, editor of the San- 


| fond (N. C.) Herald, a candidate for | 


North Carolina house of representa- 
| tives, 

Ralph W. Cram has retired as edi- 
tor of the Davenport (Ia.) Democrat 





| work. 
| Patrick-E. McEvoy, former ship- 
| ping editor of the N.Y. Journal of 


| Commerce, on a South American 
cruise. 

Despite the quick fold of Gustav 
Eckstein’s play, ‘Christmas Eve,’ 


Harper’s is bringing it out as a book 
on May 9. 

Ralph Daigh, managing editor of 
the Fawcett mags, planed yesterday 
(Tuesday) to the Coast for a 10-day 
visit to the studios. 


Picket ‘Lion’ 
Continued from page 1 


houses dodgers were distributed, in- 
viting passersby to see the feature. 
The dodgers were signed ‘Neville 
Chamberlain and Winston Churchill.’ 
The pickets asserted the flicker was 














be shown. L. A. Bornero, general 
manager of the Ansell Bros. circuit 
which owns and operates the Ritz 
and Varsity, said the film was 
booked for entertainment and it was 
not considered British propaganda. 

The picture shows British war 
preparations and is similar to a 
newsreel with a story starring Merle 
Oberon. An attache at one of the 
theatres said the picketing bolstered 
the b.o. 





San Diego Disturbance 
San Diego, April 23. 
Disturbance broke out in Cali- 
fornia (F-WC) here during blind 
preview of ‘The Lion Has Wings.’ 
Member of audience shouted, ‘We 
don’t want propaganda!’ 
Someone answered, ‘If you don’t 
like it, why don’t you go home?’ 





will.’ 

, Commotion brought 
manager, to scene. He escorted gent 
| to boxoffice, refunded admission and 
!sent him on his way. 


Plays on 


Broadway ~ 





MORNING STAR 


Comedy-drama in three acts (six scenes), 
by Sylvia Regan. Staged by Charles K. 
Freeman, setting by Howard Bay, costumes 
Presented by George 
Y., April 16, °40; 


by Alexander Jones. 
Kondolf, at Longacre, N. 


$3.30 top. 
PORT ic tcacesere coccccoccce Ceanne Greene 
Becky Felderman..... ecccevees Molly Picon 
Aaron Greenspan.....eee-++--.Joseph Buloff 
Bather....cecvccces ccccccecee CoCilia Evans 
Hymile (as & DOY).scccseeees Kenneth LeRoy 
Harry Engel.....cccccsesees. Martin Blaine 
SAGO. cccccccovee eoecccccccceses Ruth Yorke 
{Irving Tashman......ccccceses David Morris 
3enjamin Brownstein...... Harold J. Stone 


Myron Engel Henry Sharp 
Hymie (as a young man)....... Ross Elliott 
Pansy Georgette Harvey 
Hymie Tashman......+..-++: .Sidney Lumet 


eee nee eee ere eeeee 





Under Broadway’s present inflex- 
ible setup there’s little chance for 
plays like ‘Morning Star.’ A mild, 
but curiously appealing little piece, 


it would undoubtedly please certain 
audiences if there were still a middle 
ground between hits or flops. Pos- 
sibly it might reach its following at 
a drastically reduced scale, say a 
$2.20 or even $1.65 top. But its 
chance of competing successfully in 
the $3.30 trade appears slim. 

Show is a sort of Delancey street 
‘Cavalcade,’ .taking a Jewish family 
in New York’s lower east side from 
the simple days of 1910 to the dis- 
illusionment of 1931. First act is al- 
most all comedy, but thereafter the 
play tends to be serious, with sev- 
eral moments of tragedy. However, 
its conclusion is on a reasonably 
hopeful note. ; 

Story deals with a heroic widow 
who devotes her life to her children. 
With maternal unselfishness and 
wisdom she meets every situation: 
one daughter’s death in a, garment 
factory fire; another’s elopement and 
subsequent near-divorce; the loss of 
her only son in France, and the 
tragedy caused by her oldest girl’s 





after nearly 60 years of newspaper | 


British propaganda and should not 


A. Roberts, | 


ruthless greed. Besides trying to 

cram too much into the play, author 
| Sylvia Regan has written it spottily, 
hackneyed con- 


In her first Broadway appearance 
in a full-length play in English, 
Molly Picon plays the mother with 
a winning blend of sincerity, per- 
sonal warmth and technical skill. Al- 
though she is on stage almost con- 
tinuously throughout the play, the 
part is mostly a feed for the other 
characters. Yet Miss Picon clicks off 
every ounce of comedy and at the 
same time fills the dramatic limits. 
It’s a decided departure from her 
comedienne roles in Yiddish musical 
comedy. 

Joseph Buloff is hilarious and in- 
gratiating as the star boarder who 
takes some 21 years to persuade the 
widow to marry him, while Jeanne 
Greene is properly mercurial as the 
eloping daughter, and Cecilia Evans 


iwith numerous 


. | trivances. 





as the tremulous one who is burned 

to death on the eve of her wedding. 

David Morris is believable as a Tin 

Pan Alley son-in-law and Harold J. 

Stone is rightfully intense as a cru- | 
sading Marxist. Martin Blaine seems | 
too vacillating as the visionary | 
school teacher, and Ruth Yorke is} 
miscast and slightly over-acid as the 
greedy daughter. 

In moments of stress, some of the 
players rush their lines unintelli- 
gibly, but in general the perform- 
ance has satisfactory pace. Charles 
K. Freeman’s staging is rather unin- 
ventive, but Howard Bay’s living 
| room (and that is the correct word 
for it) setting is helpful. Hobe. 


HEAVENLY EXPRESS | 


! 
Comedy drama in three acts presented | 





| 
| 





at the National, N. Y., April 18, °40, by | 
Kermit Bloomgarden; written by Albert 
Bein; John Garfield, Aline MacMahon, | 


Harry Carey, Philip Loeb, Russell Collins, | 
Art Smith, featured; staged by Robert | 
a settings by Boris Aronson; $3.30 | 
op. 


eoeccees Charlies Thompson 


Scotty Thompson 


_— — 


Fantasy or symbolism, either 
classification being a matter of se- 
lection, may be descriptive of Albert 
Bein’s ‘Heavenly Express’ but just 
what he is driving at is mystifying. 
Impression is that it’s questionable 
whether it will interest the average 
playgoer. 

Express’ has been around for eight 
_years and was once given a subur- 
| ban theatre tryout. Production was 
| considered by a number of managers 

but it reached the boards as a first 
presentation by Kermit Bloomgar- 
| den. He has managed Group Theatre 
, attractions and the cast is mostly 





| that ambitious stage organization. 

Inspiration for the play evidently 
| was one of the hobo ballads, that 
|which tells of the ’bo’s paradise, 


| where the mountains are rockcandy | 


and where there are lemonade 


ND op tckeayibaweesesesees Phil Brown | 
PEE Succtine bs beneeenewes William Sands | 
Methuselah Mike ......e....... Art Smith | 
DB SOUOE THR oo cccceceses John Garfield | 
The Melancholy Bo ........ Curt Conway 
‘Bullhead’ Anderson .... Harry Bratsburg | 
[oe WED vanigbeebawbeeeen’ Can Harry Carey | 
SO -widedwendeesece ocean Randolph Wade | 
MOTOS TRUCKEE 6 ccdccvcccccecseca Will Lee | 
Rocky Mountain Red ........ Philip Loeb | 
BOA MONE scvsicctiect ce Russell Collins | 
Night Telegraph Operator .. James O’ Rear | 
BUM wcstcedacedeenesecens Nicholas Conte 
BOURY GTODEM 2. .scssecces Aline MacMahon 
a rare rir Burl Ives | 
ANGY ORIMETON ciceceseseces John QO’ Malley 
StOVO COPFIBAN ccccoccecccces 2 Jack Lambert 


springs. The heavenly express !s that 
train with a diamond as a headlight 
and wheels of platinum, which 
travels over the rails with the speed 
of a meteor. 

Bein, who took to the ‘jungles’ of 
hoboes as a kid and had a leg cut off 
by a train, has had two other plays 

roduced on Broadway, ‘Little Old 

oy’ and ‘Let Freedom Ring,’ latter 
a strike drama. Neither was a finan- 
cial success. Author was also moti- 
vated by lines from ‘The Lower 
Depths’ as quoted in the program: 
‘We are all of us tramps. I’ve even 
heard it said that the earth we live 
on is a tramp in the Heavens.’ 

Because of the lyric quotations, 
the play seems partly poetic, but 
most its people are trainmen around 
Winslow, Ariz., natural enemies of 
tramps who ride the freights. Open- 
ing scene is beneath a trestle, where 
three bearded hoboes huddle over a 
fire. Snow falls, although in the 
distance the stars shine brightly. 
High up near the tracks is The Mel- 
ancholy Bo who declines to mix with 
the others. He is waiting for a 
freight, but is ticketed for the hea- 
venly express. 

This is partly explained by the 


' Overland Kid, who suddenly makes 


an appearance, toting a decorated 
ukelele. Overland has been dead for 
19 years and his fantastic appearance 
is comparable to Mr. Brink of ‘On 
Borrowed Time,’ the theme of ‘Ex- 
press’ being similar. Balance of 
the ulay is the living room of a 
trainmen’s boarding house near the 
roundhouse at Winslow. Place is 
conducted by Melancholy’s mother, 
who also is to have her ticket on the 
ow express punched by Over- 
and. 

Heavenly Express disrupts the 
schedules of the Santa Fe, throwing 
the dispatcher into a frenzy. In the 
boarding house is Rocky Mountain 
Red, a bo unable to get out of town 
and who has to cook and wait on 
table for his keep. He recognizes 
Overland and so does Ed Peeto, an 
aging engineer who once held the 
throttle of crack passenger trains 
and the only trainman kindly dis- 
posed to tramps. 

John (Jules) Garfield, back from 
Hollywood, plays Overland ip man- 
ner that caused a difference of opin- 
ion among first nighters. He hops 
about like a sprite, sits on one leg 
and occasionally strums the uke. His 
conception is based on the ethereal 
nature of the part and he puts much 
energy into its enactment. 

Harry Carey, also from the Coast, 
is more convincing as the kindly en- 
gineer, a part that is definitely more 
sympathetic. What fun is in the play 
comes from Philip Loeb, with a 
blonde wig and stubble who slings 
the hash at the boarding house, lit- 
erally so. Aline MacMahon has the 
only feminine wee part, aging 
mother of the ill-fated Melancholy, 


a faithful characterization. Russell 


| Collins is the irritated dispatcher and 


okay. Art Smith is a bo, appearing 
only in the first scene. 

‘Express’ has people rather strange 
the stage, but they are on the 
b side. Ibee. 


PHILLY LOCAL PROTESTS 
TO AFM ABOUT AGMA 


Philadelphia, April 23. 
Local 77, American Federation of 
Musicians, Friday (23) took steps to 
clear up the jurisdictional dispute 
between the AFM and the American 
Guild of Musical Artists over in- 
strumental soloists. In a letter to 


Joseph F. Weber, national AFM 
prexy, Local 77’s secretary, A. Rex 
Riccardi, accused AGMA of en- 
croaching on the musician’s union 
territory by including musicians in 
the AGMA balliwick. 

The controversy stems from the 

concert for the benefit of the China 
Relief Fund last month in which the 
Theatre Authority collected nearly 
$700 as its cut in behalf of AGMA 
members—most of whom were also 
members of the AFM. 
TA collected its 15% divvy, despite 
| the fact that it wholly represented 
| only two artists—Rose Bampton and 
Alexander Kipnis, according to Ric- 
cardi. On the other hand the Mu- 
sicians Union contributed the “ser- 
vices of 160 instrumentalists in addi- 
tion to Eugene Ormandy, Leopold 
Stokowski, Emmanuel Feuermann, 
cellist, and Joseph Szigeti, violinist. 
All the soloists, except Stoky, were 
also AGMA members. 


to 
dra 








LYRIC, MEMPHIS, SOLD 
Memphis, April 23. 





| hasn’t been used in 10 years. 


City of Memphis bought the old 
Lyric for unpaid taxes when once- 


vee : A 3 : ' famous legit house went on auction 
Original voice shrieked, ‘I think I | Comprised of players associated with , block last week. 


Town plunked down $13,000 in 
| back taxes due since 1928 House 
No indication as to what city 
fathers have in mind. 
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Broadway 


Antoinette Perry limping with in- 
jured toe. 

Joseph Sweeney to hospital for 
minor surgery. 

Edward E. Hale of Equity laid up 
with influenza. 

Lou Guimond has joined Par's 
press book division, 

Rube Bernstein around 
minor operation at Polyclinic. 





after 


Auriol Lee, legit producer and di- | 


or, vacationing in Bermuda. 
— Netter hooked a dolphin on 
a fishing trip off Miami last week. 
Hume Cronyn has gone vo his 
home in London ,Ont., for indefinite 


tials Bros. off for South America 
for date at Urea Casino, Rio de 
Janeiro. : ; 

Maxwell Setton, managing direc- 
tor of Mayflower Productions, sailed 
for London. / 

Chic Johnso; got shiner when 
flower-pot te him during ‘Hellza- 

in’ performance. 
a Pan Anne Harrington back 
from Florida vacation, he rejoining 
Club 18 outfit tonight. 

King Vidor sailed for England. 
He’ll make a film with Robert Donat 
based on life of Chopin. 

Rosalie Stewart, Coast agent, con- 
fabbing in New York with Fannie 
Hurst on her new novel. : 

Charles Gartner, recently with 
Paramount on the Coast, in town, 
with future plans unannounced. __. 

Eleven-year-old son of Dave Levy, 
Universal branch manager, seriously 
ill with streptococcus infection. 

Harry Buxbaum, Jr., now handling 
the Gaumont-British product at 
20th-Fox, back from Nassau vaca- 
tion. 

Frances Manson, former story ed 
for Sam Goldwyn, now in the agency 
biz, in N. Y. hunting literary ma- 
terial. 

Gilbert Josephson planing to the 
Coast today (Wed.) to supervise 
premiere of ‘Baker's Wife’ at the | 
Esquire, Hollywood. 

Beth Brown doing a series for 
Hearst, the first, ‘Don’t Divorce Your | 
Husband,’ beginning past weekend in | 
the magazine sections. 

Sam Berns, of the newly-organized 
American Pictures Corp., ties with 
Ruth Horne, of Warner Bros. New 

York exchange, May 12. | 
' Ed Stein, Samuel Goldwyn’s east- 
ern p.a., who’s been subbing on the 
Coast for Jock Lawrence, due back 
in N. ¥. early in May. 


Joe Heidt, Theatre Guild p.a., in | 


Post-Graduate hospital with a broken 
leg; expects to be on crutches and 
back at work within another week. 

Jim Zabin, formerly of Para- 
mount’s publicity department and 
now with Buchanan Co., due out of 
Mt. Sinai hospital after a five weeks’ 
siege. 

Ann Marsters interviewing Ingrid 
Bergman, Fred Waring, et al., for 
a series of show biz personalities to 


run in Chi American and Hearst 
papers. 
Louis Davidson, formerly’ with 


Post and News, has joined Warners 
to handle newspaper contacts, suc- 
ceeding John Harkins, on leave of 
absence. 

Regina Crewe, former film critic, 
doing special publicity for Clarence 
Brown in connection with ‘Edison, 
the Man.’ She recently returned 
from Coast. 

John Wood, production chief on 
March of Time’s feature, ‘Ramparts 
We Watch,’ taking a brief vacash 
now that heaviest shooting has been 
completed. 

Showmen at Inner Circle dinner 
Saturday night (20) included B. S. 
Moss, E. K. O'Shea, Charles Mac- 
Donald, Albert Hovell, Jack McKeon, 
Charles Moss and M. H. Aylesworth. 

Marion Chase, night club singer, 
left for a London job two years ago. 
This week (22) she arrived back 
home with her husband, the Hon. 


John North, son of the Earl of 
Guilford. 
Leo Casey, Fair publicity chief, 


planning to concentrate on territory 


near New York from now until the | 


exposition opens May 11. Got back 


last week from a swing through the | 


south and middlewest. 

Kenneth McKenna, 
editor for Metro, passed 
New York with a brief stop last 
week on visit to his home in Cape 
Cod. He'll be there about 10 days, 
probably returning directly to Holly- 
wood, 


Coast 


Australia 


By Erie Gerrick 





‘Balalaika’ socko for Metro in Syd- 
ney. 

_ Fred Bluett, 63, comedian, has re- 
fired from stage. . 


Charles Munro making extensive | 


looksee for Hoyts. 


Aubrey Scotto, Hollywood director, | 


lookseeing here on vacation. 
Amphitryon 38’ presented by indie 
legit group in Sydney for a short 
term. 
Bush fires again disastrous to ex- 


hibs throughout Victorian lumber , 


cise. 

ir Ben i : 
Married’ Fuller producing ‘Just 
Giving Bride Away.’ 

Night clubs report good trade as 
midnite-to-dawners seek relaxation 
from wartime worries. 

A try is being made by Interna- 


j tional Distribs to break into the 
| nabes with continental pix. 


| Stan Crick, former 20th-Fox boss | 


nicely financially with 
racehorses. 
| Australian Broadcasting Commis- 


| Bere and now Lord Mayor, is doing 
' 


' sion will tone down slaps at pic in- | 


; dustry following pointed requests 
from major exhibs and distribs. 
| New Zealand Government may 
‘ease coin restrictions to permit vaude 


| and legit shows being spotted by | 


'‘ Aussie chains. Stage shows have 


, been scarce in N.Z, owing to coin | 


| curbs. 


tion work on ‘Daughters of Australia’ 
; and ‘Man Without a Country.’ Clar- 
(ence Badger directs former, with 
Noel Monkman doing latter. Unit 
is operating on governmental coin. 

For the winter dance season there 
appears to be a scarcity of imported 
band leaders. Leading dance spots 
in the past, both in Sydney and Mel- 
bourne, generally marqueed an im- 
oried name, but this season it looks 
ike entirely local talent. . 

With an upbeat in local produc- 
tion contemplated shortly with gov- 
;ernmental coin, police attention has 
| been called to the possibility of 
, screen-struck femmes being hooked 
| by bogus operators. Local producers 
do their own casting in this sector. 

Major Condor, formerly general 
manager of Australian Broadcasting 
Commission, told bankruptcy court 
| that he had been living on a military 
i pension of $2 per week. Condor 
gave the failure of a circus he was 





Vaude-revue continues to pull ex- 
cellently in Sydney and Melbourne 
for Tivoli loop. 
loop presently include Marie Burke, 
Novellos, Paul and Paulette, Bobby 
| Morris, Chuck and Chuckles, Ro- 
'maros, Cliff Guest, Walthon and 
! Ernest, Louis Carr, Marjorie Lou, 
| Freckles and Van, Lea Sonia, Edwin 
| Styles, Cleveres, Carlell and Rosa, 
| Emily Van_ Losen, 





Jackson and 


| Blackwell, Ming and Toy, George | 


, Wallace. 
| 





St. Louis 


By Sam X. Harst 


string of | 


Argossy hes commenced produc- | 


interested in as cause of bankruptcy. | 


Acts playing the | 


story | 
tHtough | 


in Melbourne following 


Jimmy Harris, publicity director at 
Loew’s, underwent operation on arm. 


Forest Park Highlanes, major 
amusement park here, opens season 
May 5. 

i Mario Plessner, exploiteer for 
Fanchon & Marco, father of a daugh- 
ter, his second. 

Advance sale of season ducats for 
Municipal Theatre Assn.’s al fresco 


| season in Forest Park has passed 


| $100,000. 

Warners has given Chesterton 
club, local thesp organization, per- 
| mission to give a stage version of 
| WB's ‘Cowboy from Brooklyn.’ 

Civic Music League of St. Louis 
has sold 1,500 memberships at $2.50 
to $5 each in drive to enroll 3,600 
members for 1940-41 season. 
| ization is non-profit. 
| Lawrence Tibbett, Eugene List, 
| Dorothy Maynor, Frederick Jagel, 
Dorothy Crawford and the Coolidge 


| String Quartet penciled for Principia | 


| concert sked for 1940-41. 

| St. Louis women’s symph orch, 
|}numbering 70, under direction of 
| Edith Gordon, will present varied 
program Tuesday (30). Last season 
| femme tooters gave first concert in 
Municipal Auditorium. 

Richard Crooks, Robert Virovai, 
Philadelphia symph orch, Josef and 
Rosina Lhevinne and Catherine Lit- 
tlefield Ballet inked for appearances 
here under sponsorship of Civie 
Music League next fall. 

Richard Berger will supervise try- 
outs for 92 spots in Muny Opera 
chorus May 2-4. Only natives are 
eligible. Berger completed staff with 
appointment of O. J. Vanasse, Wil- 


liam Meader and William Richard- , 


} son. 

| Adelaide Strong, Roberi Pastene, 
| F&gene Wood, Alan Green, Katherine 
' Bernays and Martha Jensen in cast 


| of ‘The Vinegar Tree,’ to be present- | 


|ed at Little theatre: starfing today 
| (Wednesday). Gordon Carter will 
direct. 


Memphis 


By Harry Martin 





Bingo ban set for May 1]. 
rejoicing among showmen. 

Drama Critic John Mason Brown 
down for lecture next week. 

Jule’ Mendelson, Memphis drum- 
mer-impersonator, joining Enoch 
Light. 

Civic Theatre closes good year in 
triumph with Maxwell Anderson's 
| ‘Winterset.’ 

Clyde Smith, Malco manager from 
Hot Springs, in town for confabs 
with home office. 

Betty Benson, 
Herbeck’s orch 


Much 


thrush with Ray 
at Peabody, an- 


day, took it back the next. 

FCC warns auto repair men, am- 
bulances, etc., that “PEC police 
radio broadcast calls are confidential. 

' Can’t use for private business. 
Harry Moscowitz anc M.D. 


M. A. Lightman’s long lease is up. 


to join Herbie Holmes’ orchestra in 
Minneapolis as pianist. 
| developed the Cromwell 
Holmes’ featured trio. 


Sisters, 


Organ- | 


nounced engagement to Herbeck one 


O’Brien of Loew’s in town checking | 
Palace for possible operation, now , 


Berl Olswanger leaves WMC staff | 


Olswanger | 


| London 





Gus Elen, comedian, left $50,000. 


_ The Maurice Winnicks in marital 
; Split. 


A. W. Baskcomb, comedian, left 
$20,000. 
George Foster celebrated 76th 
birthday. 


‘Saloon Bar’ closed at Wyndham’s 
after four months. 

Humbert Wolfe, poet and play- 
wright, left $25.000. 

Tracey and Hay signed by Bert 
Montagu for road show. 

Brian Desmond Hurst recuperat- 
ing from minor operation. 
_ Gordon Harker will appear in a 
_new London play in about June. 

Francis, Day and Hunter signed 
: Manning Sherwin for four years. 
Terry and Dorique replaced 
|Presco and Campo at Grosvenor 
House. 

Arthur Young and his swingtet 
have been signatured by Decca for 
,four years. 


| Jack Henley, of the Myron Selz- | 


nick office, is quitting 
legit producing. 

Joe Gilbert, song writer and mv- 
sic publisher, is going to New York 
on a business trip. 

Gabriel Pascal’s much-postponed 
| ‘Major Barbara’ finally starts rolling 
‘at Denham May 20. 
| Robert West, lessee of the Hippo- 
drome, Chatham, has leased the 
| South London Palace. 

Joe Loss broke all-time record at 


to go into 


_Empire theatre, Sunderland. with 
22,850 paid admissions. 

Arthur Jarratt promoted from 
| lieutenant - commander to com- 


mander in Royal Navy. 

Keith, Prowse, the ticket brokers, 
report Easier was the busiest in 
theatre tickets for years. 

George Elliot (and Anthony Vi- 
vian) has received a commission in 
the Royal Army Service Corps. 

The Torch Theatre Club was sum- 


moned for running an_ unlicensed | 


theatre at Knightsbridge, and fined 
$50 


Beatrice Lillie to Scapa Flow to 
entertain the navy at the invitation 
of Sir Dudley Pound, chief of the 
naval siaff. ‘ 

Negotiations for the Tivoli as a 
hostelry for colonial troops have 
been abandoned. The cinema re- 
mains empty. 

Entire company of Jack Hylton’s 
‘Band Waggon’ revue, with exception 
of Max Wall, to France to enter- 
tain the troops. 

Henry Hall has bankroll and guar- 
anteed release for picture in which 
he is to star as soon as suitable 
story is available. 

Work halted on filming of ‘Con- 


| "Hunting Tower,’ which was made 
about eight years ago with Sir Harry 
Lauder starring. 

Jack Taylor has booked Arthur 


| Askey for his summer show at the | 


, Royal Opera House, Blackpool. Sal- 
‘ary understood to be around $3,000 
per week and percentage. Support- 
ing him are Syd Seymour and band, 


| 


| 


' Willie, West and McGinty, Norman , 


Evans, Frank Randle and the Three 
Musketeers. Show opens early in 
June. 





Paris 


By Joseph D. Ravotie 





Hollywood 


George Raft laid up with flu. 

Alfred Cohn to hosnital for obsere 
vation. 

John Joseph back from New York 
huddles. 





Gloria Jean celebrated her 12th 
birthday. : 

Arthur Brooks to hospital with ap- 
pendicitis. 
_ Herbert Wilcox and Anna Neagle 
to Seattle. 

Dorothy Lamour vacationing in 
Honolulu. 


Jean Silvester, 44, legit actor, died. , 
Opera ballet troupe off to Spain in | 


May. 
, Suzy Prim to make comeback in 
egit. 
Thirty-seven American picts show- 
ing in Paris showcases. 
| Hayden Estey resigned as Paris 
correspondent for Time mag. 


Nazimova in from Broadway for a 
screen test. 


Margaret Wycherly back in pie- 
tures after 12 years. 
Horace Jackson being sued for 


‘separate maintenance. 


Folies Bergere to open in Septem- | 


| ber with Dandy in lead role. 
‘Maya’ at Montparnasse theatre 
reached 1,000th performance. 
| Michel Simon _ recovered 
short illness and off to Rome. 
Mistinguett and troupe off to 
Switzerland after Belgian tour. 
Fritz Kreisler, touring 


from 


Three Stooges back in town after 
five months on the road. 

Robert Young chartered a boat for 
a vacation trip to Alaska. 

Alan Hale to Chicago to check up 
on his theatreseat business. 


| , Wally Alderton moved out of 20th- 


Fox to open his own prasiery. 
Penny Singleton back to work 


| after injuries in auto smashup. 


Barbara Stanwyck and _ Robert 


‘Taylor on a 10-day motor vacation. 


States, | 


made $1,250 contribution to French — 


Red Cross. 

Mme. Marguerite Spiridovitch, 
singer and composer, off for U.S. 
concert tour. 

Berihe Cerny, 72, of the Comedie 
' Francaise, whose real name was 
. Berthe de Choldens, is dead. 

Friends of Emile Zola, headed by 
Edouard Herriot, celebrated writer's 
birth with imposing ceremonies. 

Nouveates’ revue, ‘En J eins Nerfs,’ 
made way for ‘Juste et Durable’ 
after more than 200 performances. 


Fox Movietone News, received the 
ribbon of Chevalier of the Legion of 
Honor. 

Star of silent days, Suzy Vernon, 
to make reappearance talker, ‘L’Om- 
bre Noir’ (‘Black Shadow’) with 
Jules Berry. 

Bob Montgomery 
Easter weekend, awaiting wife's ar- 
rival from States, whereafter he re- 
turned to London. 


-home site in Santa Monica Moun- - 


Bill Saal called back from Dallas 
by the serious illness of his mother. 
Bernard Hyman boug}t 50-acre 


tains. 

Louis B. Mayer cited for outstand- 
ing Americanism by American Le- 
gion. 

Joe Reddy and Wilson Heller split 
their praisery combination § after 
two years. 

Earl Carroll joined Screen Actors 
Guild to play himself in picture he’s 
producing. 

Hugh Herbert collected $10,863 


| f t ident 18 
Russell Muth, European chief | a een, er 


months ago. 
Raou) Walsh granted custody of 
his son in legal battle with Miriam 


/ Cooper Walsh. 


Jock Lawrence, recuperatiu , from 
illness up north, returns to the Gold- 


, wyn lot in two weeks. 


in Paris over | 


Vieux Colombier troupe headed by | 


Rene Rocher, which has 
toured South America, to visit Latin 
America again in May. 


French newsreels will be shown | 


soon in several British showcases ac- 
cording to a plan being discussed by 
French and British Ministries of 
Information. 


South Africa 





voy’ at Ealing Studios, Clive Brook, | 


‘the star, and Pen Tennyson, di- 
rector, both having flu. 


{ Clare Booth to Paris, then sails for | 
Before sail- | 


New York via Genoa. 
i ing, she closed deal with J. L. Sachs 
'to produce ‘Margin for Error’ in 
| London. 

| Providing the balconies are closed 

and attendance is limited to 5,000, 
| the police have given permission to 
reopen Albert Hall, which has been 
shut since war began. 

The Marquis de Casa Maury, for- 
;mer owner of the Curson and Paris, 
itwo of the ritziest picture houses in 
| tenant in the Royal Air Force. 
| Gross profits of Moss Empires for 

last year was $810,000, about $55,000 
(less than previous year. 
|of 5% on ordinary shares have been 
paid, and there will be an additional 
one of 3%. 

Archie de Bear’s ‘Moonshine’ re- 
vue abandoned twice-nightly policy, 
reverting to one performance daily 
with two weekly matinees. Gillie 
Potter has joined the company to 
inject comedy. 

Latest Graf Spee story 
adapted for the 


is being 
screen by R. 


| ‘The Battle of the River Plate.” Will 
| be done by Two-Cities Films for Co- 
lumbia Pictures. 

Ganjou brothers and Juanita here 
from Sweden, and now fixing exit 


permit, as they are not allowed to! 


play here though General Theatres 
Corp. is said to be ready to give 
them 50 weeks’ work. 
George Robey sponsoring 
special matinee in June for war 
charities, which Josephine’ Baker 
'and Maurice Chevalier have prom- 
ised to come over from France to 


a big 


attend. First row of stalls is priced 
: Louise Lloyd, formerly with Leigh 
Stafford, who quit the act at the 
London Hippodrome to return to 


America, now cabling she wants to 
come back. George Black and 
Harry Foster trying to fix it up with 
the Ministry of Labor. 

‘Rings On Her Fingers,’ the Elisa- 
bein Bergner picture, adapted bv 
Margaret 
same name by Laurence Kirk. fi- 
{nally set for production May 1, with 


Doctor Paul Czinner. Miss Bergner’s | 


husband, directing at Denham. 
| The Co-Optimists, formed during 
‘the last war by Archie de Bear and 
Clifford Whitley, are being re-formed 
| again, with several of the original 
company. Show likely to go to 
the Vaudeville theatre, succeeding 
‘Moonshine,’ de Bear’s current re- 
vue, 

Jerry Jackson, formerly head of 


ly assistant to Irving Asher, has 
‘lined up bankroll for production. 
| First one will be remake of the late 
| John Buchan’s (Lord Tweedsmuii’s) 


'the West End, is now a flight lieu- | 


Dividends | 


Sherriff from Lord Strabolgi's book, | 


Kennedy from novel of | 


Warner Bros. tLondon), and latter-' 


By H. Hansen 





‘Elizabeth and Essex’ 
at Colosseum, Cape Town. 
Olga Coelho, Brazilian 
broadcasting in South Africa. 


! 


singer, 


Panto, ‘Robinson Crusoe,’ did good | pack from a three-week vacation in 


business at Alhambra, Cape Town. 


African Theatres (Schlesinger) re- | 


port on biz for 1939 reads very 
healthily. 

Bronislaw Huberman, violinist 
and conductor, booked for concert 
tour by African Cons. Theatres. 

Deanna Durbin, in 


already | 


Easter holidays good for show biz. | 3 
(WB) a hit | 


Steffi Duna won $5 in a counter- 
suit against Charles Laughton as an 
aftermath of a motor crash. Actor 
had sued actress for $13. 


Pittsburgh 


By Hal Cehen 








Charlie Washburn in town ahead 


of the new George M. Cohan show. 


The Mark Browars are home again 


‘ after a month’s stay in Ho* Springs. 


Francis Rooney making debut with 
= Theatre Guild in ‘Far Off 
Hill.’ 

Orrin Tucker’s band and Joe Pen- 
ner are Stanley stage possibilities for 
une. 

Ollie O’Toole got a stage tryout at 


' the Stanley last week with Horace 


Heidt. 
Playhouse actress Peggy FEastel] 


Florida. 
Dean of local drama eds, Bil) 
Lewis of Sun-Tele, gravely ill of 


| pneumonia. 


‘First Love’ | 


(U), a money-getter at Colosseum, ' 


Capetown. ‘Judge Hardy and Son’ 
(M-G) pulls the crowd to the Plaza. 


and stocks sufficient to meet de- 
mands despite the curtailed shipping. 

Building of 20th-Fox’s’new cinema 
at Sea Point, Cape Town suburb. 


Cee. 41; 

| 20th Century theatre, Johannes- 
burg, opened with ‘Stanley and Liv- 
ingstone’ (20th). It’s first-run house 
for 20th-Fox and UA releases. 


° Chicago 


Max Lutz has resigned as local rep 
for Leeds Musie. 

Al Borde in the hospital 
minor operation. 

Jay Rubens to Hot Springs for 
month’s vacation. 

Mother of Natc and Abe Platt re- 
cuping after short illness. 

Tom Gorman out of Hen-otin hos- 
pital following tough cold. 

W. H. Stein in for first quick visit 
to local MCA office since early this 
year. 

Ralph Atlass member of syndicate 
which is taking over Arlington Park 
track. 

Avis Kent goes into 
Royale, Detroit, for a stay starting 
May 17. 
| Joan Crawford in town a couple 
of days to arrange legal settlement 
on Franchot Tone divorce. 

Milt Krantz in as official manager 
of Auditorium, with Ada Katz still 
handling general operations. 





for a 


sic arrangement assignments since 
his job for Forster on ‘Oh, Johnny.’ 
| J. J. Shubert and Sam Gerson 
' walked into RKO Palace to see the 
picture and started plenty of rumors 
| about a takeover, 

Chicago’s subway will affect base- 
ment rooms of legit Selwyn and 
| Harris, B.&K. Roosevelt, State-Lake 
| and United Artists. 

Jules Pfeiffer, handling concessions 
and books at Erlanger. Auditorium 
plus ‘Gone’ books at Oriental and 
Woods, finishing up at DePau) law 
} school. 


the Club | 


Vic Schoen getting plenty of mu- | 
, Minnesota, first M-G 
| read 100% 


Film programs arriving weekly | 


Annual Carnegie Tech Scotch and 
Soda musical, ‘One on the House,’ 
opens May 8. 

Anita Boyer, late of Tommy Dor- 
sey orch, now under Ke- Dolan’s 
management. 

Thelma Schnee, of Carnegie Tech 
drama school, out of cast of ‘The 
Strangler Fig.’ 

Bob Urling, son of Alpine ‘theatre 


| circuit exec, coming around all right 


started, with opening date set for | after appendectomy. 


Dozen of local Variety Club gang 


| chartered a plane to fiy back from 


convention in Dallas. 

Former Pitt student William G. 
Hart now in pix for 20th-Fox under 
name of Richard Sterling. 

Roy Rowe, former Warner man- 
ager, unopposed for reelection to 
North Carolina state senate. 

Dick Leibert flew in from New 
York for funeral of his close friend, 
industrialist T. A. McGinley. 

They couldn’t squeeze another 
standee into Syria Mosque for Nel- 
son Eddy’s concert Friday (19). 

Gabe Rubin off for New York to 
try and get some pre-releases on 
foreign product for his Art Cinema. 

The Archie Finemans (‘he’s the 
theatre owner) celebrated their 20th 
wedding anniversary over the week- 
end, 





Minneapois 


By Les Rees 





RKO still holding lead in Film 
Bowling League. ‘ 

George White’s ‘Scandals’ canceled 
May Lyceum date. 

Le Roy Miller, Universal branch 
manager, bringing family up from 
Kansas City. 

‘Mickey’ Coen, covering southern 
salesn.an to 
on 1939-40 deals. 

Idele Fisher, daughter of Sol, local 
indie circuit operator, to wed Irving 
Vinokour, Campus theatre assistant 
manager, May 26. 

Ben Blotcky, Twin City Variety 
club chief barker, headed local party 
of 27 attending Variety clubs’ con- 
vention in Dallas last week. 

Moe Levy, 20th-Fox district man- 
ager, to be Sidney R. Kent drive 
leader for second consecutive year, 
and departs in June for tour of ex- 


| changes. 
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OBITUARIES 


ROBERT HALE 


Robert Hale, 66, long a musical 
comedy star and father of Sonnie 
and Binnie Hale, of the British 
screen and stage, died April 18 at 
Maidenhead, Berkshire, England. 
For the past four years he had ap- 
peared in many British films, in- 
cluding ‘Storm in a Teacup,’ ‘It’s 
Love Again’ and ‘The Compulsory 
Wife.’ 

Born in Devonshire, he debuted at 
the Comedy theatre, London, in 1891 
as Jack, the circus clown, in ‘Houp 
La!’ After a decade in stock, he! 
played in ‘The Medal and the Maid,’ 
produced at the Lyric, London, in 
1903. Two years later he was seen 
as Bill Stratford in ‘Lady Madcap’ at 
the Prince of Wales, and in 1907 
joined George Edwardes’ Gaiety 
company, remaining with the organ- 
ization until 1912. 

He first achieved prominence in| 
musicals when he starred in the re- | 
vue, ‘Everybody’s Doing It,’ which 
ran for more than a year at the Em- 
pire, London. He had the lead in 
the musical, ‘Eightpence a Mile,’ pro- 
duced at the Alhambra, in London, 
1913. He later appeared in many 
other London successes, including 
‘Keep Smiling,’ ‘Not Likely,’ ‘Follow 
the Crowd,’ ‘Puss-in-Boots’ and 
*Topsy-Turvy.’ 

Hale is reported to have eschewed 
a salary of more than $1,500 a week 
that he might enter the British 
army as a private during the last 
war. After its termination, he re- 
turned to the theatre and played in 
such musicals as ‘Irene,’ ‘Sons O’ 
Guns,’ ‘The Punch Bowl’, ‘The One 
Girl’ and ‘Shall We Reverse’. Oddly 
enough, in his more than 40 years in 
the theatre, he never came to Amer- 
ica. 

His children have long been iden- 
tified with the theatre. Sonnie Hale, 
who was born in London in 1902, 
has been on the British stage since 
1921. Husband of Jessie Matthews, 
he has made many pictures. Binnie | 
Hale, musical comedy actress, made 
her film debut in 1933. Both were 
appearing in London productions at 
the time of their father’s death. 





FLORRIE FORDE 
*Florrie Forde, 65, veteran English 
musirhall singer who is said to 
have introduced the famous war 
song, ‘Tipperary,’ in 1913, died April 
18 in Aberdeen, Scotland, shortly 
after entertaining patients in a naval 
hospital there. 

An Australian by birth, Miss 
Forde came to England at 18. First 
appearing in musical comedy chor- 
uses, she gained additional experi- 
ence with parts in pantomime and 
also played in provincial produc- 
tions. Miss Forde, who appeared in 
the first Royal Command variety 
Show at the Palace, London, in 1912, 


‘and Distributors Assn. was organized. 


April 17 in Hollywood. He had been 
confined to a sanatorium since last 
November, when he suffered a 
stroke. 

His newspaper career began in 
Philadelphia, on the Press, and 
moved to the New York American 
and later to the World, for which 
he covered the Rosenthal murder 
case, the Thaw trial and the Henry 
Ford peace expedition during the 
World War. Leaving the World, he 
became Ford’s publicity dire¢tor, and 
then publicity aide to Will Hays 
when. the Motion Picture Producers 


For a time he was a screen writer 
at FBO, and returned to the pub- 
licity field at Columbia. He had 
been on the Warner staff for five 
years. 








CAV. CASSIO 

Domenic Nicassio (Cav. Cassio), 
40, actor in Italian-language plays 
produced by the DeRusso Theatrical 
Co., was found dead in his Provi- 
dence rooming house Friday (19). 
Death was attributed to natural 
causes. 

Nicassio, more popularly known as 
Cav. Cassio, was born in Italy and 
came to this country in 1923. He 
appeared in Italian-language plays 
in New York, Chicago and other 
cities, and was to leave for California 
this week, where he had planned to 
sponsor Italian plays. 

Divorce action was started by his 
wife, Valentina, in Domestic Rela- 
tions Court, Providence, April 15. 
A son, Valentine, also survives. 





DE GLENN HARTMAN 

De Glenn Hartman, 65, for years 
identified with Ohio legitimate stage 
productions, formerly manager of 
the Millersburg, O., opera house, 
died April 10 at his home in Re- 
venna, O. 

A quarter of a century ago he was 
agent and manager of many of the 
Rowland & Clifford productions. At 
one time he owned and operated 
Lake Brady Park, near Ravenna, and 
for several seasons sponsored the 
Brady Players, a repertoire troupe. 
In recent years he had operated re- 
freshment concessions at Lake Brady 
Park. A native of Orville, O., he 
spent more than 30 years in show 
business. 

Burial in Ravenna. 





GERTRUDE CLEGG 

Gertrude Clegg, one-time trick 
cyclist, and later a member of the 
vaudeville team of MacRae and 
Clegg, died April 20 in the Toronto 
General hospital. Signed up in 
Toronto by Nick Kaufman for his 
trick cyclist unit, and later married 
to Mort MacRae, the team played 
all the major vaude circuits on this 
continent and abroad. 





is credited with having placed the 
American tune, ‘Has Anybody Here 
Seen Kelly?’, in the favor of the 
English public. Other tunes which 
she introduced in London include 
‘Pack Up Your Troubles’ and ‘Down 
by the Old Bull and Bush.’ 

A command variety performance 
given before Their Majesties King 
George V and Queen Mary at the 
London Palladium in 1935, which 
represented the history of variety in 
the late monarch’s reign, included 
Miss Forde as well as many others. 
Four years ago she was approached 
by an American film company but 
was unable to agree on terms. 





NORMAN (KID McCOY) SELBY 


Norman (Kid McCoy) Selby, 66, 
one-time claimant of the world’s 
middleweight championship, ended 
his life in a downtown hotel in De- 
troit April 18. 

It had been a daffy world for Mc- 

_ Coy. He had been a convict, social 
lion, saloon porter, hero of a short 
story classic, dishwasher, owner of 
a New York jewelry store and night 
club, a bankrupt, film actor, auto 
racer, confidante of Maurice Maeter- 
linck and, in recent years, a Ford 
employe. 

Nine times married, McCoy came 
to work for Ford after he was pa- 
roled from San Quentin in 1932 
after he had served a term for mur- 
dering a woman. Around 1913, at 
the time Jim Corbett had his cafe 
on Broadway, between 33d and 34th, 
McCoy operated a rathskellar at 
Broadway and 40th, next to the 
‘Empire theatre. McCoy later took 
over the basement of the Normandie 
hotel, 38th and Broadway, and ran 
it for many years. 





JOSEPH J. O’NEILL 
Joseph Jefferson O'Neill, 60, pub- 
licity writer at Warners and veteran 
of the old New York World, died 


The duo of MacRae and Clegg 
made their last public appearance at 
Shea’s Hippodrome, Toronto, in 1927, 
and then retired to live in that city. 
Surviving are her husband; a son, 
Kenneth; a sister, Mrs. Ethel Gibson. 





EDWARD 8S. EMERY 

Edward Shepler Emery, 64, for- 
mer theatre operator and poster- 
plant owner in Mansfield, O., died at 
his home in that city April 14 after 
a long illness. 

He operated the Royal theatre, 
Mansfield, until 1925, and the Emery 
Poster Co. until 1928, when he sold it 
to the Sammons Advertising Co. He 
retired at that time. His widow, 
Grace Hosler Emery, and three 
daughters survive. Burial in Mans- 
field. 





BILLY KANE 

Billy Kane, 58, for years promi- 
nently identified as a performer with 
tabloid musicals and minstrels, died 
in Bethesda hospital, Zanesville, O., 
April 9. He started his minstrel 
career with the J. A. Coburn show 
in 1905 and had also been with Al 
G. Field’s Minstrels and Brown & 
Bowers’ Minstrels. He spent sev- 
eral seasons with tab musicals and 
was also in vaudeville. He retired 
about a year ago. 

A brother and a sister survive. 





CHARLES S. TAINTER 

Charles Sumner Tainter, 86, asso- 
ciate inventor of the first radio, 
known as Radiophone, which trans- 
mitted sound through agency of 
light, died in San Diego, Cal., April 
20. He was decorated by France 
for the Radiophone invention and 
was associated with Alexander Gra- 
ham Bell. 





J. B. JOHNSTON 
J. B. Johnston, 79, father of W. Ray 
Johnston, president of Monogram 
Pictures, died Monday (22) at his 





home in Waterloo, Ia. Death was 
ascribed to natural causes. Mono- 
gram prez, who was presiding at 
the Mono convensh in Dallas, flew 
to Iowa following the afternoon 
convention session. 

Also surviving are his widow, four 
other sons, and a daughter. 





EUGENE E. LIZOTTE 
Eugene E. Lizotte, 43, died in Re- 
ceiving hospital, Detroit, April 16, 
from burns suffered the day before 
in a fire at the Frontenac hotel, 
which he managed for 20 years. The 
place once drew a heavy theatrical 
patronage. 

He also operated the Club Fron- 
tenac, nitery in the hotel’s base- 
ment. 

He leaves his widow and daughter. 





WILBUR J. DINKEL 
Wilbur J. Dinkel, 50, one-time 


‘leader of orchestras in the Winter 


Garden and Hippodrome, New Or- 
leans, died there April 17 after a 
long illness. 

In recent years he was pianist with 
Joe Fulco’s orchestra at Kolb’s 
restaurant, N. O. 

Survived by widow, former Leon- 
ore Thiele, opera singer of other 
years, and brother. 





JAMES 8S. SAVAGE 

James S. Savage, 78, former op- 
erator of several theatres in south 
Buffalo, died of a gunshot wound 
after having been found in his home 
with a revolver at his side. 

Savage, who retired several years 
ago, had been despondent over ill- 
ness. 





PETER KENT 

Peter Kent (Vrendenberg), 29, ra- 
dio singer, suicided with monoxide 
gas at Hermosa Beach, near Los An- 
geles, April 18. 

Recently returned from Europe, 
where he studied voice, he’s said to 
have been despondent over inability 
to get radio work. 





ROBERT BRENNAN 

Robert Brennan, 48, character ac- 
tor in films, died April 17 in the 
veterans’ hospital, Sawtelle, Cal. He 
had been a stage player in his youth 
and entered pictures as a double for 
Emil Jannings in the silent days. 

Survivin: is his widow. 





DAVE FERGUSON 
Dave Ferguson, 31, drummer with 
Happy Felton’s band, died April 19 
as result of an auto accident April 
13. Widow survives. 
Story in the Music section. 





RICHARD ROBLES 
Richard Robles, 38, who for years 
portrayed Mexican bandit roles in 
Hollywood film westerns, died in Lo 
Angeles April 20. 4 - 





Mother of William J. (‘Doc’) Ryan, 
Jr. manager of Loew’s Olympia, 
Worcester, Mass., and formerly with 
Roxy theatre, New York, died in 
Worcester, April 14. 





Peter Gradoville, 44, Nebraska or- 
chestra leader, died at Plattsmouth, 
Neb., Tuesday (16) of a heart attack 
after playing a date with his band, 
the Nighthawks. 





Joseph Bergson, 70, father of Lil- 
lian Bergson, died April 17 after a 
long illness. She is in charge of 
Brooklyn bookings at the N. Y. Para- 
mount exchange. 





Mother, 81, of Vic Gauntlett, adv. 
manager for. Hamrick-Evergreen 
chain, Seattle, died April 14. 





Father, 78, of Ford Billings, sales 
manager of WOWO and WGL, Ft. 


| Wayne, died at Penney Farms, Fla. 





Wife of actor Leslie Austin died 
in New York April 17. She was 
former Chautauqua singer. 





Lonely Hearts 


Continued from page 1 
bloom of youth and craving com- 
panionship and recreation. With 
dancehalls generally catering to the 
young—where most older men and 
women feel out of place—he fig- 
ured—and rightly, too, as develop- 
ments proved—the need for his type 
of hoofing emporium. 

That was back in 1931 in Mil- 
waukee and Kenney went ahead and 
started on a small scale. The club 
was a success from the start and 
then he came to Minneapolis and 
put over a similar institution. Spot 
here has flourished even more than 
the one in Milwaukee. 

No person under 30 years of age 
are admitted to the Minneapolis 
club, but it has a membership of 
8,600, and nightly attendance aver- 
ages 1,500 at 25c a throw for admis- 
sion. No liquor is sold or allowed 

















on the premises and anybody show- 


ing the least sign of intoxication is 
refused admission, Any man or 
woman within the prescribed age 
limits—28 to 100—is welcome whether 


he or she belongs to the club or not. | ' 


Membership cards are issued to 
those desiring to join, but only after 
character investigation. 


Hostesses at 55 and 65c 


There are two feminine hostesses— 
one 55 years old and the other 65— 
who help patrons and guests to get 
acquainted. Then every night there’s 
a ‘get acquainted’ dance. All couples 
promenade and each dancer during 
its course moves one step ahead to 
introduce-themselves, and take a 
dance whirl. This process is com- 
pleted twice and there follows a 
‘whistle dance.’ When the whistle 
blows the dancers must change part- 
ners. 

Kenney, a musician, has conducted 
his own same 14-piece orchestra 
ever since the hall’s inception. He 
also is master of ceremonies, does 
all his radio announcing and calls 
the numbers in a foghorn voice. His 
hottest stuff for the a.k.’s, who occa- 
sionally want to forget age’s en- 
croachments by delving into the 
livelier and more torrid stuff, is 
called ‘boom cha rhythm,’ but the 
numbers run largely to polkas and 
waltzes, wit hplenty of schottische 
and mazurka tossed in. Jitterbug 
dancing is barred. Deal now is pend- 
ing for the Kenney band to platter 
some of its polka selections. 

Huge dance floor is 142 by 148 feet. 
There are 32 dances every night. 
Patrons are not required to produce 
birth certificates, but Kenney claims 
his men at the boxoffice and on the 
doors can spot ineligibles uncannily 
and that few under 28 get in. For 
that matter, the club probably holds 
little appeal for the more youthful 
and not many try to crash. 

Club has been the scene of numer- 
ous romances, according to Kenney. 
Place is particularly a mecca for 
widows and widowers and most of 
the members are unmarried. There 
is no lack of grandmothers and 
grandfathers. A large number are 
more than 70 years old and one even 
is 83. Patrons come from as far dis- 
tant as 400 miles just to attend the 
club, Kenney says. His clientele 
runs the social gamut and includes 
millionaires and socially prominent 
men and women, as well as house- 
maids, waitresses and WPA workers. 

Before embarking on his present 
enterprises, Kenney for many years 
was a waiter himself, rode the box- 
cars and played with various bands. 
He plans to expand and establish 
‘friendship clubs’ in many other 
cities, including New York, where a 
deal now is in the making. 





Buffalo Rev. Expands 
Buffalo, April 23. 

Buffalo pastor who started Friday 
‘date nites’ for kids has a new 
wrinkle—‘the ministry by the mail.’ 
Grownups might be embarrassed to 
talk over personal matters, the Rev. 
Rufus Ansley thinks, so he invites 
them to write him for mailed ad- 
vice. 

A lonesome, 50-year-old widow 
was among first to try the service. 
Pastor mailed her a list of commu- 
nity groups to meet up with. 


Kate Smith 


Continued from page 1 


ideas outlined by Zanuck have ended 
with Miss Smith’s present position 
in radio as the climax. Collins 
figures that would imply that the 
star has reached her zenith. He 
doesn’t see how a picture could con- 
vincingly carry the story into the 
future, but he feels that tHe impli- 
cation that Miss Smith is now at her 
peak of popularity wouldn’t do her 
any good. 

Matter apparently rests there, un- 
less Zanuck or someone else at 20th- 
Fox comes up with satisfactory 
solution. 




















Mex Nudity Stripped 


Mexico City, April 23. 
Dirt stage shows are Strictly out 
from now on here, the civic amuse- 
ment department declared in an- 
nouncing cancellation of the license 
of the Teatro Apolo, which for some 
time ran nude shows for men only. 
Some American girls exhibited in 
these shows. 


BIRTHS 


Mr. and Mrs. William Henry, son, 
in Hollywood, April 20. Father is 
screen actor at Paramount; mother 
is the former Grace Durkin of films. 

Mr. and Mrs. Hal Janis, son, April 
17, in New York. He’s sports editor 
of WMCA, N. Y. 

Mr. and Mrs. Gilbert Mack, 
daughter, April 18, in New York. 
Father is radio actor and mother 











Doghoused Attys, 


Continued from page 37 
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strong measures should be taken 
against the former radio commis- 
sioner. 


Payne’s Hanley Attack 


After mentioning Hanley as an ac- 
complice in numerous assertedly 
shady dealings in the Texas broad- 
cast field, Payne said: 


‘I do not consider that this is the 
appropriate time to call the Com- 
mission’s attention to the fact that 
James H. Hanley, an attorney prac- 
ticing before this Commission, rep- 
resented James G. Ulmer through- 
out the formulation and prosecution 
of all of the applications involved. 
He also represented in each instance 
the local applicants. It will be re- 
membered that Hanley was a mem- 
ber of the Federal Radio Commis- 
sion, which preceded this Commis- 
sion in the regulation of broadcast- 
ing. The attention of the Commis- 
sion will be called to his activities 
upon the completion of the remaining 
hearings in Texas and after I have 
had further opportunity to study the 
exhibits in this connection.’ 


Possibility that the Commish may 
invite the Department of Justice to 
help unscramble charges against 
Hanley and other radio attorneys 
was foreseen with the latest accusa- 
tion against a member of the FCC 
bar. James M. Gum and Clarence 
W. Dill—implicated in the so-called 
‘stage money’ case of#WSAL, Salis- 
bury, Md.—already are in the Com- 
mish doghouse for asserted legerde- 
main activities involving the con- 
struction and operation of WSAL be- 
fore the revocation of its license last 
March 29. 


‘Stage Money’ Echo 


A much es stiffer attitude was 
adopted toward Gum in the Commis- 
sion’s final order for deletion of the 
Maryland transmitter. The final 
order stated that: 


‘It was due to the suggestion, and 
in fact the solicitation, of his counsel 
that respondent (Frank M. Stearns) 
submitted the application to the Com- 
mission (a) having first notified 
counsel that he did not have the 
funds with which to undertake the 
construction necessary and (b) hav- 
ing received definite assurance that 
cash in the amount of $10,000 would 
be made available to him for the 
purpose.’ 

While Gum was denounced spe- 
cifically in the WSAL case, it was 
understood that Clarence Dill, former 
Democratic Senator from Washing- 
ton, was considered equally respon- 
sible for the jam in which the Mary- 
land transmitter now finds itself. 
Dill’s office, it has been pointed out, 
was headquarters for the WSAL 
phenagling which resulted in the sta- 
tion’s deletion. 


Radio lawyers may have to mark 
time before they are called to ac- 
count for asserted and assorted at- 
tempts to pull the wool over FCC 
eyes. Quiet investigation of the 
charges is understood to be under 
way at the Commish (and possibly 
at the Department of Justice) in an 
effort to make the charges skid- 
proof. 


Commish is believed to have as- 
sembled new data in the Gum-Dill 
case, while Commissioner Payne— 
now back in Texas to complete his 
hearings on stations slated for ex- 
tinction—is expected to return with 
further data on Hanley. 





MARRIAGES 


Charlotte Kingsbury to Daniel J. 
Duggan, in Worcester, Mass., last 
week. He’s former vaudeville per- 
former, heading his own ballroom 
dance turn, but currently dance in- 
structor and ballroom operator. 


Arlene Ellis to Herbert Levy, in 
Hudson Falls, N. Y. He manages 
the Strand there. 


Margaret Rehn, Viennese actress, 
to Stanley Cortez, film cameraman, 
April 20, Las Legas, Nev. 


Lorraine Goodrich to Ernest Mac- 
Dermott, in New York, April 19. 
He’s legit actor; bride non-pro. 

Katherine Murphy to Harry Om- 
merle, in New York, April 19. He’s 
in the radio department of the Wil- 
liam Morris office. 

Eleanore Rowe to Jackson Parks, 
April 20, Las Vegas. He’s press 
agent for Conference of Studio 
Unions. 


Anna Mary Dickey to A. E. Laue, 
in Richmond, Va., April 5. She's a 
soprano with Metropolitan opera. 
Suzanne Brewster to Steve Han- 
nagan, in Miami Beach, recently, but 
just revealed. Bride is fashion 
stylist and model; he’s publicity man, 





former radio actress, 


doing considerable show biz work. 
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Follow-Up Comment 
Continued from page 38 
n given. Did say an engagement |thoress was announced to appear on | 


ith Ringling outfit represented same 
vream io" circus artist that playing 
the Palace did to a variety performer 
jn vaudeville heyday. 


Dolores Del Rio guested with Rudy 
Vallee on the Sealtest show Thurs- 
day night (18), playing the femme 
fatale in a hoke comedy version of a 
caballero romance. Her part was 
mostly straight, with Vallee and Leo 
Carrillo sharing most of the comedy. 
Writing \.as labored and the in- 
frequent laughs were thin. Vallee’s 
acing and clowning were so-so. His) 
song numbers were the bright spots 
in an otherwise weak show. 





Anna Neagle, Donald Crisp and 
Janice Porter guested Thursday night 
(18) on the Kraft cheese program 
with Bing Crosby and Bob Burns. 
Although the fac‘ wasn’t brought out 
clearly, Miss Neagle’s first stint was 
apparently a bit from her forthcom- 
ing RKO picture, ‘Irene.’ Part of the 
sketch she spieled French, the rest a 
thick brogue, winding up with a duet 
of ‘Alice Blue Gown’ with Crosby— 
all but the latter kinda inconclusive. 
Carrying the accent theme further, 
Crisp next did a Jewish characteri- 
zation, oceasionally tossing in a 
couple of lines of his natural Scottish 
burr. Miss Porter, of the Chicago 
opera, sang a couple of light classic 
numbers agreeably. In general, the 
program was up to its standard, 





Mary Martin warbled a tingling 
Massenet’s 
‘Elegie’ on the ‘Good News’ show 
Thursday night (18) that brought out 
her warm tones and vibrant per- 
sonality. 





Fred Jeske, in a 15-minute guest- 
er over WTRY, Troy, N. Y., demon- 
‘ strated the reasons for his popu- 
larity as morning ‘timekeeper’ on 
WSYR, a sister station. eske is 
a master of the intimate, informal 
type of radio entertainment. He 
sings straight in a pleasing baritone, 
burlesques a bit, chatters and sells 
himself generally as a breezy, like- 
able personality—to piano accom- 
paniment. 





‘Swingo,’ a money giveaway game, 
was introduced on the Philip Mor- 
ris NBC-blue session last Wednes- 
day night (17). The outlook for 


the interlude isn’t any too bright, | 


even though it’s a simple variation 
of the song-title guessing charade. 
The participant, after Pa the 
name of the tune played, is required 
to use the title.in the closing line of 
a prefabricated jingle. They don’t 
come that ingenious in the average 
studio audience. Johnny Green 
doubles from the baton, or piano, to 
m.c. the game. Green did well in 
the latter role, but the participants 
had a tough time in both naming the 
tune and fitting it into a closing line. 
Success gets the participant $5 and 
the reverse means a fin for the con- 
tributor of the jingle. 





Edward Arnold did a smooth, ef- 
fective job as emcee of an ‘I Am an 
American’ broadcast over NBC blue 
under aegis of the Citizenship 
Foundation and with former Gov- 
ernor Alfred E. Smith, Congressman 
Sol Bloom and a minister among the 
speakers. Indirectly, Arnold’s con- 
tribution was a good will builder 
for Hollywood and motion pictures. 

On shot in question—second in 
series and from New York—repre- 
sentatives of Catholic, Protestant and 
Jewish faiths drew the newspaper 
listing, but Arnold really dressed the 
program up and made it different. 
His explanation of start of ‘I Am an 
American’ campaign told of a huge 
meeting in Hollywood Bowl, fol- 
lowed by others in large cities. Un- 
fortunate that the credo spiel was 
not given by Arnold, rather than by 
President of Citizenship Foundation, 
Ben Neal (phonetic spelling). Lat- 
ter’s reading was too hurried and 
lacking in solemnity. 





Roger Pryor, handling his usual 
m.c. assignment on the concluding 
Screen Guild show for Gulf last 
Sunday night (21), again delivered a 
Solid trouping job in establishing the 
Carry-through personality needed to 
cement the natural gap between 
weekly chapters of such a discon- 
nected series. Rosalind Russell and 
Spencer Tracy guested on the stanza 
In an adaptation of Metro’s ‘Ninotch- 
ka.’ Piece wasn’t too well suited to 
radio; but was skilfully played to be- 
come at least average for the pro- 
gram. For the finale, a staged tele- 
Phone tie-in introduced ‘Adventures 
of Ellery Queen,’ which takes over 
the spot for the same sponsor next 
Sunday (28), 





Howard Lindsay 
Stickney (Mrs. Lindsay) appeared 
Sunday night (21) in a_ special 

roadcast over NBC blue (wid) for 
a Children’s Crusade for Children, 

e drive for penny collections from 
ze S. youngsters for child refugees 
irom Europe. Piece was ‘The Amer- 
— Family Discusses War,’ adapted 
John La Touche from the play- 
et by Dorothy Canfield Fisher, 
NOvelist-leader in the Crusade, Au- 


and Dorothy 











the show, but was prevented by ill- 
ness. Lindsay and Miss Stickney did 
the Father and Mother characteriza- 
tions from ‘Life with Father,’ the! 
legit play in which they’re co-starred 
at the Empire, N. Y., with the ac- | 
tress doubling as a kind of voice-of- | 
doom narrator in a flashback yarn! 
about the horrors of war on chil-| 
dren. Dramatic portion of the show | 
was somewhat lrgubrious, but the | 
straight appeal at the close was 
throat-clutching. Time was NBC’s 
donation to the cause. 


Ee ' 
i 


WNYC's series of ‘Concert Minia- | 
tures’ every Monday afternoon, put | 
on by the National Youth Associa- | 
tion, had as it’s guest star (22), tenor 
Richard Deneau, who displayed clicko 
voice and technique in ‘Cielo e mar’ 
from Ponchielli’s ‘La Gioconda.’ Or- 
chestra accompaniment, conducted | 
by Michael Whitehill, was oke. 





Local Monopoly | 


_____ Continued from page 36 


WPAY, even though Brush-Moore | 
has held half the stock in the past. 
Nc hearing was held, so the decision | 
was based solely on the fact that 
there is but one station and only | 
one paper in the town. Consolidated | 
proprietorship would be definitely 
anti-public, five commissioners held. 

Strategy is to force the Brush- 
Moore outfit to ask for reconsidera- | 
tion of the adverse decision. Then | 
when the oral arguments have been 
digested, the nfajority will re- 
affirm the ofiginal denial, making it 
imperative for the publishing firm | 
to appeal to the District of Columbia | 
court of appeals. Presumably the 
Commish, in accordance with past 
custom, will move to dismiss the 
petition for review and the whole 
matter will get to the highest tri- 
bunal in the shortest possible time. 
Question cannot be settled before 
next winter, at the earliest, since 
the Supreme Court usually knocks 
off work in May and six to eight 
weeks will be required before the 
controversy has crystallized to the 
point where the intermediate judges 
can be asked to take a look at the 
papers, 




















Suspicion Aroused 

Suspicion has been aroused by the 
way in which the WPAY matter was 
handled. Request of the Brush- 
Moore chain for permission to buy 
out Chester A, Thompson was filed 
last October. After frittering away 
weeks, the regulators decreed Satur- 
day (13) that it would contravene 
the public interest to allow the pub- 
lishing firm to take over the stock, 
for which $11,500 was to be paid. 
|Decision was based entirely on 
analysis of the law and the papers, 
|without any further evidence of 
|need being received. Thompson, 
| who also holds five shares of stock 
|in WKEU, Griffin, Ga., said it is 
| impossible for him to spend the nec- 
essary time supervising WPAY af- 
|fairs. Besides, he cannot put up 
|his share of the money needed to 





jand printed outlets is not desirable 


;case is not the proper one for be- 


ing Co, petition is granted, in con- 
tradiction of the policy reflected in 
the WPAY matter and of the prin- 
ciples advocated when Frank R. 
MecNinch was Commish head. Agree- 
ing that ‘monopoly of news through 
unity of ownership of all means of 
communications,’ ought to be dis- | 
couraged, commissioner Paul A. | 
Walker surprisingly went along with 
the majority favoring the grant. 


The New Deal concept was made 
clear by Fly’s minority opinion, em- 
phasizing that the action was a 
major somersault. In strict con- 
formity with the stand he took in 
the WPAY matter, Fly complained 
that sufficient weight was not given 
to the fact that one Martinsville 
Broadcasting Co. partner runs the 
Daily Bulletin. Fly said the ma- 
jority blinked at principles estab- 
lished under the regime of his 
predecessor, besides disagreeing with 
his colleagues on other grounds. 


Fly said he feels it is sound to 
deny an application when one of 
the petitioners represents the only 
newspaper in the community, re- 
marking that he could not see any | 
‘sufficient justification’ for failure to 
apply the principle in the Martins- 
ville situation. Commissioner Walk- 
er agreed that control of both oral 





but explained he feels ‘the instant 


ginning the application of this pol- 


icy.’ 


Bills Next Week 


Continued from page 48 
Hotel Henry 
(Silver Grill) 


Billy Merle Ore 
june Collins 


(Gay 90's) 











Nut House 
Jim Buchanon 
Harry Nosokoft 
Bishop Bros 
Whacky Wayne 
Joe Klein 


WHAT THEY THINK 


Jack Kirsch’s Analysis 
Chicago. 





numbers to justify the double film 
rental. The public in these smaller 
towns cannot believe both features 
I notice the fact that ‘Bluebird’| of a double bill are worthwhile pic- 
and ‘Abe Lincoln in Illinois’ have | tures. My own experience with 
been double-featured by the major, double features has resulted in lower 
circuits in the east, and in Detroit; grosses than comparative 
the major circuit not only double- | features, 
featured the two pictures but, ac- Most small towns in this territory 
cording to VARIETY gave away 135) have solved the problem by in- 
prizes ranging from an automobile | creasing the number of single fea- 
to packages of food. This industry of | ture changes per week and running 
ours must be the greatest in the! an occasional double bill of a West- 
world because no other could stand | ern and a light comedy or action pic- 
the abuse that our so-called great) ture on Friday-Saturday 
showmen operating our major cir- Leo F, Wolcott Pres 
cuits give it—and still survive. Allied Theatre Owners of 
Imagine if they were running Gen- lowa and Nebraska. _ 
eral Motors and were to give away 
a Buick and a Chevrolet with every 
Cadillac—soon they would close 
down the entire automobile industry. 


. A , | Editor, Variety: 
In most other industries in the. ° gen 
country the bigger chains are con- The Actors’ Kitchen and Lounge 


structive but in this industry, with | °! Union Church, 229 West 48th St., 
very few exceptions, they are de- of which Rev. C. Everett Wagner is 
structive. One reads in financial| the minister, had its Fifth Anniver- 
columns daily such items as General | $8'¥ Dinner, Tuesday (23). A vaude- 
Motors having the greatest quarter | Ville show and social dancing fol- 
in the history of the company;| owed the dinner. 

Montgomery Ward and Sears Roe- The Actors Kitchen has served 
buck doing greater business than | 200ut 275,000 dinners in five years 
ever, etc., but in our industry we are , Of Which 70,000 have been given free 
confronted with the incontrovertible | t© wnemployed actresses and actors 
fact that in 1930 we had an average | Without regard to race or creed. 
weekly attendance of 110,000,000 | The others pay the nominal price of 
people or approximately 92% of the 35c. _The Kitchen is open weekday 
total population. The present census | evenings from 5:30 until 7:30. 

will undoubtedly reveal that our Rev. C. Everett Wagner, 
population has increased to approxi- (Union Church) 
mately 140,000,000. Taking 92% of 
this would give us a minimum of 
125,000,000 people per week who 
should be attending motion pictures. 


Editor, VARIETY: 





The Actors’ Church Work 
New York, 


Earle Larimore in N. Y. 


New York, 
Editor, VaRIETY: 


single 


Dorothy Nesbitt 
Evergreen Gardens 
Frank Jay Orc 
Harry Snyder 
Dorothy Drake 


Alice Krooks Ore 
Old’ Shay Gardens 
Nelson Maples Ore 
Novelle & Nola 

6 Redheads 





| 


| Harry Martin 
| Johnny Frits 


| 
| 
| 


|intprove the property, the Commish | 


| was informed. 
| No findings of fact were 


issued 


iby the Commish, while commission- | 
er T. A. M. Craven dissented from | 


| the decision, without filing a mi- 
| nority opinion. 

| Analysis of the papers indicated 
i'that the adverse ruling was not 
|based on belief that 
| would result. 
| deals which the same majority has 


| 
j 


| 


profiteering | 
In contrast to other | 


ratified without blinking an eye, the | 


|}agreement required Brush-Moore to 
| hand over stock worth less than 


the replacement cost of the property. | 


| With 250 shares outstanding, the 
| Veebee Corp. said its plant originally 
‘represented a $20,877 outlay; less de- 
| preciation the value is $10,059; to 
replace it would require $28,610. 
Balance sheet showed the operations 
i between Jan. 1, 1939, and Sept. 30, 
| 1939, resulted in a deficit of $8,008. 
| Operating revenues for the nine- 
/ month span totaled $23,728. 

| Logical reason for the transfer of 
icontrolling interest in the licensee 
corporation was seen in the applica- 
tion. Brush-Moore was 


shown to)! 


j|have advanced $43,211 in the brief | 


|time it has had an interest. 


| The refusal to permit the Ohio) 


| 


{chain to take over an outlet in 
| which it has a half-interest con- 
trasted sharply with the Commis- 
'sion’s approval of an application by 
the Martinsville (Va.) Broadcasting 
Co., for permission to erect a local 
outlet using 1420 kc. 
partners in this matter is owner of 
the town’s only daily paper. 
Fly Dissents 





{ 


One of the’ 


With chairman James L. Fly reg- | 
;istering a vigorous dissent, the ma- | 


| benefit if the Martinsville Broadcast- 


| jority concluded that the public “will | 
; Freeman & Noble 


Rosella Dugo Orchard 
Hotel Roosevelt Jimmy Gamble Orc 
Jay Loring 
Idlers : > 
Chuck Miller 
Hotel Schenley ee 
Pines 


Billy Hinds Orc 

Grace Mansfield 
Hotel Wm. Penn 

(Chatterbox) 


Ray Englert Ore 


Plaza Cafe 
Jimmy Peyton Ore 


Dewey Moon 
Lang Thompson Or} Ronnie Boyle 
Peggy Nolan Thompson Sis 
ron hag ore Silver Cyclones 
Chuc caton i iaesies 
(Continental Bar) Bey Curren 
Riviera 


Billy Catizone 
Billy Miller Ore 


Vacht Club 


H Middleman Ore 
Walter Behr 
Danny White 
Evelyn Spears 
Shirley Heller 
Sophisticated 6 


Al DiLernia 

New Penn 
Johnny Wiles Ore 
Burt Layton 
Lillian Lee 
Jay Johnson 





Sherry Gray Sky-Vue 

. lei ros. 

Sieeeurys Bros Marty Gregor Ore 
Nixon Cafe Helen Young 


| figure out that there is something 


In reality, according to the latest 
Government figures, we are playing 
-to 2,000,000 people less each week 
than last year, i.e., 83,000,000 per 
week. Subtracting 83,000,000 people 
from 125,000,000 people gives us 
42,000,000 people, which represents 
more than 50% of the present at- 
tendance. 


It should not require a genius to 


wrong with the distribution and 
exhibition of motion pictures. In 
using the word ‘distribution’ I do not 
allude to the distributing companies. 
The distributor of the motion pic- 
ture as a commodity, in this instance, 
is also the large chain exhibitor. In 
my opinion the gross receipts of the 


In your issue of April 10 you state 
that Earle Larimore was forced to 
leave the Eve Le Gallienne touring 
company because of illness and that 
doctors ordered him to Arizona in- 
definitely. 

Knowing that Variety is a stickler 
for accuracy I thought of writing 
you and saying that Mr. Larimore, 
although ill, was not ordered to 
Arizona at all. The doctors in Louis- 
ville, Ky., where he was taken ill, 
just suggested his returning home. 
He’s in town now fer a medical 
checkup, as you state, and also for a 
rest. Within a month or six weeks 
he hopes to be about and in the 
running again. 

Stanley Richards. 





industry will decrease each year un- | 
multiple- | 


dou b]le-featuring, 
and the _ policy-making 


less 
featuring 


ability of the large chains is con- | 


trolled. From time to time I notice 





Al Marsico Oro 
Bob Carter 

Clem Billings 

Joe Tio 

Latasha & T.awr’ce 
Dorothy Byton Gis 
Angelo Di Palma 


CLEVELAND 


Hotei Allerton 
Jeanne Lysle 


Union Grill 


Art Yagello 
Frank Natale 
Mike Sandreito 


Webster Hall 
Michele Bertoia 


Alpine Village 
Otto Thurn Ore 





Joe Rose 
Bob Copfer 
Hotel Cleveland 
Ted Fio Rito Ore 
Frank Flynn 
Candy Candido 
Novaline Payne 
Hotel Sterling 


Christian & Sylvia 
Szita & Anis 
Fanchon Fam 
Mildred Smith 
Myron Ryan 
Margaret Aemmer 
Herman Pirchner 





Avalon 


Capt Kidd's Ore | Marty Lake Ore 
Jess Rogers 


| Hotel Hollenden 
Airway Club | niniag , 


* | Sammy Watkins Or | 
Troy Singer Ore | Gregory & Rayim'nd 


Judy Black | Tung Pin Soo | 

Cedar Gardens = | Jean Blanche 
Duke Melvin Ore | Fred Heikell | 
Lethis Hill | Hotel Statler 


Sparkplug George 
Nan Show 
Billie & Millie 


| Frank Gagen Ore | 
| Frank Ovanin | 
| Jack & Eddie's 

College Inn | 


d | Lillian Robertson 
Norman Brill Ore’ | Bette Evans 
Hy Barron | Joan Dal j 


Daffy & Lenny Club | Ann Starr 
Sammy White |}Sammy Lippman 
1 ie ca Arlene Rice Ore 
Chie Chaiken Ore | Lindsay’s Sky-Club 
Freddie's Cafe | Poison Gardner 
iyi ie | Rita White 
Armando & Lita Harold Simpson 
Helen Brooks Monaco’s Cufe 
Eddie Barnes |Ted, Mary Taft 
Di Sarro Line Hetiv Allen 
Freddie Carlone Or | Mirian Vinay 


Gourmet Club Jules Duke Orc 


E Robinson Orc 
Bill Lockman 
Hanna Grille 
Joy Robinson 
Tenny Colyer 
Evelyn Dietz 
Pete Zuma 


Southern Tavern 
Lee Allen Ore 
Famous Door 
| Virginia Ference 
Jack Elliott 
| Beebe Sherman 
i Major Abel 


SYRACUSE 
Andy's y Velina Beer . 


Irving Jacobs | Penny & 
Joe Varrone 

Sparklettes (4) 
Ken Greene Ore 


Prison Inn 
| Abel Barbuto 


: A Freddie Jerome Ore 
< lub Miami Marcia Way ne 
Jack Terry | Babette 
Curley Brooks Ardis May 
Revuers (6) Renna’s 
Greenwich Villaxe | Ginger Lawrence 


Anton Cotton Or Meservy'’s Cre 
Marre & Anita 
Betty Dale 
Kay Costello 
Joy Williams 
Lola, Edwards 
Kenmore 


Gladys Martin 


| Jules Denis 
Debutantes (4) 
Ann Daley 


' 
| 
| Syracuse Hotel 


Dick Stabile Ore 
Shirley Gave 

Ralph Fuse 

| Globetrotters (4) i 


| which we had 


| Editor, VARIETY: 


| Variety issue of March 20. 


a distributor saying that he re- | 
quires theatres as outlets for show | 
windows, etc. The record of the in- | 
dustry in the decrease of total at- | 


tendance since the chains assumed | 
control about 1930 indicates plainly | 


that their stewardship has been | 
deplorable. 
Double-features must go. Triple- 


| features must go. Premiums must be | 
| eliminated. The motion picture busi- | 
| ness must get back to motion pic- 


| 
tures if it is'to survive. | 
Jack Kirsch, Pres. 

Allied Theatres of Illinois. 


Revised ‘Musico’ Won CBS OK 


New York. 
Editor, VARIETY: 

Your story on page 34 of the April 
17th issue of Variery may give the! 
erroneous impression that money 
give-away shows based on chance | 
are now acceptable on CBS owned | 
and operated stations even though | 
they are still taboo on the network. 

The whole set-up on ‘Musico’ has 
been radically revised to eliminate 


{the elements of chance which for- 


merly, in our opinion, were definitely 
present. We had consistently re- 
jected a number of proposals to use 
‘Musico’ in its original form on our 
owned and operated stations and ac- 
cepted it for WEEI, hooked up with 
WPRO, only after careful examina- | 
tion of the new ‘Musico’ proved to 
us that the elements of chance to} 
objected were no 
longer present and that all prizes | 
are awarded on a basis of skill. 
Gilson Gray, 
Commercial Editor, CBS. 
Wolcott on Dualism 
Eldora, Ia. 





We heartily agree with your edi- 
torial on the double-feature evil in 





While our larger situations in the | 
midwest are practically 100% affili- | 


ated and double-feature, the practice | 


has not spread to the smaller, in- | 
dependent towns to any great extent. | 
I believe this is because most pic- | 
tures are sold in the smaller towns | 
flat rental and exhibitors have found | 
their public will not attend double- , 
features in sufficient additional 





‘Gompers’ 








Continued from page 1 





by the outfit yet, as it figures to 
roadshow the initial film to a ready- 
made audience of union members 
and their families which it calcu- 
lates at about 30,000,000. There are 
about 8,000,000 organized workers in 


| the U. S. Although Gompers is asso- 
| ciated with the AFL, he died in 1924, 


long before the CIO‘split, and it was 
ascertained from John L. Lewis be- 


| fore going ahead that the latter or- 
| ganization will support the picture. 


AFL has turned over all its records 


| on Gompers to American Pictures 


and Matthew Woll and other high 


| execs of the organization were on 
| hand last week when the new com- 
| pany was announced. 


Gesture to LaGuardia 


Negotiations are now taking place 
for a studio, and while Eastern 
Service in Astoria, L. I. will likely 
be used, shift to the Coast is pos- 
sible if more favorable terms are 
offered. AFL leaders who are 
friendly with Mayor LaGuardia are 
bringing pressure for the eastern 


production in light of hizzoner’s 
campaign. 
Budget on ‘Gompers’ is slightly 


over $300,000, but will be allowed to 
run to $350,000 if necessary. Luther 
Adler will begin tests shortly for 
title role. Screenplay is being pre- 
pared by Geza Herczeg, 1938 Acade- 
emy award winner for ‘Emile Zola’ 
(WB). Shooting is expected to start 
around June 15. 


In addition to eoin from the two 
AFL leaders and Weill, major por- 
tion is being angeled by a private 
individual, it is claimed. Banks may 
be called in later. That AFL is sup- 
plying backing is denied with the 
assertion that referendum of locals 
would be necessary for such large- 
scale disbursements from the treas- 
ury and it would take too long to 
obtain this approval. 


President of the new outfit is 
Julius W. Levine, controller of 
Grand National until its recent 
bankruptcy. Sydney Weill, owner 
of a large theatrical lithographing 
concern in New York, is v.p. and 
g.m. Weill had a part in produc- 
tion of several serials for Columbia 
two years ago. 
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ACTIVE-LATHER FACIALS with Lux Toilet 
Soap are important to Loveliness! - 





“40 LITTLE MOTHERS”! Every one as 
pretty as the cast of a gay musical 
movie ought to be. Loveliness is im: 
portant. That’s why 9 out of 10 screen 
stars, lovely women everywhere use 
Lux Toilet Soap to help them keep 
skin smooth, attractive. Let Lux Toilet 
Soap’s ACTIVE-LATHER FACIALS 
help you. Pat in the rich lather, rinse 
with warm water, then cool. Pat to 
dry. Now your skin feels fresher; 
smoother! Try these facials for 30 days! 





“ACTIVE-LATHER 
FACIALS AREA 
GRAND BEAUTY 



















“1AM KEEN ABOUT 
ACTIVE- LATHER 








CARE. THEY HELP FACIALS WITH LUX 
MY SKIN STAY SO SOAP.ITS SO EASY. 
SMOOTH AND SOFT THEY LEAVE THE SKIN | 
EE FEELING SO SMOOTH” 








"A LOVELY SKIN'S IMPORTANT 
| TO EVERY GIRL. | WOULDNT 

: — nANIOR GIVE UP MY ACTIVE-LATHER 
- FACIALS FOR A SINGLE DAY” 
RITA JOHNSON 
SO) NINE Wael e-Wn bal aa % a 
DIANA LEWIS ee | | \ Seren 
and a oS wi tenes thy “CHUM” — youngest 


7 i : 1 @ star of “40 Little Mothers.” 
CHUM | Re ete0en, 4 Naturally his tender, baby 

° "y mea skin gets gentle Lux Toilet 

Soap care—just like the 


Metro-Goldwyn-Mayer’s oe BR sea 
“We ay «4 : 


FORTY LITTLE MOTHERS 
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Now: Showing Locally mr... : Mill, Me 








